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At this festival we've met excellent cellists and heard
outstanding, unforgettable interpretations. I believe that's
the most important element of Cello Césis, and at each
edition of the festival it brings music aficionados and
professionals a new discovery or surprise. Some of these
musical interpretations can be heard on this album.

Inese Zagorska, artistic director of the Césis Concert Hall

Inese Zagorska: The Césis Concert Hall is very new.
It’s an acoustic concert hall with an original, expres-
sive interior in which cultural heritage merges with
contemporary style. Latvian architect Juris Poga
took a hundred-year-old building and successfully
expanded and combined it with contemporary archi-
tectural forms and new additions. The old chandeliers
and stair railing details have been preserved, and the
building’s elegant contours form a unified whole, giv-
ing the concert hall its special character.

Why did I begin with a visual description of the
building? There’s very much wood in the interior of
the building, and the cello is also an instrument that
has come from nature and should be played in nature.
These are points of contact — the hall’s acoustics, the
sound of the cello — small but significant catalysts
for the idea that we're organising a festival dedicated
to the cello. Of course, also the cello’s timbral char-
acteristics, the outstanding cellists from Latvia and
elsewhere, the large repertoire of music, and the mul-
titude of possibilities that the instrument holds are
some more reasons why the festival is devoted to the
cello. We know of no other similar event in the Baltic
and Nordic region, so this is a niche festival, some-
thing with which we can be fresh, new, interesting
and in way also unique. In 2017 we were awarded the
EFFE label by the European Festivals Association.

Davis Engelis: What does this label mean?

IZ: It symbolises the trust of European professionals



Gunta Abele
arlis Klotins

I

j4

Normunds Sné




that this is a festival worth attending, that it's engaging, unique,
original. The EFFE label is awarded to the most notable European
festivals and is based on the criteria of artistic quality, communi-
ty involvement and the festival’s international and global out-
look. Cello Césis is the only festival in Latvia to have received this
recognition.

Cello Césis is a defining mark for our concert hall. Every year
in mid-September the festival opens our new concert season. The
festival’s format gives us a wide range of possibilities and creative
freedom. We can offer a number of different concert venues, and
the cello is celebrated in concert halls as well as outside of them,
in the urban environment. In any case, when developing a new
festival, it's important to remain true to oneself, to preserve one’s
identity, at the same time discovering new forms of expression
and also experimenting.

Perhaps Latvia still does not have very strong traditions in
cultural tourism, when people arrive, stay overnight and listen
to all of the concerts a festival offers. But we’re gradually work-
ing towards that, towards developing a group of festival friends.
We're young, but it’s also true that our festival concerts are very
well attended.

We've met excellent cellists and heard outstanding interpreta-
tions. I believe that’s the most important element of Cello Césis,
and at each edition of the festival it brings music aficionados and
professionals a new discovery or surprise. It's musical interpreta-
tions like these that are included on this album.

DE: How did you decide which works to include on this album?

IZ: First of all, they're large-format, monumental works cover-
ing a very broad period of time, from Antonio Vivaldi to Anitra

Tumsevica. And to a certain point they perhaps also reflect the
meaning and depth of our festival. By beginning the album with
Péteris Vasks and ending it with Tumsevica, we symbolically
highlight the work of our own, Latvian composers. It forms a
kind of circular structure, beginning with the well-known Pres-
ence by Vasks and finishing with the Cello Concerto by the mid-
dle-generation composer Tumsevica. I think the overall impres-
sion is very powerful.

DE: It’s hard to speak about Vasks without referring to any-
thing that’s already been written about him or notions that
have become entrenched in our cultural space. Regarding his
composition Presence, does this music contain anything mys-
tical or enigmatic that you have not understood, anything that
has eluded people who have attempted to describe his music
with words?

IZ: There’s a timeless quality to Vasks’ music. It's impossible to
describe in words what his music is like. At the same time, I'd also
like to state thatit's not complicated music — it’s understandable
and able to arouse emotion and a kind of self-purification pro-
cess in every listener. Like taking a drink of crystal clear water.

Speaking of Presence, Marko Ylonen'’s rendition of it — the
second after Sol Gabetta’s performance — stood apart with its
Scandinavian restraint, which actually had even more depth and
an inexpressible, long-lasting aftereffect.

Vasks’ music is close to the listener, it’s not distant or foreign.
It’s so full of humanity. That's why his music is so much in de-
mand; it’s music that the whole world listens to. At our festival,
too, we want to feel this presence of the listeners, so that we're
understood and trusted and followed.
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DE: Tell us about the performance of Brahms’ Double Concerto
by Kristine Blaumane and Boris Brovtsyn.

IZ: The Brahms — in terms of the cello festival and cello music in
general, it's an extraordinary piece! Kristine suggested a partner-
ship with London-based violinist Boris Brovtsyn. They had al-
ready played the piece together, which is very important for this
concerto, because at the festival the orchestra meets the soloists
for only a couple of rehearsals before the concert.

The Brahms Double Concerto was one of the most powerful
performances at the festival. But there’s also a small side story
associated with this performance. Just a couple of days before the
concert, Brovtsyn was playing football and broke his leg. Thank
God, not his arm! We helped him onto the stage and seated him
on a bar chair. But none of this disrupted the performance, and
the way both soloists played together — which is of such impor-
tance in this piece — was simply wonderful!

DE: There’s another pair of soloists on the album: Gunta Abele
and Sinfonietta Riga first cellist Karlis Klotins playing together
in the Vivaldi Concerto.

I1Z: Vivaldi was played at one of our first festivals. The main thing
we still try to do is feature several different cellists within a single
concert programme. Eriks Kirsfelds and Marko Ylonen were also
soloists in this programme. Gunta and Karlis played this Vivaldi
composition, which is one of the most popular pieces in the cello
repertoire.

The Vivaldi is not at the beginning of the album, as one might
assume, seeing as we're going through the centuries. Instead,

we’ve put it in an unexpected place, right before Tumsevica, like
a prologue. It's a huge contrast between different centuries, but
surprisingly it prepares listeners, or makes them accept, that
there’s no dissonance, that you can simultaneously accept music
from various periods.

DE: How did the collaboration with Mario Brunello develop?
He played the Arpeggione Sonata on cello in Césis.

I1Z: I've known maestro Mario Brunello since the Kremerata
Baltica Festival days. He’s a musician with a unique way of think-
ing — he’s a musician, a philosopher, a theatre lover, a great solo-
ist and chamber musician, and also an organiser of unprecedent-
ed musical projects. He has a festival in which he heads into the
Dolomite Mountains, barefoot and carrying his cello on his back,
to play concerts for his listeners. He’s one of those cellists who
lives in harmony with nature, and he doesn’t worry about getting
a drop or two of rain on his cello. To the Césis festival he brought
along a score for Schubert’s Arpeggione Sonata transcribed for
cello and orchestra by Spanish cellist Gaspar Cassado. The piece
was quite a revelation for many listeners.

DE: The final piece on the album is Anitra Tumsevica’s Suz Mu-
sic, which was performed at the festival in a new arrangement.

I1Z: 1 had listened to this work by Anitra countless times in the ver-
sion for cello and symphonic band before we commissioned her

to arrange the band part for strings. At the concert, Eriks Kirsfelds
demonstrated an unforgettable cadenza and improvisation. And
each festival brings us exciting musical discoveries such as this.
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Festivala esam satikusies ar lieliskiem
Cellistiem un vienreizéjam, neatkartojamam
interpretacijam. Manuprat, tas ir “Cello Césis”
svarigakais elements, kas ik festivala muzikas
zinatajiem un profesionaliem atnes arvien
kadu jaunatklajumu, vai parsteigumu. Tas

ir muzikas interpretacijas, no kuram dazas
varam dzirdet Saja albuma.

Inese Zagorska, koncertzales “Césis”
makslinieciska vaditaja

Inese Zagorska: Koncertzale “Césis” ir loti jauna. Ta ir akustiska
koncertzale ar originalu, izteiksmigu interjeru, kura lieliski sa-
dzivo kultiiras mantojums un miisdienigums. Senu, simtgadigu
namu latviesu arhitekts Juris Poga veiksmigi kombing&jis un papil-
dinajis ar laikmetigam arhitektiras formam, jaunam e€kas dalam.
Saglabatas senas lustras, kapnu margu elementi, elegantas €kas
aprises veido kopéjo tas télu un pieskir koncertzalei savu ipasu
raksturu.

Kapéc es saku ar €kas vizualo raksturojumu — koncertzales
interjera ir loti daudz koka elementu un ari Cells ir instruments,
kurs nacis no dabas, jaspélé daba. Tie ir saskarsmes punkti,
koncertzales akustika, cella skanéjums, kas bija mazi, bet zZimigi
impulsi domai, ka veidojam festivalu, veltitu ¢ellam. Protams,
ari ¢ella tembralas iesp€jas, izcilie Latvijas un pasaules Cellisti,
plasais repertuars un iesp€ju daudzveidiba, ko ietver viens ins-
truments, bija dazi no iemesliem, kapéc festivals veltits cellam.
Baltija un Ziemelregiona neatradam citu lidzinieku, tas ir nisas
festivals, ar kuru varé€jam but svaigi, jauni, interesanti un sava
zina unikali. 2017. gada sanémam Eiropas Festivalu asociacijas
zimolu EFFE Label.

Davis Engelis: Ko $is zimols nozimeé?

1Z: Zimols simbolizé Eiropas profesionalu uzticibu, ka Sis ir festi-
vals, kuru verts apmeklét, ka tas ir saistoss, savdabigs, originals.
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EFFE Label tiek pieskirta ievérojamakajiem Eiropas festivaliem,
balstoties uz tadiem kritérijiem ka makslinieciska kvalitate,
kopienas iesaiste un festivala starptautiska un globala perspek-
tiva. Cello Césis ir vienigais festivals no Latvijas, kas sanémis $o
atzinibu.

“Cello Césis” ir miisu koncertzales atpazistamibas zime, ik
gadu septembra vidi mées ar festivala koncertiem atklajam jauno
koncertsezonu. Festivala formats sniedz plasas iesp€jas, radosu
brivibu. Varam variét ar dazadam koncertu norises vietam, cells
tiek spé€léts gan koncertzales zal€s, gan arpus tas, pilsétvidé.
Katra zina, veidojot jaunu festivalu ir svarigi palikt uzticigam sev,
saglabat savu patibu, vienlaikus atklajot jaunus izpausmes veidus
un ar1 eksperimentéjot.

Varbut vél Latvija nav izveidojusas stipras kultartarisma tradi-
cijas, kad cilvéki atbrauktu, naksnotu un klausTtos visus festivala
koncertus kopuma. To més pakapeniski veidojam, savu festivala
draugu kopienu. Esam jauni, tac¢u jaatzist, ka festivala koncerti ir
loti labi apmekleéti.

Esam satikusies ar lieliskiem cellistiem un vienreizéjam inter-
pretacijam. Manuprat, tas ir “Cello Césis” svarigakais elements,
ka ik festivals atnes muizikas zinatajiem un profesionaliem kadu
jaunatklajumu vai parsteigumu. Tas ir muzikas interpretacijas, no
kuram dazas varam dzirdét saja albuma.

DE: Pastasti, ka izvél€jaties, kurus darbus likt albuma.

I1Z: Pirmkart, tie ir lielas formas, monumentali darbi, kas aptver
loti plasu laika periodu no Vivaldi lidz Anitrai Tumsevicai. Un
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varbiit zinama méra atspogulo masu festivala jégu un dzilumu.
Més pievérsam uzmanibu masu, latvieSu komponistu darbiem.
Saja albuma gluzi simboliski sikam ar Péteri Vasku un noslédzam
ar Anitru Tumsevicu. Veidojas aplveida kompozicija — sakam ar
pasaulé zinamo Vaska “Klatbiitni” un noslédzam ar masu vidé-
jas paaudzes komponistes Cellkoncertu. Kopéjais iespaids man
liekas loti spécigs.

DE: Griiti runat par Péteri Vasku, neatsaucoties uz jau uzraks-

tito vai domam, kas nogullusas maisu kultairtelpa. Domajot par
Vasku un “Klatbaitni”, vai $aja mazika ir kas mistisks, miglains,
ko Tu neesi sapratusi, uz ko atbildes nav sniedzis neviens, kurs
centies Vaska muziku aprakstit vardiem?

I1Z: Vaska muzikai piemit parlaicigums. Nevar nemaz vardos
noformulét, kada ir Vaska miizika. Bet gribu teikt, ka ta nav sa-
rezgita, ta ir saprotama un sp€j izraisit ikviena klausitaja ipasas
sajutas, sevis attiriSanas procesu. Ka padzeroties tirskaidru tidens
malku.

Runajot par “Klatbiatni”, somu Cellista Marko Ilonena atskano-
jums, otrais péc Solas Gabetas pirmlasijuma, izc€las ar skandina-
visku atturibu, bet [idz ar to vél lielaku dzilumu, neizsakamu, vél
ilgi paliekosu pécsajutu.

Pétera Vaska muzika ir tuva klausttajam, tas nav kaut kas attali-
nats un svess, taja ir tik daudz cilvécibas. Tapéc vina muzika ir tik
pieprastta, muzika, kuru klausas visa pasaulé. ArT masu festivala
més vélamies sajust klausitaju klatbatni, lai esam saprotami, lai
mums uzticas un mums seko.
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DE: Ka Tu atceries Kristines Blaumanes un Borisa Brovcina
uzstasanos Bramsa Dubulkoncerta?

IZ: Runajot par Bramsu, visa Cella festivala un cella muzikas pa-
leté tas ir vienreizéjs darbs! Kristine partneribai ieteica Londona
dzivojoso vijolnieku Borisu Brovcinu, vini jau bija So darbu spéle-
jusi kopa, kas $im koncertam ir loti svarigi, jo festivala orkestris ar
solistiem satiekas tikai paris méginajumos pirms koncerta.

Bramsa dubultkoncerts bija viens no spécigakajiem iespaidiem
festivala koncertiem. Ar $o atskanojumu saistas ari mazs starp-
gadijums, Boriss Brovcins, spél€jot futbolu, paris dienas pirms
koncerta salauza, paldies Dievam, ne roku, bet kaju. Més vinu
atvedam, nosédinajam uz bara krésla. Bet visi Sie apstakli nebija
traucéjosi un abu muiziku saspéle, kas saja darba ir tik batiska,
bija tieSam vienreizéja!

DE: Albuma varam dzirdét vél vienu saspéli — Gunta Abele un
Sinfonietta Riga koncertmeistars Karlis Klotins Vivaldi koncer-
ta.

I1Z: Vivaldi tika atskanots viena no pirmajiem festivaliem. Pamat-
doma, kuru méginam Tstenot joprojam — viena koncertprogram-
ma paradit vairakus éellistus. Saja programma solisti bija arid-
zan Eriks Kirsfelds un Marko Ilonens. Gunta un Karlis nospéléja
Vivaldi, $o vienu no popularakajiem ¢ella repertuara darbiem.
Vivaldi neskan albuma sakuma, ka varétu domat, ja ejam cauri
gadsimtu lokiem. Albuma esam to ielikusi negaidita vieta —
pirms Tumsevicas, ka prologu. Tas ir milzigs kontrasts starp
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dazadiem gadsimtiem, tacu parsteidzosi — tas sagatavo klausi-
taju vai liek pienemt, ka tur nav disonanses, ka vari vienlaikus
pienemt dazadu laikmetu maziku.

DE: Ka izveidojas sadarbiba ar Mario Brunello? Vins Césis uz
Cella spél€ja Arpedzones sonati.

1Z: Maestro Mario Brunello pazistu no Kremerata Baltica festiva-
la laikiem. Vins ir muzikis ar savu savdabigu domasanu, muazikis,
filosofs, teatramilis, lielisks solists un kamermuzikis, ka arT nebi-
jusu muzikalu projektu organizators. Vinam ir festivals, kur vins
ar plikam kajam un cellu mugura Dolomitu Alpos dodas spélet
koncertus saviem klausitajiem.

Mario ir viens no tiem cellistiem, kurs dzivo saskana ar dabu,
un kuru neuztrauc kada lietus lase uz vina ¢ella. Uz festivalu Césis
Mario Brunello atnesa partitiiru ar Séiberta ArpedZones sonati
spanu Cellista Gaspara Kasado parlikuma ¢ellam un orkestrim.
Sis bija darbs, kurs daudziem klausttajiem bija pirmatklajums.

DE: Nosledzosais skandarbs ir Anitras Tumsevicas “Saules mi-
zika”. Festivala tas izskané&ja jauna veidola.

I1Z: So latviesu komponistes opusu noklausijos neskaitamas rei-
zes versija Cellam ar pttéju orkestri, pirms més Anitrai pasttijam,
lai putéju partijas vina parliktu stigam.

Koncerta laika Eriks Kirsfelds demonstréja neaizmirstamu
kadenci un improvizaciju. Un $adus aizraujosus muzikalus atkla-
jumus atnes ikkatrs festivals.
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Marko Ylonen, cello (1)
Boris Brovtsyn, violin (2)
Kristine Blaumane, cello (2)
Mario Brunello, cello (3)
Gunta Abele, cello (4)

Karlis Klotins, cello (4)
Eriks Kirsfelds, cello (5)

Sinfonietta Riga

Normunds Sné,
conductor (1,2 & 4)

Artars Gailis,
conductor (3 &5)

. Peteris Vasks

Cello concerto No. 2 Presence,
Il Adagio | 12:56

. Johannes Brahms

Concerto for Violin and Cello, Op.102,
I Allegro | 17:31

. Franz Schubert/Gaspar Cassadé

Cello Concerto in D minor (Arpeggione
Sonata, D.821) I Allegro moderato | 13:41

. Antonio Vivaldi

Concerto for 2 Cellos in G minor,
RV 531, Il Adagio | 2:47

. Anitra Tumsevica

Sun Music for Cello and Symphony
Orchestra | 21:23

TT 68:35
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