VALDIS ZARINS
violin
Latvian National Symphony Orchestra
Vassily Sinaisky, conductor

SKAN]



VALDIS ZARINS

violin

Latvian National Symphony Orchestra
Vassily Sinaisky, conductor

Gundaris Pone, conductor*

JEAN SIBELIUS Violin Concerto in D minor, op. 47

1. Allegro moderato /15:37
2. Adagio di molto / 8:23
3. Allegro, ma non tanto / 7:38
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4. Allegro non troppo / 19:02

5. Andante tranquillo / 10:06

6. Allegro molto / 12:46
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1. Allegro non troppo sempre di gran maniera / N7
2. Adagio elegiaco un poco rubato / 5:38
3. Allegro molto vivace / 7:29
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4. Allegro ma non troppo / 6:23

5. Adagio elegiaco un poco rubato / 4:20
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7. Allegro non troppo / 6:08
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The early 1960s. Before a concert in Valmiera, Valdis Zarins - still a student at the conservatory but already first violin in the string
quartet of the Latvian Philharmonic - makes a bet with the other members of the quartet that he can walk across the Gauja
River on the bridge's railing. Who knows, maybe the bridge was lower back then? But the river was the same as today: wide and
full of eddies and whirlpools. Although tilting perilously towards the water every now and then, Zarins really does cross the river,
dressed in his concert tuxedo at that. On the other side, he jumps off the railing and smiles, as if nothing out of the ordinary has
just happened.

This performance inspired by the recklessness of youth comes to mind when listening to Zarin3' recordings. Because it's not the
least bit easier to move from the first to the final note of a violin concerto than it is to walk across the Gauja on the railing of
that damned high bridge! It requires boldness and courage to take that very first step into the universe created by a composer. It
requires a sense of balance to see all of the possible road signs and border crossings in it, which, translated into musical categories,
probably means having a perfect understanding of style and content. And of course, it requires faith in one's own abilities. And
conviction that the road ahead is worth the risk. And an ability to fully concentrate, forgetting about everything else in the
world (and this, translated into musical categories, might be a precondition for being able to wholly identify with the composer's
message). Plus, at the end of it all, one also needs to be able to flash a warm smile. Only then can the violin resound in such a
light and silky manner as it does for Zarins.

Zarins seemed to experience no technical difficulties whatsoever. But virtuosity was never an end in itself; instead, it was a self-
evident precondition for his very active, expressive manner of playing. He always bought at least ten E strings at a time. They
broke one after another, and usually during concerts, remembers Marting Grinbergs, a cellist with the Latvian Philharmonic
Chamber Orchestra and Zarins' fellow quartet member who also told about the bridge episode. “His saturated tone can
immediately be recognised on recordings, even amongst a hundred different violinists. And these recordings do not grow old. They
still sound fresh. The secret is in their naturalness and simplicity. Not simplification, but simplicity,” says cellist Ligita Zemberga,
who was Zaring' colleague in the Philharmonic Chamber Orchestra and later in the Latvian National Symphony Orchestra as
well. She adds: "He always asked us to put a little bit of the warmth in our hearts in the music, so the phrase comes alive and
sings. 'Put yourself in there," he'd say.”

While being a superb soloist and chamber musician, Zarins was also a phenomenal, first-rate concertmaster and one in which
both the Latvian National Symphony Orchestra and the Latvian Philharmonic Chamber Orchestra took pride.

And it seems that Zaring' regular work in the orchestra also coloured his distinctive style as a solo player. It enriched his playing by
instilling in him a unique sense of teamwork, of work done together by many people. Even as a soloist, Zarin3 played as if from the
perspective of the whole orchestra. He believed it was important to not only perform the solo part and demonstrate his virtuosity
or unique interpretation, but also to jointly create music, together with others, as a sum of parts: the soloist plus the orchestra. He
would not only bring a solo phrase to an elegant conclusion, but also use its final sounds to provide generous nourishment for the
subsequent orchestral response. The character created by his violin was never autonomous or self-sufficient; instead, it meaningfully
merged with the whole, with the jointly created panorama. It seems that, as a soloist, Zarins continued to help his colleagues in the
orchestra feel secure, inspired and confident; he ensured that they never lost this feeling of having a supportive shoulder nearby,
this satisfaction of doing a job together. Certainly, the immense experience with and knowledge of the symphonic repertoire that
Zarins had accumulated through his work as concertmaster - above, below, behind and far beyond the solo repertoire of his own
instrument - gave him a unique and inestimable understanding of music as a soloist. And this understanding allowed him to develop
truly benchmark interpretations, such as those of the violin concerti by Romualds Kalsons, Janis Ilvanovs and Gundaris Pone as well
as the "golden” solo part in the second movement of lvanovs' Symphony No. 14.

Zaring was first seated in the first chair of the violin section at age seventeen, while still a first-year student at the conservatory,
during his first rehearsal with the Latvian Conservatory Orchestra. As the rehearsal began, conductor Leonids Vigners pointed to
him and said, "“Come here, you're going to sit here!” Many years later, when receiving the Latvian Great Music Award in 1998,
in his very short acceptance speech Zarin$ expressed a special thank you to Vigners for this momentous decision, which had so
greatly affected the violinist's career.

Zaring went on to be the concertmaster of the Latvian Philharmonic Chamber Orchestra (1969-1975), the Latvian National
Symphony Orchestra (1976-1999) and the Bergen Symphony Orchestra (1995-1999). He also played first violin in the Latvian
Philharmonic's string quartet from 1963 to 1967.

In order to better understand the jobs of his orchestra colleagues, such as how well they saw the conductor and concertmaster,
Zaring sometimes sat alongside the last chairs in the instrument sections during rehearsals. He believed that the orchestra’s ability
to quickly become accustomed to a conductor, to “get in the swing"” of his style, was crucial to its success. As concertmaster, he
was also often forced to take on the role of conductor himself, such as when Vigners left the conductor’s podium or stepped out of
the spotlight during ovations at performances by the Conservatory Orchestra. Then all of the caesuras, rubatos and accelerandos
were Zaring' responsibility.

Zaring had a special talent for leadership, the skill to establish and maintain a unified orchestra group, and also an enviable ability to
communicate with his colleagues, earning their respect and love. Orchestra members unanimously called him the ideal concertmaster.
Some even ascribed almost superhuman qualities to him. In any case, he was someone other people wished to emulate.

No matter how early musicians arrived to rehearsal, Zarins was always ahead of them, already sitting in the first violin chair. “"He
would always be playing E major scale. | don't know why. We would hear E major, so that meant work could begin,” remembered
Zemberga. She also spoke about Zaring' tremendous capacity for work. Like the time, for example, when he perfectly recorded
three whole violin concerti (Beethoven, Brahms and Sibelius) with the Latvian National Symphony Orchestra in a single week. Or
when he played the concertmaster’s solo part in Rimsky-Korsakov's Scheherezade in the first half of a concert and then stepped
back on stage in the second half of the concert, now as a soloist, to play one of the big violin concerti. "His professionalism was
unrivalled. It's not hard to play in good conditions, but to play in conditions that are not so good - that's an art,” says Zemberga,
remembering the time Zarin$ played Vivaldi's The Four Seasons with heavily scalded hands. He not only performed the work but
"played it like a god".

And, speaking of playing in not so ideal conditions, it is tempting to mention the instrument available to our most prominent
violinist during the Soviet era in Latvia, in the 1960s and 1970s... Zaring always spoke lovingly about his violin, an instrument made
by Latvian luthier Marting Zemitis and which he had played since the age of thirteen. He said it was a very good instrument
and became better with each passing year. He was particularly proud of the fact that he recorded Barték's Violin Concerto on
the Zemitis violin. Zarin3 played that violin until Latvijas Radio, persuaded by conductor Vassily Sinaisky, bought a Bavarian
Mittenwald violin for the then-astronomical amount of 30,000 rubles (the violin was initially erroneously believed to have been
Guarneri's own instrument!).

Zarins recorded 260 compositions at the Latvijas Radio studios between 1962 and 1999. More than one hundred of those were
recorded together with his wife, pianist and composer leva Zarina. He also recorded and published several LP records through the
Soviet state-owned record label Melodiya. Zarins can also be heard on CDs released by Simax in Norway and the British labels
Marco Polo and Campion Records.

According to concert posters and the library of recordings at Latvijas Radio, Zaring played countless concerts together with his
wife and other chamber musicians as well as with larger or smaller orchestras under the direction of Vigners, Sinaisky, Edgars Tons,
Paul Magi, Terje Mikkelsen, Gintaras Rinkevicius, Eri Klas, Okko Kamu and other masters. Zarin called solo playing "an ordinary
thing already since | was a student”, when, not yet twenty years old, Vigners invited him to participate as a soloist in concerts
hosted by Latvijas Radio.

Together with the Latvian National Symphony Orchestra, Zarin performed the widest possible range of music as a soloist: from
Beethoven, Brahms and Barték to Ivanovs and Kalsons. He played violin concerti by Mozart, Tchaikovsky, Sibelius, Sallinen, Vitols,
Vasks, Pone and others. He performed not only in Latvia but also in the other Soviet republics, from Sakhalin in the Far East and Norilsk
beyond the Arctic Circle to the Caucasus and Central Asia. In the United States he performed at the Chautauqua Conference in
1986-87 as well as in New Paltz, New York City, and elsewhere. He also performed in Canada, Bulgaria, Czech Republic, Yugoslavia,
Poland, Iceland, Sweden, France, Portugal, Spain, Germany and elsewhere. He received his first Latvian Great Music Award in 1993 for
his performance of Kalsons' Violin Concerto at the Europamusicale festival in Munich and his second award in 1998 for his performance
of the violin concerti by Kalsons, Péteris Vasks and John Adams as well as popularising the music of Latvian composers and musicians
beyond Latvia's borders. Zarins was also awarded the Order of the Three Stars, Latvia's highest state honour.

Zarins studied violin in Riga under Izrail Abramis at the Emils Darzing Music High School, at the Jazeps Medins School of Music
and at the Latvian Academy of Music under Yakov Targonsky; did graduate work at the Saint Petersburg Conservatory. He
taught violin at the Latvian Academy of Music from 1968 to 2008. Zarins' students confirm that the authority and example set
by their professor inspired them to play the violin for even 24 hours a day. Zarins himself was also always ready to learn, such
as when, during his Bergen period, he agreed to play with the BIT20 Ensemble, whose exclusively contemporary repertoire he
considered a wonderful opportunity to test his own skill and ability in the “new complexity”.



Inherent musicality, full tone, expressive phrasing, and the combination of emotion and intellect - it is with phrases such as these
that music critics describe the style of superb Latvian violinist Valdis Zarins.

This album presents these qualities in truly impressive stylistic and emotional amplitude through four 20th-century musical masterpieces.
Three of these were recorded in collaboration with Vassily Sinaisky. For Sinaisky, the 1975-76 season was his first as the artistic director
and chief conductor of the Latvian National Symphony Orchestra (LNSO; then, the Television and Radio Symphony Orchestra of the
Latvian SSR). From the very beginning, he invited Zarins, who was then still the concertmaster of the Latvian Philharmonic Chamber
Orchestra, to collaborate with the orchestra. They recorded Béla Barték's Violin Concerto No. 2, which was immediately released by
Melodiya. Zarin played the concerto on his Marting Zemitis violin with such fervour and virtuosity that even an expert cannot tell that the
instrument was made by a Latvian luthier. He also performed the concerto at the 100th anniversary of Barték's birth in 1982.

Interestingly, the composers of the other three violin concerti - Sibelius, Pone and Kalsons - also all studied violin at some point.
In his youth, Sibelius even applied for a position as a violinist with the Vienna Philharmonic. The composers were therefore very
well acquainted with the instrument and its potential, which helped them to write the solo violin parts with masterful brilliance
and vivid imagination as well as make them technically convenient for the soloist.

It is often said that JEAN SIBELIUS (1865-1957) realised his dreams of being a violinist in his Violin Concerto (1904/05). In
early 1904 his wife, Aino, wrote in letters that Janne was composing day and night, ceaselessly playing themes from the concerto
on his violin: "He has so many themes in his head that he feels literally intoxicated. He does not sleep at night; he's playing
unbelievable beautifully and cannot pull himself away from the splendid melodies.”

Zarins plays Sibelius very emotionally and very personally. When he plays, it is his own loneliness, his own hopes, longings,
melancholy and bitterness. His own reverential wonder, delight, pure joy and spontaneity. His own pantheistic view of the world.
From an almost metaphysical calmness in the second movement of the concerto to the fascinating rhythms of incantations in
its finale.

First and foremost being a composer of symphonies, Sibelius anticipated equal importance for the soloist and orchestra, entrusting
a much more significant role and material to the orchestra than was usual at that time in the concerto genre. The ideal balance
between the soloist and orchestra allows both to reveal themselves to their full potential. Even the most virtuoso passages in the
violin part are incorporated into the musical whole, and the development is so natural that no seams are noticed in the concerto's
"fabric”. Nor are they felt in the performance by Zaring, the LNSO and Sinaisky. Instead, one senses the previously mentioned
feeling of doing a fine job together, shoulder to shoulder.

BELA BARTOK'S (1881-1945) Violin Concerto No. 2 (1937/38) provides a glimpse into what it was like to live in the mid-20th
century, with the foreboding sense of the cataclysms to come. When Austria was annexed in April 1938, Bartsk was horrified
by the thought that Hungary might fall to the Nazi regime as well. He demonstrated his civic stance and conviction by not
responding to the questionnaire artists were obliged to fill out regarding their Aryan roots. Quite the opposite, he considered
answering with "We Hungarians are a Finno-Ugric people. Ethnically speaking, we could be considered northern Turks; in other
words, we are a non-Indo-European people and are therefore not Aryans.”

Bartok believed that creative interaction between ethnic groups, rather than racial purity, was most enriching. He had recorded
several thousand Hungarian folk songs and hundreds of Slovak, Romanian, Turkish and Bulgarian melodies on his folklore
expeditions. In the Violin Concerto No. 2 he welcomed this diversity with the means of expression available to him. Here we
hear the improvisational, ballad-like character of Hungarian folk music and allusions to folk music instruments, particularly the
cimbalom.

The folklore-inspired themes continually interact and are modified, leading to an unceasing feeling of playfulness. It seems that
Zarins' interpretation and the chiaroscuro of his violin timbre, which sensitively yet temperamentally reacts to changes in mood,
perfectly echo this playful, changing nature of the music.

Of course, Bartsk's Violin Concerto, written in the middle of the 20th century, also serves as a vivid example of modernism and
contains stylistic elements of that erq, for example, the sporadic use of Arnold Schoenberg's twelve-tone technique. The second
movement of the concerto is often called an example of the “night music” so characteristic of Bartok. And the light timbre
of Zaring' violin easily identifies with the gently subdued as well as the energetically folkloric and the expressive and virtuoso
modernist characters in the concerto.

Barték emigrated to the United States in 1940. GUNDARIS PONE (1932-1994), who was born in Liepgja, Latvia, and had
fled from his native country as a child in 1944, arrived in the United States in 1950. He studied violin as well as composition at
the University of Minnesota, where he earned his doctorate in 1962. He composed his Violin Concerto in 1959, intensely and
impulsively confirming his professional abilities and creative ambitions as a young composer.

In the later 1960s, Pone travelled to Europe, where he met and became friends with Luigi Nono, Gyérgy Ligeti and Pierre Boulez. Having
joined the global avantgarde elite, he enriched it with his own theories regarding composition, namely, the action-reaction theory and
the theory of univalent and polyvalent structures. It is often said that Pone was not only a Latvian composer with a style stimulated by
the European musical avantgarde but also the only Latvian who truly embodied the avantgarde.

Nono encouraged Pone to focus not only on the avantgarde and serialism but also on the study of dialectics. As a result, Pone
turned his attention to the ideas of Maoism and Marxism and during his theoretical studies also attempted to become involved
with concert life in the Soviet Union. He visited Latvia for the first time in the early 1970s, where his music was performed in
relative secrecy in Riga; only a select audience of people approved for contact with Latvians living abroad was allowed into the
venues. Zarin3 played Pone's Violin Concerto in an arrangement with piano accompaniment. The premiere with an orchestra
took place in late summer of 1983 at the Dzintari Concert Hall. Musicologist Guntars Pupa described the concert: “The Violin
concerto's musical language generally corresponds with our preconceptions of 20th-century classics; it coincides with the styles
of Mahler, Barték or Shostakovich. And yet it is characterised by great independence and highly artistic ethical pathos. The good
impression was enhanced by Zaring' masterful playing - sensitive, pictorial, virtuosic.”

Two years later Pone invited Zarin$ to perform in the United States, but Goskontsert, the state-run concert promoter that
determined the fate of Soviet musicians, did not respond to the invitation.

Pone conducted the recording of his Violin Concerto heard on this album. He had debuted as a conductor in 1966 with a
programme of contemporary music at Carnegie Hall in New York City. Later in life, Pone returned to the conductor's podium
several times with the Latvian National Symphony Orchestra, including with his own music, which by then contained a strong
manifestation of neo-romantic expression.

Zaring' daughter, llze Zarina, performed Pone's Violin Concerto in 2015 together with the Liepaja Symphony Orchestra. When
asked whether her father shared his experience of his own performance of the concerto, she responded, "No, my father fully
trusted my own personal interpretation.”

Immediately following its premiere, the Violin Concerto (1977/78) by ROMUALDS KALSONS (1936) was deemed a composition
of lasting importance in Latvian music. The concerto's expressive message still delights audiences with the vitality, dynamism,
dazzling timbral colour and apt accents of the grotesques and sarcasm so characteristic of the composer's music.

Kalsons' symphonic works (five symphonies for large orchestra, three symphonies for chamber orchestra, poems, suites and three
concerti for soloist and orchestra) are some of the most vivid examples of orchestration in Latvian music. These compositions
grew out of his composition studies under the notable master of orchestral colour Adolfs Skulte as well as his studies in orchestral
conducting. In the 1970s Kalsons was also Sinaisky's assistant conductor.

Since the 1960s Kalsons' music has been influenced and enriched by various stylistic trends: expressionism, neo-romanticism, neo-
classicism, the new wave of folklore. His String Quartet (1973) is one of the rare examples of the twelve-tone technique in Latvian
music. Humour, sarcasm and parody are typical elements of Kalsons' style; a psychologically refined portrayal of modern man's
feeling for life is a central theme of his ceuvre.

Musicologist llma Grauzdina's note regarding the Violin Concerto is significant: “In this score by Romualds Kalsons, the violin -
one of the most emotionally sensitive and warm instruments - is alone and solitary also in the literal sense. In the Violin Concerto,
the solo violin is the only representative of its kind, because there are no violins in the orchestra.”

Musicologist Baiba Jaunslaviete describes Kalsons' Violin Concerto: “The four-part structure of the composition contains intense
drama and the volatile excitement of a game (first movement), grotesque and sarcasm (second movement, scherzo), and allusions
to the music of the past as a symbol of everything pure and clear, which are particularly characteristic of the slow third movement.
[.] Lastly, the grotesque and sarcastic sphere returns in the finale and is associated with the aggression of multitudes against
the values expressed by ancient symbols. Only in the coda does this wave of aggression subside, and the composition ends
ambiguously, without resolution, in a contemplative mood.”



After the premiere in 1978, Ingrida Zemzare wrote: "Romualds Kalsons' Violin Concerto blossomed like a bright-coloured exotic
flower in our underprivileged concerto genre. It seems that his new work will occupy an honourable position in our violin repertoire
alongside Janis lvanovs' Violin Concerto, because it corresponds to the demands of the genre: it is vivid and representative. [.]
Valdis Zarins felt free as a bird in the limited aleatory of the concerto dedicated to him. And the truly concentrated concerto full
of exotic ostinato rhythms earned the appreciation of the audience.”

The Latvian National Symphony Orchestra with Vassily Sinaisky and later also other conductors have often performed Kalsons'
Violin Concerto while on tours abroad as a calling card for Latvian music. They performed it during their tour of Germany in 1983
and also in the legendary Europamusicale rendition performed in Munich in 1992, when we at home listened along in suspense
on the radio to the outstanding performance by our orchestra and soloist and the subsequent accolade of listeners in Munich.
Kalsons' Violin Concerto remains the composer's most-played work.

VASSILY SINAISKY'S (1947) first concert as the chief conductor of the Latvian National Symphony Orchestra (then, the
Television and Radio Symphony Orchestra of the Latvian SSR) took place on September 18, 1975, just two years after he had
won the Herbert von Karajan Conducting Competition in Berlin. Encouraged by Kirill Kondrashin, to whom he was an assistant
conductor at the Moscow Philharmonic Orchestra, the twenty-seven-year-old Sinaisky had headed to Riga.

In 1975, music critics in Riga noted that the concert season had begun unusudally actively; by the end of October Sinaisky had already
conducted five concerts - one every Thursday evening! This level of activity continued throughout the “Sinaisky era”, until 1987

“We played many exciting compositions back then, including lots of Latvian music, but mostly Mahler and Richard Strauss.
Latvia was far from Moscow, so we were also able to play ‘forbidden’ music, and these were composers who later became quite
prominent, such as Schnittke, who was always happy that his work was performed. We also often played work by Denisov and
Gubaidulina. We immediately played everything that was new and interesting. Also when we travelled abroad,” said Sinaisky in
an interview with Latvijas Radio 3 "Klasika” in 2017.

In the early 1980s, Sinaisky conducted a performance of Romualds Kalsons' Violin Concerto in Germany, and the critics in
Berlin described the conductor as “a fanatic of precision endowed with temperament under whose direction the orchestra plays
dramatically and dynamically, with surprising bravura”. Elsewhere, too, critics spoke highly of Sinaisky's orchestra - of its first-rate
intonation, the tender sound of its string section, the balance between the various instrument groups, its equilibrium.

Sinaisky often entrusted solo parts to members of the orchestra: “The orchestra was very strong back then. | always wanted to highlight
all of the good musicians as soloists: Vilnis Strauting, Vilnis Pelnéns, Girts Paze, Arvids Klidans. When | arrived, Valdis Zarins was not yet
a part of the orchestra; he was playing under Tovy Lifschitz with the Latvian Philharmonic Chamber Orchestra. But | wanted all of the
best for myself - | had ambition! | won over Zaring, convinced the administration to pay him a good salary, we bought him a good violin.
But the main thing was that | tried to give them all an opportunity to play solos in concerts.”

Nowadays, when he meets the Latvian National Symphony Orchestra in concert or at recording sessions, Sinaisky confesses that
he spent his best years in Riga. Here he established wonderful contacts and a psychological connection with the orchestra that
remains to the present day. And he feels truly proud of the fact that the Latvian National Symphony Orchestra named him an
Honorary Conductor in 2017,

Sinaisky is also an honorary conductor with the BBC Philharmonic and the Malmé Symphony Orchestra. In addition to working with
these orchestras, he has also been a principal conductor of the Moscow Philharmonic Orchestra, the Russian State Orchestra and
the Netherlands Philharmonic Orchestra. He has been the principal conductor of the Bolshoi Theatre in Moscow (2010-2013) and
has conducted opera performances at opera houses in Berlin, Vienna, Budapest, San Francisco and London. As a guest conductor,
he has regularly performed with the leading orchestras in Great Britain, the United States, Finland, Japan, Russia and elsewhere.
Sinaisky began his career as a conductor in 1971 with the Novosibirsk Symphony Orchestra directed by Arnold Kats, and, thanks to
his studies and first professional experience under the legendary interpreters of Russian music llya Musin and Kirill Kondrashin, he is
regarded as one of the world's finest experts on the Russian musical repertoire.

Sinaisky currently teaches conducting at the Saint Petersburg Conservatory. He formerly also taught at the Latvian Academy of
Music, where both Imants Resnis and Janis Zirnis were among his students.

Sinaisky received the Latvian Great Music Award in 1999 for popularising Latvian music in the 1970s and 1980s.

THE LATVIAN NATIONAL SYMPHONY ORCHESTRA (LNSO) is a team of highly professional musicians with strong
traditions, generous sound and devoted performance. The LNSO mainly focuses on 19th- and 20th-century orchestral
masterpieces, classical and contemporary works by Latvian composers and occasionally concert performances of operas or
musicals. The orchestra pays great attention to educational children and youth programmes. For several years, it has successfully
performed a series of chamber music programmes, and since 2015 it celebrates the end of the summer with the LNSO Summer
Festival. The LNSO is a five-time recipient of the Latvian Grand Music Award.

Since November 2013, the music director of the LNSO is Andris Poga.

Among the orchestra’s former music directors are Vassily Sinaisky, Olari Elts and Karel Mark Chichon. Guest conductors have
included world-renowned Latvians Arvids Jansons, Mariss Jansons and Andris Nelsons as well as Kurt Masur, Kirill Kondrashin,
Yevgeny Svetlanov, Gennady Rozhdestvensky, Neeme Jarvi, Paavo Jarvi, Jean-Claude Casadesus, Vladimir Fedoseyev, a.o.

In recent years, the LNSO has given performances also at the Alte Oper in Frankfurt, and the Théatre des Champs-Elysées in
Paris among other places. In 2017, the LNSO with Andris Poga had two tours in France. In winter the LNSO performed at the
Grand Théatre de Provence in Aix-en-Provence and Arsenal in Metz as well as in prestigious festival La Folle Journée in Nantes.
In August the LNSO and Andris Poga received standing ovations at the Festival International de Piano de La Roque d'Anthéron.
In October 2018 the LNSO and Andris Poga collaborated with Nicholas Angelich at the Philharmonie de Paris.






Seidesmito sakums. Pirms koncerta Valmiera Valdis Zaring - vél Konservatorijas students, bet jau Latvijas Filharmonijas stigu
kvarteta pirma vijole - sader ar paréjiem kvartetistiem, ka pa tilta margam paries pari GaujoiA Ej nu zini, varbat tilts tolaik bija cits,
zemaks neka tagadgjais? Bet Gauja tadu ta pati plata un atvaraina! Brizam krietni sasvérdamies uz upes pusi, jau koncertfraka
gérbtais Valdis tiesam pariet tiltam pari. Nolec no margam. Pagriezas pret parajiem un smaida, itin k& nekas ipass te tikko nebatu
noticis.

éTJOUI’ﬁbOS dulluma iedvesmotéa performance nak prata, klausoties Valda Zarina ieskanojumus. Jo noiet no pirmas lidz pedéjai
vijolkoncerta notij ta¢u nav ne par mata tiesu vieglak, ka tikt pari Gaujai pa tam sasoditi augstajam tilta margam! Vajadziga
drosme, lai spertu pasu pirmo soli komponista raditaja universa. Vajadziga lidzsvara sajata, lai taja saskatitu visas iespéjamas
cela norades un robezzimes, kas, muzikalas kategorijas tulkojot, visdrizak nozimétu perfektu stila un satura izpratni. Un, protams,
vajadziga ticiba saviem spekiem. Un parlieciba, ka ejamais cel3 ir riska varts. Un simtprocentiga koncentrédanas spéja, aizmirstot
visu citu uz pasaules (un is, muzikalas kategorijas tulkots, varétu bat priekinoteikums spgjai lidz kaulam identificéties ar autora
vestijumu). Tad vel visa gala jaspéj silti pasmaidit. Jo tikai tad vijole var ieskanéties tik glasmaini un gaisi, ka ta skan Valdim
Zarinam.

Valdim Zarinam 3kietami neeksistgja tehniskas gratibas. Tomeér virtuozitate nekad nebija pasmerkis, bet gan passaprotams
prieksnoteikums vina loti aktivajai, ekspresivajai spéles manierei. Smalkas stigas vind vienmeér pircis vismaz desmit uzreiz. Tas
plisuas viena péc otras un galvenokart tiesi koncertu laika, atceras vina saspéles partneris Latvijas Filharmonijas stigu kvarteta
un Filharmonijas kamerorkestri ellists Marting Grinbergs, kurs, starp citu, zingja stastit ari to Valmieras tilta epizodi. ,Vina
piesatinato toni ierakstos var atpazit acumirkli, pat starp simts citiem vijolniekiem. Un 3ie ieraksti nenoveco, tie arvien vél skan
svaigi. To noslépums - dabiskuma un vienkarsiba. Nevis vienkarsotiba, bet vienkarsiba”, teic gelliste Ligita Zemberga, vijolnieka
kolege Filharmonijas kamerorkestri, péc tam Nacionalaja simfoniskaja orkestri. Un piebilst: ,Ving vienmér prasija - ieliec dalinu
savas sirds siltuma, lai ta fraze dzivo, dzied. leliec sevi tur ieksa”.

Badams izcils solists un kamermagzikis, Valdis Zarin3 bija ari fenomendls visaugstakas klases koncertmeistars, ar kuru savulaik
lepojas gan Latvijas Nacionalais simfoniskais orkestris, gan Latvijas filharmonijas kamerorkestris.

Un ta vien 3kiet, ka vina solista spéles stilu tiesi dieniskais darbs orkestri iekrasoja Zarinam vien raksturiga krasu gamma.
Bagatinaja ar sava zina unikalu kopdarba - kopa darama darba - izjatu. Pat solists badams, Valdis Zarins spélé itin ka no visa
orkestra perspektivas. Vinam svarigi ir nevis tikai atskanot solista partiju, demonstréjot savu virtuozitati vai unikalo interpretaciju,
bet gan kopigiem spékiem radit maziku, kas vienmér dzimst ka saskaitémo summa. Solists plus orkestris. Ving nevis tikai eleganti
noapalo vijoles solo frazi, bet gan ar is frazes izskanu sagatavo dasnu augsni sekojosajam orkestra komentaram. Vina vijoles
radtais téls nekad nav paspietiekams, autonoms, bet gan jégpilni ieklaujas kopigi raditaja panorama, veseluma. Ta vien 3kiet,
ka ari ka solists vin$ turpina gadat, lai kolegi orkestri justos drogi, iedvesmoti, parliecinati. Lai nekad vinu attiectbas nezustu
atbalsto3a pleca sajata, kopa darama darba sajata. Un pilnigi noteikti var teikt, ka tas neaptverami plaais zing3anu un pieredzes
krajums par simfonisko repertuaru arpus, aiz, zem un virs sava pasa instrumenta solo repertuara, ko Valdis Zaring uzkrgja
orkestra koncertmeistara darba, deva unikalu un nenovértejamu mazikas izpratni vinam ka solistam. Tadu izpratni, kas |ava radit
patiesi etalona cienigas interpretacijas - Romualda Kalsona, Jana Ivanova, Gundara Pones Vijolkoncertus, art Jana lvanova
14.simfonijas 2.dalas ,zelta vérto” solo epizodi.

Pie pirmas vijoles pults septinpadsmitgadigo Valdi, tolaik Tkursa studentu, jau pasa pirmaja Latvijas Konservatorijas orkestra
méginajuma apséedingjis dirigents Leonids Vigners. Sakoties mégingjumam, pamaijis ar pirkstu - nac, tu sédeési Seit! 1998.gada
sanemdams Lielo Mazikas balvu, Valdis Zaring sava Joti Tsaja pateicibas runa tiesi Vigneram teica paldies par 3o - visam vina
radosajam maza izskiro3o lemumu.

Koncertmeistara kresla Valdis Zaring bija un palika Latvijas Filharmonijas kamerorkestri (1969 -1975), Latvijas Nacionalaja
simfoniskaja orkestri (1976-1999) Bergenas simfoniskaja orkestri (1995 - 1999) No 1963. lidz 1967.gadam vins bija ari Filharmonijas
stigu kvarteta pirma vijole.

Lai izprastu orkestra kolegu darbavietu Tpatnibas, vinu iespéjas saredzat dirigentu un koncertmeistaru, méginajumos gajis
sédét arl pie padéjam - sestas, septitas, astotas pults. Vienmer uzskatijis, ka izskiroa ir orkestra spéja atri pierast pie dirigenta,
Jpiedauties”. Un ka koncertmeistars ari pats dazureiz bijis spiests uznemties gandriz vai dirigenta lomu - k& tad, kad Leonids
Vigners Konservatorijas orkestra koncertos piedevu laika vai nu nogajis no podesta, vai atkapies zales pustumsa. Visa orkestra
visas ceziras, rubato, accelerando nu palika koncertmeistara Zarina zina un rokas.

Valdim Zarinam piemita fpasas lidera dotibas, sp&ja radit un saturét vienotu orkestra grupu, ari apskauzama prasme kontaktét
ar kolegiem, iemantojot vinu cienu un milestibu. Kolégi vinu liela vienpratiba sauca par koncertmeistara etalonu. Dazi - pat par
drusku ta ka parcilveku. Katra zina - tadu cilveku, kuram vienmer gribgjies kaut nedaudz lidzinaties.

Lai vai cik agri maziki nakusi uz orkestra méginajumu, Valdis Zarins jau bijis prieksa - sava darba vieta pie pirmas pults. ,Ving
tad vienmer spéléja Mi mazoru. Nezinu, kapéc. Mi mazors skan, darbs var sakties”, atceras gelliste Ligita Zemberga. Vina piemin
ari Valda Zarina fantastiskas darba spéjas - ka toreiz, kad vienas nedélas laika Latvijas Nacionala simfoniska orkestra ierakstu
sesija Valdis perfekti ieskanojis veselus tris - Bethovena, Bramsa un Sibeliusa - vijolkoncertus. Vai ka tad, kad, nospélgjis Rimska-
Korsakova ,Seherezades” koncertmeistara solopartiju koncerta pirmaja dala, otraja kapis uz skatuves jau solista statusa kada no
lielajiem vijolkoncertiem. ,Valda profesionalisms bija neparspéjams. Spelét labos apstak|os - ta nav maksla, bet spélét ne tik labos
- ta ir liela maksla”, teic Ligita Zemberga, atceroties reizi, kad ar smagi applaucatam roka Valdis Zaring Vivaldi ,Gadalaikus” ne
tikai nospélgjis, bet ,nospélégjis ka Dievs.”

Runégjot par makslu spélét ne tik labos apstaklos, iespgjams, varétu rasties kardingjums parunat par instrumentu, kads masu
izcilakajam vijolniekam bija pieejams padomju Latvija toreiz - se3desmitajos, septindesmitajos... Valdis Zarin$ par savu vijoli -
latviesu meistara Martina Zemi3a darinato instrumentu, kuru spéléja kops 13 gadu vecuma, vienmér rungjis ar milestibu. Ka
par instrumentu, kas bijis loti labs, un ar katru nakamo gadu padlicis arvien labaks. Un ipasi lepojies, ka ari Bartoka Vijolkoncertu
ieskanojis tiedi uz Zemisa vijoles. To Valdis Zarins spéléja lidz bridim, kad, Vasilija Sinaiska apvardots, par tiem laikiem astronomisku
summu - 30 000 rublu - bavariesu Mittenwald firmas vijoli orkestra koncertmeistaram nopirka Latvijas Radio (sakotnéji pat
kladaini tika domats, ka vijole ir pasa Gvarnéri instruments!).

Laika no 1962. lidz 1999. gadam Valdis Zaring Latvijas Radio ir veicis 260 skandarbu ierakstus, no tiem vairak ka simtu - kopa
ar dzivesbiedri, pianisti un komponisti levu Zarinu. Vairakas skanuplates savulaik ierakstija un izdeva ari Vissavienibas skanu
ierakstu firma Melodija. Valda Zarina vijolspéli varam dzirdét ari norvegu SIMAX, britu Marco Polo un Campion Records izdotajos
kompaktdiskos.

Koncertu afitas un Latvijas Radio fonotéka glaba zinas par neskaitamiem koncertiem, ko Valdis Zaring spéléjis gan ar levu Zarinu,
gan citiem kamermazikiem, ka ari ar lielakiem un mazakiem orkestriem Leonida Vignera, Vasilija Sinaiska, Edgara Tona, Paula
Megi, Terjes Mikelsena, Gintara Rinkévi¢a, Eri Klasa, Oko Kamu, un citu meistaru vadiba. Solo spélésanu Valdis Zarins pats saucis
par ,parastu lietu jau no studiju laikiem", kad vél ne divdesmit gadu vecumu nesasnieguso vijolnieku piedalities Radio koncertos
solista amplua aicingjis Leonids Vigners.

Kopa ar Latvijas Nacionalo simfonisko orkestri Valdis Zarins bijis solists visplasaka diapazona repertuara - no Béthovena,
Bramsa un Bartoka lidz Ilvanovam un Kalsonam. Ving spéléja Mocarta, Caikovska, Sibéliusa, Sallinena, Vitola, Vaska, Pones un
citu komponistu vijolkoncertus. Valdis Zaring uzstajas ne tikai Latvija, bet art bijusas PSRS republikas - no Sahalinas, Talajiem
austrumiem, lidz Norilskai aiz Polara loka, Kaukaza un Vidusazija. ASV ving uzstajas gan Catokvas konferences laika 1986/87.
gada, gan ari Napalca, Nujorka un citur. Ari Kanada, Bulgarija, Cehija, Dienvidslavija, Polija, Islande, Zviedrija, Francija,
Portugale, Spanija, Vacija un citviet. Par Romualda Kalsona Vijolkoncerta atskanojumu Minhenes festivala Europamusicale
Valdis Zaring 1993.gadé sanéma savu pirmo Lielo mazikas balvu, savukart otro - 1998.gada par Romualda Kalsona, Pétera
Vaska un Dzona Adamsa vijolkoncertu atskanojumiem, ka arf par latviesu komponistu mazikas un Latvijas atskanotajmakslas
popularizé$anu pasaule. Vins ir Latvijas valsts augstaka apbalvojuma - Triju Zvaigznu ordena virsnieks.

Valdis Zarins vijolspeli macijas Riga - Emila Darzina mazikas vidusskola pie Izraila Abramisa, Jazepa Medina mazikas vidusskola
un Latvijas Mazikas akadémija pie Jakova Targonska, ka ari Leningradas Konservatorijas aspirantara. Kops 1968. lidz 2008.
gadam pats macija vijolspéli Latvijas Mazikas akadémija. Vina studenti liecina, ka profesora autoritate un piemérs spgjusi
iedvesmot spélét vijoli pat 24 stundas diennakti. Ari vin pats bija gatavs macities vienmér - ka tad, kad Bergenas perioda
piekrita spélet Ensemble BIT 20, kura simtprocentigi laikmetigo repertuaru uztvéra ka briniskigu izaicingjumu parliecinaties par
savu varéanu arl jaunaja sarezgitiba”.

ledzimta muzikalitate, pilnskanigs tonis, izteiksmigs frazéjums, emocionalitates un intelekta apvienojums - ta izcila latviedu
vijolnieka Valda Zarina spéli raksturo mazikas kritiki.



Saja albama to visu dzirdesim tiesam iespaidiga stilistiskaja un emocionalaja amplitada Eetros 20.gadsimta mazikas
meistardarbos. Tris no iem ieskanojumiem veikti sadarbiba ar dirigentu Vasiliju Sinaiski. 1975/1976.gada sezona Sinaiskim bija
pirméa sezona Latvijas Nacionala simfoniska orkestra - tolaik Latvijas PSR TV un radio simfoniska orkestra - makslinieciska
vaditaja un galvena dirigenta amata. Un Valdi Zarinu - tobrid veél Filharmonijas kamerorkestra pirmo vijoli - uz sadarbibu ving
aicina jau pa3a iesakuma. Top Beélas Bartoka Vijolkoncerta ieraksts, kuru talit pat izdod ,Melodija”. Valdis Zaring uz Martina
Zemiia vijoles Bartoku speéle tik kaismigi un virtuozi, ka zinadams nepateiksi - ta masu pasu meistara darinata vijole. 1982.gada
ving Vijolkoncertu atskano ari Bartoka simtgades koncerta.

Zimigi, ka paréjo tris vijolkoncertu autori - Sibeliuss, Pone, Kalsons - visi savulaik macijusies vijolspéli. Sibéliuss agra jauniba pat
pretendgjis uz vijolnieka vietu Vines Filharmonikos. Tatad - instrumenta iespéjas vini parzingjusi labak par labu, un pilnigi noteikti
tas lidzéja vijoles solo partijas veidot gan virtuozi spozas, gan solistam parocigas, gan télaini spilgtas.

Medz teikt, ka Vijolkoncerta (1904/1905) ZANS SIBELIUSS (1865-1957) Tstenojis savus vijolnieka sapnus. 1904.gada sakuma
vina sieva Aino véstulés raksta - Janne komponé dienam un naktim, bez mitas uz savas vijoles spéledams Koncerta témas.
.Galva vinam ir tik daudz temu, ka ving jatas burtiski apreibis. Naktis negul, spélé neiedoméajami skaisti, nevar vien atrauties no
briniskigajam melodijam.”

Valdis Zarins Sibéliusu spélé loti emocionali un loti personiski. Muzicé$anas bridi ta nu ir vina paga vientuliba, ceribas, ilgas,
melanholija un sirme. Vina pasa bijiga apbrina, sajasma, tirs prieks un stihija. Vina pasa panteiskais pasaules redzéjums. No gluzi
metafiziska miera koncerta vidusdala lidz buramvardu fascingjosajiem ritmiem ta finala.

Caurcaurém simfonikis badams, Sibéliuss solistam un orkestrim ir paredzéjis lidzvertigu nozimi, uzticedams orkestrim daudz
nozimigaku materialu un lomu, neka lidz tam koncertzanra bijis pienemts. Ideala saskana starp solistu un orkestri |auj visa
krasnuma atklaties gan vienam, gan otram. Pat padas virtuozakas vijoles pasazas ieklaujas muzikalaja veseluma, un attistiba ir
tik dabiska, ka koncerta ,auduma” nemana nevienu pasu 3uvi. Ari Valda Zarina, LNSO un Vasilija Sinaiska saspéleé tas tik tiesam
nemana. leprieks jau pieminéto kopa daréma, plecu pie pleca darama darba sajatu - gan.

BELAS BARTOKA (1881 - 1945) 2 koncerts vijolei ar orkestri (1937/1938) |auj apjaust, ka bija dzivot 20.gadsimta kataklizmu
priekdnojautas. Kad 1938.gada aprili tiek anektéta Austrija, Bartoku $ausmina doma, ka ari Ungarija varétu nonakt nacistiska
rezima rokas. Savu pilsonisko staju un parliecibu ving demonstre, neatbildedams uz anketu, ar kuru maksliniekiem nacas apliecinat
savu arisko izcelsme. Tiesi otradi - ving apsver iespéju uz to atbildét sadi: "Mes, ungari, esam somugri. Etniskaja zind més varétu
bat ziemelu turki, tatad més esam ne-indoeiropiesu tauta, un tadéjadi neesam ariesi.”

Bartoks ticgja, ka nevis rasu tiriba, bet gan etnisko grupu radosa mijiedarbe ir visbagatinosaka. Folkloras ekspedicijas vins bija
pierakstijis daudzus tukstodus ungaru tautasdziesmu un simtiem slovaku, rumanu, turku, bulgaru melodiju. 2. vijolkoncerta ving
30 dazadibu sumina ar sev pieejamajiem lidzekliem. Te valda ungaru tautas mazikas baladiskais, improvizatoriskais raksturs, te
saklausamas tautas instrumentu spéles altzijas (cimboles).

Folkloras iedvesmotas témas nemitigi mijiedarbojas un mainas, vieSot neparejosu spéles, rotaliguma izjatu. Skiet, tiesi &
rotaligi mainiga muazikas iedaba brinikigi atbalsojas Valda Zarina interpretacija, vina vijoles tembra gaisménu spélés, jatigi un
temperamentigi reagéjot uz noskanu mainam.

Protams, 20. gadsimta pasa vida tapusais Bartoka Vijolkoncerts vienlaikus ir ari spilgts modernisma paraugs, kura neizpaliek ta
laika stilistiskas aktualitates. Pieméram, vietumis (pat ja ne gluzi sérijveida izklasta) te lieta likts Arolda Sénberga divpadsmittonu
princips. Koncerta otro daju médz dévét par Bartokam tik raksturigas ,nakts mazikas” paraugu . Un Valda Zarina vijoles gaidais
tembrs $kietami tik viegli identificgjas gan ar maigi klusinatajiem, gan folkloriski sparigajiem, gan modernistiski ekspresivajiem,
virtuozajiem Koncerta téliem.

1940.gada Bartoks dodas trimda uz Ameriku. 1944. gada trimda dodas ari tobrid veél tikai pusaudzis GUNDARIS PONE
(1932 - 1994). Dzimis Latvija, Liepaja, vins 1950.gada iecelo ASV. Minesotas universitaté Gundaris Pone studé gan vijolspéli,
gan kompoziciju, 1962.gada iegustot ari doktora gradu. Vijolkoncerts top 1959. gada, spriegi un impulsivi apliecinadams jauna
komponista profesiondlo varésanu un rado$as ambicijas.

60. gadu otraja pusé Pone dodas uz Eiropu, kur iepazistas un sadraudzéjas ar Luidzi Nono, Gergu Ligeti, Pjeru Bulezu. leklaudamies
pasaules avangarda elité, vin3 to bagatina ar savam pasa kompozicijas originalteorijam - Darbibas un pretdarbibas teoriju,
Vienvértigo un daudzvértigo struktaru teoriju. Par vinu medz teikt, ka Pone ir ne tikai latvie3u komponists ar Eiropas muzikala
avangarda rosinatu stilistiku, bet arf vienigais latvietis, kurs avangardu izdzivo pa istam.

Luidzi Nono sekméja Pones pievérsanos ne tikai avangardam un seriglisma, bet arf dialektikas studijam. Pone ta rezultata
aizraujas ar maoisma un marksisma idejam, pa vidu teorétiskam studijam meéginot iekarot ari PSRS koncertdzivi.
Septindesmito gadu sakuma vin3 pirmo reizi ierodas Riga, kur diezgan liela slepeniba skan vina darbi - koncertos tiek
ielaisti tikai izredzétie, Biedribas sakariem ar tautiesiem arzemés akceptétie klausitaji. Valdis Zarins tad spelé Vijolkoncertu
klavierizvilkuma. Pirmatskanojums ar orkestri notiek 1983.gada vasaras beigas Dzintaru koncertzalé un muzikologs Guntars
Pupa par to raksta: , Vijolkoncerta mazikas valoda visuma atbilst masu prieksstatiem par 20.gadsimta klasiku, sasaucas
ar G.Malera, B.Bartoka vai D.Sostakovi¢a stilu. Un tomer tai raksturiga arf liela patstaviba, augsti maksliniecisks atiskais
patoss. Labo iespaidu kapinaja V.Zarina meistariga spéle - jatiga, télaina, virtuoza.”

Divus gadus vélak Gundaris Pone aicina Valdi Zarinu koncertet ASV, tomér Goskoncert - padomju maziku liktenus reguléjosa
valsts koncertorganizacija - uz 3o uzaicingjumu neatbild.

Vijolkoncerta ieskanojuma pie dirigenta pults ir autors pats, kurs ka dirigents debitéja val 1966. gada ar masdienu mazikas
programmu Nujorkas Karnegija zale. Maza nogalé vins pie Latvijas Nacionala simfoniska orkestra dirigenta pults atgriezas
vairakkart. Ari ar savu pasa maziku, kura nu spilgti manifestéjas neoromantiska ekspresija.

Kad 2015.gada Gundara Pones Vijolkoncertu kopa ar vina dzimtas pilsétas Liepajas simfonisko orkestri atskanoja Valda Zarina
meita llze Zarina, vinai jautaja, vai tévs dalijies sava Pones koncerta atskano3anas pieredzé. ,Ng, tévs pilniba palavas uz manu
personisko interpretaciju”, atbildgja llze.

ROMUALDA KALSONA (1936) Vijolkoncerts (1977/1978) talit péc pirmatskanojuma tika atzits par paliekosas nozimes darbu
latviesu mazika. Vijolkoncerta ekspresivais véstijums joprojam aizrauj ar Kalsona mazikai tik raksturigo vitalitati, dinamiskumu,
Zilbinosajam tembru krasam, trapigajiem groteskas un sarkasma akcentiem.

Romualda Kalsona simfoniskie opusi (piecas simfonijos lielam, tris - kamerorkestrim, poémas, svitas, tris koncerti solistam un
orkestrim) pieder pie pasiem spozakajiem orkestracijas paraugiem latviesu mazika. To veicingja ne tikai kompozicijas studijas pie
izcila orkestra kolorita meistara Adolfa Skultes, bet ari macibas simfoniska orkestra dirigésanas klasé. Septindesmitajos gados
Romualds Kalsons bija ari Vasilija Sinaiska asistentdirigents.

Kalsona maziku jau kop3 sesdesmitajiem gadiem ietekméja un bagatingja dazadi stilistiskie stravojumi - ekspresionisms,
neoromantisms, neoklasicisms, jaunais folkloras vilnis. Vina Stigu kvartets (1973) ir viens no retajiem divpadsmittonu tehnikas
paraugiem latviedu mazika. Par Kalsona stila neiztrukstosiem elementiem sauc humoru, sarkasmu un parodiju, par dailrades
centralo tému - psihologiski smalku moderna cilveka dzives izjatas télojumu.

Zimiga ir muzikologes llmas Grauzdinas norade par Vijolkoncertu: ,Saja Romualda Kalsona partitara vijole - viens no emocionali
jutigakajiem, siltakajiem instrumentiem - ir viena un vientula arf burtiska nozimé. Vijolkoncerta solo vijole vieniga parstav savu
dzimtu, jo orkestri vijolu nav.”

Muzikologe Baiba Jaunslaviete Romualda Kalsona Vijolkoncertu raksturo 3adi: ,Skandarba getrdalu cikla sastopams gan ass
dramatisms un temperamentigs spéles azarts (pirma dala), groteska un sarkasms (otra dala, skerco), pagatnes mazikas alazijas
ka visa tira, skaidra simbols - tas ipasi iezimigas tresaja, lenaja dala (...) Visbeidzot, finala groteski sarkastiska sfera atgriezas, un
ta asocigjas ar masu, pala agresiju pret senatnes simbolu paustajam vértibam. Tikai koda 3is agresijas vilnis noplok, un skandarbs
izskan daudznozimigi, bez atrisinajuma, apceriga noskana.”

Péc pirmatskanojuma 1978.gada Ingrida Zemzare rakstija: ,Lidzigi krasnam eksotiskam ziedam masu nabadzigaja koncertzanra
izplauka Romualda Kalsona Vijolkoncerts. Skiet, jaunais darbs lidzas klasiskajom Jana Ivanova Vijolkoncertam varés ienemt
godpilnu vietu masu vijolnieku repertuara, jo tas atbilst koncertzanra prasibam - ir spozs un reprezentativs (..)Valdis Zaring vinam
veltita koncerta ierobezotaja aleatorika jutas svatdienigi brivi. Un ta eksotiskiem ostinétiem ritmiem piesatinatais un patiesi
koncentrétais koncerts klausitajos guva pelnitu atzinibu.” .

Romualda Kalsona Vijolkoncertu ka latviesu mazikas vizitkarti Latvijas Nacionalais simfoniskais orkestris, Vasilijs Sinaiskis un
velak arf citi dirigenti biezi atskanojusi orkestra arzemju tarés - gan 1983.gada Vacijas tare, gan legendaraja ,Europamusicale”
atskanojuma Minhené 1992.gadé, kad masu orkestra un solista izcilo sniegumu un tam sekojodas minhenie$u sajasmas izpausmes
radiovilnos elpu aizturgjusi klaustjamies ari tepat Latvija. Vijolkoncerts joprojam ir visbiezak atskanotais Romualda Kalsona opuss.
VASILIJA SINAISKA (1947) pirmais koncerts Latvijas Nacionala simfoniska orkestra (tolaik - Latvijas TV un radio simfoniska
orkestra) galvena dirigenta amata notiek 1975. gada 18. septembri, vien divus gadus péc tam, kad ving uzvarajis Herberta fon
Karajana dirigentu konkursa Berline. Uz Rigu tobrid 27 gadus vecais Sinaiskis dodas Kirila Kondrasina iedrosinats, jo tobrid ir
Kondrasina asistentdirigents Maskavas filharmonijas orkestri.



1975.gada Rigas mazikas kritiki fiksé - sezona iesakusies neierasti aktivi, lidz oktobra beigam Sinaiska vadiba notikusi jau pieci
koncerti - ik ceturtdienas vakaru! Tik aktivs darba rezims saglabajas visu ,Sinaiska laiku” - lidz pat 1987.gadam.

""Daudz efektigu skandarbu toreiz spélejam un daudz latviesu mazikas, bet visvairak - Maleru un Rihardu Strausu. Latvija no
Maskavas bija talu, tapéc mums bija iespéja spélét art “aizliegtu” maziku, un tie bija komponisti, kuri velak kluva dizi - Snitke,
kurs par savu darbu atskanojumiem allaz bija priecigs; biezi spélgjam Denisova un Gubaidulinas opusus. Visu, kas radas jauns un
interesants, més uzreiz spélejam. Ari arzemés”, ta Vasilijs Sinaiskis intervija LR 3, Klasika” teicis 2017.gada.

Astondesmito sakuma, Vasilija Sinaiska dirigéts, arf Romualda Kalsona Vijolkoncerts spozi izskan Vacija, un Berlines kritiki pec
&1 atskanojuma dirigentu raksturo ka ,ar temperamentu apveltitu precizitates fanatiki, kura vadiba orkestris spéle dramatiski
piesatinati, ar parsteidzosu bravaru, dinamiski”. Ari citviet kritiki slavé Sinaiska vadito orkestri - par pirmklasigo intonaciju, stigu
grupas maigo skangjumu, orkestra grupu izlidzinatibu, sabalansétibu.

Viena no Sinaiskim raksturigam darba metodém bija vélme orkestra mazikiem uzticét solistu partijas. , Toreiz orkestris bija |oti
spécigs. Visus labos mazikus - Vilni Strautinu, Vilni Pelnénu, Girtu Pazi, Arvidu Klizanu - allaz gribgju izcelt ka solistus, tapac
atbilstosi izvelgjos skandarbus. Kad atnacu, Valda Zarina orkestri vél nebija - ving spélgja pie Tovija Lif$ica Latvijas Filharmonijas
kamerorkestri, bet es visus labakos gribéju sev - azarts man bija! Parvilingju Valdi, parliecingju prieksniecibu, lai ta maksa labu
algu, nopirkam vinam labu vijoli. Bet pats galvenais - centos, lai viniem visiem iznak spélét solo koncertos.”

Tagad, tiekoties ar Latvijas Nacionalo simfonisko orkestri gan koncertos, gan ierakstu sesijas, Vasilijs Sinaiskis saka - Riga pavadijis
savus labakos gadus, un ar orkestri te izveidojies lielisks kontakts, psihologiska saikne, kas saglabajusies lidz pat masdienam. Un
ka vins jatas tiesam lepns par to, ka 2017.gada Latvijas Nacionalais simfoniskais orkestris vinu titulgja par savu Goda dirigentu.

Vasilijs Sinaiskis ir ari BBC Filharmoniska orkestra un Malmes simfoniska orkestra Goda dirigents. Galvena dirigenta statusa
vind savulaik stradajis ne tikai ar 3iem, bet vél arl ar Maskavas ﬁlharmonijus simfonisko orkestri, Krievijas Valsts simfonisko
orkestri, Niderlandes Filharmonisko orkestri. Vins ir bijis Maskavas Liela teatra galvenais dirigents (2010 - 2013), diriggjis operu
izrades Berlines, Vines, Budapestas, Sanfrancisko un Londonas opernamos. Viesdirigenta statusa vins regulari muzice kopa ar
vado3ajiem Lielbritanijas, ASV, Somijos, Japanas, Krievijas un citu valstu orkestriem. Vina dirigenta karjera aizsakas 1971Agadﬁ
Arnolda Kaca vaditaja Novosibirskas simfoniskaja orkestri, un, pateicoties studijam un pirmajai darba pieredzei legendaro krievu
mazikas interpretu l[jas Musina un Kirila Kondrasina vadiba, vinu déveé par vienu no pasaulé izcilakajiem krievu mazikas repertuara
pazingjiem.

Pasreiz Vasilijs Sinaiskis dirigéanu maca Sanktpéterburgas Konservatorija. Savulaik ving to darfja ari Latvijas Mazikas
akadémija - pie vina macijusies gan Imants Resnis, gan Janis Zirnis.

1999.gada Vasilijs Sinaiskis sanéma Latvijas Lielo mazikas balvu - par latviesu mazikas popularizesanu 70.-80.gados.

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS (LNSO) ir viena no valsts klasiskas mazikas aprites pamatvértibam
- augsti profesionalu maziku apvientba ar spécigam tradicijam, dasnu skanéjumu un atdevigu spéli. LNSO uzmanibas loka
ir galvenokart 19. un 20. gadsimta pasaules simfoniskie $edevri, Latvijas komponistu raditas klasiskas vertibas un masdienas
sacereéti jaundarbi, ka ari palaikam kadas operas vai mazikla koncertatskanojums. LNSO lielu uzmanibu pievérs bérnu un jauniesu
izglitibas programmam, vairakus gadus veiksmigi isteno kamermazikas programmu sériju un kop$ 2015. gada svin vasaras izskanu
jauntapusa festivala "LNSO vasarnica”. LNSO darbiba &etrkart novértéta ar Latvijas augstako apbalvojumu klasiskas mazikas
joma - Lielo mazikas balvu 1993, 2009, 2012 un 2013. Kops 2013. gada novembra LNSO makslinieciskais vaditajs un galvenais
dirigents ir Eiropas un Japanas labako orkestru pieprasitais maestro Andris Poga — mazikis ar spozu tehniku, augstam prasibam
péc nevainojami profesionala mazikas lasijuma un izcilu formas izjatu. Orkestra ieprieksgjo maksliniecisko vaditaju saraksta
nozimigakie ir Janis Medinz, Leonids Vigners, Edgars Tons, Vasilijs Sinaiskis, Olari Eltss un Karels Marks Sigons. Viesdirigentu vida -
pasaulslavenie latviesi Arvids Jansons, Mariss Jansons un Andris Nelsons, art Vladimirs Fedosejevs, Valerijs Gergijevs, Neme Jervi,
Pavo Jervi, Kirils Kondrasins, Kurts Mazars, Ksistofs Pendereckis, Genadijs Rozdestvenskis, Jevgenijs Svetlanovs. Plass ir LNSO
koncertbraucienu diapazons ar vieskoncertiem Japana (toskait Tokijas Suntory Hall), Krievija (toskait Maskavas konservatorijas
Lielaja zale) un daudzas Eiropas $ovalstis, kur nozimigakie koncerti notikusi Amsterdamas Concertgebouw, Berlines Valsts opera
un Leipcigas Gewandhaus. 2013. gada rudent LNSO spélgja koncertu Frankfurtes Alte Oper, atklajot Latvijai veltitas Eiropas
Centralas bankas kultaras dienas. 2015. gada LNSO viesojas Parizes Elizejas lauku teatri, Andra Pogas vadiba atskanojot Verdi
Rekviemu, un klaviermazikas festivala Les Piano folies du Touquet-Paris-Plage (Francija).



