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[WVANOVS

In June 1940, the Soviet Army occupied the independent Republic of Latvia. A year
later, Nazi Germany occupied Latvia. In mid-October 1944, when the Red Army
liberated the Latvian capital from the Germans, the regime changed in Riga for the
third time in five years. Half a century of Soviet occupation had begun, with Latvia
becoming one of the “brotherly” republics of the Soviet Union.

In 1940 the ethnic Latvian population of Latvia was estimated to be one and a half
million. More than 200,000 Latvians fled to the West as refugees at the end of the
Second World War, among them many bright minds: authors, artists, musicians,
teachers, professors. Following 1944 the Latvian intelligentsia continued to be divided
into those who leave and those who stay, the free and the occupied, the freely breathing
and those gasping for air.

The musicologist Diana Albina (1926-2013) remembered Riga feeling empty in the
winter of 1944/1945. Even the largest boulevards seemed almost deserted. In contrast to
this emptiness, loudspeakers now set up at intersections blared radio programmes from
Moscow.

Much of the Old Town was in ruins. The tallest church tower, that of St Peter’s church, fell in
June 1941 and would be rebuilt only in the 1970s. The House of Blackheads, which held the
scores of many compositions by Latvian composers, had been destroyed by fire and was
gone. The Post Office building, home of the Radiophone and the Radiophone Symphony
Orchestra (which eventually became the Latvian National Symphony Orchestra), was badly
damaged.
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The Radiophone resumed broadcasts on November 7, 1944, According to legend, it was Janis Ivanovs who placed one of
the five remaining phonograph records at the Radiophone after the war onto an improvised record player. It was a record
of MaZam zili (Forever Blue), a song composed by Emils Darzins in honour of heroes.

At the first rehearsal of the renewed orchestra, lvanovs rehearsed Night on Bald Mountain by Modest Mussorgsky,
Schubert’s Unfinished Symphony and the Latgalian Landscapes from his own Suite for Orchestra No. 1.

Before the war, Ivanovs had been expected to have a bright career as a symphony conductor, but it did not take shape as
planned. Nor was he offered a job at the conservatory; Jazeps Vitols, the rector of the conservatory, wrote a cool rejection,
and Ivanovs kept the letter in his archive for the rest of his life.

So, it was a cold winter. Riga’s streets were frozen. It was also freezing at the Radiophone’s new quarters in the Jewish
Theatre House on Skolas Street. Likewise, it was freezing at the conservatory, where during breaks the students warmed
themselves by the large masonry stove in the foyer of the building. When the cold winter came to an end, Ivanovs began
writing his Symphony No. 5. He had already put his feelings of the apocalypse into the Symphony No. 4 (Atlantis, 1941).
What would the fifth one bring?

Albina wrote: “When asked by all who, following in the tradition of Soviet-era censure, wished to hear a programmatic
explanation for the images in his composition, the composer categorically refused to answer and remained stubbornly
silent... The only key we have is his stingy comment: “This contains everything that had accumulated over those years.”

Ivanovs’ colleagues heard the piano draft from the Symphony No. 5 as interpreted by Hermanis Brauns at the Composers’
Union on November 18, 1945 (Latvia’s former Independence Day). Nilss Grinfelds saw considerable progress in Ivanovs’
creative work. Janis Kepitis expressed pity, saying that the composer’s music no longer contained blue lakes and that he
had now put on the foreign hat of Shostakovich. Jékabs Graubins compared the symphony with a river during the spring
floods, when neither the current nor the banks can be detected, where chaos reigns, where there is no certainty. Péteris
Barisons reminded the listeners that a piano draft cannot give a full picture of symphonic music. lvanovs acknowledged
this and maintained that piano drafts of symphonies should not be written at all, and that this occasion was an exception
because the contract with Moscow had demanded it. Péteris Smilga asked about the theme of the symphony, to which
Ivanovs said:“l was writing with a new programme; | wanted to portray what | was experiencing. | cannot describe the
experience, so | will take the liberty of remaining silent” Smilga responded: “It is wrong to hide it! The result might be

too ambiguous, too suspicious, especially in today’s circumstances.” He then added that his colleagues were expecting
socialist realism from Ivanovs. In this sense, he had rushed ahead two and a half years, but for the time being the reaction
to lvanovs’ Symphony No. 5 was largely favourable.

According to the contract, the premiere of the Symphony No. 5 took place in Moscow on May 10, 1946, performed by
the Bolshoi Orchestra and Abram Stasevich. The reviewer at the Izvestia newspaper praised the opus, calling it fresh and
original and referring to Ivanovs as a young composer (he was 40 years old at the time).

The work was performed in Riga for the first time on May 25, 1946, at the Great Guild by the Latvian National Symphony
Orchestra (then the Symphony Orchestra of the Latvian SSR Radio Committee) under the direction of Leonids Vigners.
That same year and the next, the Symphony No. 5 was played several times on the radio and once in concert, after which a
man named J. Mars wrote: “For its originality, its impetuousness of sound and its brilliance, this composition holds a place
of honour in our symphonic music. [..] The themes are born and toppled, they burn and fade” The comments were not
musicological but nevertheless precise.

In mid-November 1947 lvanovs’ Symphony No. 5 was still considered one of the most vivid contributions in the field of
Latvian symphonic music (Literatara un Maksla, Péteris Smilga), but by early 1948 the entire Soviet Union had been rocked
by the February 10 resolution of the Central Committee of the All-Union Communist Party (Bolsheviks) “Regarding the
opera The Great Friendship by Vano Muradeli”. It was an attack by Soviet functionaries on music (other forms of art had
already been castigated), the condemnation of formalism and the proclamation of socialist realism as the only aesthetic
platform.

The February 21, 1948, issue of the Cina newspaper wrote about “formalistic deformities and anti-democratic tendencies
in music, which are foreign to the Soviet people and their artistic taste”. The main features of such music were said to be
“the denial of the basic principles of classical music, atonality, the preaching of disharmony, the renunciation of melody
and an infatuation with neuropathic sound combinations that turn music into cacophony and an accumulation of chaotic
sound”.

The main scapegoats were Janis Ivanovs (Symphony No. 5 and the String Quartet No. 2), Nilss Grinfelds (the opera Rata),
Anatols Liepin3 (Symphony No. 1), Valérijs Polakovs (Ceremonial Overture) and Janis Licitis (String Quartet and miniatures
for piano). These men were accused of completely going astray from realism and the people.

Ivanovs' repentance was published in the February 29, 1948, issue of Literatira un Maksla: "l wrote my Symphony No. 5
under the wrong influence. | accept the criticism of this work as just, and | resolve to write a Symphony No. 6 in the near
future. [.] Let us write beautifully and skillfully, let us do the orchestration expertly, and let us make music that the people
can understand!”

Nilss Grinfelds, who had up until then praised Ivanovs’ Symphony No. 5, was now forced to change clothes (Literatara

un Maksla, April 11, 1948):“It is completely natural that, having been held captive by decadent, bourgeois feelings,
ideologically unarmed, the talented composer became confused in front of the unprecedentedly difficult task demanded
by the composition of the new Symphony No. 5, of portraying the destruction of the dark, oppressive powers and the
victory of enlightened humankind over the evil powers. There are no folk melodies whatsoever in the symphony; however,
elements of Western jazz are offered with delight and relish. The language of the Symphony No. 5 is unmelodically
convulsive, it creates an effect of a chaotic delirium; it is against the people”

Grinfelds expressed himself more calmly in a more extensive review in 1950 (Karogs, vol. 9) but was nevertheless
convinced that Ivanovs’ Symphony No. 5 “is unable to portray the bright, life-affirming feelings of the Soviet person’.

In 1954, after Stalin’s death, at the sixth plenary of the Latvian SSR Composers’ Union, secretary of the board Péteris Smilga
called for the popularisation of Ivanovs’ Symphony No. 5. Vilis Kramins, a representative of the Central Committee of the
Communist Party of Latvia, quickly silenced Smilga, saying that the proliferation of such views disorients composers

and the masses of listeners, that the symphony is formalistic, and that society had already deservedly condemned the
composition a few years earlier. Smilga humbly accepted that his opinion had been incorrect.

But Ivanovs’ Symphony No. 5 was again spoken of positively in 1959. Heinrich Litinsky, a representative from Moscow,
emphasised that beginning with the Symphony No. 5 Ivanovs had “attacked the symphonic fortresses so creatively that he
has led Latvian music and all of us to such a victory called the Symphony No. 8”

In passing, however, it should be noted that Ivanovs had to redeem his sin of the Symphony No. 5 by writing the
Symphony No. 6 (the Latgale Symphony). It is truly a beautiful composition, able to be understood by all. In private
conversations, however, lvanovs admitted that he had distanced himself from this music and observed it as a viewer from
afar.

Ivanovs’ Symphony No. 5 is like a powerful oil painting. It brings to mind the lushness of the earth as painted by Gederts
Eliass, the whirlpools of Janis Pauluks, the interaction between colours in Valdis Buss’ artwork. Several features of the
composition lead one to believe that this is an example of abstractionism: the fragmentation of powerful thoughts, the
constant changes in affects, the unique construction of forms that is strengthened by the dotted fifth—fourth motif in the
first and fourth parts and the C as the symphony’s alpha and omega. Likewise, the familiar characters that the composer’s
boundless fantasy and stormy temperament turn into symbolic figures.

The forte and piano contrasts at the end of the first part are like thick strokes of paint alternating with lighter touches of
the brush. The second part comes into existence like a cosmic body formed by supple hands. The third part is marked
by an arrow-like trumpet solo and idyllic waltz that evoke reminiscences of this particular period in the composer’s life.
The fourth part of the symphony opens similarly to a Wagnerian sunrise, its characteristic plagal motif — with C Major
ascending and C Minor descending — imprinting itself in the listener’s memory.

“I feel an internal need to paint the sun green,” said painter Valdis Buss (1924-2014). His paintings are extraordinarily
expressive and colourful, and much in them is “not the right colour”. Likewise, little in lvanovs’ symphonies is correct and
predictable. But those thick, vivid brushstrokes, the green sun, the red water and the dark violet earth are so enthralling
that the listener becomes a participant in a spirited conversation. Rhetoric is the key word to Ivanovs’ music. One must
listen.



KARLSONS

Juris Karlsons was born in 1948, half a year after Janis lvanovs received one of the greatest blows of his life - the con-
demnation of his Symphony No. 5. In 1972 Karlsons graduated from Ivanovs’ composition class at the Latvian Academy
of Music. After the professor’s death in 1983, Karlsons was given the honour of finishing the master’s last major work, his
Symphony No. 21.

Karlsons himself has gone on to become one of the most vivid Latvian composers born after the Second World War. He
can be unreservedly romantic, enthusiastically playful or fittingly theatrical. He feels the orchestra well, and his style has a
broad scope.

The plenary of the Latvian SSR Composers’ Union in the spring of 1985 was dedicated to the 40th anniversary of victory in
the Second World War. Although elsewhere in the world May 8 is the accepted date for the commemoration of the end of
that war in Europe, the Soviet Union and Eastern Bloc celebrated May 9 as the last day of the Great Patriotic War.

The plenary’s concert of symphonic music took place in the Great Guild in Riga on April 14, 1985. The programme includ-
ed Ivanovs’' Symphony No. 5 and the premiere of Juris Karlsons’ Music for Symphony Orchestra 1945 performed by the
LNSO under the direction of Vassily Sinaisky.

In the programme notes, Janis Torgans wrote that Karlsons had met people in Leningrad who had “truly experienced the
reality of war’, and their memories provided him with the impulse to write the opus. 1945 can be interpreted both as a
year and as a symbol of that year worked into the first motif of the work — namely, 7945 begins with the first, ninth, fourth
and fifth steps of an imagined sequence based on C (C, Db, F, Gb). In the second motif, the ascending ninth C-Db is inverted
into a descending major seventh C-Db in the brass instruments.

After this introduction is an active ostinato section in which the composer plays mainly with major and minor seconds
and thirds, with derivations of the basic motif sounding above them. This aggressive section is followed by a more lyrical
episode with a broad fifth—fourth-sixth motif. Then, a beautiful yet simultaneously terrifying waltz featuring an accordion
and calling to mind Soviet-era war films, imaginary balls and farewell kisses before heading off to war (it is a kind of echo
of the waltz episode in Ivanovs’ Symphony No. 5).

The work ends with a diatonic episode based on a D pedal point, upon which various motifs linked with 1945 are played.
The ascending minor ninth in the first cello solo has turned into a descending major ninth D-C; this motif is answered by
the French horn with a perfect fifth D-A and also a perfect fourth Fé-B. The tension is released by the minor ninth turning
into a major interval and the tritone transforming into a perfect interval. Now, the listener can believe in something
greater, broader and lighter.



The Latvian National Symphony Orchestra (LNSO) is a valuable asset of the classical music scene in Latvia.

The orchestra mainly focuses on 19th- and 20th-century orchestral masterpieces, classical and contemporary
works by Latvian composers and occasionally concert performances of operas or musicals. The LNSO has won four
Grand Music Awards, the highest classical music prize in Latvia — in 1993, 2009, 2012 and 2013. Since November
2013, the artistic director and principal conductor of the LNSO is Andris Poga. Led by its new maestro, the LNSO

has performed several outstanding concert programmes, notably the interpretations of works by Bernstein,
Tchaikovsky, Scriabin and Richard Strauss. The orchestra’s list of former artistic directors includes such masters as
Janis Medins, Leonids Vigners, Edgars Tons, Vassily Sinaisky, Olari Elts and Karel Mark Chichon. Guest conductors
have included world-renowned Latvians Arvids Jansons, Mariss Jansons and Andris Nelsons as well as Vladimir
Fedoseyev, Valery Gergiev, Neeme Jarvi, Paavo Jarvi, Kirill Kondrashin, Kurt Masur, Krzysztof Penderecki, Gennady
Rozhdestvensky and Yevgeny Svetlanov. The scope of LNSO’s concert tours is wide — the orchestra has performed in
Suntory Hall in Tokyo, the Grand Hall of the Moscow State Conservatory and many European countries, where the
most important performances have taken place at the Concertgebouw in Amsterdam, the Berlin State Opera and
the Gewandhaus in Leipzig. In autumn 2013, the LNSO gave a concert performance at the Alte Oper in Frankfurt

on the opening night of the European Central Bank Cultural Days devoted to Latvia. In 2015, the LNSO went to
France, where, conducted by Andris Poga, it performed Verdi's Requiem at the Théatre des Champs-Elysées. In

2017 the LNSO wi ndris Poga had two tours in France. In winter the LNSO performed at the Grand Théatre de
Provence in Aix-en-Provence and at the Arsenal in Metz with the outstanding pianist Plamena Mangova followed
by nine concerts at the prestigious La Folle Journée festival in Nantes. In August the LNSO and Andris Poga received

standing ovations at the Festival International de Piano de La Roque d’Anthéron.

Andris Poga has been the artistic director and principal conductor of the Latvian National Symphony Orchestra
(LNSO) since November 2013.In 2010 Poga won the 2nd Evgeny Svetlanov Conducting Competition in
Montpellier (France), and this victory significantly changed the young conductor’s life. He was an assistant to
Paavo Jarvi, the principal conductor of the Orchestre de Paris, from 2011 to 2014, and from 2012 to 2014 he
worked as an assistant conductor at the Boston Symphony Orchestra. In autumn 2015 he conducted concerts
by the Northern German Radio Symphony Orchestra in Hamburg and the Munich Philharmonic. In March 2016
Poga debuted with the Gewandhaus Orchestra in Leipzig, the Frankfurt Radio Symphony Orchestra and the
Orchestre National de France. He has also collaborated with the Monte-Carlo Philharmonic Orchestra, the NHK
Symphony Orchestra in Tokyo, the Saint Petersburg Philharmonic Orchestra, the Svetlanov State Academic
Symphony Orchestra of Russia and the Deutsches Symphonie-Orchester Berlin. In February 2017 Poga had the
opportunity to reunite with the Orchestre de Paris in concert at the Philharmonie de Paris, and in early May

he teamed up with Baiba Skride and the Sydney Symphony Orchestra. In August 2017 the LNSO, led by Poga,
made its debut at the renowned La Roque d’Anthéron Piano Festival in France. The maestro recently recorded
together with the Deutsches Symphonie-Orchester Berlin, and he has just returned from the Besangon
International Music Festival, where he performed with the Lucerne Symphony Orchestra and pianist Nicholas
Angelich. From 2007 until 2010 Poga was the artistic director and principal conductor of the Professional
Symphonic Band Riga. He received the Latvian Grand Music Award for best debut in 2007 for one of his first
concerts with the Latvian National Symphony Orchestra.

Orests Silabriedis. English translation by Amanda Zaeska




JVANOVS

1940. gada janija Latvijas brivvalsti okupé Padomju Armija. Gadu vélak pie valdisanas nak vacu okupanti. 1944. gada
oktobra vida Riga treSoreiz pédéjo piecu gadu laikd nomainas vara — Sarkana Armija atbrivo Latvijas galvaspilsétu
no vaciesiem un sakas pusgadsimtu ilga padomju okupacija, kad Latvija ir viena no Padomju Savienibas “braligajam”
republikam.

1940. gada latviesu skaits Latvija tiek I&sts aptuveni uz pusotru miljonu. Kara beigas emigracija uz Rietumiem dodas vairak
neka 200000 latviesu. Valsti atstaj daudzi gaisi prati — rakstnieki, makslinieki, maziki, skolu un augstskolu docétaji. Kop3
1944. gada musu inteligences aprindas turpmak dalisies aizbraucéjos un palicéjos, brivajos un okupétajos, elpojosajos un
smokosajos.

Muzikas vésturniece Diana Albina (1926-2013) atceras, ka 1944./1945. gada ziema Riga likusies tuksa. Pat lielajos bulvaros
tikai rets pretimnacéjs. Kontrasta sim tukSumam ir skalruni, kas uzstaditi ielu krustojumos un publiski raida Maskavas
radioprogrammas.

Liela dala vecpilsétas ir drupas. Augstakais baznictornis kritis 1941. gada janija un tiks atjaunots tikai septindesmitajos
gados. Nav vairs Melngalvju nama, kur kara liesmas gajusi boja laba tiesa Latvijas komponistu partitdru, un ir izdemoléts
Pasta nams, kur mita Radiofons un Radiofona simfoniskais orkestris — Latvijas Nacionala simfoniska orkestra agrina
inkarnacija.

1944. gada 7. novembri Radiofons atsak raidisanu. Legenda pauz, ka tiesi Janis lvanovs uzliek uz ka nebat sameistarota
atskanotaja vienu no piecam skanuplatém, kas péc kara palikusas Radiofona riciba, un 3aja platé ir Emila Darzina saceréta
varonu pieminas dziesma “Mazam zili".

Y

Atjaunota orkestra pirmaja méginajuma Janis lvanovs iestudé Musorgska “Nakti kailaja kalna’, Siberta “Nepabeigto” un
“Zilos ezerus” no savas Pirmas svitas “Latgales ainavas"”. Pirms kara Ivanovam paredota spoza simfoniska dirigenta karjera,
tacu tada isti neizveidojas. Ari darba konservatorija vinu neaicina - Jazeps Vitols uzraksta pavésu atteikumu, un lvanovs
glaba 30 véstuli sava arhiva lidz maza galam.

Tatad ta ir auksta ziema. Salst Rigas ielas, salst jaunaja Radionama Skolas ielas Ebreju teatra nama, salst konservatorija, kur
studenti starpbrizos sildas pie lielas podinu krasns augstskolas foajé. Kad auksta ziema ir gala, Janis Ivanovs sak rakstit Piekto
simfoniju. Savu apokalipses sajatu vins jau ir izlicis Ceturtaja simfonija “Atlantida” (1941). Par ko bas Piekta?

Diana Albina raksta: “Visiem tincinatajiem, kas atbilstosi padomiju laika cenziras tradicijam vél&jas dzirdét no autora
simfonijas télu programmatisku skaidrojumu, komponists kategoriski atsacija un spitigi kluséja... Vieniga atsléga -
komponista skopi pasviestie vardi - “te ietvéries viss, kas bija krajies tos gadus”.

Piektas simfonijas klavierizvilkumu Hermana Brauna interpretacija lvanova kolégi noklausas 1945. gada 18. novembri
Komponistu savieniba. Nilss Grinfelds saskata ievérojamu progresu Ivanova dailradé. Janis Kepitis skundé, ka no Ivanova
mizikas pazudusi zilie ezeri un kolégis uzlicis svesu Sostakovi¢a cepuri. Jekabs Graubins salidzina simfoniju ar upi palu
laika, kur vairs nejat ne straumes, ne krastu, ir haoss, nav noteiktibas. Péteris Barisons atgadina, ka klavierizvilkums nevar
sniegt prieksstatu par simfonisku maziku. lvanovs atsaucas uz $o un apgalvo, ka simfonijam vispar nevajadzétu rakstit
klavierizvilkumus, tas tik Soreiz ta, jo ligums ar Maskavu to pagér. Péteris Smilga jauta péc simfonijas idejas. Ivanovs atbild:
“Rakstiju ar jaunu programmu, gribéju attélot to, ko pardzivoju. Pardzivojumu neaprakstisu, atlausos noklusét”” Smilga
savukart: “Nepareizi to slépt! Iznakt var par divdomigi, aizdomigi, seviski misdienu apstaklos.” Un piebilst, ka kolégi
sagaida no Ivanova socialistisko realismu. Saja zina vins aizsteidzas laikam divarpus gadu pa prieksu, ta¢u pagaidam
reakcija uz Ivanova Piekto simfoniju ir drizak labvéliga.

Piektas simfonijas pirmatskanojums saskana ar ligumu notiek 1946. gada 10. maija Maskava Liela teatra orkestra un
Abrama Stasevi¢a lasijuma. Laikraksta “Izvestija” apskatnieks slavé opusu, sauc to par svaigu un originalu un pa$u autoru
déveé par jauno komponistu (Ivanovam tobrid 40 gadu).

Riga So darbu pirmoreiz dzird 1946. gada 25. maija Lielaja gildé, kur LNSO (tobrid Latvijas Padomju Socialistiskas
Republikas Radiokomitejas simfoniskais orkestris) muzicé Leonida Vignera vadiba. Saja pa3a un ari nakosaja gada Piekta
simfonija izskan vairakas radioparraidés un viena koncerta, péc kura kads J. Mars raksta: “Savas originalitates, skanu
trauksmes un mirdzuma dé| sis skandarbs masu simfoniskaja mazika ienem izcilu vietu. .. Témas dzimst un lazt, liesmo un
dziest” Nemuzikologiski, toties precizi.

Vél 1947. gada novembra vidii Ivanova Piekta skaitas viens no spilgtakajiem pédéjo gadu devumiem latviesu simfoniskas
mauzikas lauka (“Literattra un Maksla’, Péteris Smilga), bet jau 1948. gada februari visa Padomju Savieniba dobji rezoné
VK(b)P jeb Vissavienibas komunistiskas (bolseviku) partijas CK 10. februara Iémums “Par Vano Muradeli operu “Liela
draudziba™ - tas ir padomju funkcionaru uzbrukums muzikai (citas makslas jomas notiesatas jau ieprieks), formalisma
nosodisana un socialistiska realisma pasludinasana par vienigo estétisko platformu.

1948. gada 21. februara “Cina” lasam par “formalistiskiem kroplojumiem, antidemokratiskam tendencém mazika,
kas svesas padomju tautai un tas makslinieciskajai gaumei”. Sadas mazikas galvenas pazimes ir “klasiskas mazikas
pamatprincipu noliegsana, atonalitates, disharmonijas sludinasana, atteiksanas no melodijas, aizrausanas ar
neiropatiskiem skanu savienojumiem, kas parvér$ muziku kakofonija, haotiska skanu sablivéjuma”.

Galvenie grékazi ir Janis lvanovs (Piekta simfonija un Otrais stigu kvartets), Nilss Grinfelds (opera “Ruta”), Anatols Liepin3
(Pirma simfonija), Valérijs Polakovs (“Sviniga uvertira”) un Janis Licitis (stigu kvartets un klavierminiataras). Sie kungi
devusies pilnigos necelos prom no reélisma un tautiskuma.

1948. gada 29. februara “Literattras un Makslas” laidiena publicéta Jana Ivanova gréku nozélosana: “Savu 5. simfoniju esmu
uzrakstijis nepareiza ietekmé. Si darba kritiku atzistu par taisnigu un apnemos visdrizakaja laika uzrakstit 6. simfoniju. ..
Rakstisim skaisti, meistarigi, instrumentésim virtuozi, un tadu maziku, ko tauta var saprast!”

Nilss Grinfelds, kurs lidz $im slavéja Ivanova Piekto, nu spiests pargérbties (1948. gada 11. aprila “Literattras un Makslas”
laidiens): “Pilnigi dabiski, ka, bidams burzuaziski dekadentisku jutonu gasta, idejiski neapbrunojies, talantigais
komponists apmulsa vél nepieredzéti grita jaunrades uzdevuma prieksa, ko uzliek Piekta simfonija, attélot tumso
apspiedéju spéku boja eju un gaisas cilvécibas uzvaru par Jaunajiem spékiem. Simfonija pavisam nav tautisku intonaciju,
toties ar tiksminasanos un baudu sniegti rietumu dzeza elementi. Piektas simfonijas valoda nemelodiska, krampjaina, rada
jucekliga murgojuma iespaidu, ir prettautiska.”

1950. gada kada plasaka apskata (“Karoga” 9. laidiens) Grinfelds runa mierigak, tacu joprojam ir parliecinats, ka lvanova
Piekta “nespéj attélot padomju cilvéka gaisas, dzivi apliecinosas jutas”.

1954. gada jau péc Stalina naves Latvijas PSR Komponistu savienibas sestaja plénuma valdes sekretars Péteris Smilga
aicina plasi popularizét Ivanova Piekto simfoniju. Smilgu nekavéjoties apklusina LKP CK parstavis Vilis Kramins - $adu
uzskatu izplatisana dezorienté komponistus un klausitaju masas, i simfonija ir formalistiska un to pirms daziem gadiem
pelniti nosodijusi visa sabiedriba. Smilga pazemigi pienem to, ka vina viedoklis nepareizs.

1959. gada par lvanova Piekto atkal runa atzinigi. Maskavas parstavis Henrihs Litinskis uzsver, ka Janis Ivanovs “sakot ar
5. simfoniju, tik radosi uzbrak simfonisma cietoksniem, ka aizvadijis latviesu maziku un mas visus lidz tadai uzvarai, kas
pazistama ar nosaukumu 8. simfonija”.

Tikai garamejot piezimésim, ka Piektas simfonijas gréku lvanovam nacas izpirkt ar Sesto simfoniju (“Latgales”) - patiesam
ikvienam saprotamu skaistu skandarbu, kuras autors privatas sarunas atzinis, ka norobezojas no sis mazikas un skatas uz
to notalis ka vérotajs.

Jana Ivanova Piekta simfonija ir spécigs ellas gleznojums. Nak prata Gederta Eliasa zemes suligums, Jana Pauluka virpuli,
Valda Busa krasu spéles. Spécigu domu fragmentarisms, nemitigas afektu mainas, ipatnéjais formas bavéjums, ko stiprina
pirmaja un ceturtaja dala skanosais raksturigais punktétais kvintu-kvartu motivs un skana do ka simfonijas alfa un omega
- vairakas pazimes liek domat, ka $is ir abstrakcionisma paraugs. Atpazistami téli, ko makslinieka bezrobezu fantazija un
brazmainais temperaments parvérs simboliskas figaras.

Pirmas dalas nosléguma forte un piano kontrastu epizodé biezi triepieni mijas ar klusinatiem pieskarieniem audeklam.
Otra dala dzimst ka tads kosmisks kermenis, plastiskam plaukstam veidots. Tresa dala iezimiga ar Sautrainu trompetes solo
un idillisku valsi, kas liek domat par komponista konkréta dzivesposma reminiscences klatbatni saja simfonija. Ceturta
dala atveras ka vagnerisks saullékts, un atmina uz ilgu laiku iespiezas raksturigais plagalais motivs ar Do mazoru augsup
un do minoru lejup.

“Jatu ieks&ju nepieciesamibu gleznot sauli zalu,” saka gleznotajs Valdis Buss (1924-2014). Vina gleznas ir aplam
ekspresivas, krasainas, un nebat ne viss tur ir “pareizas krasas” Tapat lvanova simfonijas maz kas ir pareizi un paredzami.
Bet tas dzivais biezais krasas triepiens, zala saule, sarkanais Gdens un tumsi violeta zeme mas aizrauj ta, ka més klGstam
par dzivas sarunas dalibniekiem. Retorika ir Ivanova mazikas atslégas vards. Ir jaklausas.



Juris Karlsons piedzimst 1948. gada, pusgadu péc tam, kad Janis Ivanovs sanémis vienu no savas dzives lielakajiem
triecieniem - Piektas simfonijas nosodijumu. 1972. gada Juris Karlsons klust par Jana Ivanova kompozicijas klases
absolventu. 1983. gada péc profesora aiziesanas Jurim Karlsonam tiks gods pabeigt meistara pédéjo - 21. simfoniju.

Pats Karlsons pa tam izveidojies par vienu no péckara gados dzimuso skanrazu spilgtakajiem parstavjiem. Vins var
bat neslépti romantisks, aizrautigi spéligs, iederigi teatrals. Vins labi jat orkestri, un vina rokrakstam ir vériens.

1985. gada pavasari notiek Latvijas PSR Komponistu savienibas plénumes, veltits Uzvaras 40. gadadienai. Pasaulé
pienemts atzimét 8. maiju ka Otra pasaules kara beigas Eiropa, savukart Padomju Savieniba un tai radniecigajas
socialisma valstis svinéja 9. maiju ka Liela Tévijas kara pédéjo dienu.

1985. gada 14. aprili Lielaja gildé notiek plénuma simfoniskas muzikas koncerts, un ta programma ir Jana Ivanova
Piekta simfonija un Jura Karlsona Mazikas simfoniskajam orkestrim “1945” pirmatskanojums - LNSO muzicé Vasilija
Sinaiska vadiba.

Anotacija Janis Torgans raksta, ka Juris Karlsons Leningrada saticis cilvékus, kas “reali pardzivojusi kara tieSamibu’, un
vinu atminstasti devusi impulsu opusa tapsanai. 1945 var uztvert gan ka gadskaitli, gan ka si gadskaitla simbolu, kas
iestradats opusa pirmaja motiva - “1945" sakas ar pirmo, devito, ceturto un piekto pakapi iedomata skanurinda, kas
balstas uz do, tatad do-re bemols - fa-sol bemols. Otraja motiva augsupejosa maza nona do-re bemols apvérsas par
lejupejosu lielu septimu metala pasaminstrumentiem - do-re bemols.

Péc siievada ir aktivs ostinéts posms, kura komponists spéléjas galvenokart ar dazada izméra sekundam un tercam,
kuram pa virsu skan pamatmotiva atvasinajumi. Sim agresivajam posmam seko liriskaka epizode ar plasu kvintas-
kvartas-sekstas motivu. Péc tam ir vienlaikus skaista un baisa valsa epizode ar akordeona klatbatni — nak prata
padomiju kara filmas, iedomu balles un isti atvadu skapsti pirms dosanas kara (zinama atbalss Ivanova Piektas
simfonijas valsa epizodei).

Opuss izskan ar diatonisku epizodi, kas balstas uz érgelpunkta skanas re, uz kuras rotajas dazadi ar 1945 saistiti
motivi. AugSupejosa maza nona pirmaja cella solo parvértusies par lejupejosu lielu nonu re-do, $im motivam
atbild mezrags ar tiru kvintu re-la un turpat ari tiru kvartu fa diézs-si. Mazas nonas partapsana par lielu un tritona
parvérsanas par tiru intervalu atbrivo no saspringuma. Tagad var noticét kaut kam lielakam, plasakam, gaisakam.



Zlaie ol

Latvijas Naci is orkestris (LNSO) ir viena no valsts klasiskas muzikas aprites pamatvértibam.
Orkestra uzmanibas loka ir galvenokart 19. un 20. gadsimta pasaules simfoniskie sedevri, Latvijas komponistu raditas
klasiskas vértibas un masdienas saceréti jaundarbi, ka ari palaikam kadas operas vai mazikla koncertatskanojums.
LNSO lielu uzmanibu pievérs bérnu un jauniesu izglitibas programmam, vairakus gadus veiksmigi isteno kamermazikas
programmu sériju un kop3 2015. gada svin vasaras izskanu jauntapusa festivala “LNSO vasarnica”. LNSO darbiba ¢etrkart
noveértéta ar Latvijas augstako apbalvojumu klasiskas mazikas joma - Lielo mazikas balvu 1993, 2009, 2012 un 2013.
Kops 2013. gada novembra LNSO makslinieciskais vaditajs un galvenais dirigents ir Eiropas un Japanas labako orkestru
pieprasitais maestro Andris Poga. Jauna maestro un LNSO saspélé seviski izdevusas koncertprogrammas ar Leonarda
Bernsteina, Johannesa Bramsa, Pétera Caikovska, Aleksandra Skrjabina, Riharda Strausa darbu interpretacijam. Kops
jaunu koncertnamu ierikosanas LNSO regulari un ar lielu prieku koncerté Césis, Liepaja un Rézekné. Orkestra iepriekséjo
maksliniecisko vaditaju saraksta nozimigakie ir Janis Medins, Leonids Vigners, Edgars Tons, Vasilijs Sinaiskis, Olari Eltss
un Karels Marks Sisons. Viesdirigentu vida — pasaulslavenie latvie$i Arvids Jansons, Mariss Jansons un Andris Nelsons,
ari Vladimirs Fedosejevs, Valérijs Gergijevs, Neme Jervi, Pavo Jervi, Kirils Kondrasins, Kurts Mazurs, Ksistofs Pendereckis,
Genadijs Rozdestvenskis, Jevgénijs Svetlanovs. Plass ir LNSO koncertbraucienu diapazons ar vieskoncertiem Japana
(toskait Tokijas Suntory Hall), Krievija (toskait Maskavas konservatorijas Lielaja zalé) un daudzas Eiropas valstis, kur
nozimigakie koncerti notikusi Amsterdamas Concertgebouw, Berlines Valsts opera un Leipcigas Gewandhaus. 2013.
gada rudent LNSO spéléja koncertu Frankfurtes Alte Oper, atklajot Latvijai veltitas Eiropas Centralas bankas kultaras
dienas. 2015. gada LNSO kopa ar Valsts akadémisko kori “Latvija” Parizes Elizejas lauku teatri Andra Pogas vadiba
atskanoja Verdi Rekviému. 2017. gada LNSO un Andris Poga divreiz devas turnejas uz Franciju. Ziema ar lielisko

pianisti Plamenu Mangovu LNSO koncertéja Eksanprovansas Lielaja teatri un Mecas “Arsenald’, péc tam spéléja

devinus koncertus prominentaja festivala “Trakas dienas Nanté”. Augusta LNSO un Andris Poga izpelnijas stavovacijas
Rokdanteronas starptautiskaja klaviermuzikas festivala.

Andris Poga ir Latvijas Nacionala simfoniska orkestra makslinieciskais vaditajs un galvenais dirigents kops 2013.
gada novembra. 2010. gada Andris Poga uzvar Jevgenija Svetlanova Il starptautiskaja dirigentu konkursa Monpeljé
(Francija), un Sie panakumi maina jauna dirigenta dzivi. 2011-2014 Andris Poga ir L'Orchestre de Paris galvena
dirigenta Pavo Jervi asistents un 2012-2014 - Bostonas SO asistentdirigents. Sajos gados Andris Poga sekméjis
karjeras augupeju, dazados koncertos aizstajot Zorzu Pretru, Miko Franku un Lorinu Mazelu. Andris Poga stradajis ar
Cirihes Tonhalle orkestri; ar koncertiem un meistarklasém piedalijies Valérija Gergijeva vaditaja Pacific Music Festival
festivala (Japana). Veiksmigi turpinas Andra Pogas sadarbiba ar labakajiem Vacijas orkestriem — Andris veica Bavarijas
Radio pasutinatu Kanceli un Vaska muazikas ierakstu ar “Bambergas simfonikiem’, koncertos dirigéja Ziemelvacijas
Radio Elbas filharmonijas SO un “Minhenes filharmonikus”, debitéja ar Leipcigas Gewandhaus orkestri, Frankfurtes
Radio SO un Francijas Nacionalo SO. Andris Poga dirigéjis ari Montekarlo FO, Tokijas NHK SO, Sanktpéterburgas
filharmonijas orkestri un Svetlanova Krievijas Valsts akadémisko simfonisko orkestri. 2016. gada 30. novembri
Berlines filharmonija notika Andra debija ar Berlines Vacu SO. 2016. gada nogali maestro pavadija Osaka, kur dirigéja
Japana tradicionalos Béthovena Devitas simfonijas atskanojumus. Februari Andrim Pogam bija iespéja atgriezties
pie Orchestre de Paris un koncertét Parizes filharmonija, maija sakuma Andris Poga un Baiba Skride ar Sidnejas SO
sniedza Pétera Caikovska, Sergeja Prokofjeva un Riharda Vagnera muzikas programmu Sidnejas opera, savukart jalija
Poga atgriezas Francijas Radio festivala Monpeljé, kur uzstajas ar TulGzas Kapitolija SO. 2017. gada augusta LNSO
Andra Pogas vadiba debitéja prestizaja Rokdanteronas klaviermazikas festivala Francija. Nule maestro atgriezies no
ierakstiem ar Berlines Vacu SO un Bezansonas festivala, kur uzstajas ar Lucernas SO un pianistu Nikolasu Angeli¢u. No
2007. lidz 2010. gadam Andris Poga bija Orkestra “Riga” makslinieciskais vaditajs un galvenais dirigents. Par vienu no
pirmajiem koncertiem ar LNSO Andris Poga sanéma Lielo mazikas balvu 2007 kategorija “Par izcilu debiju”.

Orests Silabriedis



