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Ir skandarbi, no kuriem grti skirties un péc koncerta nolikt notis mala.
leraksts Jauj iemuzinat patiesas laimes mirk|us. Bet ta ir ari sirsniga
pateiciba komponistiem par brinumu, ko vini rada un dava mums
visiem, lai ieklausrtos...

leva Ezeriete

Sis ieraksts mums devis iespé&ju iemazinat kompozicijas, kas rakstitas
tiesi mums — ne vien ka maziku ansamblim, bet ari mums — konkrétiem
cilvékiem. Esam laimigi, ka sadarbiba ar komponistiem Rihardu Dubru,
Santu Ratnieci, Rihardu Zaupi ir radusies briniskiga muzika — spilgta,
daudzveidiga, un izteiksmiga. Mums, mazikiem, |oti nozimiga. Tagad,

ieskanota kompaktdiska, ta var sakt dzivot plasak pieejamu dzivi Latvija
un pasaulé, un varbat tai radisies jauni interpreti, paverot iespéjas
jaunam skatijumam un jauniem apvarsniem.

Aigars Reinis

Some compositions are hard to part with, and it's hard to put the music
aside after the concert. A recording immortalises such moments of
true happiness. But a recording is also a heartfelt thank you to the
composers for the miracles they create and give to all of us in order to
listen more closely...

leva Ezeriete

This recording has given us the opportunity to celebrate compositions
that have been written specifically for us — not only us as a musical
ensemble, but also us as specific people. We are happy that our
collaboration with composers Rihards Dubra, Santa Ratniece and
Rihards ZaJupe has resulted in wonderful music — vivid, varied and
expressive. This is music that is very important to us musicians. Now,
recorded on CD, it can reach new listeners in Latvia and abroad, and
maybe new interpreters of this music will be found, thereby opening
ever new vistas and horizons.

Aigars Reinis






Sim albumam ta idejas autori leva Ezeriete un Aigars Reinis bija izvélgjusies visai pretrunigu
,darba virsrakstu” — kamermazika érgelém. Jo vai gan érgelmazika un kamermazika nav
divi 8kirami jédzieni - jau vésturiski? Ergeles kops sendienam skanéjusas baznicas ka kulta,
sakralas dzives dala. Tas atbalsojusas dievisko vardu un domu. Savukart kamermazika bijusi
laicigas jeb sekularas dzives auglis un rota. Dzimusi, lai izteiktu cilvéka pasa dzinas un pratu,
un lai skanétu majas (musica da camera — istabas muzika).

Apcerét gariga un laiciga lidzaspastavésanu vedina ari albuma ieskanosanas vieta — Rigas
Doms. Kad 1883/1884. gada E. F. Walcker & Co Rigas Doma uzbuvéja §is izcilas vélina
romantisma laikmeta érgeles, ridzinieki lieliski apzinajas jauna instrumenta tehniskas iespéjas
un kvalitati, tapéc aicinaja pasu Ferencu Listu radit maziku Rigas Doma érgelu iesvétisanai.
Tapa Nun danket alle Gott.

Gadsimtu vélak Rigas Doma un ta érgelu vésturé bija kads Tpass, baznicai netipisks posms.
20.gadsimta sesdesmitajos gados padomiju antireligiskas ideologijas ietekmé baznica tika
parveérsta laiciga koncertzalé. Noturét dievkalpojumus Rigas Doma bija liegts. Pilnigi noteikti
var apgalvot - gariguma forta misiju baznica $ai laika turpinaja pildit tiesi érgeles. Te skanéja
Bahs, Hendelis, Franks, pat Mesians! Ne tikai érgelmuzika, bet ari pasijas, mesas, garigas
kantates. Rigas Doma koncertzale kluva par augstas makslas un noteikti ari gariguma simbolu
visas PSRS méroga. lek|at koncerta Rigas Doma bija teju neiespéjami — tik populari tie toreiz
bija. Rigas Doma érgeles tolaik ieskandinaja visizcilakie Latvijas un arvalstu érgelnieki.

Sim ideologiskajam barbarismam bija ari parsteidzoss ,blakusefekts” — tiedi Rigas Doma
érgeles Latvijas érge|lmuzikas un érgelmuzicésanas attistibu ietekméja vairak ka jebkurs

cits instruments un |oti augligi. Ta ka érgeles no rituala dalas bija partapusas autonoma
makslas instrumenta, kluva iespéjama ne tikai érgelmazikas tehnisko iespéju attistiba, bet
ari tada ka zanru saplusme vai modifikacija — tuvinot érgelmaziku, pieméram, kamermuzikas
saturigumam un jaudai.

Sis Rigas Doma ieskanotais albums un taja ieklautie darbi, manuprat, atbalso moderna
cilvéka celu uz baznicu vai templi. Vai varbat — gaitu cauri baznicai vai templim. Vai tikpat labi
- vina celu preti garigumam — gan visparinata, gan konkréti sakrala, rituala izpratné. Katra
zina — virzibu, gaitu, kura katrs nakamais solis - katrs nakamais skandarbs, lauj vérst skatu cita
virziena, lauj pieredzét jaunus apvar$nus un dziles. Un kura visi spertie soli — visi izskanéjusie
skandarbi - summéjas kada viena, batiska apjausma. Tas, vai startéjam kamermazika un
dodamies preti sakralajai mazikai, vai varbut tiesi otradi, tad jau vairs nav tik svarigi.

The initiators of this album, leva Ezeriete and Aigars Reinis, chose a quite contradictory
‘working title’, namely, chamber music for organ. After all, have not organ music and chamber
music developed into two separate and distinct concepts over the course of time? The organ
has long been associated with the church and spiritual life. Chamber music, for its part, has
been considered the pinnacle of secular music. Chamber music was born to express an
individual's own mind and passions and to be played in a home (musica da camera = room
music).

The recording location of this album - the Riga Cathedral - also leads to musings about the
coexistence of the sacred and secular. When E. F. Walcker & Co. built the cathedral’s superb
Late Romanticism-style organ in 1883-1884, Rigans were quite familiar with the technical
possibilities and quality of the new instrument and therefore invited Franz Liszt himself to
dedicate it. Liszt composed ‘Nun danket alle Gott’ for the occasion.

A century later the cathedral and its organ lived through an unusual period for a church. As a
result of the anti-religious Soviet ideology, church services were prohibited in the cathedral,
and the building was turned into a concert hall in the 1960s. But the organ continued the
church’s mission of being a spiritual fortress through performances of music by Bach, Handel,
Franck and even Messiaen — not only their organ music but also their Passions, Masses and
sacred cantatas. The Riga Cathedral concert hall became a symbol of high art and also
spirituality throughout the Soviet Union. So popular were concerts at the Riga Cathedral that
tickets were often almost impossible to get. The best organists in Latvia and from abroad
performed on the organ.

Surprisingly, the crude Soviet ideology had a positive side effect, because the Riga Cathedral
organ, more than any other instrument, greatly influenced the development of Latvian organ
music and organ playing. As the organ progressed from being a part of the church ritual to
becoming an autonomous instrument of art, the technical possibilities of organ music were
able to develop further. In addition, it allowed a certain converging or modification of musical
genres, bringing organ music closer to, for example, the content and capacity of chamber
music.

This album recorded at the Riga Cathedral and the compositions on it reflect modern man'’s
road to the church or temple. Or maybe a person’s movement through a church or temple.
Or maybe a person'’s path towards spirituality, in both a general and a specific sacred, ritual
understanding. This road to spirituality — the progression, the pace at which each step, each
new composition directs one’s sights in another direction — leads listeners to experience

new horizons and depths. And every step, every composition merges into a single, essential
awareness. It is then no longer so important whether we begin with chamber music and head
towards sacred music or vice versa.



So celu uzsidkam Riharda Dubras Tokatas tempa un ritm3, laujoties vina mazikai
tik raksturigajam uzmundrino$i gai$ajam, mazorigajam tonusam. Neskatoties uz
to, zinama ambivalence, divéjadiba neizpaliek ari te. Jo vienubrid gribas ta ka
pajautat — varbat nosaukums Tokata tomeér ir tads ka manus gajiens? Jo &1 Tokata
nebdt nepretendé uz virtuozitates kalngalu sasniegSanu un parsniegsanu, ka tam
vésturiski butu bijis bat. Varbat komponists Seit vélgjies izbaudit citus — nosaukuma
semantiskos rakursus? No , toccare” — skart — célies §is nosaukums un skaruma
trauslums Tpasi uzruna Riharda Dubras Tokatas vidusposma. Masu pratus un
sirdis Dubra vélas skart gan ar sev tik tuvajiem minimalisma un New Age estétika
saknotiem rakstibas rikiem, gan uzburot érgelu tembros kormazikas plasas elpas
plddumu.

Talak dodamies Vilna Smidberga, vijoles un érdelu sabiedriba. Smidberga muzikala
asinsgrupa pilnigi noteikti ir — kamermuzika. Lai taptu, vina mazikai ir nepieciesams
tiedi tads atklatibas un intimitates limenis, tads dinamisma un dramatisma tonuss,
kads iesp&jams vien kamermiizika. Un vijoles solo Vilna Smidberga Litanija

jeb Skistisanas svétkos mums liek atceréties vina kamermizikas valodu, kas
daudzreiz un tik atklati stastijusi par cilvéku vina mulsuma, nezina un pasparmetumu
smeldzé. Rigas Doma velves vijoles balsij |auj izskanét briniskos augstumos,

un, ja to iedomajamies ka ltgsanu, kas brugé celu arvien un arvien augsup, tad
érgelbalsis sniedz tada ka kora — vai varbt draudzes - pleca sajatu. Ta vien skiet, ka
Smidbergam Skistisanas svétki kluvusi iespéjami tiedi baznica un arf pateicoties tai.
Korala allzija darba izskana to tikai apliecina.

llona Brege Zvanu miizika mus atkal izved arpus baznicas un aicina gluzi

vienkarsi jusmot par pareizticigo baznicas zvanu spélém. Jo tas tacu ir tik skaisti!
Muzikalos lidziniekus baznicas zvaniem komponiste rod gan virtuozas pasazas
érdelu augstajos tembros, gan orkestra zvanu, vibrofona, zvaninu un citu mazaku
sitaminstrumentu izskérdigaja krasu paleté. Tomér, kad skanuraksta tiek iecementéts
ari érgelu kontrapunkts, ta vien skiet — kadu bridi |avusi vienkarsi vérot un klausities,
komponiste nu aicina mas tomér buveét telpu ari cilvéka garigajiem mekl&jumiem.

Santas Ratnieces El mirollo de I’'arbore (Koka sirds) mtsu uzmanibu vérs
katolisko rakstu tradicijas virziena, jo te izskan 14.gadsimta mistikes Sv. Katrinas no
Sjénas teksts — fragments no vinas slavenaka darba Dialogi. Katrina bija viena no
sava laika izglitotakajam un gudrakajam sievietém, kuras vardos ieklausijas biskapi,
kardinali un pat pavests, tiei péc vinas ieteikuma savulaik parcelot pavesta sedekli
no Avinonas uz Romu. Komponiste gan norada: ,Sv. Katrinas kosmiskais teksts
nebutu saistams tikai ar kato|u religiju vien. Tas ir asociativi poétisks véstijums

par milestibu, pazemibu un piesardzibu, kuru katram lauts izprast saskana ar

pasa pieredzéto.” Santa Ratniece balsij rakstijusi |oti daudz, jo Tpasi korim.

Vinas kora partitiras balsij tiek pieskirta skietami neierobezota briviba, absolati
neprognozé&jams, neatkartojams skan&jums, parkapjot visas iedomajamas tehniskas
robezas, liekot ik dziedatajam atklaties Iidz tam neapjausta kapacitaté un kvalitate.
Bet Sv.Katrinas teksts italu valoda ir licis komponistes skanurakstam mainities, to
radikali vienkar$ojot un dzidrinot. Pieskirot tam Santas Ratnieces mazikai netipisku,
salidzinosi tradicionalu recitéjosu izteiksmi, un rosinot asociacijas ar garigas mazikas
senakajiem paraugiem.

We begin this road with Rihards Dubra’s Toccata and the characteristically light,
inspiring and optimistic tone of his music. But a certain ambivalence or duality can also
be heard here. Because at one point we wonder whether the title Toccata might have
been selected to fool the listener. This Toccata does not claim to reach new, virtuoso
heights, as such music did in the past. Maybe the composer wished to explore some
of the other semantic aspects of the title? The title comes from the word toccare ('to
touch’), and the fragility of touch particularly addresses the listener in the middle
section of this composition. Dubra wishes to touch our minds and hearts with both the
minimalism and New-Age musical tools so dear to him and also by conjuring with the
organ’s sound the broad flow of breath encountered in choral music.

Our journey continues in the company of Vilnis Smidbergs, the violin and the organ.
Smidbergs most definitely belongs to chamber music. In order to come into being, his
music needs precisely this level of honesty and intimacy, this dynamism and dramatic
tone that can only be found in chamber music. And the violin solo in Smidbergs’ Litany —
Festivum Purgativum reminds us of the composer’s chamber music language, which has
so often and honestly spoken about human bewilderment, uncertainty and the pain of
self-reproach. Riga Cathedral’s domed ceiling lets the violin's voice resound to beautiful
heights, and, if we imagine this sound as a prayer that paves the road leading us higher,
the organ’s voices provide something similar to a choir’s — or maybe a congregation’s
—shoulder to lean on. In fact, it seems that the Litany came to Smidbergs precisely in

a church and as a result of the church, and the allusion to a chorale at the end of the
composition underscores this idea.

llona Brege's Bell Music again leads us outside of the church and invites us to simply
enjoy the play of the Orthodox church bells. Because they are so beautiful! Brege
finds musical counterparts to the church bells in her virtuoso passages for the organ’s
higher registers as well as in the extravagant palette of colour provided by chimes,
vibraphone, glockenspiel and other percussion instruments. And yet, when the organ’s
counterpoint joins the composition, it seems that Brege, after letting us simply observe
and listen for a while, now invites us to nevertheless also build a space for human
spiritual quests.

Santa Ratniece’s El mirollo de I'arbore, which contains an excerpt from Dialogues,
the best-known work of the 14*-century mystic St. Catherine of Siena, turns our
attention to Catholic traditions. Catherine was one of the most educated and
intelligent women of her time, and she had the ear of bishops, cardinals and even

the pope, whom she persuaded to move the papacy from Avignon back to Rome.
Ratniece, however, explains that 'St. Catherine’s cosmic text should not be linked only
with the Catholic religion. It is an associatively poetic message about love, humility and
caution, which each listener may understand according to his or her own experience.’
Ratniece has written many compositions for voice, especially choir. Her choir scores
grant a seemingly unlimited freedom to the voice, an absolutely unpredictable and
unique sound that steps across all imaginable technical boundaries, making each
singer reveal him- or herself in heretofore unknown capacity and quality. But St.
Catherine’s text in Italian has brought a change to Ratniece’s composition, radically
simplifying it and giving it more clarity. It gives her music an atypical and relatively
traditional recitative expression, leading to associations with the oldest examples of
sacred music.



Gluzi cita — austrumu garigas pieredzes un mitologijas lauka mus vélas aizvest
Rihards Zalupe. Vina Foxfire under bare enoki tree atbalsojas japanu folklora
sastopamais maldugunu motivs — stasts par lapsu pulcésanos Jaungada nakti

zem kaila enoki koka, lai pirms do$anas uz dieva Inari templi pargérbtos Tpasos,
liesmojosos térpos. Liesmojoso lapsu skaits |avis zemniekiem paregot nakama

gada razu. Mitiska stasta vizuala konkrétiba un ari dinamika, skiet, |avusi mazika
ienakt gluzi citam krasam un ritmiem, pat popularas muzikas zanru alGzijam. Tas

nu ir pilnigi citas un citadas stihijas — gan idejiski, gan muzikali, un $o panteisko
pirmreizigumu Riharda Zalupes vizuali krasna partitara |auj izbaudit teju kinomazikas
Zanra cieniga télainiba. Muzikalais véstijums izskan tiesam dramatiski, to veicina gan
dinamiskie tempi un ritmi, gan sitaminstrumentu mobilizéjosais lietojums, kas ir tikai
likumsakarigi, atceroties to, ka Rihards Za|upe pats ir sitaminstrumentalists.

Albumu noslédz Riharda Dubras Cantus Annae, ar kuru atgriezamies bibliskaja
konteksta. Rihards Dubra, daudzu sakralu kordarbu autors, lieliski parzina so
materialu, un Soreiz vina lasijuma mums |auts izdzirdét Vecas Deribas praviesa
Samuela mates Annas balsi. Tas ir stasts par sievietes neauglibu, vinas vérsanos pie
Dieva ar lagumu dot vinai bérnu, preti solot So bérnu nodot Dieva kalpiba. Annas
lGg$ana tiek uzklausita un vinas solijums — izpildits. Annas pateicibas vardus médz
salidzinat ar Jaunavas Marijas slavinajuma vardiem Jaunaja Deriba — Magnificat.
Rihardu Dubru Vecas Deribas teksts ir rosinajis gleznot ne tikai monumentali
panoramisku fonu galvenas varones pardzivojumiem un vardiem, bet, ta vien skiet,
iedzivinat mazika ari citus télus, domu, jltu sabiezinajuma laujot atblazmoties ari
Annas sarunu biedram - visuvarenajam Dievam. Neizpaliek ari rituala atbalsis, liekot
lieta sitaminstrumentu - dzives ritma, sirdspukstu ritma, ritualu ritma atainotaju -
iespéjas un dinamiku. Véloties Zanriski definét Riharda Dubras Annas dziedajumus,
tie, visdrizak, bltu rada garigajam kantatém. Tatad - no kamermauzikas vai
kamerizjatas sakusi $o celu, esam neparprotami iegajusi baznica.

Rihards Zalupe takes the listener in a completely different direction, namely, towards
Eastern spiritualism and mythology. His composition Foxfire Under Bare Enoki Tree
incorporates the ignis fatuus motif found in Japanese folklore. It is the story of the
foxes that gather under a bare enoki tree on New Year's Eve. There, before they go
to the temple of the god Inari, they dress in special, flaming clothes. The number of
flaming foxes allowed farmers to predict the size of the coming year’s harvest. The
visual concreteness and dynamics of the mythical story seem to have allowed the
music to develop in completely different colours and rhythms, including allusions to
the genre of popular music. These are very different elements, both ideologically and
musically, and Zalupe's visually colourful score lets the listener enjoy this pantheistic
originality through imagery almost like that of film music. The musical message is
truly dramatic, encouraged by the dynamic tempos and rhythms as well as the use

of percussion, which is only natural when we remember that Zalupe is a percussionist
himself.

The album closes with Rihards Dubra’s Cantus Annae, with which we return to the
Biblical context. As the composer of many works of sacred music for choir, Dubra
knows this material well, and this time his reading of it lets us hear the voice of
Hannah, the mother of the prophet Samuel in the Old Testament. It is the story of a
woman's infertility and how she turns to God to ask for a child, for which she promises
to give her child into His service. Hannah's prayer is heard, and she fulfils her promise.
Her words of thanks are often compared to the Magnificat, the Virgin Mary's words

of praise in the New Testament. The Old Testament text inspired Dubra to not only
paint a monumental panoramic backdrop for Hannah's experiences and words, but
to also bring to life other characters in the music, including Hannah's conversation
partner, the omnipotent God, who is reflected in the dense scenery of thought and
emotion. Nor does the music lack the reverberation of ritual, making good use of the
possibilities and dynamics of percussion instruments to portray the rhythm of life, the
rhythm of a heartbeat, the rhythm of ceremony. In terms of genre, Dubra’s Cantus
Annae most likely belongs to the sacred cantata. And so, having begun this road with
chamber music, we have now clearly entered the church.



Elina Endzele

Aigars Reinis




Soprans leva Ezeriete ir Latvijas Radio kora dziedataja un soliste. Bez vinas dzidras balss
nav iedomajami nedz klasiskas, nedz laikmetigas mazikas, tostarp vokali instrumentalu
lieldarbu atskanojumi. Vina piedalijusies ari laikmetigo operu — Volfganga Rima , Jakoba
Lenca” un ,Kara daba” iestudéjumos. leva Ezeriete sadarbojusies ar Aigaru Reini, Elinu
Endzeli, Ditu Krenbergu, Eriku Kiréfeldu, Agnesi Eglinu un citiem. Vinas balss skanéjusi ari
Dziesmu svétku estradé, izdziedot solo Romualda Jermaka, Selgas Mences un Raimonda
Tigula darbos. Par izcilu darbu ansambli leva Ezeriete sanémusi Lielo mazikas balvu 2007.

Sitaminstrumentaliste Elina Endzele ir Latvijas Nacionala Simfoniska orkestra mazike, trio
JArt-i-shock”, sitaminstrumentu ansambla “Perpetuum Ritmico” dalibniece, ka ari starptau-
tiska sitaminstrumentu un metala pasaminstrumentu ansambla , Brasscussion” dalibniece
(Berline). Ka soliste uzstajusies kopa ar Latvijas Nacionalo simfonisko orkestri, Liepajas
simfonisko orkestri, orkestri ,Riga”, Jazepa Vitola Latvijas Mazikas akadémijas simfonisko
orkestri, un “Sinfonia Concertante”. Bijusi kamerorkestra “Kremerata Baltica” viesmak-
sliniece. 2017.gada divkart tika nominéta Latvijas Lielajai Muzikas balvai — gan , Art-i-shock”,
gan ,Perpetuum Ritmico"” sastava — kategorijas ,, Par izcilu sniegumu kamermazika” un
.Gada koncerts”. 2008. gada ieguvusi 2. vietu Starptautiskaja Timpanistu konkursa Parizé
(International Timpani Competition Paris, 2008). 2009. gada ieguvusi Jazepa Vitola Latvijas
Muzikas akadémijas un Swedbankas Gada balvu jaunajam mazikim.

Vijolnieks Gidons Grinbergs studgjis J.Vitola Muzikas akadémija docenta Jana Bulava klasé,
2004.gada absolveéjis ari magistranttru kameransambla katedra. Vijolnieks muzicéjis kopa
ar dazadiem Latvijas mazikiem — gan érgelniekiem, gan kameransamb|os. Koncertéjis ASV,

Francija, Vacija, Zviedrija, Malta, lgaunija un cituviet gan ka solists, gan dazados kamermazi-
kas sastavos. Strada Latvijas Nacionalas Operas orkestri.

Erdelnieks Aigars Reinis ir ne tikai viens no radosi aktivakajiem Latvijas érgelniekiem, bet ari
profesionals koru un senas mazikas ansamb|u dziedatajs. Ir Latvijas Radio kora makslinieks
un solists, daudzus gadus dziedajis vokalajas grupa ,Schola Cantorum Riga”, $obrid dzied
senas muzikas ansambli ,Ars Antiqua Riga”. Bijis Jelgavas Sv.Annas katedrales érgelnieks,
Sobrid ir Rigas Vecas Sv.Gertrudes baznicas érgelnieks un viens no Rigas Doma kon-
certérgelniekiem. Kopa ar llzi Reini kop$ 2010.gada uzstajas ka ergelnieku duets. Erdelspéli
studéjis J.Vitola Latvijas Muzikas akadémija pie prof. Talivalza Deks$na. Papildinajies pie
Ludgera Lomana (Vacija), Hansa Ulas Eriksona, Hansa Hellstena (Zviedrija), ka ari Uplandes
Starptautiskaja érgelu akadémija. Aigars Reinis ar panakumiem piedalijies jauno kordi-
rigentu konkursos, Starptautiskaja érgelnieku konkursa Lahti (Somija) un Erfurtes érgelnieku
konkursa Vacija (1999). Sniedzis koncertus Latvija, Vacija, Cehija, Polija, Francija, Ungarija,
Italija, Norvégija, Zviedrija.

Soprano leva Ezeriete is a singer and soloist in the Latvian Radio Choir. The choir’s
recordings of classical as well as contemporary music, including large works for choir and
orchestra, are unimaginable without Ezeriete's clear voice. She has also participated in
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