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7_ 1. Sarabanda / Sarabande 03'14

Tris haikas / Three Haiku (arr. by D. Zandberga)
2. Zvans migla / Bell in the Mist 01'54

3. Dievietes dziesma / Song of the Goddess 03'10
4. Vel balts sniegs / Still - White Snow 04'32

Alegeinu melodija un deja / Allegheny Air and Dance (arr. by D. Zandberga)
5. Alegeinu melodija / Allegheny Air 02'07
6. Alegeinu deja / Allegheny Dance 01°26

7. Cimbala / Cimbalom 08'38

Divi sapni / Dos Suefios / Two Dreams
8. Kantiga / Cantiga 03’09
9. Arabeska / Arabesco 03'32

10. Netisami es iegaju, latvieSu tautasdziesmas apdare /
Mistakenly | Entered, Latvian folk song arrangement 01°36

11. Kokles dziesma / The Kokle’s Song 01°28

Noktirnes, cikls klavierem / Nocturnes, cycle for piano
12. 1 Lento cantabile 01°07

13. Il Adagio 0148

14. 11l Andante espressivo 01°22

15. Mozaika / Mosaic (arr. by D. Zandberga) 0539
16. Sarkanais balons / The Red Balloon from Klee Music (arr. by D. Zandberga) 05'18

Muzika no baleta Edite / Music from the Ballet Edith (arr. by D. Zandberga)
17. Zvirbulena deja / Dance of the Sparrow 02'38

18. Starpspéle / Intermission 01'04

19. Draugu deja / Dance of Friends 03’44

20. Romance no muzikalas spéles Zala zvaigzne /
Romance from the musical Green Star (arr. by D. Zandberga) 02'35
Total time: 6001
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DACE APERANE




Reizém man skiet, ka daba, dzeja, maksla, atminas un noskanas izstaro Joti savdabigu iek$éjo maziku.
Mans kompozicijas process saknojas $is iekdéjas mazikas uztveré un talakveidé.

Es esmu dzili pateiciga Dianai Zandbergai par aicinajumu komponét daudzus klavierdarbus vinas
koncertprogrammam un par vinas izcilajiem parlikumiem klavierém solo no manam kompozicijam divam
klavierém un citiem sastaviem. Dianas niansétas, kvélas un virtuozas interpretacijas man bijusi briniskigi
iedvesmas avoti, tapat ka vinas liela uzticiba manam klaviermazikas aloumam — Skanas un atskanas.

Dace Aperane

Dace Aperane dzimusi 1953. gada Vinipega, Kanada, Martina un llgas Stauveru gimené. Vienpadsmit
gadu vecuma vina sakusi apgat klavierspéli, bet jau gadu vélak, piedaloties jauno muziku kompozicijas
klasés pie Dr. Pegijas Sampsones, sarakstijusi pirmas dziesmas un darbus klavierém.

1972. gada Dace uzsaka kompozicijas studijas Makgila universitaté Monreala pie Carlza Palmera,
Brisa Meitera un Braiena Cérnija. 1976. gada vina ieguva bakalaura gradu mazika. 1977./1978. gada vina
studéja komporziciju pie Deivida Léba Manna muzikas koledza Nujorka, bet 1978. gada mazikas teoriju un
kompoziciju Fontenblo vasaras skola Francija pie Nadjas Bulanzé un Luizes Talmas.

1978. gada Dace Aperane turpinaja kompozicijas studijas Hantera koledza Nujorka pie Mairona Finka.
So macibu iestadi vina absolvéja 1980. gada ar magistra gradu.

Dace Aperane ir Latvijas Komponistu savienibas un Kanadas muzikas centra biedre. Kop$ 1994. gada
vina ir Starptautisko latvie3u jauno maziku meistarkursu makslinieciska vaditaja. Kop$ 2005. gada vina ir
mazikas skolotaja vairakas Skarsdeilas skolas Nujorkas $tata, ASV.

Komponistes ieguldijums latvieu muzikas koncertu veicinadana visa pasaulé, ka ari vinas veikums jauno
maziku prasmju un saskarsmes izkop$ana regularas starptautiskas vasaras nometnés un meistarkursos
Latvija ticis novértéts ar Triju Zvaigznu ordeni un pirmo Latvie$u Mazikas balvu.

ledvesmu saviem skandarbiem klavierém, kameransambliem, balsij un orkestrim Dace Aperane radusi
latviedu un citu tautu dzeja, maksla un tautas mazika. Vinas kompozicijas ir atskanotas koncertos, festivalos,
meistarkursos un dziesmusvétkos Kanada, ASV, Latvija, Lielbritanija, Niderlandé, Ungarija, Vacija, Krievija
un Meksika. Komponistes muzikas ieraksti atrodami Latvijas Radio arhivos, tie skan&jusi Latvijas Radio 3
Klasika raidijumos, ka ari ASV klasiskas muzikas radio programmas.

Kops 1989. gada Daces Aperanes muzika ir daudzu Latvijas miziku repertuara. Vinas autorkoncerti
notikudi tadas ievérojamas Rigas koncertzalés ka Vagnera zale, Latvijas Nacionalas operas Jauna zale,
Rigas Latviesu biedribas nams, ka ari Sigulda, Césis un citas Latvijas pilsétas. Vairuma Daces Aperanes
darbu dominé gai$a vai melanholiski rama noskana. Muzikas kritiki ipasi novértéjusi vinas mazikas maigi
disonéjoo raksturu un iek$éji sakapinato izteiksmi.



At times, it seems to me, that nature, poetry, memories and moods reflect a very special inner music. My
compositional process is rooted in this inner music’s perception and development.

| 'am deeply grateful to Diana Zandberga for inviting me to compose many of my solo works for her
concert programs and for her outstanding solo piano arrangements of my compositions for two pianos
and other ensembles. Her nuanced, passionate and virtuosic interpretations have been a wonderful source
of inspiration to me, as well as her great dedication to this album of my piano music Sounds and Echoes.

Dace Aperane

Dace Aperane was born in 1953 in Winnipeg, Canada to Latvian parents, Martins and llga Stauvers.
At the age of 11, she began learing the piano and at the age of 12 began composing piano works and
songs, while participating in young musicians’ composition classes with Dr. Peggie Sampson. She began
studying composition at McGill University in Montreal in 1972 with Charles Palmer, Bruce Mather, and Brian
Cherney and graduated in 1976 with a Bachelor's degree in Music. In 1977/78 she studied composition
with David Loeb at the Mannes College of Music in New York; in 1978 — music theory and composition
at the Fontainebleau Summer School in France, where her teachers were Nadia Boulanger and Louise
Talma. In 1978 she continued her compositional studies at Hunter College in New York with Myron Fink and
graduated in 1980 with a master’s degree. Dace Aperane is a member of the Latvian Composers’ Union
and an associate composer of the Canadian Music Centre. Since 1994, she has been the artistic director of
the International Latvian Young Musicians’ Master Classes in Latvia, and since 2005 has taught music in the
Scarsdale Public Schools, New York.

Dace Aperane has received Latvia's Order of the Three Stars and the first Latvian Music Award for
organizing concert performances of Latvian musicians worldwide, as well as for fostering the skills and
networking of young musicians at the International Latvian Young Musicians’ Master Classes in Latvia.

Dace Aperane’s works for piano, chamber ensembles, voice and orchestra have often been inspired by
the poetry, art and folk music of Latvia and other countries. Aperane’s compositions have been performed
in concerts, festivals, masterclasses and song festivals in Canada, USA, Latvia, England, the Netherlands,
Hungary, Germany, Russia and Mexico. Recordings of her music can be found in the Latvian Radio archives;
they have been played on Latvian Radio 3 Klasika broadcasts, as well as American classical radio programs.
Since 1989, her music is in the repertoire of many Latvian interpreters. There have been a series of her author
concerts in Riga (Wagner Hall, Latvian National Opera New Hall, Latvian Society House), Sigulda, Césis and
other cities in Latvia. The majority of Dace Aperane’s works are dominated by a light-filled or melancholic
gentle mood. Critics have noted her music’s mildly dissonant character and inner expressiveness.



Albuma Skanas un atskanas iek|auti Daces Aperanes (1953) originaldarbi vai to parlikumi klavierém, kas
tapusi laikposma no 1990. lidz 2015. gadam. Plasais skandarbu klasts parsteidz ar télainibas diapazonu —
no neobarokalas askétiskas Sarabandas un impresionistiski izsmalcinatajam Haikam lidz fran¢u $arma
caurstravotajam veltijumam ansona dziedatajai Editei Piafai (1915-1963) Mzika no baleta Edite.

Vairakiem darbiem ir konkréti iedvesmas avoti, pieméram, Mozaika radusies 5. un 6. gadsimta kristiesu
un bizantieSu mozalku iespaida Ravennas pilséta Italija, bet Sarkanais balons ir veltjums SveicieSu
makslinieka Paula Klé gleznai. Nereti Daces Aperanes muzikas valoda jatama dazadu tautu folkloras
ietekme. Apala¢u tautas mazikas elementi sastopami Alegeinu dziesma un deja, spanu flamenko melodika
un arabu skankartas Divos sapnos, ungaru tautas instrumenta cimbalas spéles panémieni dzirdami
klavierdarba Cimbala, bet japanu muzikai raksturigas pentatonikas izsmalcinata krasainiba valda Haikas.
Savukart latviesu tautasdziesmu apdares Kokles dziesma un Netisami es iegaju apbur ar maigi disonantam
tembralajam koloristiskajam niansém. Ari Trijas noktirnés melodika jGtamas latvieSu tautasdziesmu
intonacijas.

Lai paraditu komponistes mizikas daudzskautnainibu, pianiste Diana Zandberga veikusi vairaku
skandarbu parlikumus klavierém solo gan no originalmazikas divam klavierém un sitaminstrumentiem
(Sarkanais balons), divam klavierem (Haikas, Mozaika) vai vienam klavierém cetrrocigi (Alegeinu melodija
un deja), gan vijolei un klavierém (Romance), gan ari no orkestra partitiras (Mazika no baleta Edite).

This compilation album Sounds and Echoes by composer Dace Aperane (1953) includes original works
and transcriptions for piano solo created between 1990 and 2015. The broad selection of works resonates
with its vivid variety of imagery — ranging from the ascetic neo-baroque Sarabande and impressionistic
sophisticated Haiku to the French charm that permeates Music from the Ballet Edith — a tribute to the
French chanson singer Edith Piaf (1915-1963).

Based on specific sources of inspiration, several works such as Mosaic reflect the 5th and 6éth century
Christian and Byzantine mosaics of Ravenna, Italy, though more often the musical language of Dace
Aperane is influenced by different folk music features. In the Allegheny Air and Dance, elements from
Appalachian folk songs are evoked. Two Dreams (Dos Suefios) are influenced by idiomatic Spanish
flamenco folk styles as well as Arabic tonal modes. Likewise, the imitation of special instrumental effects
on the cimbalom, a Hungarian folk instrument, can be found in the solo piano work, Cimbalom, while
the refined impressionistic colorings of Japanese pentatonic scales prevail in the Three Haiku cycle.
Successively, the Latvian folk song arrangements Mistakenly | Entered and Kokle’s Song enchant with
gently dissonant timbral coloristic nuances. Finally, the Three Nocturnes are influenced by Latvian folk
song intonations.

To explore the multifaceted nature of the composer’s music, pianist Diana Zandberga has made
arrangements for solo piano from the original music for two pianos and percussion (The Red Balloon),
two pianos (Haiku, Mosaic), one piano four hands (Allegheny Air and Dance), music for violin and piano
(Romance), as well as from the orchestral score (Music from the Ballet Edith).
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t 1. Sarabanda / Sarabande (2004)
Neobarokala Sarabanda veltita klavesinistei Ainai Kalnciemai un paredzéta atskanosanai klavierém vai
klavesinam. Korala témas regularajos atkartojumos sastopami parsteidzosi atbalss efekti.
The neo-baroque Sarabande is dedicated to harpsichordist Aina Kalnciema and intended for
performance on either piano or harpsichord. The chorale theme in its periodic replications illuminates
surprising echo effects.

Tris haikas / Three Haiku (parlikums / arrangement 2014)
Katra Normunda un Antras Viksnu klavieru duetam veltita skandarba pamata ir kada japanu dzejnieka haika.
Each work, dedicated to the Antra and Normunds Viksne piano duo, is based on a haiku by Japanese poets.

2. Zvans migla / Bell in the Mist (1999)
Zvana skanas likumo pa miglas celiem...rudens rits. (Matsuo Baso, 1644-1694)
The calling bell travels the curling mist — ways... autumn morning. (Matsuo Bashd, 1644-1694)

3. Dievietes dziesma / Song of the Goddess (2000)
Beidzot, kad vinas dziesma apklust, dieviete k|Gst par mazu, zaJu putnu. (Uedema Onitsura, 1661-1738)
At last, when her song is still, The goddess becomes a small, green bird. (Ueshima Onitsura, 1661-1738)

4. Vél balts sniegs / Still - White Snow (2007)
No mana maza jumta gluds... miksts... V&l balts sniegs izkast melodija. (Kobajasi Isa, 1763-1827)
From my tiny roof smooth... soft... Still - white snow melts in melody. (Kobayashi Issa, 1763-1827)

Alegeinu melodija un deja / Allegheny Air and Dance (parlikums / arrangement 2014)

5. Alegeinu melodija / Allegheny Air (1998)

6. Alegeinu deja / Allegheny Dance (2002)

Klavierduetam Antrai un Normundam Viksném veltitie darbi tapusi, iedvesmojoties no savdabigas
apalacu tautasmzikas, kas spilgti atklajas skandarbu melodika un dejas neregularaja ritmika.

These works were dedicated to duopianists Antra and Normunds Viksne and inspired by the unique
elements of Appalachian folk music, revealed in their melodic lines and irregular rhythmic dance structures.

7. Cimbala / Cimbalom (2013)

Veltits Dianai Zandbergai / Dedicated to Diana Zandberga

Lai pietuvinatos ungaru tautas instrumenta cimbalas skané&jumam, komponiste pielietojusi netradicionalus
klavierspéles panémienus uz stigam, ungaru muzikai raksturigas skankartas, harmonijas un melodijas.

To imitate the characteristic sound of a Hungarian folk instrument — the cimbalom, this composition, in
conjunction with unconventional techniques used directly on the strings of the piano, employs Hungarian
scales, harmonies, and singularily characteristic melodic tunes.



Divi sapni / Dos Sueiios / Two Dreams (2010)

8. Kantiga / Cantiga / Song

9. Arabeska / Arab / Arabesq

Veltits Dianai Zandbergai / Dedicated to Diana Zandberga

Pirma skandarba melodika un improvizatoriskaja izklasta jutamas spanu flamenko stila iezimes, bet
smalki impresionistiski niansétaja Arabeska netverami virmojosaja figurativaja auduma izmantotas divas
arabu skankartas. Figuracijas apvij skumji aicino$as austrumnieciskas melodijas, kas briziem sasniedz
savilnojosu, sakapinatu izteiksmi.

The melodic lines, harmonies, and rhythm of Cantiga draw their influence from identifiable Spanish
flamenco folk styles. The second composition, the finely nuanced Arabesco, employs two Arabic tonal
modes loosely woven into the musical texture. These evocative, melancholic melodic configurations with
middle-eastern intonations intermittently coalesce into a heightened sense of intense expressivity.

10. Netiami es iegaju, latviesu tautasdziesmas apdare /

Mistakenly | entered Latvian folk song arrangement (2001)

Skandarba pamata ir latvie$u tautasdziesma: Netisami es iegaju / Milas Laimas istaba. / Milas Laimas
istaba / Trejdevini $Gpuli$’. / Kad es vienu pastpoju, / Visi lidzi locijas.

The composition is based on a Latvian folk tune: Mistakenly | entered into / Dear Laima’s room. / In dear
Laima’s room -/ Three times nine were the cradles. / When | rocked one / All swayed along.

11. Kokles dziesma / The Kokle’s Song (2000)

Kokles dziesma valda latvieu tautasdziesmas intonacijas un krasainiba, kas imité kokles skan&jumu.

This piano work uses Latvian folk music elements and colorful timbres imitating the sound of the classic
Latvian folk string instrument — kokle.

Noktirnes, cikls klavierem / Nocturnes cycle for piano (1999-2002)

Veltitas Dianai Zandbergai / Dedicated to Diana Zandberga

12. I Lento cantabile si minora / in b minor (1999)

13. I Adagio sol minora / in g minor (2001)

14. Il Andante espressivo Si mazora / in B major (2002)

Komponiste, rakstot Sos skandarbus, iedvesmojusies no Latvijas ainavam un iespaidiem. Pirma
Noktirne tapusi pastaiga pa piesnigu$o Vecrigu, otra rakstita Astrides Ivaskas dzejas noskanas, bet tresa —
sajusminoties par rudenigo saules staru mirdzumu caur zeltainajiem koku vainagiem.

When writing these pieces, the composer was inspired by landscapes and impressions of Latvia. The
first Nocturne was inspired by a snowy walk in the Old Town of Riga, the second was influenced by the
poetry of Astride Ivaska, and the third — an enamored reaction to the glow of autumn sunlight through
golden crowns of trees.



VO  15. Mozaika / Mosaic (1999, parlikums / arrangement 2014)

Mozaika divam klavierem veltita pianistu duetam Ariannai Goldinai un Remijam Lambrozo un tas
iedvesmas avots ir 5. un 6. gadsimta bizantieSu un kristiesu mozaikas Ravenna (Italija), kas ieklautas
UNESCO Pasaules mantojuma saraksta.

Mosaic for two pianos is dedicated to the piano duo Arianna Goldina and Rémy Loumbrozo. It reflects
the Byzantine and Christian 5th and 6th century mosaics of Ravenna, Italy, artworks which are included
in UNESCO's World Heritage List.

16. Sarkanais bal / The Red Ball from Klee Music 2015 (parlikums / arrangement 2015)

Maziku iespaidojusi izcila Sveiciesu izcelsmes 20. gadsimta sakuma avangarda gleznotaja Paula Klé
(1879-1940) glezna Sarkanais balons (1922). Skandarbs komponéts pianistiem Antrai un Normundam
Viksném un sitaminstrumentalistam Edgaram Saksonam.

A musical impression of the Red Balloon (1922) painted by Swiss-German avant-garde circle artist
Paul Klee (1879-1940). This work was composed for duopianists Antra and Normunds Viksne and the
percussionist Edgars Saksons.

Mizika no baleta Edite / Music from Ballet Edith (1995, arr. in 2014)

17. Zvirbuléna deja / Dance of the Sparrow

18. Starpspéle / Intermission

19. Draugu deja / Dance of Friends

Daces Aperanes balets Edite Daces Dindones horeografija ar Maras Kimeles libretu, kas balstits francu
Sansonu dziedatajas Edites Piafas (1915-1963) dzivesstasta, pirmizradi piedzivoja 1995. gada maija Riga,
Dailes teatri. To izpildija LNO Latvijas Nacionalas operas baleta trupa, galvenaja loma - Zita Errsa.

Based on a biography of French chanson singer Edith Piaf (1915-1963), the ballet Edith was premiered
May 24th, 1995 in Riga's Dailes Theater by the Latvian National Opera Ballet with choreography by Dace
Dindonis, libretto by Mara Kimele, and the title role danced by Zita Errsa.

20. Romance no muzikalas spéles Zala zvaigzne / Romance from musical Green Star (1990, parlikums /
arrangemen2015)

Zala zvaigzne ir muzikala spéle divas dalas solobalsim, vokalajam ansamblim, vijolei un klavierém
(Aleksandra Caka un Valda Rimnieka teksti). Pirmizrade notika 1992. gada 1. oktobri Riga, koncertzalé
Ave Sol (Rigas Muzikali poétiskais teatris, rezisors Edgars Kramins, galvenaja loma Anita Garanca).

The musical Green Star for two solo voices, vocal ensemble, violin and piano, with text by Aleksandrs
Caks and Valdis Rimnieks, was premiered October 1st, 1992 in the Ave Sol Concert Hall by the Riga
Musical Poetic Theatre in Riga, Latvia (directed by Edgars Kramin$ with Anita Garanca in the primary
role).



Diana Zandberga (Baibusa) klavierspéli apguvusi Eiropas Muzikas akadémija Milana (Italija) pie
legendara pianista Lazara Bermana un papildindjusies Granadosa-MarSala akadémija Barselona
(Spanija) pie izcilas spanu pianistes Alisijas de Larocas. Péc magistra grada iegusanas Jazepa Vitola
Latvijas Muzikas akadémija (JVLMA) profesora Jura Kalnciema klasé turpinaja studijas doktorantiara
pie profesores Jelenas Lebedevas un profesora Sergeja Osokina, 2014. gada iegustot makslas zinatnu
doktora gradu. No 2015. gada Dr. art. Diana Zandberga ir JVLMA pieaicinata docétaja.

Kops$ 1996. gada vina ir koncertéjusi Eiropa, Kuba un Amerikas Savienotajas Valstis, gan atskanojot
soloprogrammas, gan ka soliste ar Sumenas simfonisko orkestri Bulgarija, Katalonijas simfonisko orkestri
(dirigents Uve Munds) Palau de la Musica Catalana Barselona, Krievijas Valsts simfonisko orkestri Klasika
(dirigents Aleksandrs Kantorovs) Sanktpéterburga, Bakau filharmonijas simfonisko orkestri un dirigentu
Francesko Atardi Milanas Teatro dal Verme prestiza koncertcikla Serate Musicali ietvaros.

Pianiste pirmatskanojusi vairakus desmitus dazadu komponistu klavierdarbu un vinas spéle ieskanota
vairakos CD albumos: — Transkripcijas (2003), Sapni par Spaniju (2011), Veltijums Lista divsimtgadei
(2012), Ungaru un latviesu klavierainavas (2013).

Pianiste, kurai pirkstos uguns. (La Vanguardia, Spanija)

Diana Zandberga (Baibusa) began piano studies at the age of five in her native Latvia. Early on she
gained international recognition in a number of competitions, including Concours musical de France
(1995, Grand Prix) in Paris. Having obtained Master's degree at the Jazeps Vitols Latvian Academy of
Music with prof. Juris Kalnciems, she completed studies for her PhD in 2014 with prof. Jelena Lebedeva
and prof. Sergejs Osokins.

From 2000 to 2004 she also studied with the legendary pianist Lazar Berman at the European
Academy of Music in Milan, Italy. That was followed by intensive work for four years with the world
famous Spanish pianist Alicia de Larrocha at the Granados Marshall Academy in Barcelona.

Since 1996 Diana has received acclaim through a series of recitals and concerts in Europe, Russia,
and the USA. She has performed with Shoumen Symphony Orchestra (Bulgaria), Orquestra simfénica
del Vallés (conductor Uwe Mund) in Palau de la Musica Catalana (Barcelona), Orchestra Filarmonica di
Bacau (Romania) with Francesco Attardi in Milan Teatro dal Verme in a prestigious concert cycle Serate
Musicali, Saint-Petersburg State Symphony Orchestra Klassika (Maestro Alexander Kantorov) etc.

Her discography includes the following CD's: Transcriptions (2003), Dreams of Spain (2011),
Dedication to Bicentenary of Ferenc Liszt (2012) and Landscapes of Hungarian and Latvian Piano Music
(2013).

The pianist who has fire in her fingers. (La Vanguardia, Spain)
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