


(O]

1.=5. Emilis Melngailis (1874—-1954) / “Quasi uno quartetto” (1946) / 1703
1. levads / Introduction / 121 / 2. Ai, jaunais diever / Oh Young Brother / 2'08
3. Zvaigznu zelts / The Gold of the Stars / 3'37 4. Divata /TheTwo of Us / 2'34 5.Finals /Finale / 7'23

6.—8. Janis Ivanovs (1906-1983) / 1. stigu kvartets/ String Quartet No. 1(1932) / 23'56
6. Andante. Allegro / 920 7. Andante / 6'31 8. Presto. Lento ma non troppo / 8'05

9.-12. Jazeps Vitols (1863—1948) / Stigu kvartets Sol mazora op. 27 / String Quartet in G op. 27 (1899) / 23'11
9. Allegro comodo / 805 10. Andante elegiaco / 455 11. Intermezzo / 3'51 12. Finale. Allegro / 6'20

18 Imants Zemzaris (1951) / “Pirms sniega” stigu kvartetam un sagatavotam klavierem /
“Before the Snow” for string quartet and prepared piano (1983) / 11°56

2. Pauls Dambis (1936) / 5. stigu kvartets / String Quartet No. 5 (1983) / 9'58

3.-5. Romualds Kalsons (1936) / Stigu kvartets / String Quartet (1973) /18’51
3. Sostenuto / 528 4. Allegro scherzando / 5'09 5. Adagio / 8'14 /

6. Maija Einfelde (1939) / “Skumjas serenades” (“Tris dziedajumi mirstosai jirai”) /
“Sad Serenades” (“Three Songs to the Dying Sea”) (1993) / 1143
Molto moderato / Allegretto / Adagio

7. Santa Ratniece (1977) / “Aragonite” (2005) / 12'27
8. Martin3 Vilums (1974) / 2. stigu kvartets / String Quartet No. 2 (2000) / 710



Atskano/Performers:
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1.-5. Orkestra “Rigas kamermiziki” stigu kvartets / String quartet of the orchestra “Riga Chamber Players”: IIze Zarina(v-n), Agnese
Kannina — Liepina (v-n) , Arigo Strals (v-la), Diana Ozolina (v-¢). 1999. gada ieraksts / Recorded in 1999,

6.-8. Latvijas Mizikas akadémijas stigu kvartets / String quartet of the Latvian Academy of Music: Juris Svolkovskis (v-n), Osvalds Sneiders
(v-n), Inara Brinuma (v-1a), Armands Nelsons (v-c). 1986. gada ieraksts / Recorded in 1986.

9.-12. Rigas stigu kvartets / Riga String Quartet: Uldis Viesturs SpridZs (v-n), Vita Vucane (v-n), Valérijs Aviamenko (v-la), Agne Sprdza (v-c). 1990.
gada koncertieraksts / Live recording, 1990.

(O]]]
1. Latvijas filharmonijas stigu kvartets / String Quartet of the Latvian Philharmony: Indulis Sina (v-n), Vita Poznikova (v-n), Valérijs Aviamenko
(v-1a) , Agne Stepina (v-c), Imants Zemzaris (p-no). 1985. gada ieraksts / Recorded in 1985 .

2. Rigas stigu kvartets / Riga String Quartet: Uldis Viesturs Spridzs (v-n), Vita Vucane (v-n), Valérijs Avamenko (v-la), Agne Spridza (v-c). 1987. gada
ieraksts /Recorded in 1987.

3.-5. Latvijas filharmonijas stigu kvartets/ String Quartet of the Latvian Philharmony: Valdis Zarins (v-n), Ludmila Girska (v-n), Juris Madrévics
(v-1a), Marting Grinbergs (v-c). 1974. gada ieraksts / Recorded in 1974

6. Girts Paze (cl), Rigas stigu kvartets / Riga String Quartet : Uldis Viesturs Spridzs (v-n), Dagnija Spridza (v-n), Valerijs Aviamenko (v-1a), Agne Spridza
(v-¢). 1989. gada ieraksts / Recorded in 1989

7. Stigu kvartets “Dift '/ String Quartet “Di " Dace Ridina (v-n), llze Pence (v-n), Una Viktréma (v-a), Liga Veilande (v-c). 2005. gada
koncertieraksts / Live recording, 2005

8. Stigu kvartets “Diference”/ String Quartaet “Difference”: Sandra Grase (v-n), llze Pence (v-n), Una Vikstréma (v-1a), Liga Veilande (v-c), Edgars
Saksons (t-ni). 2001.gada koncertieraksts / Live recording, 2001

Skanu rezisori / Recording engineers: CD I 1.-5.Vilnis Kundrats, 6.-8. Ugis Prauling, 9.-12. Gints Neimanis.
CD I1'1.,6. — Janis Porietis, 2. — Karlis Rutentals, 3.-5. — Maris Zembergs, 7. - Varis Kurmins, 8. — Vilnis Kundrats
®O© Latvijas radio ieskanojumi / Latvian Radio recordings 1973-2005

® Latvijas Mizikas informécijas centrs / Latvian Music information centre






“Mums, latviesiem, ka jaunai tautai trkst, vispar nemot, mera sajitas, kuru skaita par kultdras cilveka pazimi. Més
lecam uzreiz no ganu cinisa uz lielpilsétas prospekta. Un ne katram tads léciens ir laimigs, ne katrs spéj atskatities —
pasmaidit un tad talak solot Iéna@m. . ."Ta dzejnieks Antons Austrins 20. gadsimta sakuma raksturoja pirmo latviesu
makslinieku ne vienmer saldo pieredzi Eiropas profesionalas kultdras standartu un vietéjo makslas patérétaju gaumes
konteksta. Nez, ka bija Saja Ieciena trapit tik smalkaja, gadsimtiem slipétaja stigu kvarteta rami? Pat ne lielpilsétas
prospekta, bet gan pils galma vai radosa gara zilonkaula torna lidzinieka? Katra zina Jazepa Vitola (un latvieSu vispar)
pirmajam stigu kvartetam (1899) nakamais nesekoja vél labu laicinu. Ari 20. gadsimta stigu kvartets ir salidzinosi rets
ciemins latvieSu mzika, biezak un labpratak maisu komponisti raksta solistiem vai “brivakas konfiguracijas” ansambliem.
Protams, vélme rakstit kvartetam rodas vispirms tad, kad ir maziki, kam rakstit, kad $tkamermizikas saspéles paraugvie-
niba ir“institucionalizeta” Latvija Saja zina laika gaita ir gajis dazadi. Tapec kopaina radas apmeram $ada — itin daudziem
latvieSu komponistiem ir pa vienam vai diviem kvartetiem, savukart pa trim — vairs tikai Janim Ivanovam, Janim
Keprtim, Janim Licitim. Péterim Vaskam — piedi, visi izdoti slavenas ierakstu kompanijas, Paulam Dambim, izradas, pat
sesi. ..

Veidojot So izlasi, gribjas sakt ar atgadinajumu par sakotnéjo atspériena punktu — par to ganu ciniti. Sakt nevis ar
gadsimtos kultivéto kvarteta maurinu, bet gan ar lauku plavu, ar citado. lespéjams, ar tadu ka naivo makslu. Tiesi tapéc
disku ievada“it ka kvartets”—"Quasi uno quartetto” (1946). Ta autors Emilis Melngailis (1874—1954) — diZais latviesu
folkloras zinatajs, krajéjs, petnieks un skaidrotajs — iedomai folklorizét ari stigu kvarteta Zanru aujas pasa miza nogalé,
1aMa gara un pec sava prata. . . Ka atskatoties un pasmaidot. . . Un kvartets vina dailrades episki tonétaja konteksta
tiesi ta arf izskan — ka |oti cilveciska kaprize, ka neierasti (ledendari Serpajam Melngailim jo Tpasi) smalkas un intimas
jutonas atspulgs. Tik |oti neatbilstoss Zanra standartiem un ramjiem, tik loti citads un brivs! Komponists Imants Zemzaris
par “Quasi uno quartetto” teicis: "Atdzérusies Sos dazus cilvéciska siltuma, tautas tradicijas un visuma harmonijas malkus,
varam doties dzivé (finala) spirdzinati un spirgti”

At Jani vanovu (1906—1983) Saja diska iepazistam citadu — vél ne ka dizo simfoniki, 21 simfonijas un triju koncertu
autoru. Tas viss vel ir prieksa! Ka |oti apdavinatu, romantiski atvértiem nervu galiem jitosu mzikas universa atklajéju
gan. Pirma kvarteta tapsanas bridi (1932) vinam ir 26 (starp citu, ari Adolfam Skultem i tikpat, kad vin 1936. gada
pabeidz savu vienigo kvartetu). Ivanovs tolaik studé ne tikai Jazepa Vitola meistarklasé Latvijas konservatorija, bet arf pie



misu glezniecibas vecmeistara, kolorita quru Vilhelma Purvisa Makslas akadémija, kurp devies, Jazepa Vitola rosinats.
Hrestomatisks ir stasts (par ciniti?) par Ivanova uznemsanu konservatorija 1926. gada vai drizak par to, ka tas noticis par
spiti nokavetajiem iestajeksameniem — vispirms bija jatiek gala ar lauku darbiem talaja Latgales sadza...

Riga nonacis, Janis Ivanovs var baudrt ari Latvijas konservatorijas stiqu kvarteta spéli, vinu repertuara tad jau ir ne tikai
Vines klasiki un romantiki, bet arf Senberga, Simanovska, Metnera, Debist, Ravéla kvarteti. Kad 1935. gada Latvijas kon-
servatorijas kamermzikas koncerta notiek Jana Ivanova 1. stigu kvarteta pirmatskanojums, to parraida arf Latvijas radio.
Janis Zalttis talit fikse: “lvanova témas muzikali vitalas, plastiskas, arf saistijuma un izstradajuma jau vérojama mana.
Vina mizika trauksmiga, temperamentiga.. Kvartets veidots bez liekvardibas un impulsivi.” Precizitates varda jaunais
komponists drosu roku svitrojis jau pabeigto un klasiskajam kvartetam visnotal iederigo skerco — menuetu. Cikla centra
nU nostajas séru marss. Tas, ka arf 1. dalas rezignéta tematisma reminiscences finala un negaiditi smeldzigais izskanas
akords jauna komponista garadarbu ierindo latviesu emocionali krasnako un atvertako meistardarbu priek3pulka.

Bet nu par Jazepu Vitolu (1863—1948), kura Stigu kvartets Sol mazora op. 27 (1899) atklaj latviesu stigu kvarteta vésturi
un noslédz pirmo $is izlases disku. Partitiiras titullapa lasams: A Monsier M. P Belaieff. LeGendarais krievu mizikas
mecenats, izdevéjs un savulaik Arhangelskas kupcis Mitrofans Petrovics Belajevs kvarteta spéli milgjis fanatiski. Vina

tikpat legendarajas “Piektdienas” (Les Vendfedis), kuras vienmér piedalfjies arf jaunais Konservatorijas profesors Jazeps
Vitols, valdijis kvarteta kults. Vitola “Manas dzives atminas”lasam: “lk piektdiena sakas ar triju — vecklasika, jaunklasika
un modernista — kvartetu izspélésanu. (..) Apzinoties pasa tehnikas trakumus, Belajevs sava ansamblTizvairijas saistit
profesionalus, uzaicinja tikai patiesi apdavinatus diletantus. Lidz sekstetam Belajevs izpalidzgjas ar Glazunovu (Il vio-
loncellu) un mani (Il bracu)...." Ja, patiesi, arT Jazeps Vitols piepulcéjams itin garajam komponistu — altistu sarakstam
(Bahs, Mocarts, Haidns, Béthovens, DvorZaks, Britens, Hindemits u. ). Un vina Stiqu kvartets tapis apskauzami rosinosa
vide. To driz vien publicéja Belajeva apgads, un, ka stasta, 20.gadsimta sakuma tas biezi atskanots daudzviet Eiropa.
Latviedu vieniga stigu kvarteta statusu tas saglabajis vairak neka 30 gadu, lidz pie darba kéras Vitola skolnieki — lvanovs

un Skulte.

Otrais Sis izlases disks, Skiet, visai uzskatami ataino parmainas, kuras kvarteta zanru skara 20. gadsimta otraja puse.
Klasiska vairakdaliga cikla veidolu Seit parstav viens vienigs opuss; transformacija skarusi gan stilistiku, gan — jo
uzskatami — formveidi. BieZi top viendaligas, divdaligas kompozicijas. Dazadojas kvartetu tembrala palete, liekot lieta



citu instrumentu skanéjumu, Nereti stigu kvarteti iequst télainus, programmatiskus virsrakstus un tadgjadi ari krietni
personiskaku saturu. Parmainas, protams, skar arf melodiju, harmoniju, faktdru. Romualda Kalsona (1936) Stiqu kvarteta
(1973) atbalsojas sesdesmitajiem gadiem raksturiga aizrausanas ar ekspresionismu un Jaunas Vines skolas kultivétajam
tehnikam — pirmaja dala tematisma starakmens ir sériju tehnika. Komponista rokraksta spilgtaka pazime visos laikos
(Iidzas krasnajai instrumentacijai) bijusi speja psihologizét Skietami vienkarsus mzikas zanrus, kas dramatismu biezi
vien ver$ ironija un groteska. Ari Stigu kvartets aja zina nav izpémums.

Septindesmito gadu jaunie komponisti, vinu vidd Imants Zemzaris, nak ar jaunu parliecibu, citadu estétiku un saturu.
Pirmkart un galvenokart — vini ir brivi no iepriek$gjas paaudzes “antiromantisma kompleksiem”. Muzikologs Arnolds
Klotins teicis: “Imanta Zemzara agrina debija bija pats spilgtakais postmodernisma pieteikums latviesu mazika. Ar
mizikas valodas, rehabilitéjot tonalu muzikalu domasanu, plastisku faktaru un harmoniska skaniska skaistuma izpratni.”
Imanta Zemzara (19571) Skietami melanholiski rezignétais “Pirms sniega” (1983) tomer oti neparprotami postulé —
speks, lidzsvars un prieks rodami tepat blakus, un tautasdziesmas ramums te simbola vérte. . . Japiebilst, ka Zemzara
konta ir ari Cetrdaligs stigu kvartets, kuru komponists, ievérojot programmatiskos zemtekstus, tomer izvairas saukt
Klasiskaja varda par stigu kvartetu un nodeve to par“Dazam liriskam skicém” (1998). Sis“skices" ilgst 42 mindites un
aptver patiesi iespaidigu noskanu un emociju gammu, kur lirika nereti atkapjas gan skarba dramatisma, gan aizrautiga
saspéles prieka prieksa.

Pauls Dambis (1936), kura mzika t. s. jauna folkloras vilna ietekme noteikumus nereti diktgjusi latviesu folkloras
intonativa un télaina savdabiba, ka arf renesanses laikmeta formveide un idejas, ir teju visrazigakais latvieSu komponists
stigu kvarteta zanra. Vina seSu kvartetu konteksta Piektais (1983) ir visneparastakais, tiesi tapec ari ieklauts Saja izlase.
Arpasaules mérogiem un kataklizmam te Dambim neierasti kompreséta viendaliga forma pretstatits personiskais,
privatais, ko, Skiet, neparprotami simbolizé Elvisa Preslija dziesminas citats kvarteta izskana. Kvartetu iedvesmojusi
komponista meitinas piedzimsana.

Maijas Einfeldes (1939) darbu vidd rodams ari Stigu kvartets (1993), tomer Sai izlasei izvelejamies “Skumjas serenades”
(“Tris dziedajumus mirstosai jurai”), kur stiqu skangjumu papildina klametes tembrs. Komponistei raksturigo introverto,
tumsnéji tonéto kamermdizikas paleti tas vérs negaiditi, briziem Zilbinosi spozu. Jdra ir viens no Maijas Einfeldes



dailrades iemilotakajiem téliem, un tiesi ta iedvesmojusi $o izsmalcinata kamerstila autori pieversties arf orkestra un
kormizikas tembriem. Spontaniem paversieniem bagatas, neaprekinami mainigas ir $is juras iedvesmotas skanas, $is
reizumis gluzi impresionistiskas mirkla vizijas.

Visjaunako latviesu komponistu paaudzi parstav Santa Ratniece (1977) un Martins Vilums (1974), kurus kvarteta
iespéjas vilinajusas jau atkartoti. Jauno laiku zime — vini abi studejusi ne tikai Latvija, bet arf arzemes (Santa Ratniece
Igaunija, Martins Vilums Lietuva), turklat piedalijusies meistarkursos pie daudziem 20. gadsimta nogales avangarda
meistariem. Abi divi guvusi izcilus panakumus UNESCO Starptautiskas Mazikas padomes konkursa Rostrum — Martins
Vilums 2005. gada kluva par absoltto uzvarétaju, savukart Santa Ratniece gadu ieprieks uzvargja jauno autoru kate-
qorija. Viniem abiem raksturigi skanas unikalitates, sonoriskuma, pasvértibas apliecinajuma iespéju meklgjumi. Santas
Ratnieces “Aragonite” (2005) iedvesmojusi Slovakijas alas apbrinotie aragonita kristali: “Neticami, ka daba spéj radit kaut
ko tik skaistu un slept to savas dzilés. Skiedru raksti pariet zaru rakstos, ka ari savdabigos stalakiitu veidojumos, ko deve
par flos-ferri jeb dzelzs pukém. Skandarba forma veidojas ka Iéna un nepartraukta kustiba ar smalkam, netveramam

ieksgjam parmainam, ko iedvesmoja aragonita stalaktitu tikstosiem gadu ilgais, pat mdZigais tapsanas process.

Savukart Martina Vijuma 2. stigu kvartets varétu parsteigt ar to, ka septinu mindsu laika taja tiek izspélétas veselas Cetras
(tradicionali?!) dalas! “Katra skandarba dala parstav idejiski lakonisku skangjuma stavokli. Struktdru kodoligums un
skanu auduma esttiskais raksturs ir tuvs haiku poézijai, kur emocionala koncentrétiba savijas ar neizsakamo, niecigais
ar kosmisko." Japiebilst, ka Martina Vijuma 1. stigu kvartets “Sansara”uzvaréja Komponistu savienibas un Latvijas
filharmonijas rikotaja konkursa tad, kad autors bija sasniedzis vien 22 gadu vecumu. Abus vina kvartetus vieno tas, ka
stigu tembru papildina timpanu jaudigais skanéjums.

Indra Jakubone







Saja diska iek|autie ieraksti visai uzskatami demonstré to, kur un ka Latvija darbojusies stigu kvarteti, kada ir bijusi to
“institucionala baze". Pirmkart, ta ir augstaka macibu iestade, kur saspéle stigu kvarteta ir macibu programmas sastavda-
la un arf pedagogi nereti muzicé kvartetos — pieméram, ka Jana lvanova 1. stigu kvarteta ieskanojuma Saja diska.

Otrkart, dazados laikos ar atskirigiem nosaukumiem stigu kvartets darbojies Latvijas filharmonija (devindesmitajos
gados — Latvijas Koncertdirekcija).

Treskart, kops devindesmitajiem gadiem requlari iepazistam kamerorkestru maziku veidotus kvartetus. Tadi bijusi
orkestros “Rigas kamermaiziki” un “Kremerata Baltica” (“Euphonia”). 2008. gada pirmo koncertu sniedz ar tikai pirms
gada dibinata Valsts kamerorkestra“Sinfonietta Riga” stigu kvartets.

i

Latviesu kvartetisti iepazinusi ari“projektu” kvartetu ne vienmer saldo pieredzi. Sada statusa ari paslaik darbojas kvartets
“Diference’, un Latvijas publikai var tikai novelét, lai tas ta nebatu muzigi.

par celmlauziem.

Pirmo kvartetistu ansambli Latvijas konservatorija dibina jau 1919. gada, pirma uzstasanas notiek ta pasa gada 30.
novembri. Kvarteta spélé gan zemgalietis, pirmais latviesu koncertvijolnieks un Peterburgas galma orkestra koncert-
meistars Janis Lazding, gan pie pasa Pablo Sarasates studéjusais mantujietis, Latvijas konservatorijas vijolspéles klases
vaditajs Edmondo Lucini, arf Veimara studejusais ilggadejais Meklenburgas hercoga un Auera stiqu kvartetu altists,
Latvijas konservatorijas ansambu klases vaditajs Augusts Jungs un vien 26 gadus vecais Alfréds Ozolins, kurs nesen
atgriezies no Maskavas un Leipcigas skolam.

Jau ta pasa gada rudeni Konservatorijas kvarteta spélé arf uzlecosa zvaigzne, astonpadsmitgadigais Arvids Noritis,
kuram liktens bs [émis péc daudziem gadiem — 1945. gada Blombergas béglu nometné — dibinat pirmo starptautisku
atzinibu guvuso LatvieSu stigu kvartetu. Lidzas profesoram Noritim kvarteta spélé tris Latvijas konservatorijas
docenti — vijolnieks Voldemars Rusevics, altists Eduards Vinerts un Cellists Atis Teihmanis. Dazos gados Latviesu stigu
kvartets sniedz ap 450 koncertu 115 Eiropas pilsétas. Viesturneju starplaikos kvartetisti turpina dzivot Blombergas bég|u
nometné. Kvartets beidz pastavét, kad tris no kvarteta dalibniekiem sanem izce|osanas atlaujas uz ASV, bet Arvids Noritis
apmetas uz dz\vi Zviedrija.



Kops Latvijas konservatorijas pirmsakumiem iedibinato praksi gan audzekniem, gan profesoriem saspéléties kamer-
ansambli demonstré Jana Ivanova 1. stigu kvarteta muzicéjosais Latvijas Muzikas akadémijas stigu kvartets.
Profesora Svolkovska iecere atdzivinat labakas aizgajuso laiku tradicijas istenojusies divpadsmit gadu ilga saspéle,
astondesmitajos gados koncertéjot ne tikai Latvija, bet arf Ukraina, Zviedrija, veicot reqularus ieskanojumus Latvijas radio
un savureiz ari Zviedrijas radio.

Savukart Latvijas filnarmonijas stigu kvarteta Romualda Kalsona Stigu kvarteta ieraksta dzirdam muzicgjam
ilggadejo Latvijas Nacionala simfoniska orkestra (un visas Latvijas?) pirmo vijoli Valdi Zarinu. |zradas, darbs kvarteta bijis
pirmais jauna mazika algotais amats — tikko konservatoriju beiqusu, stradat filharmonija vinu jau 1964. gada uzaicina
toreizjais direktors Filips Sveiniks. Kvartets spélé kamermazikas koncertciklos, uzstajas daudzviet Latvija. Pec

3. kvarteta atskanojuma Janis lvanovs tiesi Siem jaunajiem kvartetistiem solfjies komponét ceturto, tomér iecere ta ari
netiek istenota.

Imanta Zemzara“Pirms sniega”ieskanojuma Latvijas filharmonijas stigu kvarteta jau notikusi paaudzu nomaina,
un, kad toreizéjo pirmo vijoli Induli Sinu nedaudz velak nomaina Uldis Viesturs Sprudzs, seko arr pirma liela starptautiska
Uzvara — pirma vieta festivala “Pragas pavasaris”stiqu kvartetu konkursa. Tiesi tad nolemts kvartetu pardévet par Rigas
stigu kvartetu (1988). Seko uzaicinajumi muzicét Vacija, Niderlandg, Beldija, Francija, Zviedrija, Polija, Igaunija,
Lietuva, festivalos Somija, ASV un Kanada. Goda vieta Rigas stigu kvarteta repertuara Sajas koncerttarés vienmer ieradita
latvieSu mazikai. Kopuma apzinatas ap 60 latviesu komponistu partitdras stigu kvartetam, vismaz 50 no tam ir pasu
izspélétas, un, kad nepieciesams, top Ulda Viestura SpriidZa skandarbu redakcijas. Daudz kas no koncertos spéléta ieska-
nots gan radio, gan kompaktdiskos. Turklat ne tikai pasu majas vien. Vacu Sender freies Berlin raidstacija devindesmitajos
gados ieskanoti Jazepa Vitola, Pétera Butana, Romualda Kalsona, Pétera Vaska un Maijas Einfeldes Stigu kvarteti, arzemju
kompanijas izdevusas Pétera Vaska mzikas ieskanojumus. Paslaik Rigas stigu kvarteta pieredzi parmem visjaunakie —no
16 Latvijas Mizikas akademijas macibu kvartetiem 15 strada kvarteta Cellistes Agnes Sprudzas vadiba.



Orkestra “Rigas kamermuziki” stigu kvartets orkestra divdesmit gadus ilgaja pastavesanas laika (1987—2006)
vislabpratak atskanojis masdieniqu, nereti eksperimentalu miziku. Tagad kvarteta dalibnieki turpina darbu dazados
Latvijas profesionalajos orkestros. Emila Melngaila “Quasi uno quartetto’, savulaik iestudéts pec Latvijas radio iniciativas
koncertam studija, Saja diska izskan ka aizrautiga un parliecinosa vinu “kvartetistu” biografijas lappuse.

Stigu kvartets “Diference” dzimis 1998. gada, kad ta dalibnieces vél macijas Latvijas Mizikas akadémija dazadas
specialitatés. Seko macibas docentes Agnes Stepinas stiqu kvarteta klases madistrantdra, un 1999. gada“Diference”
iegust 2. vietu Latvijas stigu kvartetu konkursa. Tris gadus (2000—2002) “Diference” piedalas Izaf kvarteta meistarkursos
Franija, péc tam macas vinu meistarklase Parizes konservatorijas kamermdizikas nodala. Stigu kvartets “Diference”kon-
certgjis Vacija, Francija, Krievija, Zviedrija, Malta, piedaljies arf daZados starptautiskos projektos, pieméram, BendZamina
Britena operas“Skrives pagrieziens”iestudéjuma Riga un Sanktpéterburga, ka arf festivala “Parsteidzosa Latvija’, kas
2006. gada notika Francija.







“As a new nation we Latvians generally lack the level of moderation that is characteristic of a cultured person. We
immediately leap from the shepherd’s knoll into the city boulevard. And this leap is not always successful, as not
everyone can glance back, smile and step forwards slowly...." This is how the poet Antons Austrins described the first,
at times bitter-sweet, experience of professional Latvian artists at the beginning of the 20th century in the context of
European cultural standards and the taste of local consumers of art. How was it possible to leap into the refined
“framework” of the string quartet that had been cultivated for centuries? Not even into the city boulevard, but into
something resembling the palace court or the ivory tower of the creative mind.

When compiling this selection, we wanted to begin with a reminder of the initial take-off point — namely the
shepherd's knoll, and to begin not with the string quartet“lawn” that had been cultivated for centuries, but with the
rural meadow, or in other words, something along the lines of naive art. Therefore, we begin with “Quasi uno quartetto”
(1946) by Emilis Melngailis (1874-1954), the prominent folklore expert, who chose to draw folklore also into the string

compositions this quartet comes across as a particularly human caprice, as an uncharacteristic reflection of a refined and
intimate frame of mind for the legendary quarrelsome Melngailis. This work is so different and free, and even “improper”
within the standards and frameworks of the genre. The composer Imants Zemzaris has said of “Quasi uno quartetto”:
“Having savoured these few mouthfuls of human warmth, folk traditions and harmony, we can go forward (to the final)
both refreshed and rejuvinated.”

We also meet a different side of Janis Ivanovs (1906-1983) on this compilation — (his 21 symphonies and 3 concertos
came later). He wrote his String Quartet No. 1in 1932 at the age of 26. At the time Ivanovs was not only studying
composition under Jazeps Vitols at the Latvian Conservatoire of Music, but, through the encouragement of Vitols, also
studied painting under Vilhelms Purvitis at the Art Academy. The story of how he was accepted as a student at the
Conservatoire in 1926 draws us back to the image of the shepherd’s knoll, since lvanovs became a student despite
having missed the entrance exams, because he had to tackle a number of farming jobs in a distant Latgale village...

In Riga, Janis Ivanovs was able to relish the performances of the Conservatoire’s string quartet, whose repertoire included
not only works by composers of the Viennese classical and romantic schools, but also the quartets of Schoenberg,
Szymanovsky, Medtner, Debussy and Ravel. The premiere of Janis lvanovs' String Quartet No. 1 was given at a



Conservatoire chamber music concert in 1935 and was also broadcast on Latvian Radio. Janis Zalitis commented the
following: “There is considerable feeling in the musically vital and plastic themes of lvanovs, also in the links and
development. His music is impetuous and temperamental....the quartet has been formed impulsively and without
verbosity."The young composer deleted the already completed scherzo-menuetto in the name of clarity, thus placing
the quasi funeral march in the centre of what is one of the most emotionally vivid works by a Latvian composer.

Jazeps Vitols' (1863-1948) String Quartet in G major, op. 27 (1899) marks the beginning of the Latvian string quartet genre
and completes the end of the first CD in this compilation. The title-page of the score reads: “A Monsier M PBelaieff” The
legendary Russian patron of music, publisher and merchant, Mitrofan Petrovich Belyayev, was a passionate fan of string
quartet playing. The cult of the quartet ruled his legendary“Fridays” (“Les Vendredis"), to which Jazeps Vitols, as a professor
at the St. Petersburg Conservatoire, was a reqular visitor. In Vitols™Reminiscences of My Life” we read that “every Friday
began by playing three quartets (..) As he was aware of his own lack of technique, Belyayev avoided including professional
musicians in his ensemble, and invited only truly gifted amateurs. Belyayev would call upon Glazunov (2nd cello) and me
(2nd viola) to form a sextet.”With that, we see that Jazeps Vitols joins the ranks of well-known composers — viola players,
such as Bach, Mozart, Haydn, Beethoven, Dvorak, Britten and Hindemith. Whilst Jazeps Vitols' String Quartet may not have
been written during a golden era, the artistic environment was certainly enviable. The quartet was published by Belyayev's
publishing house in Leipzig, and it was performed regularly throughout Europe at the beginning of the 20th century.

The second (D in this compilation reflects the changes in the string quartet genre in the second half of the 20th century.
The transformation of the genre affected not only the style, but also the form. String quartets were often written in one

or two movements, and the timbral palette sometimes made use of the sounds of other instruments. Quartets would

often have a descriptive title and content, and all these changes would, of course, have a bearing on the melody, harmony
and texture. For example, Romualds Kalsons'(1936) String Quartet (1973) shows an interest in expressionism, popular in
compositions of the 1960s, as well as the techniques used by the New Viennese School, such as serialism, which forms the
comerstone of the first movement. The most notable feature of Romualds Kalsons' compositions, alongside his magnificent
instrumentation, has been his ability to turn around seemingly simple musical genres into something where the drama is
at times ironic and grotesque — and in this respect he has remained true to himself also in the String Quartet.

The composers of the 1970s, such as Imants Zemzaris, showed a new conviction in their works, as well as a different



aesthetic and content. First and foremost, they were free of the previous generation’s “anti-romantic complexes” The
musicologist Arnolds Kloting stated that“the early debut of Imants Zemzaris was the most striking declaration of post-
modernism in Latvian music. His first compositions show him clearly distancing himself from the dissonant neo-avant
garde musical language of the previous era, by rehabilitating tonal musical thinking, plastic textures and an
understanding of the beauty of harmonic sound”. A striking example of this new aesthetic can be seen in the string
quartet genre. Imants Zemzaris' (1951) seemingly melancholic work “Before the Snow” (1983) unequivocally postulates
—the strength, balance and joy rests nearby in the serenity of folk-songs. Zemzaris has also composed a string quartet in
four movements, which, whilst remaining faithful to the programmatic undertones, he named “A Few Lyrical Sketches”
(1998). These “sketches”last for 42 minutes and encompass a truly impressive range of moods and emotions, where the
Iyricism is often forced to retract in front of the harsh drama and the enthusiastic joy of the ensemble’s interaction.

Pauls Dambis' (1936) music has been influenced by the New Wave of Folklore, the rules in his compositions are often set
by the melodic and descriptive originality of Latvian folklore, as well as the forms and ideas of the Renaissance period.
Of his six quartets, the Fifth (1983) is perhaps the most unusual in the context of Dambis'output, and has therefore been
included in this compilation. The one-movement condensed format sets the scale and cataclysms of the outside world
against a more personal element, which appears to be symbolised in the extract from an Elvis Presley song at the end of
the work. The birth of his daughter inspired Dambis to write this quartet.

Maija Einfelde (1939) composed a String quartet in 1993, but for this compilation we have chosen the “Sorrowful
Serenades or Three Songs for the Dying Sea”, where the timbre of a clarinet supplements the string sound. This is an




unexpected, at times bright colour in the otherwise introverted, dark tones of the chamber music palette characteristic
of Einfelde. The sea is one of the composer’s favourite images. These sounds inspired by the sea are full of spontaneous
turning-points and uncalculated changes, and at times are almost impressionistic in their vision.

The youngest generation of Latvian composers is represented by Santa Ratniece (1977) and Martins Vilums (1974), who
have both been repeatedly attracted by the allure of the string quartet. Both composers have studied not only in Latvia,
but also abroad — Santa Ratniece in Estonia and Martins Vilums in Lithuania, as well as a number of masterclasses given
by some of the leading late 20th century avant garde composers. Both composers have received awards at the UNESCO
International Rostrum of Composers. Marting Vilums was the overall prize-winner in 2005, whereas Santa Ratniece came
firstin the young composers category in 2004. They are both primarily interested in the uniqueness of the sound, it’s “self
worth”and sonority. The inspiration for Santa Ratniece’s “Aragonite” (2005) came from the aragonite crystals she admired
in caves in Slovakia: "It is incredible that nature can create something so beautiful yet hide it away in her depths. The
patterns of fibres transform themselves into patterns of branches, as well as unusual stalactite formations called
flos-ferri, or iron flowers. Whilst composing the work | was drawn by the process whereby these aragonite stalactites
have been formed over thousands of years — this is an incomprehensible period of time, even eternal. Even the form of
the work evolved as a slow and continuous movement with refined and subtle internal changes.”

Martin$ Vilums'String Quartet No. 2 may come as a surprise with its four “traditional” movements lasting only seven
minutes in total. “The brevity of the structures and the aesthetic nature of the sound cell is close to haiku poetry, where
emotional concentration is intertwined with the inexpressible — the insignificant with the cosmic’, explains the author.
By way of an aside, at the age of 22 Martins Vilums was awarded first prize at the competition organised by the
Composers'Union and the Latvian Philharmonic for his first string quartet“Sansara’, which also included timpani as part
of the instrumentation.

Indra Jakubone




Ever since the founding of the Latvian Conservatoire of Music, the tradition of ensemble playing by both students and
professors has been particularly important. The first string quartet in the newly founded Latvian Conservatoire of Music
was formed in the autumn of 1919, and gave its first concert on 30 November in the same year. On this CD the Latvian
Academy of Music String Quartet performs Janis lvanovs'String Quartet No. 1. Professor Juris Svolkovskis' plan to
revive certain traditions of the past resulted in a period of music-making lasting more than a decade. In the mid 19805
the quartet performed not only in Latvia, but also in the Ukraine and Sweden, and regularly made recordings in the
studios of Latvian Radio, and even Radio Sweden.

On the recording of Romualds Kalsons'String Quartet made by the Latvian Philharmonic String Quartet, we can
hear Valdis Zarins, the greatest Latvian concert violinist and leader of the Latvian National Symphony Orchestra for many
years. As it turns out, the string quartet was the young musician's first paid employment. Having just graduated from
the Conservatoire, Zarin$ was invited to work at the Philharmonic already in 1963. The quartet reqularly participated in
various chamber music concerts not only in Riga, but elsewhere in Latvia.

In the recording of Imants Zemazaris™Before the Snow” there has been a change in the line-up of the Latvian
Philharmonic String Quartet. When Uldis Viesturs Spridzs joined the ensemble a few years later as the first violin,
the quartet gained its first international award — first place in the Prague Spring string quartet competition in 1988.
The same year, the name of the quartet was changed to the Riga String Quartet. Invitations followed to perform in
Germany, the Netherlands, Belgium, France, Sweden, Poland, Estonia, Lithuania, Finland, the USA and Canada. During
these concert tours Latvian music has always taken pride of place in the Riga String Quartet’s repertoire. Of 60 known



scores for quartet by Latvian composers, the Riga String Quartet has performed a total of 50. Recordings of a large
proportion of the concert repertoire have been made at the radio studios and on (Ds, not only in Latvia, but also abroad.
For example recordings of string quartets by Jazeps Vitols, Péteris Butans, Romualds Kalsons, Péteris Vasks and Maija
Einfelde were made in the studios of “Sender Freies Berlin”in the 1990s, and recordings of Péteris Vasks' music have been
issued by foreign record labels. Nowadays, the experience of the Riga String Quartet is being passed on to the youngest
generation of musicians, with 15 out of a total of 16 student quartets at the Latvian Academy of Music being coached by
the Riga String Quartet cellist Agne Spridza.

During almost 20 years of the orchestra’s existence (1987-2006) the String quartet of the “Riga Chamber
Players” focused on performances of contemporary and, at times, experimental music. Nowadays, the members of the
quartet continue to perform in a number of professional Latvian orchestras, but the studio recording of Emilis Melngailis’
“Quasi uno quartetto” provides an enthusiastic and convincing testimony of the quartet’s activities.

The String quartet “Diference” was founded in 1998, when the players were still students at the Latvian Academy
of Music. The quartet was coached by assistant professor Agne Stepina and gained second place in the Latvian String
Quartet Competition in 1999. The quartet participated in masterclasses given by the Ysaye quartet in France from 2000-
2002, and this was followed by studies in the chamber music department of the Paris Conservatoire, again with the
Ysaye quartet. The string quartet “Diference”has performed in Germany, France, Russia, Sweden and Malta, and has also
taken part in various international projects such as the production of Benjamin Britten's “The Turn of the Screw”in Riga
and St. Petershurg, as well as the festival “Surprising Latvia", which was held in France in 2006.
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