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The album PRAYER i composer Péteris Vasks’

gift to Latvia on its centenary. It contains four vocal symphonic
compositions written over the past 40 years. Three of them —
Prayer for a Mother, Laudate Dominum and Prayer for Latvia —
appear here for the first time in new versions, with Vasks himself
having been present during the recording process.

The oldest of the compositions is Prayer for a Mother (1978),

initially called the Cantata for Women and with lyrics by Imants
Ziedonis. Vasks wrote it, as he says himself, when he was still
a young composer. Three different versions of the Missa (2000,
2001, 2005), in which the a cappella choir were joined by the
organ and string orchestra, premiered in Copenhagen, Riga
and Helsinki. Laudate Dominum (2016) and Prayer for Latvia
(2014, 2016) with lyrics by Velta Toma are the most recent
compositions.



Davis Engelis: The majority of compositions on this album
have sacred or spiritual texts. Some of the music has been
written with Latin canonical texts, while Velta Toma’s poetry
could be described as essentially spiritual. Do you hear such texts
differently when composing?

Peteris Vasks: Velta Toma’s text is —actually a prayer. In our
native language. About Latvia, about Latvia’s people. And nor
can | escape from myself when writing with canonical texts in
Latin. That is, escape from my own feeling of the world.

My work is dominated by instrumental music, but there was
a time when I used texts, mostly from Latvian folklore. And also
texts by Latvian poets. But then [ wrote a piece with only three
words: Dona nobis pacem. And that possessed me to such a great
degree that I’ve continued composing in Latin.

It’s hard for me to say what the difference is. When a
composer writes music with a text, he is no longer alone; he’s
together with the poet. Whereas with Latin texts, you don’t have
a poet alongside you but instead a crucial element of European
spiritual culture. It’s an act of reverence, humility towards the
text. And a big mystery at the same time. [ write in a tongue that
is extinct, but it still lives on. Some things can be expressed best
in this special language.

Perhaps I’ll write another composition in Latin. There are
many canonical texts, and they are so beautiful. You write, say,
Dona nobis pacem, Domine. Grant us peace, Lord. But in Latvian,
the word kungs (‘lord’) somehow doesn’t really sound right. But
in Latin it conveys a certain timelessness.

I have a burning desire to pray for our times, which are
changing so very much. We do not understand where we’re
going. Even with my idealistic, light-filled view of the world, I
do not see particularly happy days awaiting us in the future. But

that’s even more reason to pray that we not lose our spiritual
reference points, so many of which we’ve already lost. It’s hard
for me to accept that; there is another path. Several, in fact.
And [ try to remind people about one of them, one that I find
important and essential. The Latin language is a good ally for me
in this endeavour.

Does that mean that the Latin language gives a different
feeling of time? It seems paradoxical that the best way to speak
about our times is to use a language that seems to have absolutely
no link with the present day.

Yes. Somehow it helps in reaching the timeless. Music should
supposedly stand above time. At least that’s the way I imagine it.

But the musicality of a language changes, too, doesn’t it?
[ guess you could say so, yes. For me, this language is a means
with which I want to tell my message for as long as I am able to.

How did you find Toma’s poem?

My wife, Dzintra, and [ were visiting in Canada one winter.
We were there for a musical performance. It was a beautiful day
in deep winter. The home we were living at had a piano and, like
all Latvian homes, a large library. I had remained at home alone,
looking through some journals; [ don’t even know exactly where
I found the poem. And then I realised that it was a prayer. And
such an important one at that — about us.

Of course, it’s good to love the whole world, but that’s not
even possible. One needs to begin with what’s simplest, with
what’s closest to oneself, with one’s self, which would be quite
logical — almost like in the Bible. But unfortunately even that
doesn’t happen.

It is said to have been Toma’s last poem. Also a credo of sorts:



God bless Latvia, then bless its people, land and nature. She was
a part of the old exile community and wrote it in the late 1970s,
when we in Latvia were still in the Communist prison behind the
Iron Curtain. And then — bless the Latvians in the homeland and
all around the world. Now it’s similar — with an unexpected,
sorrowful undertone — Latvians are again scattered around the
world. The heart aches, considering that there are so few of us.

[ find certain compositions crucial and important, and [ write
those in several versions. Liigsana Latvijai (Prayer for Latvia)
was first written for choir and string orchestra; then [ wrote a
version for organ, and then one for piano. Finally, there was
the Kurzeme Song Festival in Kuldiga, and my friend Vilnis
Smidbergs created a wonderful arrangement of the composition
for symphonic band. I very much wanted for this last version to
be on this album. Vilnis wrote it brilliantly.

And here [ can also tell about a second composition of mine,
Laudate Dominum, which also has two versions. The original is for
choir and organ. Encouraged by conductor Maris Sirmais, [ wrote
a version for orchestra as well.

And now we need to return to North America, but this time
to hot California. It was September, very hot. We were visiting
fellow Latvians there; again, there was a piano in the home. An
instrument is necessary for the thoughts to start flowing. I sat
down at the piano, and I developed an idea. A fairly good one.

I didn’t have any staff paper with me, so I drew five lines on a
piece of white paper and began jotting down ideas in those hot,
California days. Those were the first sketches.

The original idea was: there’s the majestic, mighty, hymn-
like sound of an organ, to which the choir responds very quietly,
but it cannot be silenced. It could, perhaps, be the moment
of love’s highest concentration, but it’s quiet. Because in this
loud, crazy world the most essential things can be said through

stillness, in a whisper. The organ resounds, and the choir
responds at a distance.

To a certain extent, it can be viewed like the two parts of the
Bible. The Old Testament, which contains lots of harsh truths,
and then the Gospel in the New Testament, where the main
thing is expressed in three words: God is love.

And then everything is united in the apotheosis, aleluja
(hallelujah). It’s incomprehensible, but I nevertheless believe
in divine order, in the miracle of the world. And T will always
believe. The version of Liigsana Latvijai that will be on the album
will be the one with the great might of the symphonic band. |
believe, and that’s why [ composed this piece the way I did.

I think that many listeners associate your music first and
foremost with the string orchestra. How do you think Péteris
Vasks sounds in the form of a symphonic band?

What my friend Vilnis achieved is a superb masterpiece. Here
the band can sing, and so it does. That creates immense strength.
Strings, too, have immense strength and energy, of course.

The instruments differ, but yes, it’s music that can be played in
church as well as under an open sky. I'm very happy that it was
possible to record it specifically in this version.

So, it turns out that this energy is similar?

No, it’s different, but it’s nevertheless present. The feeling of
the strength is more tangible. Strings are more ethereal. [ was
very delighted by the version for symphonic band.

God speaks through the person. That’s what my father
often said in his sermons. At the same time, I’m far from the
graphomaniac’s beloved idea that I’'m only a medium that
records, someone who writes things down. That’s not really the
way it is, [ think. But there are big mysteries out there. Because



in the end, generally speaking, we don’t really understand
anything about the grandeur of the world, which can be found
in space as well as in the smallest cells in our bodies. Yes, we all
think something, but the actual miracle is incomprehensible.
The more intelligent the person, the more he can say that

he knows almost nothing. But that’s what makes living so
interesting, never losing this feeling that you’re a part of a huge
miracle.

People often reproach my music for being sorrowful, but [
am happy, there is joy in me. In fact, it might be the highest
moment of joy... but it’s still in a minor key. But that’s the way
in which I try to share it. I want to share my music and my love,
to pass it on. Here it is — [ give away everything. If it speaks to
you, good. If not, then you’ll have to listen to different music.
But that’s the way [ offer my feelings and share my joy through
my compositions.

I think Liigsana Latvijai ends in a very affirming manner.
Yes!

In that moment, it even calls to mind a few of John Tavener’s
compositions for choir and organ. But you don’t use allusions as
a form of expression, do you?

No. But there’s Pit, vgjini [a well-known Latvian folk song —
Ed.] at the end. Which, actually, I don’t even really like. But it’s
a Latvian symbol.

Almost all of the pieces on the album, except Liugsana matei
(Prayer for a Mother) begin at forte, majestically, hymn-like and
exulting. For endings I prefer stillness, quiet. But not always.
The last and most important part of the Missa, Agnus Dei, is like
eternal light...C major, Lux Aeterna.

And the Sanctus part is even very full of life.

Yes! That turned out interesting, so happy. It’s as if chubby
little angels were dancing around and enjoying themselves.
Sanctus — like the quintessence of holiness, but for me it turned
out the other way around. But enjoy yourself just the same! And
I do enjoy myself, although... how does one express holiness in
musice?

Is it possible?

[ don’t know. [ always wonder about that. Silent night,
holy night. Silent — OK, yes. But holy¢ Perhaps I'm just always
searching for whether it’s possible to somehow express holiness
through sound. But that Sanctus is unusual, yes.

The Missa is also important and crucial for me. It’s a
composition that I’ve returned to several times. The original
was for just a cappella choir; for the second version [ added the
organ, then the strings. Duplicate singing, as I say. The choir
sings, and the strings sing. There’s great, love-filled strength in
this duplicate singing.

Regarding Liig$ana matei. You wrote it in the late 1970s.

At its premiere, when it was still known as Kantate sievietem
(Cantata for Women), Lilija Greidane sang the solo, Leons Amolins
conducted. What are your memories of that time?

Back then I was still considered a young composer. Each
conductor had been “allotted” a composer. I got Leons
Amolins. He worked honestly and decently, Lilija Greidane
was wonderful, but the biggest problem was with the choir. It
doesn’t have to sing very much, but I thought that precisely
this colour was necessary. At the time, it was the conservatory’s
student choir, and of course, they weren’t too interested in
singing something like that. So, they were all sitting there



and waiting. When it came time to begin singing, they hadn’t
been counting the measures, the conductor didn’t indicate the
precise moment when they were to begin singing, and the result
was only so-so. Nor was there much conviction in the concert
performance. The Academy of Music choir recently sang this
composition again. The lovely, young singer Laura Teivane sang
the solo. But the choir came to rehearsal, and there they sat and
were bored. And, when it came time for them to sing — where
are you, why aren’t you singing?

The theme of the mother is one of the big themes. The great
mystery, the miracle of carrying a child and how that child is
born. It’s the foundation of a nation, of a nation’s survival. It’s
been like that throughout time. The cantata was written during
the Communist era, when everyone was talking about work
victories, about how we’re first and foremost workers building
a better future. The mother’s humble, deep mission was not
understood at that time.

The poetry of [Imants] Ziedonis is very beautiful and striking.
“Peace to the mother’s breasts, where the child will nurse.”
Beautiful. “Peace to the mother’s heart under them. Peace to
those who will blossom, peace to those who will wither. And
to those who will remain barren.” There is a tritone here, the
first culmination. Now the middle part. “Peace to those who
do not yet have, but will. And peace to those who have already
received. Peace to those who did not meet us in the world. But
very much wished to.” I liked this text very much; [ kept it in
my work room for a long time. Some pieces of paper stay there
so long that they turn yellow. And then one day I began working
with it. It’s a song of praise for mothers.

Were you reading Ziedonis then?
Of course I read poetry at that time. Back then, our faith

smouldered through poetry and the subtexts found in poetry.
And poets — actually, almost everyone who worked in the field of
culture — maintained this faith. Faith that we would once again
be free. Faith that we were still a nation. Many people nowadays
don’t know how fierce the censorship was in a totalitarian state.
You couldn’t say a single word. And therefore readers so thirsted
for and read poetry; it was printed in large runs. Imants Ziedonis,
Ojars Vacietis, Maris Caklais, Imants Auzin§, Vizma BelSevica

and many more. Knuts Skujenieks, who suffered in the gulag for
his decency and adherence to his principles. It was like the Song
of Songs of poetry. People knew it and read it, and they learned
poetry by heart. The release of every new collection of poetry was
an event.

As an aside, we recently passed the day that marked the point
when, over the past 100 years, we’ve lived longer in freedom than
under occupation. Haralds Mednis said some beautiful words: if
we didn’t have the Song Festival, who knows whether we would
have survived. When we lose our points of reference, we walk in
the dark. Or maybe we’ve become dazed by the profusion and
variety of possibilities.

Why are we here? In the end, it’s to try to make the world a
slightly better place. If we don’t wish to do that — right here,
starting with what’s closest to us — then what kind of life is that?
Where will it lead us? Simple stuff like that.



LAURA TEIVANE carned

a bachelor’s degree in academic singing
from the Jazeps Vitols Latvian Academy
of Music, where she studied under
Zigrida Krigere. She has performed
in Finland, Lithuania and throughout
Latvia with the Latvian National
Opera Orchestra, the University of
Latvia Concert Band and the Liepaja
Symphony Orchestra. She has also
participated in master classes with Joy
Mammen, Tamara Novichenko, Axel
Everaert and Andreas Baumann.
Teivane has successfully
participated in several international
vocal competitions, including
the Stanistaw Moniuszko Vocal
Competition in Minsk (Belarus),
where she was awarded a diploma in
2013. In 2014 she was a semi-finalist
and received the Luciano Pavarotti
Special Prize at the Gian Battista
Viotti International Opera Singing
Competition in Vercelli (Italy). In May
2015 she successfully participated in
the 9th Klaudia Taev Competition for
young opera singers in Pirnu (Estonia).




Conductor MARIS SIRMAIS 1as been

the artistic director of the State Choir Latvija since 1997. He
is also a professor at the Jazeps Vitols Latvian Academy of
Music and has served on juries for international choir and
choral conducting competitions.

Sirmais received his education at thé Ja%eps Vitols
Latvian Academy of Music and the University of Music and
Performing Arts Graz in Austria. He regularly performs
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with Latvia’s professional orchestras and has condutged

the Kremerata Baltica chamber orchestra, the Musica~Nav

chamber orchestra in Moscow, the Umead Symphony

Orchestra, Helsinki Strings, and the Evgeny Svetlanov

State Academic Symphony Orchestra. He has collaborated

with world-renowned soloists, including Maxim Rysanov,

Kristine Blaumane, Egils Silins, Aleksandrs Antonenko, - .\
Julius Berger, Gidon Kremer, Nicolas Altstaedt, Douglas

Webster, Inese Galante and others.




The State Choir Latvija is the largest

professional choir in the Baltic states. It celebrated its 75th
season in 2017. The musical intelligence and vocal mastery
of its 50 singers makes it a universal ensemble that is capable
of performing refined a cappella work as well as creating
grandiose vocal symphonies together with a full orchestra.
The choir has collaborated with many world-class
orchestras: the Royal Concertgebouw Orchestra, the Bavarian
Radio Symphony Orchestra, the London Philharmonic
Orchestra, the Berlin Philharmonic Orchestra, the Mahler
Chamber Orchestra, the Israel Philharmonic Orchestra and
other symphony orchestras in Finland, Singapore, Israel,
Germany, the United States, Estonia, Moscow and Saint
Petersburg. It has performed at the Concertgebouw in
Amsterdam, the Laeiszhalle in Hamburg, the Culture and
Congress Centre in Lucerne, the Stravinsky Auditorium in
Montreux, the Gasteig in Munich, the Tchaikovsky Concert
Hall in Moscow, the Saint Petersburg Philharmonia and
Lincoln Center in New York City. The choir has performed
with conductors such as Mariss Jansons, Zubin Mehta, Neeme
Jarvi, Paavo Jirvi, Vladimir Ashkenazy, Valery Gergiev,
Simone Young, Steven Layton, Andris Nelsons and Vladimir
Fedoseyev. The State Choir Latvija can be heard on recordings
released by Warner Bros., Harmonia Mundi, Wergo, Ondine
and other labels. The choir has won the Latvian Grand Music
Award seven times.

The Riga Professional
Symphonic Band vas founded

in 1972 and is known locally as the Orchestra
Riga. It is a dynamic and integral part of cultural
life in the Latvian capital. Its artistic director
since 2015 is Valdis Butans. In recent years the
orchestra has regularly commissioned and
performed new works by Latvian composers.
For this album, it has made the first recording
of Peteris Vasks’ Prayer for Latvia arranged for
symphonic band by composer Vilnis Smidbergs.
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The Latvian National Symphony
Orchestra (LNSO) is a team of highly professional

musicians with strong traditions, a generous sound and a
dedicated performance style. It mainly focuses on orchestral
masterpieces of the 19th and 20th centuries, classical and
contemporary works by Latvian composers and occasionally
concert performances of operas or musicals.

The orchestra pays great attention to educational programmes
for children and youth, has for several years organised a series
of chamber music programmes, and since 2015 has celebrated
the end of summer with the new LNSO Summer Festival. It has
won the Latvian Grand Music Award (the highest state honour in
classical music) five times: in 1993, 2009, 2012, 2013 and 2016.

Andris Poga has been the artistic director and principal
conductor of the LNSO since November 2013. Poga has worked
with some of the best orchestras in Europe and Japan and is a
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musician with outstanding technique and an excellent feel for
form who demands flawless, professional interpretations of
music.

Under his baton, the LNSO has performed many superb
programmes, including compositions by Leonard Bernstein,
Pyotr Tchaikovsky, Alexander Scriabin and Richard Strauss.

The orchestra has performed with renowned Latvian guest
conductors Arvids Jansons, Mariss Jansons and Andris Nelsons

as well as Vladimir Fedoseyev, Valery Gergiev, Neeme Jirvi,
Paavo Jirvi, Kirill Kondrashin, Kurt Masur, Krzysztof Penderecki,
Gennady Rozhdestvensky, Yevgeny Svetlanov and others.

It has toured widely in Japan (including at Suntory Hall in
Tokyo), Russia (including the Moscow Conservatory Great Hall)
and throughout Europe, where some of its most significant
concerts have taken place at the Concertgebouw in Amsterdam,
the Berlin State Opera House, the Gewandhaus in Leipzig and the
Philharmonie de Paris.



Albums “ Lﬁg§ana” ir komponista Petera Vaska davinajums

Latvijai valsts simtgadé. Taja dzirdamas ¢etras vokali simfoniskas kompozicijas,

kas tapusas teju 40 gadu laika. Tris no tam — “Lags$ana matei”, Laudate

Dominum un “Lugsana Latvijai” — $aja albuma piedzivo pirmieskanojumu

jaunas versijas, komponistam ieraksta procesa klatesot.

Vissenak ir tapusi “Ligsana matei” (1978), kuru agrak pazinam ka “Kantati

sievietém”ar Imanta Ziedona dzeju. Péteris Vasks to komponéja — ka pats
fo*s=s=  saka — vel budams jaunais komponists. Tris dazadas Mesas versijas (2000,
2001, 2005), kuras a cappella korim gadu gaita pievienojusas érgeles un
stiginstrumentu orkestris, pirmatskanotas Kopenhagena, Riga un Helsinkos.
Laudate Dominum (2016) un ar Veltas Tomas dzejoli sarakstita “Lagsana Latvijai”
(2014, 2016) ir visnesenak tapusie darbi. —G—:
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Davis Engelis: Saja albuma lielaka dala skandarbu ir ar sakra-
liem tekstiem. Dala miuizikas rakstita ar kanoniskiem tekstiem
latinu valoda, savukart Veltas Tomas dzeju varétu raksturot ka
garigu péc butibas. Vai, komponéjot latinu tekstus un, pieme-
ram, Veltas Tomas dzeju, muzika sadzirdat Sos tekstus atskirigi?

Peteris Vasks: Veltas Tomas dzejolis patiesiba ir lag$ana. Musu
dzimtaja valoda. Par Latviju, par Latvijas cilvekiem. Un es jau ne-
kur nevaru no sevis aiziet, rakstot art kanoniskos tekstus latinis-
ki. Aiziet no savas pasaules izjutas.

Mana dailradé dominé instrumentala muzika, bet bija laiks,
kad izmantoju tekstus, lielakoties latviesu folkloru. Ari latvieSu
dzejnieku rakstitus. Bet tad es uzrakstiju vienu skandarbu ar tris
vardiem — Dona nobis pacem. Un tik ]oti tas mani parnéma, ka
esmu turpinajis komponét ari latinu valoda.

Kada ir atSkiriba, man grati pateikt. Kad komponists raks-
ta muziku ar tekstu, vins$ vairs nav viens pats, bet kopa ar dzej-
nieku. Turpretim latinu tekstos tev lidzas ir nevis dzejnieks, bet
Eiropas garigas kultaras butiska sastavdala. Ta ir liela godbijiba,
pazemiba pret tekstu. Un vienlaikus — liela misterija. Es rakstu
mele, kura ir mirusi, bet tomeér ta dzivo. Ir lietas, kas vislabak iz-
sakamas tiesi $aja seviSkaja valoda.

Varbut es uzraksti$u vel kadu skandarbu latiniski. Kanonisko
tekstu ir tik daudz, tie ir tik skaisti. Tu raksti: Dona nobis pacem,
Domine. Dodi mums mieru, Kungs. Latviski ‘kungs’ kaut ka 1sti
neskan. Bet latinu valodai piemit zinams parlaicigums.

Gribas ar degosu sirdi lugt par musu laiku, kas tik Joti mainas.
Més nesaprotam, uz kurieni ejam. Ar visu manu gaiso, idealis-
ma pilno pasaules izjutu es neredzu, ka nakotné mus gaida parak
priecigas dienas. Bet tapéc vel jo vairak jaludz, lai nepazaudéjam
garigos orientierus, no kuriem daudzi jau pazaudéti. Man ar to
griti samierinaties. Ir tacu ari cits cel$. Patiesiba vairaki. Un par

13

vienu, ko uzskatu par svarigu un batisku, méginu atgadinat. La-
tinu valoda man taja ir labs sabiedrotais.

Vai tas nozimé, ka latinu valoda sniedz citu laika izjatu? Skiet
paradoksali, ka vislabakais veids, ka runat par $o laiku, ir izman-
tot valodu, kurai $kietami nav nekadas saiknes ar maisdienam.

Ja. Kaut ka ta palidz noklut tuvak parlaicigajam. Muzikai it ka
vajadzetu stavet pari laikam. Vismaz es to ta iedomajos.

Bet tomer atSkiras arl valodas muzikalitate?

Laikam varétu ta teikt, patiesam.
St valoda man ir lidzeklis, ar kuru velos vestit savu vestijumu tik
ilgi, cik tas bus iesp€jams.

Ka juis atradat Veltas Tomas dzejoli?

Kopa ar dzivesbiedri Dzintru ziema bijam aizbraukusi uz Ka-
nadu. Tas bija kada muzikala atskanojuma de]. Bija skaista, dzila
ziema. Majas, kur dzivojam, bija klavieres un, ka jau visas musu
tautieSu majas, liela bibliotéka. Es paliku majas viens, skatijos
zurnalus, Isti nezinu, kur atradu to dzejoli. Un tad sapratu, ka ta
ir lagsana. Un tik svariga — par mums. Ir jau labi milét visu pa-
sauli, bet tas nemaz nav iesp€jams. Jasak ar vienkarsako. Sev tu-
vako, sevi pasu, kas buitu pat diezgan logiski — gluzi ka Bibele.
Bet ar1 tas diemzel nenotiek.

Uzskata, ka tas esot Veltas Tomas peéd€jais dzejolis. Arisava
veida kredo. Dievs, sveti Latviju, tad sveti cilvekus, zemi un
dabu — vina to rakstija 70. gadu beigas. Kad vel bija veca trimda,
kad meés Latvija vel bijam aiz dzelzs priekSkara komunistu cie-
tuma. Un tad — sveti latvieSus dzimtené un visa plasaja pasaulé.
Tagad ir lidzigi — ar negaiditu, skumju pieskanu — latviesi atkal
ir izklidusi pa pasauli. Nemot véra, ka musu ir tik maz, par to sap
sirds.

Ir tadi darbi, kas man liekas butiski un svarigi, tos rakstu vai-



rakas versijas. “Lug$ana Latvijai” vispirms tapa korim ar stigins-
trumentu orkestri, péc tam uzrakstiju versiju ar érgelém, tad ar
klavierem. Beigu beigas Kuldiga bija Kurzemes Dziesmu sveétki,
un mans draugs Vilnis Smidbergs izveidoja briniskigu aranzéju-
mu putéju orkestrim. Es loti vél€jos, lai $aja albuma butu tiesi 51
versija ar putéju orkestri. Vilnis to ir spidosi izveidojis.

Te pie reizes varu pastastit par otru skandarbu, Laudate Domi-
num, kam arT ir divas versijas. Originals ir korim un érgelém. Di-
rigenta Mara Sirma pamudinats, izveidoju orkestra versiju.

Atkal jaatgriezas Ziemelamerika, bet Soreiz karstaja Kaliforni-
ja. Bija septembris, loti karsts. Més ciemojamies pie tautiesiem,
ar1 tur bija klavieres. Instruments tomeér ir vajadzigs, lai sak-
tu raisities fantazija. Apsédos pie klavierém, un man radas viena
ideja. Diezgan laba. NoSu papira nebija l1dzi, uz balta papira sa-
vilku piecas linijas un saku fikset idejas tajas karstajas Kaliforni-
jas dienas. Tas bija pirmas skices.

Originalvarianta ideja bija tada — ir majestatiskais, himnis-
kais, spekpilnais érgelu skan&jums, kuram koris atbild pavi-
sam klusi, bet neapklusinami. Tas varbut ir milestibas augstakais
koncentracijas bridis. Bet kluss. Jo $aja trakaja un skalaja pasau-
lé caur klusumu, caur ¢ukstu var pateikt to pasu butiskako. Skan
ergeles, un Kkoris sniedz atbildi, stavot atstatus.

Zinama meéra var uz to raudzities ka divam Bibeles daJam.
Veca Deriba, kura daudz skarbu patiesibu, un tad Jaunas Deribas
evangélijs, kura galvenais pateikts trijos vardos — Dievs ir miles-
tiba. Un tad viss apvienojas apoteozé — ‘aleluja’.

Tas ir neizprotami, bet es tomér ticu dieviskajai kartibai, pa-
saules brinumam. Un vienmer ticéSu. Versija, kas ieklauta albu-
ma, bus ar orkestra lielo speku. Es ticu un tapéc ta izveidoju $o
skandarbu.

Domaju, ne mazumam klausitaju jusu mazika vispirmam kar-
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tam asoci€jas ar stiginstrumentu orkestri. Ka, jusuprat, Péteris
Vasks skan putéju orkestra veidola?

Tas, ko mans draugs Vilnis paveica, ir izcils meistardarbs. Te
orkestris var dziedat, un vins$ ar1 dzied. Tas dod milzu speku. Sti-
gas ari, protams, ir milzigs spéks un energija, instrumenti ir at-
Skirigi, bet, ja, ta ir tada muzika, kas var skanét gan baznica, gan
zem klajas debess. Esmu Joti priecigs, ka to ir izdevies ierakstit
tiesi Saja versija.

Tad sanak, ka 3 energija ir lidziga?

Ne, ta ir at8kiriga, bet tomér — klateso$a. Spéka sajuta ir taus-
tamaka. Stigas tomer ir éteriskakas. Mani loti sajisminaja putéju
orkestra versija.

Dievs runa caur cilvéku. Ta mans tévs biezi savas svetrunas tei-
ca. Taja pat laika esmu talu no grafomanu iemilotas domas, ka
esmu tikai medijs, kas pieraksta. Ta tas laikam isti nav. Tomer taja
ir lieli noslepumi. Jo ir jau ta, ka beigu beigas no pasaules grandio-
zitates, kas ir gan kosmosa, gan katra cilveka vismazakaja Stnina,
mes lielas linijas neko nesaprotam. Ja, meés katrs kaut ko domajam.
Bet brinums ir neaptverams. Jo gudraks cilveks, jo vairak vins var
pateikt, ka nezina tikpat ka neko. Bet tapec jo interesantak ir dzi-
vot un nekad nezaudeét o sajutu, ka esi dala no liela brinuma.

Manai muzikai médz parmest skumjas, bet es vienkarsi prie-
cajos, prieks mant ir. Tas var but visaugstakais laimes bridis, bet
tik nu ta — minors. Bet es to tada veida méginu davinat. Velos
dalities sava muzika un milestiba, dot to talak. Te ta ir, es visu
atdodu. Ja ta jus uzruna, labi. Ja ne, tad nu jaklausas cita muzi-
ka. Bet ta es savu izjutu un daliSanos prieka piedavaju ar saviem
skandarbiem.

Manuprat, “Lag8ana Latvijai” beidzas loti apliecinosi.
Jal



Taja mirklt atmina pat atblazmojas dazs DzZona Tavenera darbs
korim un érgelem. Bet jus tacu neizmantojat aluzijas ka izteiks-
mes lidzekli?

Ne. Tur gan beigas ir “Put, vejini”. Kas man, starp citu, patie-
siba nemaz isti nepatik. Bet tas ir latviesu simbols.

Albuma teju visi darbi, izpemot “Lugsanu matei”, sakas ar
forte, majestatiski, himniski un gaviléjosi. Izskana man tuvaks ir
klusums.

Kaut ne vienmeér. Mesas péd€ja un svarigaka dala Agnus De, ir
ka muziga gaisma, Domazors, Lux Aeterna.

Savukart Sanctus dala ir pat loti vitala mazika.

Jal Tas interesanti iznaca. Pavisam tada prieciga. Tadi mazi,
tukli engelisi dejo un priecajas. Sanctus — it ka svétuma kvin-
tesence, bet man iznaca gluzi otradi.

Tomer priecajies! Un es priecajos, lai gan — ka muzika izteikt
svetumu?



Vai tas iesp€jams?

Es nezinu. Es par to vienmér domaju. Klusa nakts, svéta
nakts. Klusa, labi, ja, bet sveta¢ lespejams, es muzigi mekleju,
vai var kaut ka skanas to izteikt. Bet tas Sanctus ir neparasts, ja.

Ari Mesa man ir baitiska un svariga. Darbs, pie kura esmu at-
griezies vairakkart. Originals bija tikai a cappella korim; otraja
versija pievienoju érgeles, tad stigas. Divkar$ais dziedajums, ka
es saku. Dzied koris un dzied stigas. Liels, milestibas pilns speks
ir $aja divkarsaja dziedajuma.

Par “LugSanu matei”. Tas tap$anas laiks ir 20. gadsimta 70.
gadu beigas. Pirmatskanojuma — tolaik vel “Kantaté sievietem” -
solo dziedaja Lilija Greidane, dirig€ja Leons Amolins. Ka jis atce-
raties $o laiku?

Tolaik vel skaitijos jaunais komponists. Dirigentiem katram
bija “iedalits” pa komponistam. Man tika Leons Amolins. Vins
stradaja godpratigi, Lilija Greidane bija briniskiga, bet lielaka
probléma bija ar kori. Tam nekas daudz nav jadzied, bet man li-
kas, ka taisni tada krasa ir vajadziga. Toreiz tas bija konservato-
rijas macibu koris. Protams, kada viniem liela interese kaut ko
tadu dziedat? Tad nu visi s€Z un gaida. Kad jasak dziedat, nav iz-
skaititas taktis, dirigents neierada precizu iestasanos, rezultata
tur bija ne $is, ne tas. Ar1 koncerta nebija istas parliecibas.

Nesen Miuzikas akadémijas koris atkal iestudéja o skandarbu.
Solo dziedaja jauna, jauka dziedone Laura Teivane.

Bet koris atnak uz méginajumu, séz un garlaikojas. Un, kad jaie-
stajas — kur esat, kapéc nedziedat?

Mates téma ir viena no lielajam témam. Liela mistérija, bri-
nums — ka iznésat bérninu, ka vins piedzimst. Tas ir pamats tau-
tai, lai ta izdzivotu. Ta tas bijis visos laikos. Kantate tapa komu-
nisma laiku konteksta, kad visi runaja par darba uzvaram, par to,
ka meés visupirms esam stradnieki, kas cels labaku nakotni. Ma-
tes pazemiga, dzila misija tolaik netika saprasta.
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Ziedona dzeja ir Joti skaista un satrieco$a. “Miers mates krii-
tim, kuras bérnu zidis.” Skaisti. “Miers mates sirdij zem tam.
Miers tam, kas plauks, miers tam, kas vitis. Un tam, kas paliks
atmata.” Te ir tritons, pirma kulminacija.

Tagad vidusdala. “Miers tam, kam vél nav, bet kuram bis. Un
miers tam, kam ir jau dots. Miers tam, kas nesagaidija pasaule
mis. Bet gaidija Joti.”

Man 8is teksts ]oti patika, ilgstosi to turéju darbistaba. Viena
otra teksta lapa tur ta ar1 nodzelté. Tad vienreiz kéros pie ta klat.

Ta ir slavas dziesma matei.

Vai var teikt, ka tolaik jus lasijat Ziedoni?

Taja laika, protams, lasiju dzejolus. Tajos gados caur dzeju un
dzejas zemtekstiem gruzdéja musu ticiba. Un dzejnieki, patie-
siba — gandriz visi, kas nodarbojas ar kultairu, uzturéja speka so
ticibu. Ka reiz buisim atkal brivi. Ka més joprojam esam tauta. To
jau tagad daudzi nezina, cik meZoniga totalitara valst1 bija cen-
ztira. Tu nevienu vardu nevar€ji pateikt. Un tapéc lasitaji péc ta
loti alka un daudz lastja dzeju. Imants Ziedonis, Ojars Vacietis,
Maris Caklais, Imants Auzins, Vizma BelSevica. Var daudzus mi-
nét. Knuts Skujenieks, kuram bija jacies Gulaga savas principia-
litates un godiguma dél. Ta bija ka dzejas Augsta dziesma. Cilveki
to zinaja un lasija, un macijas dzeju no galvas. Katrs jauns dzejas
krajums bija notikums.

Starp citu, nesen bija ta diena, kad esam vairak dzivojusi
neatkariba, neka okupacija o simts gadu laika. Haraldam
Mednim ir skaisti vardi: ja mums nebttu Dziesmu sveétku, kas
zina, vai més izdzivotu. Zaude€jot orientierus, mes ejam tumsa.
Vai varbiit esam apzilbusi no iespéju daudzveidibas.

Kadeé] més Seit esam? Beigu beigas — lai pasauli méginatu
mazliet labaku darit. Ja més to neveélamies — tepat, sakot ar
tuvako, tad kas ta par dzivi¢ Tad kur meés aiziesim¢ Tas tadas
vienkarsas lietas.






Valsts Akademiskais koris “Latvija”

(VAK “Latvija) — lielakais profesionalais koris Baltijas valstis —
2017. gada svin€ja savu 75. darbibas sezonu. Kora 50 dziedataju
muzikala inteligence un vokala meistariba to padara par
universalu vienibu, kas spéj gan gleznot smalkas a cappella
gleznas, gan radit grandioza vériena balsu simfoniju kopa ar
triskarSu orkestra sastavu.

Koris sadarbojies ar pasaules klases simfoniskajiem
orkestriem — Amsterdamas Karalisko Concertgebouw orkestri,
Bavarijas Radio simfonisko orkestri, Londonas filharmonisko
orkestri, Berlines filharmonisko orkestri, Gustava Malera
kamerorkestri, Izraelas filharmonisko orkestri, ka ar1 ar
Somijas, Singapuras, Izra€las, Vacijas, ASV, Igaunijas, Maskavas,
Sanktpéterburgas simfoniskajiem orkestriem. Koris uzstajies
Amsterdamas Concertgebouw, Hamburgas Laeiszhalle, Lucernas
Kulttiras un kongresu centra, Montré Igora Stravinska
koncertzale, Minhenes Gasteig, Maskavas Pétera Caikovska
koncertzale, Sanktpéeterburgas filharmonija, Linkolna centra
Nujorka. Koris uzstajies ar dirigentiem Marisu Jansonu,

Zubinu Metu, Némi Jervi, Pavo Jervi, Vladimiru Askenazi, Valeériju
Gergijevu, Saimonu Jangu, Stivenu Leitonu,

Andri Nelsonu, Vladimiru Fedosejevu un citiem. Kori

“Latvija” dzirdam Warner Brothers, Harmonia Mundi, Werqo,
Ondine u.c. ierakstu kompaniju produceétajos ierakstos. Koris ir
septinkartéjs Latvijas Lielas muzikas balvas laureats.
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LAURA TEIVANE icguvusi

bakalaura gradu akademiskaja dziedasana
Jazepa Vitola Latvijas Muzikas akadémija,
docentes Zigridas Krigeres klase.

Kopa ar Latvijas Nacionalas operas orkes-
tri, Latvijas Universitates putéju orkestri un
Liepajas Simfonisko orkestri Laura koncer-
t€jusi Somija, Lietuva un daudzviet Latvija.
Vina piedalijusies DZojas Mammenas, Tama-
ras Novic¢enko, Aksela Everaerta un Andrea-
sa Baumana meistarklases.

Laura veiksmigi start€jusi ar1 vairakos
starptautiskos vokalistu konkursos, tostarp
Stanislava Monusko Jauno dziedataju kon-
kursa “Ubelas bezdeliga” Minska (Baltkrie-
vija), kur 2013. gada kluva par diplomandi,
bet 2014. gada Dzanbatistas Vioti Vokalis-
tu konkursa Vercelli Italija Laura iekluvusi
pusfinala un ieguvusi Lu¢ano Pavaroti bal-
vu. 2015. gada maija Laura ar panakumiem
piedalijusies Klaudijas Taevas Devitaja jauno
operdziedataju konkursa Pérnava (Igaunija).



Dirigents
MARIS
SIRMAIS ir Valsts

Akadeémiska kora “Latvija”
makslinieciskais vaditajs kop$
1997.gada. Vins$ ir profesors
Jazepa Vitola Latvijas Muzikas
akadémija, ka ari starptautisku
koru un kordirigentu konkursu
zuriju dalibnieks.

Maris Sirmais ieguvis
muzikalo izglitibu Jazepa Vitola
Latvijas Muzikas akademija
un Gracas Muzikas un makslas
augstskola Austrija.

Vins regulari uzstajas ar
visiem Latvijas profesionalajiem
orkestriem, ir dirigéjis orkestrus
Kremerata Baltica, Maskavas
kamerorkestri Musica Viva,
Umeo simfonisko orkestri,
stiginstrumentu orkestri Helsinki
Strings, J. Svetlanova Krievijas
Valsts akademisko simfonisko
orkestri. Sadarbojies ar pasaulé
atzitiem solistiem — Maksimu
Risanovu, Kristini Blaumani,
Egilu Silinu, Aleksandru
Antonenko, Jaliusu Bergeru,
Gidonu Krémeru, Nikolasu
Altstetu, Duglasu Vebsteru, Inesi
Galanti un citiem.




Latvijas Nacionalais simfoniskais

[ ]
orkestris (LNSO) ir augsti profesionalu maziku apvieniba
ar spz%cigém tradicijam, dasnu skan€jumu un atdevigu spéli.
LNSO uzmanibas loka ir galvenokart 19. un 20. gadsimta pasaules
simfoniskie Sedevri, Latvijas komponistu raditas klasiskas
vertibas un musdienas saceréti jaundarbi, ka ari palaikam kadas
operas vai muzikla koncertatskanojums.

LNSO lielu uzmanibu piever$ bérnu un jauniesu izglitibas
programmam, vairakus gadus veiksmigi isteno kamermuzikas
programmu sériju un kop$ 2015. gada svin vasaras izskanu
jauntapusa festivala “LNSO vasarnica”. LNSO darbiba pieckart
noverteta ar Latvijas augstako apbalvojumu klasiskas muzikas
joma — Lielo muzikas balvu 1993, 2009, 2012, 2013 un 2016.

Kops$ 2013. gada novembra LNSO makslinieciskais vaditajs
un galvenais dirigents ir Eiropas un Japanas labako orkestru
pieprasitais maestro Andris Poga — muzikis ar spozu tehniku,
augstam prasibam péc nevainojami profesionala muzikas
lastjuma un izcilu formas izjitu. Jauna maestro vadiba LNSO
sniedzis vairakas izcilas programmas, kuras seviski izcelamas
Leonarda Bernsteina, Pétera Caikovska, Aleksandra Skrjabina,
Riharda Strausa darbu interpretacijas. Orkestra viesdirigentu
vida bijusi pasaulslavenie latviesi Arvids Jansons, Mariss Jansons
un Andris Nelsons, ar1 Vladimirs Fedosejevs, Valérijs Gergijevs,
Neéme Jervi, Pavo Jervi, Kirils Kondrasins, Kurts Mazurs, KsiStofs
Pendereckis, Genadijs Rozdestvenskis, Jevgenijs Svetlanovs.
Plass ir koncertbraucienu diapazons ar vieskoncertiem Japana
(toskait Tokijas Suntory Hall), Krievija (toskait Maskavas
konservatorijas Lielaja zalé) un daudzas Eiropas valstis, kur
nozimigakie notikusi Amsterdamas Concertgebouw, Berlines
Valsts opera, Leipcigas Gewandhaus un Parizes Filharmonija.
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[ ] —
Orkestris “Riga” (dgibinats
1972. Zgadé ka Profesionalais puteju
orkestris “Riga”) veido dinamisku un
neatnemamnu Latvijas galvaspilsétas
koncertdzives dalu. Kop$ 2015. gada ta
makslinieciskais vaditajs ir Valdis Butans.
Pedejo gadu laika Orkestris “Riga”
regulari pasitina un atskano Latvijas
komponistu jaundarbus. Saja albuma
orkestris pirmo reizi skanu ieraksta
iemuzina Petera Vaska “LugSanu Latvijai’
komponista Vilna Smidberga parlikuma
putéju orkestrim.
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MISSA

Kyrie eleison.
Christe eleison.
Kyrie eleison.

Gloria in excelsis Deo

et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te,

adoramus te, glorificamus te,

gratias agimus tibi propter magnam gloriam tuam.

Domine Deus, Rex coelestis,

Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi,

miserere nobis.

Qui tollis peccata mundi,

suscipe deprecationem nostram.

Qui sedes ad dexteram Patris,
miserere nobis.

LAUDATE DOMINUM

Laudate Dominum. Alelulia.

Quoniam tu solus Sanctus,

tu solus Dominus,

tu solus Altissimus, Jesu Christe,
cum Sancto Spiritu

in gloria Dei Patris. Amen.

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venit in nomine Domini.
Hosanna in excelsis.

Agnus Dei, qui tollis peccata mundi, miserere nobis.

Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

22



LugSana Latvijai
VELTAS TOMAS DZEJA

Dievs, svétt Latviju:

zemi, cilvekus, valodu, dziesmu
un ticibu

godapratu un darba tikumu;
uzturi mas dzivus,

dari mas brivus,

gara un pateiciba,

cilvéka varda cienigus
latvieSus

Tevzeme un

pasaule.

Lugsana matei
IMANTA ZIEDONA DZEJA

Miers mates kratim, kuras bérnu zidis.

Miers mates sirdij zem tam.

Miers tam, kas plauks, un miers tam, kas vitis,

Un tam, kas paliks atmata.
Miers tam, kam nav vél,

bet kuram bs.

Un miers tam, kam ir jau doti.

Miers tam, kas nesagaidija pasaulé mds,

Bet kuras gaidija |oti.

23

God, bless Latvia

POEM BY VELTA TOMA

God, bless Latvia:

the land, its people, language, songs
and faith

the values of integrity and honest work;
keep us alive,

make us free

in spirit and gratitude,

worthy of our human dignity:
Latvians

in our Fatherland and

across the world.

Prayer for a Mother

POEM BY IMANTS ZIEDONIS

Peace to the mother’s breasts,

where the child will nurse.

Peace to the mother’s heart under them.

Peace to those who will blossom, peace to those who will
wither,

And to those who will remain barren.

Peace to those who do not yet have, but will.
And peace to those who have already received.
Peace to those who did not meet us

in the world.

But very much waited and believed.
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LUGSANA MATEI sopranam, korim un orkestrim, Imanta Ziedona dzeja (1978)
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arranged by Vilnis Smidbergs 3:27
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