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1. - 2. Péteris Plakidis (1947) / ,Divas skices” obojai solo /
»Two scetches” for oboe solo (1977) /5’01 1.3'14 / 2.1'47
3. - 4. Péteris Plakidis /,,Prelidija un pulsacija” patéju kvintetam /
»Prelude and Pulsation” for wind quintet (1975) / 6’47
2. Preludija / Prelude 2'19 / 3. Pulsacua / Pulsatlon 426

5. Péteris Vasks (1946) / ,Mazika aizlid ” putéju kvi /
"Music for Fleeting B|rds" for wmd qumtet (1977) 17'49

6. Péteris Vasks / ,Muzika aizgajus dr " ju kvi !
”In Memory of a Frlend" for wmd qumtet (1982) 110'25

7.-9. Artirs Grinups (1931 - 1989)/,,Tr|s izijas” ju kvi " |
»Three visions” for wind q (1976)/9’14

6. Moderato 3’14 / 7.Allegro 2'21 / 8. Moderato assai 3'39
10. - 13. Imants Zemzaris (1951) /
»Cetras preladijas par Alfréda Kalnina tému” patéju kvi /
»~Four Preludes on an Alfréds Kalnins Theme” for wind quintet (1981) / 12’53
10.4'43 / 11. 2'56 / 12.2'33 / 13.2'41
14. Péteris Plakidis / ,Sasauksanas’, koncerts solistu grupai un simfoniskajam
orkestrim / ,Interplay”; concerto for soloist group and orchestra (1977) / 18’18
Total: 70’31

Atskano/Performers:

1. - 2. Vilnis Pelnéns (oboja / oboe). lerakstits / Recorded in 1978

3.-13. Latvijas Nacionala simfoniska orkestra patéju kvintets / Wind Quintet of the Latvian National Symphony
Orchestra : Vilnis Strautins (flauta/flute), Vilnis Pelnéns (oboja / oboe), Girts Paze (klarnete / clarinet), Arvids Klisans
(mezrags / French horn), Janis Barinskis (3. - 5.,7.- 9., fagots / bassoon), Gunars Endzelis (6., 10 - 13., fagots / bassoon)
lerakstits / Recorded in 1976 (2.-3.), 1978 (4., 6.-8.), 1983 (5., 9.-12.)

14. Agnese Argale (pikolo flauta / piccolo flute), Vilnis Strautin3 (flauta / flute), Vilnis Pelnéns (oboja / oboe), Arvids
Klisans (mezrags / French horn), Alfréds Neimanis (basa klarnete / bass clarinet), Latvijas Nacionalais simfoniskais
orkestris / Latvian National Symphony Orchestra, dirigents Vasilijs Sinaiskis / conductor Vassily Sinaisky

lerakstits / Recorded in 1978

Skanu rezisori / Recording engineers: CD I: 1. - Viktors Grundulis, 2. - 3., 6. - 8. Karlis Rutentals, 4. Roberts Duksts,
5. Jazeps Kiilbergs, 9.-12. Maris Svinka, 13. Valdis Krasting



bl

1. Rihards Dubra (1964) /,,Lux aeterna” saksofonu kvartetam /
»Lux aeterna” for saxophone quartet (2003) / 944
2.Indra Rise (1961) /,,Die Mitbewegung” (,Mijiedarbiba”) flautai un érgelém /
»~Die Mitbewegung” (,,Interaction”) for flute and organ (1999) /15’50
3. Rolands Kronlaks (1973) /,,Ledus laikmets” klarnetei solo /
»Ice Age” for clarinet solo (2007) / 707
4.-6. Eriks E$ Ids (1977) / ,lespaidi Sarema” klarnetei un cellam /
~Impressions of Saaremaa” for clarinet and cello / 1999 /11’59
4. Pensieroso 5'40
5.,Kadiku vientuliba”/,Loneliness of the Junipers”2'27
6.,Jara un klintis”/,The Sea and the Cliffs” 4’06
7.Santa Ratniece (1977) / ,Septini pakapieni” klarnesu kvartetam /
»Seven steps” for clarinet quartet (2000) / 7°07
8. Marina Gribincika (1966) / Koncerts obojai un kamerorkestrim ,Voyager” /
Concerto for oboe and chamber orchestra,Voyager” (2006) / 11'17

Total: 63’21

Atskano/Performers:

1. Rigas saksofonu kvartets / Riga Saxophone Quartet: Gints Pabérzs, Artis Simanis, Ainars Sablovskis, Renars Lacis.
lerakstits / Recorded in 2006

2. Imants Sneibis (flauta / flute), Ligita Sneibe (ergeles / organ). lerakstits / Recorded in 2000

3. Guntis Kuzma (klarnete / clarinet). lerakstits / Recorded in 2008

4. - 6. Ceslavs Grods (klarnete / clarinet), Baiba Jarmale (¢ells / cello). lerakstits / Recorded in 2000

7. Klarnesu kvartets,Contraverso”/ Clarinet quartet, Contraverso”: Egils Séfers, Martins Kalnins, Guntis Kuzma, Anrijs
Pitans. lerakstits / Recorded in 2001

8. Normunds $né (oboja / oboe), Valsts kamerorkestris, Sinfonietta Riga” / State chamber orchestra,, Sinfonietta Riga”
lerakstits / Recorded in 2007

Skanu rezisori / Recording engineers: 1.,3.,8. - Varis Kurmins, 2.,7. - Normunds Slava

Latvijas radio ieskanojumi / Latvian Radio recordings 1976-2008
® Latvijas Mazikas informacijas centrs / Latvian Music information centre



Latvijas Nacionala simfoniska orkestra patéju kvintets 1979.gada (no kreisas)
/The Latvian National Symphony Orchestra Wind Quintet in 1979 (from the left):
Janis Barinskis, Arvids Klidans, Vilnis Pelnéns, Vilnis Strautins, Girts Paze.

Foto: llmars Apkalns



Latviesu komponistu ,patéju mazikas” albuma iniciators ir flautists Vilnis Strautins, kurs to bija iecergjis
ka veltijumu obojistam Vilnim Pelnénam (1944-2006) — kolégim gan Latvijas Nacionalaja simfoniskaja or-
kestri, gan Latvijas Muzikas akadémija, gan LNSO putéju kvinteta. Sakotnéja doma bija izdot LNSO puatéju
kvinteta ziedu laikos tapusos veltijumus — Grinupa, Plakida, Vaska, Zemzara opusus. Tacu tad saka 3kist, ka ar
atskatisanos vien nebus gana, ka loki javérs plasaki.

Ta nu $aja dubultalbuma tiekas divas paaudzes: septindesmitajos un devindesmitajos debitéjusie — gan
komponisti, gan atskanotajmakslinieki. Skolotaji, macekli, domubiedri, dazbrid - kas zina - pat oponenti?

Pirmaja diska - pirms gadiem trisdesmit tapusi opusi, otraja - jau 21. gadsimta skanu liecibas. Un lidzas
Latvijas Nacionala simfoniska orkestra patéju kvintetam — ari klarnesu kvartets,,Contraverso” un Rigas sakso-
fonu kvartets, lidzas disku ievadosajai Vilna Pelnéna obojas solobalsij - ne tikai flautists Imants Sneibis, obo-
jists Normunds Sné un klarnetists Guntis Kuzma, bet ar Latvijas Nacionalais simfoniskais orkestris un Valsts
kamerorkestris,,Sinfonietta Riga”.

LNSO patéju kvinteta pirmais koncerts notika 1975.gada maija un programma bija ari Pétera Plakida
,Preltdija un Pulsacija”. Ari vélak teju ikkatru koncertprogrammu rotaja jauns latviesu komponistu opuss -
veltijums. Kritiki nekavéjas noradit uz kvintetam komponétas muzikas tembralo krasu svaigumu, ansambla
lomu sadalijuma originalitati. Kur nu bez ta - pasaminstrumenti savu iezimigo tembru dé| patiesi $kiet esam
spilgti raksturlomu télotaji — katrs tik atskirigs, tik ipass, katra zina ne jau nu otra plana spélétaji vai statisti...
Kad satiekas tadi tipazi un raksturi, uzskilas spoza télainiba, iedzirkstas muzikalais teatris... Ka itin skala, bri-
Ziem teju histériskas debatés kusajosa kompanija Pétera Plakida ,Pulsacija” - pat ar klaunades iezimém (ne-
vilus nak prata komponista sadarbiba ar Rigas slavenajiem mimiem sesdesmitajos...). Vai ari Artara Grinupa
nesteidzigi izgarSotie amizantie joki ,Tris vizijas’, briziem, skiet, vairs ne humanas kategorijas, bet biologiski
sirrealas formas izbaudami (komponists patéju kvintetu spélmanus reiz esot liela sirsniba salidzinajis ar sinas
noskatitu becinu gimeni...).

Protams, teatris ir teatris — kur nu patéji bez ta, bet kvinteta krasnas balsis spéj runat ari par pasu dzivi —
pieméram, Pétera Vaska opusos. Vienalga, vai ta batu teju impresionistiski rudeniga ainava ,Mazika aizlido-
jusajiem putniem” ar zemdegas gruzdo3o jautajumu - vai atgriezisies? Vai nakamgad vinu ligzdosanas vietas
jau nebas pilsétas trok$nu un kramu aizméztas? Saja ieraksta vél nav aizlidojis fagotista Jana Barinska putns.
Péc daziem gadiem vins3 tragiski iet boja. Péteris Vasks tad sacer,Maziku aizgajusajam draugam” - iespéjams,
vienu no pasiem pirmajiem visu vina turpmako opusu stilistiskajiem aizmetniem.

Dzive ir dzive, teatris ir teatris, un savureiz ari mazika ir mazika, ka Imanta Zemzara, Cetras preladijas par
Alfréda Kalnina tému”. ST téma ir koralis Tas darbs, Kungs Jézu” (lieki teikt, ka 1981. gada korala nosaukums
bija tabu). Eksaltéti gaisais pamatmaterials provocé tikpat pacilati jasmigas ,atskanas’, briziem paradoksalu
(objektiva) minimalisma un (subjektivi intima) romantisma krusto$anos, rotasanos, mainisanos.

Pirma diska un pasaminstrumentu rosino$a potenciala krasns rezuméjums ir Pétera Plakida ,Sasauksa-
nas” - koncerts solistiem un simfoniskajam orkestrim. Tiesam aizraujosi ir vérot, ka patéju tembri liek komponis-
ta iztélei traukties savvalas brivé, klejot aizvéstures talés, ka idilliska pastorale paraug teju heroiska saga...



Muzikologs Arnolds Klotins 70., 80. gadu novatorisma izpratni raksturoja $adi: ,Zaudé pievilcibu ag-
rakais — gandriz aksiomatiskais ieskats, it ka mazikas valodas attistibas vadosais cel$ rodams tas elementu
arvien lielakas sarezgisanas un domas abstrahésanas gultné, ko ievadijusi ekspresionisma un dodekafoniska
konstruktivisma prakse. Jaunas - laikmetigas muzikalas izteiksmes mekléjumos akcents sak parvietoties no
mainiga un sarezgita uz stabilo un relativi vienkarso... Tas, protams, ver vartus ari romantismam. Katra zina
70. gadu novatorisms vairs nesaistas ar kadu domingjosu stila ievirzi (60. gados tads bija ekspresionisms), bet
izpauzas daudz plasaka risinajumu diapazona.”

Protams, 20. gadsimta novatorisma izpratne mainas paatrinata tempa, tapéc likumsakarigi dubultalbu-
ma otraja diska varam vérot, ka devindesmito gadu jaunie komponisti par savam atzist jau atkal gluzi citas
patiesibas, vislielako interesi izpelnoties 50. gadu avangarda saknotai estétikai. Komponists Janis Petraske-
vi¢s rezumé: ,Jaunos komponistus primari interesé ar pasas skanas, ar mazikas substanci saistitie jautajumi.’
Viskonsekventak to atspogulo Rolanda Kronlaka ,Ledus laikmets’, paréjos otraja diska ieklautajos opusos vél
pielaujot ari ekskursus citas radosajas dimensijas.

Pétera Plakida (1947) rokrakstu raksturo profesionalisms un intelektualisms, stilistiski sniedzoties no
folkloristiska diatonisma lidz klasicistiskai precizitatei un skaidribai. Dailrades sakumposma Plakidis bija art
Latvijas Nacionala teatra muzikalas dalas vaditajs, un ta vien skiet, ka teatra spéles noteikumi bijusi lielisks
trenins muzikalas izteiksmes lakoniskas precizitates slipésana, rodot ideju un dramas atspogulojumam iespé-
jami visprecizakas skanu zimes. PGtéju iezimigie temburi P. Plakida rokrakstam piegul ka uzlieti - pat, Divas ski-
cés obojai”radits teju vairakas dimensijas tverams téls. Pisaminstrumenti jo biezi ieskanas ari Plakida vokalaja
kamermazika, koncertzanra skandarbos, bet to lietojuma kvintesence laikam gan rodama 1978. gada opusa
,Sasauks$anas”. Orkestris Saja skandarba tradicionali izvietojies uz skatuves, savukart solisti - foajé un balkona,
tadéjadi ari publiku atskanojuma reizé padarot par sis sasauksanas lidzdalibniekiem. Skandarba likta lieta Rai-
na,Zelta zirga” uzvedumam komponéta mazika... Uzskatamas ir aridzan asociacijas ar baroka concerto grosso
Zanru - skandarba attistibu nosaka solistu partiju un orkestra tembralo un dinamisko iespéju kontrasti.

Péteris Vasks (1946) sava muzika sintezéjis dazadas 20. gadsimta kompozicijas tehnikas, vina mazikas
genéze mekléjama 60. gadu ta dévétaja,Jaunaja polu skola”. Tomér tai raksturigi kompozicijas panémieni un
tehnikas nekad netiek lietoti pasmérkigi, to izmantojumu nosaka katra skandarba saturs un télainiba. Vasks
konsekventi runa par globalu mérogu kataklizmam, par draudiem apkartéjai videi un garigumam, par idealu
saglabasanas nepieciesamibu. BieZi vina muzika laba un Jauna télojuma pretstati nosaka ari visnotal kon-
trastéjosa tematisma lietojumu. Saja diska ieklautie darbi atkiras ar viena emocionalaja gamma ieturétam
monohromam krasam.,,Maziku aizlidojusajiem putniem” (1977) kritiki savulaik suminaja ka teju pirmo orna-



mentalas rakstibas paraugu latviesu mazika. Savukart ,Mazika aizgajusajam draugam” (1982) ieskanas gan
korala, gan senas latviesu tautas béru dziesmas intonacijas. Tapat ka,Gramata” ¢ellam solo, ar $eit instrumen-
tu dziedajuma organiski ieklaujas cilvéka balss.

Artars Grinups (1931-1989) komponéjis devinas simfonijas, kuras ,saista ar psihologisko konfliktu |oti
patiesigu, lidz ekspresionismam sakapinatu iemiesojumu”. (A. Klotins) Vins pats ilgu laiku bijis patéju kvinteta
mauziku kolégis LNSO, kontrabasists, ka liecina laikabiedri - itin paradoksala, ekstravaganta personiba. ,Tris
vizijas’, kuras neparsniedz miniataru ski¢u mérogus, ir iztéli rosinosas aininas pastoralas, marsveida un aridzan
skumju pilnas noskanas.

Imanta Zemzara (1951) stilu muzikologs Arnolds Klotins raksturojis $adi: ,I. Zemzaris, daudz mazak
iedzilinadamies muazikas materiala iekséja konstruktivaja iedaba, ar savu debiju 70. gadu sakuma vispirms
atjaunoja plasi asociativu priek3statu brivu spéli, kas tuva montazai. 70. gadu otraja pusé |. Zemzara muazikas
teksts klast pasvitroti vienkarsi, bet konteksts (piesaistot arf arpusmuzikalus lidzek|us) poétiski un psihologiski
piesatinas — pat visvienkarsakais izsmalcinati pasniegtais sadzives zanriskums ar literaru vai citu makslu aso-
ciativisma palidzibu médziegat plasu poétisko semantiku.” Jo spilgti ieprieks teikto raksturo,Cetras preladijas
par Alfréda Kalnina tému”. Autors atzist, ka neesot tiecies Kalnina korala tému stilizét, drizak gan attalinaties
no tas, attistibas gaita izgaismojot un izstradajot elementus, kas itin ka atradas ap tému - piebalsis, pulsaciju,
noskanas, zemtekstus.

Riharda Dubras (1964) darbu klasta centralo vietu ienem gariga kormuzika, kas biezi atskanota
daudzviet Eiropa un ASV, stilistika dominé gregorisko dziedajumu un renesanses laikmeta reminiscences, ari
minimalisma tehnikas. Komponists uzskata, ka muzikas galvenais uzdevums ir uz cilvéku iedarboties caur
emocijam, $aja zina sajatoties atskirigs no citiem savas un nakamo paaudzu mazikiem. Ar saksofonu kvarte-
tam komponéto ,Lux aeterna” komponists vélgjies lauzt dazus stereotipus:,,Gadsimtu gaita esam aizmirsusi
rekviéma (,Lux aeterna”ir rekviéma dala) patieso batibu - tas ir aizligums par dvéseli, tam batu jabat ceribu
véstosam skandarbam, nevis tragiskam, ka tas iegajies romantisma laikmeta. Vél gribéju lauzt viegla zanra zi-
mogu, kas daudziem saistas ar saksofona skanéjumu. Patiesiba $im instrumentam piemit milziga skaniska un
krasu palete. Un vél - man tuva ir parlieciba, ka visapkart ir arkartigi daudz gaisa un laba, tikai més negribam
piespiesties to pamanit. Mizika mums censas to atgadinat.”

Indra Rise (1961) 1993. gada parcélas uz dzivi Danija, tur aizritéjusi teju desmit macibu un darba gadi.
Vinas rokraksta divdabiba raksturota ari $adi:,Zinama ziemelnieciska atturiba, daba ka iedvesmas avots un la-
konisks tiesums izteiksmé ir tas iezimes, kas neparprotami atspogulo vinas latvisko izcelsmi. Vina pati spécigi
izjat spriedzi starp modernistisko, starptautisko orientaciju un savam sakném Latvijas kultara un daba! (llze
Liepina) Kop$ 2002. gada Indra Rise atkal dzivo Latvija un raksta visdazadakajos zanros. Flautai un érgelém
komponéto ,Mijiedarbibu” iedvesmojis Georga Franka sacitais: ,Més piedzivojam laika aizie3anu ka apzinas
stavok|u straumi. So straumi gandriz nekad neierobezo vai reti kad iegrozo kadi konkréti krasti. Reizém gan
mums $kiet, ka uz laika straumi lakojamies lejup no tilta, mums pat sak skist, ka straumei lidzi kustas gan krasts
(acu apmans), gan pats tilts un ka vispar nav neka, kas bez apstajas nekustétos lidzi laika straumei.”



Rolands Kronlaks (1973) ir viens no laikmetigo kompozicijas tehniku, ,jaunas sarezgitibas” estétikas
un elektroakustiskas mazikas sniegto iespéju lielakajiem entuziastiem Latvija. Par 3aja diska ieklauto darbu
vins teicis:,,Ledus laikmeta” (2007) nosaukums ir metafora sajatam, kuras rada virtuozais, nedaudz aukstais
klarnetes skanéjums, kam jaizvij konstrukcijas mezgines — nemitigu dazadu registru, artikulaciju un kustibas
atrumu maina. Skandarba formu veido sesi posmi - nelielas variacijas par sakuma materialu. Lielakais kon-
trasts, visticamak, ir dzirdams skandarba ceturtaja posma, kura lénaka notikumu attistiba dod iespéju izkausét
konstrukciju, ieklausities dazadas intonacijas, kuras pirms tam bija iesaldétas slanu mijiedarbé. Skandarba
noslédzosais posms ir stretto, kura satiekas un darbibu sava virziena mégina aizvirzit vairaki skandarba gaita
izskanéjusi mazikas fragmenti.”

Eriks ESenvalds (1977) neslépj, ka negribétu rakstit maziku, kuru atskano vien reizi gada kada ipasa
profesionalu loka pasakuma:,Man gribétos, lai mana muazika skanétu plasai publikai. Tomér tas nenozimé, ka
gribu rakstit vienkarSu maziku, lai izdabatu vairumam klausitaju. Man ir svarigi, lai skanétu tas, ko patiesam
jatu!” Skandarbu klarnetei un cellam ,lespaidi Sarema” rosinaja 3is Baltijas jaras salas vienkarsa, bet skarba
daba: ,Nobildéju vairakus skatus, tris fotografijas vél ilgi atradas uz mana rakstamgalda un nedeva mieru.
Pirma - ritausma, kas svida caur niedrém jaras krasta; otra — bezgaligais vientulo kadiku plasums; tresa - klints
un jaras lidzas pastavésana’ 2000. gada,lespaidi Sarema” Starptautiskas Klarnetistu asociacijas (Maiami, ASV)
rikotaja kompoziciju konkursa 300 dalibnieku konkurencé iekluva finala sesinieka un tika novértéts ar ,Ho-
nourable Mention” diplomu. ESenvalda starptautisko panakumu vida ir ari uzvara UNESCO Starptautiskaja
komponistu konkursa ROSTRUM jauno komponistu kategorija 2006. gada.

Santa Ratniece (1977) studéjusi muzikologiju, savukart kompoziciju - ne tikai Latvija, betarilgaunija. Di-
vasreizesvinasdarbiguvusiatzinibu UNESCO Starptautiskaja komponistukonkursaROSTRUM:,...sensnacre...."
2004. gada ieguva pirmo vietu jauno komponistu kategorija, savukart ,Saline” - 6. vietu visparéja konkursa
2008. gada. Skandarbs ,Septini pakapieni” komponéts 2000. gada klarnesu kvartetam ,Contraverso”. Kompo-
niste skaidro:,Skandarba ideja par pakapieniem radas, lasot arhibiskapa Jana Pommera domugraudus. Darba
formas izveidé liela nozime ir skaitlim septini, jo visa koncepcija veidojas septinos posmos. Tas ir sava veida
augsupcel$ - pakapieni, kuri vérojami visa skandarba virziba, ka ari katra posma iek3éja attistiba. ,Septini pa-
kapieni” ir mans pirmais skandarbs, kura aizsakas instrumenta tembralo iesp&ju meklgjumi. Pamata gan veél
|avos izbaudit melodiju burvibu!

Marina Gribinéika (1966) nav daudzrakstitaja, tomér ik opuss parsteidz ar neatkartojamu noskanas,
tembralas paletes, télu originalitati. Par koncertu obojai un kamerorkestrim,Voyager”komponiste saka:, Ideju
komponét koncertu vieglu roku pasniedza obojists un dirigents Normunds $né, piedavajot rakstit vinam obo-
jas skandarbu.,Varbat koncertu?” es vaicaju, un vins teica - lai batu koncerts! Tobrid manas rokas bija nonaku-
si kada Sant Takhar Singha audzékna sarakstitais ,Dzeimsa celojums” - stasts par uzturésanos augstako sféru
pasaulé meditacijas laika. Koncertam ari ir nosaukums ,Celinieks”. Tas ir celinieks, kas apmaldijies kosmosa.
Vina prieksa ir miljons celu, tacu tikai viens no tiem ir istais: ka atrast $o celu pie dieviskas gaismas? Visi censas
noradit, kurp jaiet, tacu katrs rada uz citu pusi. Apkart mirgo pulks gaismas starinu, bet kur$ ir istais? Varbat



tas, ko celinieks uztvéra ka Dieva milestibas gaismu, patiesiba ir tikai elektriska lukturisa gaismas kalis? Un
varbut gaisma, uz kuru vins tiecas, sadedzinas vinu ka naktstaurinu?”

LNSO putéju kvintets saka darboties 1973. gada, pulcéjot savas rindas vado3os LNSO putéju grupu
spélétajus. Pirmais koncerts notika péc diviem gadiem. Kritiki uzteica kvinteta maziku spéles meistaribu, labo
stila izjatu, saliedéto un emocionalo muzicésanas manieri, galu gala - entuziasmu. Kvinteta maziki uzstajas
daudzviet Latvija, vini koncertéja ari Baltijas valstis, Krievija, Gruzija. 1983. gada kvintets sanéma Latvijas Kom-
ponistu savienibas balvu.

Flautists Vilnis Strautins (1939) ilgus gadus bija Latvijas Nacionala simfoniska orkestra flautu grupas
koncertmeistars. Latvijas Mazikas akadémija pie vina skolojusies daudzi jaunie flautisti. Patéju kvinteta kon-
certi Latvijas skolas nereti izvértas par koncertlekcijam, stastnieka lomu tad uznemoties tiesi Vilnim Strauti-
nam. Vismaz paris gadus vins rakstija kvinteta,hroniku’, kura lasamas ari tadas piezimes, ka, pieméram:,Talsos
anslags!” vai par kadu koncertu skola:,Bérni séz cits citam klépi, lai visiem pietiktu vietas," vai:,Koncerta Gunim
(Gunaram Endzelim) sodien 38.8!"

Obojists Vilnis Pelnéns (1944-2006) bija Latvijas Nacionala simfoniska orkestra oboju grupas koncert-
meistars, solista amplua biezi uzstajas ari ar Latvijas filharmonijas kamerorkestri. llgus gadus skolojis jaunos
obojistus gan Emila Darzina mazikas skola, gan Latvijas Mazikas akadémija.

Klarnetists Girts Paze (1947) kops 1973. gada stradaja LNSO, badams ari klarnesu grupas koncertmeis-
tars. Spéléjis LNSO putéju kvinteta visu ta pastavésanas laiku. 1993. gada kopa ar domubiedriem dibinaja Lat-
vijas Klarnetistu biedribu. Ir gan Emila Darzina mazikas skolas, gan Latvijas Muzikas akadémijas macibspéks.

Mezradznieks Arvids Klisans (1934) ir bijis Latvijas Nacionala simfoniska orkestra mezragu grupas kon-
certmeistars vairak neka pusgadsimtu kop3 1954. gada, tadéjadi vins ir neapsaubami unikala personiba ne
tikai Latvijas konteksta vien. Tiesi vins bija LNSO putéju kvinteta izveides iniciators. Kops 1964. gada Arvids
Klisans ir ari Latvijas Mazikas akadémijas macibspéks, un vina audzéknu skaits sniedzas pari pussimtam. Ir
gramatas,Mezraga spéles skola” autors, Pasaules Mezragu asociacijas goda biedrs.

Fagotu LNSO patéju kvinteta spéléjusi Janis Barinskis (1949 - 1980), Gunars Endzelis (1947), kur$
lidz pat 2005. gadam bija LNSO kontrafagotists, un ari Andris Arnicans (1952), kuru gan sajos ieskanojumos
nedzirdam.

Flautists Imants Sneibis (1945) ir izskolojis vairakas Latvijas flautistu paaudzes — vins ir gan Emila Dar-
zina muzikas skolas, gan Latvijas Mazikas akadémijas macibspéks. lgus gadus bijis Latvijas Nacionalas operas
orkestra muzikis, regulari uzstajies kamermuzikas un solokoncertos.

Ergelniece Ligita Sneibe (1962) ir ari diplométa komponiste, laikmetiga muzika vinas repertuara ir |oti
butiska repertuara sastavdala. Ergelniece papildinajusies Zviedrija, Piteo Mazikas augstskola pie prof. Hansa
Ulas Eriksona (1991-1993). Ligita Sneibe pati pasniegusi érgelspéli Jazepa Vitola Latvijas Mazikas akadémija
(1993-2005).




Klarnetists Guntis Kuzma (1983) muzicé gan Latvijas Nacionalaja simfoniskaja orkestri, gan Valsts ka-
merorkestri,Sinfonietta Riga’, kur ir klarnesu grupas koncertmeistars. Apgust ari orkestra dirigésanu, regulari
uzstajas kameransamblos.

Klarnetists Ceslavs Grods (1977) paslaik spélé Latvijas Nacionalo brunoto spéku orkestri. Muzicéjis gan
klarnesu kvartetos ,Contraverso” un ,Quattro Differente’, gan Jaunaja Rigas kamerorkestri un profesionalaja
puatéju orkestri,Riga”.

Celliste Baiba Jurmale (1976) ir Liepajas simfoniska orkestra maksliniece.

Obojists un dirigents Normunds Sné (1960) ir dévéjams par vienu no dedzigakajiem laikmetigas ma-
zikas propagandétajiem Latvija. Kop$ 2006. gada vins ir Valsts kamerorkestra ,Sinfonietta Riga” galvenais diri-
gents. Lidz tam - orkestra ,Rigas kamermuziki” un Rigas Festivala orkestra raditajs, dirigents un makslinieciskais
vaditajs, LNSO un Latvijas Nacionalas operas iestudéjumu dirigents, ka ari biezs solists kamermuzikas program-
mas. Obojas spéli studéjis pie Vilna Pelnéna, papildinajies pie Heinca Holigera, dirigésanu - pie Imanta Resna, ka
ari Jurija Simonova un Jormas Panulas meistarklasés. Vairakkartéjs Latvijas Lielas mazikas balvas laureats.

Dirigents Vasilijs Sinaiskis (1947) bijis Latvijas Nacionala simfoniska orkestra galvenais dirigents no
1975. lidz 1987. gadam. Regulari veicis ieskanojumus Latvijas Radio — kopskaita ap 50 ieraksta stundu, no
kuram latvie$u mazikas ieskanojumi veido 20 stundu lielu ierakstu kolekciju.

Rigas saksofonu kvartets dibinats 1992. gada, tas koncertéjis ne tikai Latvija, bet ari daudzas Eiropas
valstis, Kanada un Kina. Rigas saksofona kvartets un ta iniciators Artis Simanis ir ari Rigas festivala ,Saxopho-
nia” centrala ass. Kvarteta interesu loka ir masdienu un jo ipasi latviesu komponistu mazika. Rigas saksofonu
kvartets ir Latvijas Lielas muzikas balvas laureats.

Klarnesu kvartets ,,Contraverso” dibinats 1998. gada. Ne parak ilgaja pastavésanas laika (aktivu
koncertdarbibu beidzot 2001. gada) sie maziki sniegusi koncertus vairak neka 20 Latvijas pilsétas, veikusi
ieskanojumus Latvijas Radio, ka ari piedalijuies R. Stolcmana un K. Opermana meistarklasé “Clarinet Summit”
Indianapolé ASV.

Latvijas Nacionalais simfoniskais orkestris ir dibinats 1926. gada. Orkestris veiksmigi koncertéjis
Lietuva, lgaunija, Zviedrija, Spanija, Sveicé, Vacija, Polija, Niderlandé, Norvégija, Somija un citur. Pasreiz orkes-
tra makslinieciskais vaditajs ir Karels Marks Sisons.

Orkestris ir muzicéjis kopa ar dirigentiem Leo Blehu, Bruno Valteru, Igoru Stravinski, Kirilu Kondrasinu,
Arvidu Jansonu, Marisu Jansonu, Némi Jervi, Kurtu Mazaru, Andri Nelsonu u.c., ka ari ar solistiem Mstislavu
Rostropovicu, Misu Maiski, Davidu Oistrahu, Gidonu Krémeru, Svjatoslavu Rihteru, Egilu Silinu, Elinu Garancu,
Ramou Jaffi, Maiju Kovalevsku, Baibu Skridi un daudziem citiem.

Valsts kamerorkestris ,,Sinfonietta Riga” dibinats 2006. gada, ta dalibnieku vidéjais vecums ir 27,5
gadi. Jau pirmajas divas koncertsezonas orkestris pirmatskanojis 12 latviesu autoru kompozicijas, ieskanojis 2
CD (,Ondine” un ,Wergo” ierakstu kompanijas, sadarbojies ar dirigentiem Juhu Kangasu, Sebastjanu Rulanu,
solistiem Saronu Bezali, Patriku Galua, Martinu Gribingeru, Rozé Miraro un daudziem citiem. Vinu kredo:,Bit
atvértiem dazadai mazikai — no baroka lidz masdienu skanu makslas ekstremakajam izpausmém!”




Artars Grinups
Péteris Vasks
Péteris Plakidis
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Eriks ESenvalds
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The idea to publish this album of woodwind music by Latvian composers came from the flutist Vilnis
Strautins, who intended to dedicate it to the late oboist Vilnis Pelnéns (1944-2006) - a colleague in the
Latvian National Symphony Orchestra, as well as the Latvian Academy of Music and the LNSO Wind Quintet.
The original plan was to release a collection of works composed during the ,prime” period of the LNSO Wind
Quintet — music by Grinups, Plakidis, Vasks, and Zemzaris. However, it became clear that simply reminiscing
would not be enough - the circle had to be made wider.

Thus, it was decided that two generations would meet on this double album: composers and
performers debuting in the 1970s and the 1990s - teachers, students, colleagues, perhaps even rivals.

The first disc contains works composed thirty years ago, while the second disc contains works that
already attest to the sounds of the 21st century. Along with the Latvian National Symphony Orchestra
Wind Quintet, the recording features the clarinet quartet,,Contraverso” and the Riga Saxophone Quartet, as
well as the solo voices of oboists Vilnis Pelnéns and Normunds $né, flutist Imants Sneibis, and clarinettists
Guntis Kuzma and Ceslavs Grods. The Latvian National Symphony Orchestra and the State Chamber Orchestra
,Sinfonietta Riga” also contribute.

The first concert of the LNSO Wind quintet took place in 1975 with Péteris Plakidis “Prelude and
Pulsation” on the program. Almost every concert after that included a new piece dedicated to the group
by a Latvian composer. Critics quickly pointed out the freshness of the timbral colours of this music as well
as the originality of the “division of the roles” in the ensemble. No wonder! The distinct timbres of the wind
instruments allow each to perform a vividly independent, characteristic role - each one so very
different, so unique, that there are no background performers. When such types and characteristics meet, an
effervescentimageryemerges, oftenwithanamusingtheatricality,asintheloud,attimesevenhystericalmusical
arguments in Péteris Plakidis’,Pulsation,"

Then, there are the amusing jokes of ,Three Visions” by Artars Grinups, which, at times, seem to
exceed humane categories, evoking biologically surreal forms (the composer once affectionately compared
the performers of the wind quintet to a family of mushrooms in a patch of moss).

Of course, theatre is theatre — where would the woodwinds be without it? - but the resplendent voices
of the wind quintet are also able to paint the broader strokes of life itself — as, for example, in the music of
Péteris Vasks. The impressionistic autumnal landscape of ,Music for Fleeting Birds” seems to pose a burning
question — will they return? Will their nesting place be swept away by the city noises and clutter next spring?
On this recording, the bird of bassoonist Janis Barinskis has not yet flown away. A few years after Barinskis’
tragic death, Vasks will compose ,In Memory of a Friend” - a powerful stylistic foundation for much of his
later work.

Life is life, theatre is theatre, and, in turn, music is music, as we hear in Imants Zemzaris"“Four preludes on
aTheme by Alfréds Kalnins”. The theme is from the chorale ,The Work that we do, Lord Jesus” (it hardly bears
mentioning that, in 1981, the title of the chorale remained taboo). This bright, exultant melody provokes
fervent echoes in a minimalist texture fused with an intimately Romantic musical language.



The encapsulation of the first disc, and of the brilliant musical potential of wind instruments, is
"Interplay” by Péteris Plakidis — a concerto for soloists and symphony orchestra. One cannot help but be pulled
along as the shifting timbres of the wind instruments let loose the composer’s musical imagery in an absolute
freedom, somewhere in the distance beyond history, as an idyllic pastoral evolves into a heroic saga...

The musicologist Arnolds Klotin$ characterises the musical innovations of the 1970s and 1980s in the
following way:,The earlier axiom of expressionism and dodecaphonic constructivism - that the development
of a musical language could be guaranteed only by an ever-increasing complexity and abstraction - loses its
attraction. The accent begins to shift from the unpredictable and the complex to the stable and the relatively
simple, as composers search for a new, modern musical expression... That, of course, also opens the gates to
Romanticism. In every sense, the innovations of the 1970s no longer involve some dominating style (in the
1960s this was expressionism), but are expressed in a much broader range.”

Of course, notions of novelty in the 20th century change quickly, and thus, it is only natural that, on
the second disc of this double album, we hear the young composers of the 1990s ascribing to very different
aesthetic values than their predecessors, particularly in their revival of the radical musical polemics of the
1950s avant-garde. The composer Janis Petraskevi¢s summarises: ,The young composers are primarily
interested in sound itself, the very substance of music This is reflected most vividly in Rolands Kronlaks',Ice
Age!The rest of the works on the second disc, meanwhile, move in multiple creative directions, spanning the
purely sonic and the programmatic.

The trademarks of Péteris Plakidis (1947) are professionalism and intellectualism, and his music reaches
stylistically from folkloric diatonics to classical precision and clarity. At the beginning of his compositional
career, Plakidis was the director of the music department at the Latvian National Theatre, and the requirements
of theatre music seem to have refined the laconic precision of his musical expression, with its dramatic scope
and rigorous structural clarity. The characteristic timbres of woodwinds fit Plakidis’ compositional style like a
glove - even the ,Two Sketches for Oboe solo” seem multi-dimensional in their imagery. Winds are prevalent
in the composer’s vocal chamber music, but their most quintessential application can most likely be heard
in the 1978 concerto ,Interplay” for woodwind soloists and orchestra. The piece bears resemblance to the
Baroque concerto grosso genre, with its musical development facilitated largely through timbral and dynamic
contrasts between the solo ensemble and the orchestra.

Péteris Vasks (1946) synthesises many different 20th century compositional techniques in his music,
but his music’s stylistic genesis can be found in the so-called ,New Polish School” of the 1960s. However,
the characteristic compositional approaches and techniques of this period are never used as an end in
themselves; rather, their application is determined by dramatic requirements of each work. Vasks often speaks
of global cataclysms, of threats to the environment and to human spirituality; and he tends to represent the
opposing forces of good and evil through a high degree of dramatic contrast. The works included on this disc,



however, tend towards monochromatic emotional colours. “Music for Fleeting Birds” (1977) was praised by
critics at the time for being one of the first examples of an ornamental style in Latvian music.“In Memory of
a Friend” (1982), betrays the influence of both chorales and ancient Latvian folk funeral songs. As in his work
“Book” for cello, here human voices join the nonverbal incantations of the instruments.

Artars Grinups (1931-1989) composed nine symphonies, all of which are said to involve,a psychological
conflict, very truthful, intensified embodiment of expressionism” (Arnolds Klotins). Grinups, as a contrabassist,
was a colleague of the musicians of the Wind Quintet of the LNSO for many years, and his contemporaries
describe him as a paradoxical, extravagant personality. ,Three Visions” are miniature sketches in alternatively
pastoral, march-like and melancholic moods.

The musical style of Imants Zemzaris (1951) is characterised by the musicologist Arnolds Klotins as,.a
meditative expression, delicacy, also a fine sarcasm... In the second half of the 1970s, the texts of Zemzaris’
music became very simple, while the contexts became richly poetic and psychological: even the most banal
genres presented in a refined manner evoke associations with literature and the fine arts, allowing the
possibility for much broader symbolism than would at first seem possible.” This poetic quality is apparent in
“Four Preludes on a Theme by Alfréds Kalnins’, composed in 1981. The composer emphasises that he did not
attempt to stylize the theme of the Kalnins chorale, but rather distanced himself from it, subtly highlighting
and developing elements which surround the theme - concurrent voices, pulsations, moods, subtexts.

Sacred choral music takes a central place among the works of Rihards Dubra (1964), stylistically
dominated by Gregorian chant and echoes of the Renaissance era, as well as minimalistic techniques. The
composer believes that the main purpose of music is to affect people emotionally, and in this sense he differs
from other composers of his generation. With ,Lux aeterna,” composed for saxophone quartet, the composer
sought to challenge many stereotypes: “Over the course of the centuries we have forgotten the true essence
of the requiem (“Lux aeterna”is a section of the requiem Mass) - it is a commemoration of a soul, and it needs
to be a work that expresses hope, and not tragedy, as it was in the Romantic era. | also wanted to challenge the
stereotype of easy listening, which many associate with the sound of the saxophone. In truth, this instrument
has an enormous sound and colour palette, which | have attempted to demonstrate in this work. | am confident
that there is a great deal of light and positive energy around us, but we often do not notice it. Music can remind
us of this energy.”

In 1993, Indra Rise (1961) moved to Denmark, and studied and worked there for almost ten years.
The dualities of her style have been characterised in this way: ,A noticeable Nordic restraint, the influence
of nature and the laconic expressive directness are traits which clearly reflect her Latvian origins. She
strongly feels the tension between a modern, international orientation, and her roots in Latvian culture and
nature! (llze Liepina). As of 2002, Indra Rise is again living in Latvia and composes in many different genres.
“Mitbewegung,” composed for flute and organ, was inspired by Georg Franck’s statement “We experience the
passage of time as a flow of consciousness. At times it seems to us that we observe the passage of time from
above, on a bridge; it even begins to seem to us that the shores, and even the bridge itself, move with the
flow - that there is nothing that does not unceasingly move with the flow of time!



Rolands Kronlaks (1973) is one of Latvia's biggest supporters of contemporary compositional
techniques such as the “new complexity,’and of the possibilities offered by electro-acoustic music. Regarding
“Ice Age” (2007), included on this recording, he said that the title refers to the cool, detached sound of a
clarinet virtuoso. “The composition is made up of six parts — small variations on the initial material. The
greatest contrast, most likely, can be heard in the fourth part of the work, where the slower development
somewhat melts the principles of construction, clarifying elements that before had been frozen in various
musical layers. The closing section of the work is a kind of stretto, in that many of the musical ideas collide,
each attempting to direct the composition in its own direction.”

Eriks ESenvalds (1977) is open about the fact that he does not wish to write music that is performed
only once a year at some elite event attended only by professionals: “l would like my music to be performed
for a wide audience. Still, that does not mean that | want to write only simple music in order to please the
majority of the audience. It is important to me that what | truly feel is heard.”“Impressions of Saaremaa,” for
clarinet and cello, was inspired by the harsh but simple nature of this island in the Baltic Sea. “l took many
photographs, and three in particular rested on my night table and did not give me any peace. The first was
the sunrise, which steamed through the reeds on the shore of the sea; the second - endless lonely fields of
juniper; and the third - cliffs by the sea” In 2000, “Impressions of Saaremaa” was selected as one of the top six
of over 300 submissions at the International Clarinet Association Composition Competition in Miami, USA,
and was awarded an Honourable Mention.

Santa Ratniece (1977) studied composition in both Latvia and Estonia. She has been recognized twice
by the UNESCO International Rostrum of Composers - with,,...sens nacre..” she earned first place in the young
composers’ category in 2004, and then with ,Saline,” 6th place in the overall competition in 2008. The work
“Seven Steps” was composed in 2000 for the clarinet quartet “Contraverso.’ The composer explains: “The idea
of representing steps in a composition was inspired by the writings of Latvian Archbishop Janis Pommers.The
number seven is central to the form of the work: a path leading up a series of seven steps... This is the first
composition in which I intently explore the many timbral possibilities of the instruments, still allowing myself
to enjoy the magic of the melody, too.”

Marina Gribincika (1966) is not prolific, but each of her compositions surprises the listener with the
originality of its images and timbral palette. Regarding "Voyager”, a concerto for oboe and chamber orchestra, the
composer says: “The idea to compose a concerto was gently handed to me by oboist and conductor Normunds
Sné, who suggested that | write him a work for oboe.‘Perhaps a concerto?' | asked, and he said‘Let it be a concerto!’
At the time | had been reading “Travels of James’, a book written by a student of Sant Thakar Singh - a story of
living in the highest sphere of the world during meditation. The “voyager” is someone lost in the cosmos. Before
him lie a million roads, but only one of them is correct. How can he find this road to the Godly light? Everyone
attempts to show the way to go, but everyone shows a different path. Beams of light shine everywhere, but which
one is the right one? Perhaps the beam that the voyager considers as the light of the love of God is merely the
beam from an electric lamp... and perhaps the light he approaches will burn him like a moth near a flame?”




The Latvian National Symphony Orchestra Wind Quintet was founded in 1973, bringing together
the orchestra’s top woodwind performers. The first concert took place two years later. Almost every concert
program featured a new work by a Latvian composer. Critics praised the quintet’s technical skills, their
excellent sense of style, and their emotionally rich performance manner - in sum, their professionalism and
enthusiasm. They have performed in the Baltic States, Georgia and Russia, recorded at Latvian Radio and
Television, and in 1983 they received the Latvian Composers’ Union Award.

Flutist Vilnis Strautins (1939) was, for many years, principal flutist in the Latvian National Symphony
Orchestra. He has taught many young flutists at the Latvian Academy of Music. Often, LNSO wind quintet
concerts in Latvian schools turned into concert lectures, with Strautins himself becoming a lecturer. He even
kept a diary of the quintet’s activities for a few years, where one can find notes like:,Concert sold out in Talsi!"
or, regarding some concert at a school -, the children sit in one another’s laps, so that everyone has a seat,” or
even,Gunars Endzelis has a temperature of 38.8 degrees at today’s concert!”

The oboist Vilnis Pelnéns (1944-2006) was principal oboist at the Latvian National Symphony Orchestra,
and, as a soloist, he often performed with the Latvian Philharmonia Chamber Orchestra. For many years, he
taught young oboists at both the Emils Darzin3 College of Music and the Latvian Academy of Music.

Clarinettist Girts Paze (1947) was principal clarinettist at the LNSO until recently. In 1993, along with
his colleagues, he founded the Latvian Clarinettists’ Society. He teaches at both the Emils Darzin3 College of
Music and the Latvian Academy of Music.

Hornist Arvids Klisans (1934) has been principal French horn at the Latvian National Symphony
Orchestra for more than fifty years - since 1954, and, in that respect, he is unquestionably a unique person
- and not just in Latvia. Klidans himself was the founder of the LNSO Wind Quintet. He is also a professor at
the Latvian Academy of Music, where he has taught more than 50 students. He is the author of the book The
School of French Horn Performance, and is an honorary member of the World French Horn Association.

The LNSO Wind Quintet had three bassoonists: Janis Barinskis (1949 - 1980); Gunars Endzelis (1947),
who, until even 2005, was the LNSO contrabassoonist; and Andris Arnicans (1952), the principal bassoon at
the LNSo, who will unfortunately not be heard on these recordings.

Flutist Imants Sneibis (1945) has taught several generations of Latvian flutists, both at the Emils
Darzins College of Music and the Latvian Academy of Music. For many years, he performed with the Latvian
National Opera Orchestra, and regularly performs at chamber music and solo concerts.

Organist Ligita Sneibe (1962) is also a composer, and contemporary music comprises a significant portion
of her repertoire. She supplemented her studies in Sweden at the Pited School of Music with Professor Hans-Ola
Ericsson from 1991 to 1993. Sneibe has also taught organ at the Latvian Academy of Music (1993 - 2005).

Clarinettist Guntis Kuzma (1983) performs in both the Latvian National Symphony Orchestra and
the State Chamber Orchestra ,Sinfonietta Riga,” where he is principal clarinettist. He also studies orchestral
conducting, and regularly performs with chamber ensembles.



Clarinettist Ceslavs Grods (1977) currently performs in the Latvian National Armed Forces Orchestra.
He has performed in the clarinet quartets ,Contraverso” and ,Quattro Differente,” as well as the New Riga
Chamber Orchestra and the Wind orchestra “Riga”

Cellist Baiba Jurmale (1976) is a musician in the Liepaja Symphony Orchestra.

Oboist and conductor Normunds $né (1960) is one of the most active proponents of contemporary
music in Latvia. Since 2006, he has been the artistic director and chief conductor of the State Chamber
Orchestra ,Sinfonietta Riga!” Before that, he was the founder, conductor and artistic director of the ,Rigas
kamermaziki” chamber orchestra and the Riga Festival Orchestra, and he also conducted performances of
the LNSO and the Latvian National Opera, and often gave solo performances in chamber music programmes.
He studied Oboe with Vilnis Pelnéns and Heinz Holliger, and studied conducting with Imants Resnis, Yuri
Simonov and Jorma Panula. He has been awarded the Latvian Great Music Award on multiple occasions.

Conductor Vassily Sinaisky (1947) was the chief conductor of the Latvian National Symphony
Orchestra from 1975 to 1987. He regularly made recordings with the LNSO for Latvian Radio: 50 hours in total,
20 of which are of performances of Latvian music.

The Riga Saxophone Quartet was founded in 1992, and has performed throughout Europe, as well as
in Canada and China. The Quartet, with its founder Artis Simanis, serve as the anchor for Riga’s “Saxophonia”
festival. Their primary focus is on contemporary music, particularly the works of Latvian composers. The Riga
Saxophone Quartet has been awarded the Latvian Great Music Award.

The clarinet quartet ,Contraverso” was founded in 1998. During their short existence (they ceased
active performance in 2001), these musicians performed in more than 20 Latvian cities, recorded at Latvian
Radio, and participated in the master classes of R. Stolzman and K. Opperman in Indianapolis, USA.

The Latvian National Symphony Orchestra was founded in 1926. In the eighty-one years of its
existence, the Orchestra has performed in Lithuania, Estonia, Sweden, Spain, Switzerland, Germany, Poland,
the Netherlands, Norway, Finland, and elsewhere, and collaborated with such conductors as Leo Blech, Bruno
Walter, Igor Stravinsky, Kiril Kondrashin, Arvids Jansons, Mariss Jansons, Neeme Jarvi, Kurt Masur, Andris
Nelsons a.o.. The Orchestra’s current artistic director is Karel Mark Chichon.

Many distinguished soloists, among them Mstislav Rostropovich, Micha Maisky, David Oistrach, Gidon
Kremer, Sviatoslav Richter, Van Cliburn, Egils Silin3, Elina Garanca, Ramon Jaffe, Maija Kovalevska, Baiba Skride,
have performed alongside the LNSO.

The State Chamber Orchestra ,Sinfonietta Riga” was founded in 2006, and the average age of the
performers is 27.5. In their first two concert seasons, the Orchestra premiered 12 works by Latvian composers,
recorded two CDs on the ,Ondine” and ,Wergo” labels, and collaborated with conductors Juha Kangas,
Sebastian Rouland, soloists Sharon Bezaly, Patrick Gallois, Martin Grubinger, Roger Muraro and many others.
Their mission statement is as follows: ,To be open to different forms of music - ranging from the baroque
period to the most extreme forms of expression presented by contemporary music!”
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