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The Latvian Radio Choir (LRC) is a unique musical group in the domain of choral
music - here is a chamber choir able to perform the widest repertoire from early music to
the most soph\'sﬁcmed scores created by modern composers. The Latvian Radio Choir is
a creative lab ins'\sfenﬂy encouraging composers to write music that cho”enges the scale
of vocal possibilities - from traditional singing to overtones and quarter tones.

Since 1992, LRC has two conductors: music director and principal conductor Sigvards
Klava and conductor Kaspars Putning. Over the past 20 years, LRC has developed
an unprecedented notion of a choir - every chorister has his or her own mission and
individual contribution. As a resu\‘r, the blend of all these timbral quo|ifies define the
choral ensemble’s sound. The expertise of the singers has made LRC a remarkably
flexible ensemble able to deal with a wide variety of musical genres: vocal and
instrumental music as well as opera per{ormonces, multi-media projects, intimate a
coppe“o conversations and theatrical shows in which the singers express themselves as
versatile soloists, talented actors and instrumentalists

The Latvian Radio Chamber Singers were founded in 1994 as an initiative of Kaspars
Putning. It is a group of eight to 16 singers that focuses on ensemble singing, exploring the
range of the human voice and seeking out novel forms of expression. A\ong with regu|or
concert programmes of QO'“/Q]S’—cen‘rury music written by contemporary composers and
the performance of experimental contemporary scores, the group is also involved in

stage producﬂons. It has en]oyed a successful collaboration with the Danish installation/
per{ormonce theatre Hotel Pro Forma and director Kirsten Dehlholm resu\ﬁng in

three multimedia choral operas in ten years. Their first work was the much-acclaimed
Operation: Orfeo (2007), which was followed by War Sum Up (2011) and NeoArctic
(2016).

The choir has been invited to perform at top international musical forums including
the Salzburg and Lucerne festivals, BBC Proms, Radio France Montpellier Festival,
Baltic Sea Festival, Printemps des Arts de Monte-Carlo, Klangspuren Festival, White
Light Festival (USA), Klangvokal Dortmund, Musikfest Erzgebirge and Soundstreams
(Conodo) and at renowned concert halls such as the Concertgebouw and
Muziekgebouw in Amsterdam, Elbphilharmonie, Thédtre des Champs-Elysées and Cité
de la Musique in Paris, Walt Disney Concert Hall, Konzerthaus Berlin, Lincoln Centre in
New York City and the Dresden Frauenkirche.

The Latvian Radio Choir has worked with many outstanding guest conductors, including
Heinz Holliger, Riccardo Muti, Riccardo Chailly, Gustavo Dudamel, Lars Ulrik Mortensen,
Esa-Pekka Salonen and Peter Phillips. The choir has also enjoyed partnerships with the
Lucerne Festival Orchestra, Ensemble Intercontemporain, the Los Amge|es Philharmonic,
Camerata Salzburg, Concerto Copenhagen and others.

The Latvian Radio Choir records on a regular basis, and its recordings have been
released on such labels as Ondine, Hyperion Records, Deutsche Grammophon, ECM,
BIS and Naive. In 2015, a new series of recorded Latvian choral music was initiated by
the Skani national record label. LRC also porﬁcipofed on Arvo Part's Grommy Award-
winning album Adam'’s Lament (ECM) in a performance conducted by Tanu Kaljuste.
One of the choir's most acclaimed recordings is of Sergey Rachmaninov's All-Night Vigil;
it was praised by the renowned music magazine Gramophone as the best recording in
February 2013 and ranked as one of the 25 best albums of the year by American radio
NPR. In the summer of 2017, LRC debuted at the famous BBC Proms Festival with
Rachmaninov's All-Night Vigil.

LRC is a member and one of the four founders of Tenso, the European network for
professional chamber choirs. The choir has repeatedly received the Latvian Grand Music
Award (the highest national award for professional achievement) as well as the Latvian
Cabinet of Ministers Award and other awards.

Lauma Malnace, translation by leva Kolmane



SIGVARDS

¢ has been the artistic director of the Latvian Radio Choir (LRC) since 1992. As
a result of his sfeody efforts, the LRC has become an infemohono”y recognised, vocaHy distinctive musical group
welcome at the top music festivals and invited to collaborate with the most oufsfonding composers and conductors.

Klava studied conducting at the Jazeps Vitols Latvian Academy of Music (JVLMA), the Bachakademie Stuttgart,
the St. Petersburg Conservatory and masterclasses at the Oregon Bach Festival. He has been a professor in the
conducting department at JVLMA since 2000.

Klava's LRC projects are deliberate narratives, musical expeditions involving exploration of the phenomenon of
singing and voice and seeking br\'dges between the archaic and contemporary, the eternal and mundane, via
inspiring thematic concert programmes. Churches have filled with audiences eager to listen to the choir's high|y
regarded programmes Litany, Prayer of Mother Teresa and Evening Conversations at St. John's Church. It was
Klava's idea to cooperate with prominent representatives of academic and non-academic music, the clergy and
contemporary musicians to fuse contemporary music experiments with cultural herifuge and broaden the view of
the possibilities of the human voice. The choir’s theatrical programmes Imants and Ziedonis, The Poet and the
Mermaid, Vacietis: Piano Concerto and Atlantida (composers Imants Kalning and Arturs Maskats) have been
particular favourites with audiences. Klava has also directed tributes to Latvian heroes and cultural giants by
preparing music for the filmed epic poem La¢plésis (Bear Slayer) and Writer, a stage production dedicated to
poet Bronislava Martuzeva.

In 2014 Klava initiated the project Bach. Passion. Riga, through which Johann Sebastian Bach's passions were
performed in Riga’s churches by the LRC along with outstanding interpreters of Baroque music from Latvia and

C]bI’OC]d.

Under Klava's guidance, the choir has been privileged to engage in creative cooperation with the most notable
Latvian contemporary composers - Maija Einfelde, Eriks Esenvalds, Arturs Maskats, Kristaps Pétersons, Santa
Ratniece, Juris Karlsons, Andrejs Selickis, Péteris Vasks - as well as many composers from abroad, resulting in a
range of premieres and recordings.

Klava has received the Latvian Grand Music Award several times. He is also a recipient of the Latvian Cabinet of
Ministers Award and the Order of the Three Stars. He has been a principal conductor of the Latvian Song Festival
since 1990.

Klava has conducted concerts at the Royal Albert Hall in London, the Elbphilharmonie, the Concertgebouw in
Amsterdam, the Berlin Philharmonic and elsewhere. He takes part in international juries and educational projects.
As a guest conductor, Klava has performed with the Netherlands Radio Choir, the Netherlands Opera Choir,
Netherlands Chamber Choir, Cappella Amsterdam, the Berlin RIAS Chamber Choir, the MDR Leipzig Radio
Choir and many others.

KASPARS
PUTNINS

] has been the conductor of the Latvian Radio Choir since 1992. In 1994 he founded the
Latvian Radio Chamber Singers, an ensemble of soloists formed from the members of the Latvian Radio Choir. He
regularly appears as a guest conductor with leading European choirs such as the BBC Singers, RIAS Kammerchor,
Berliner Rundfunkchor, NDR Kammerchor, the Netherlands Chamber Choir, Collegium Vocale Gent, the Flemish
Radio Choir and others. Since the 2014 / 2015 season he has been Artistic Director and Chief Conductor of the
Estonian Philharmonic Chamber Choir.

Whilst Kaspars Putning work encompasses a wide range of choral music from Renaissance polyphony to works of
the Romantic period, his foremost goal has always been that of promoting new choral music. This new repertoire
cho”enges and deve|ops the abilities of the choristers and leads them voco”y into en‘rire\y uncharted territories. He
has forged close relationships with many composers in the Baltic States and elsewhere, fos'rering new works and
exploring new musical language and expression.Kaspars Putning has also initiated several theatrical projects with
the participation of the Latvian Radio choir in collaboration with visual and theatre artists. He often lectures and
gives master classes in‘remoﬁono”y,

Together with the Estonian Philharmonic Chamber Choir, Kaspars Putning has won the prestigious Gramophone
Award for the album Schnittke & Part: Choral Works. He has also received the Order of the Cross of Terra

Mariana 4th Class, an Estonian state award, for his contributions to the Estonian state and people.



The music of Juris Karlsons (1948) is like drama theatre: dynamic and full of contrasts, enthusiastic play and
energetic rhyfhm but also depfh, a masculine romanticism and re\\'gious confemp\ohon. However, despife this
diversify and vivid colour, it is nevertheless dominated by the aura of the professor and master of his craft,
Symphomc breadth and dramatic intensity. Karlsons has worked as a sound engineer and is a former rector
of the Jazeps Vitols Latvian Academy of Music as well as a longtime lecturer and director of the composition
deporfmenf at the ocodemy.

Karlsons” more recent compositions for choir strive towards spiritual heights and a revelation of the sacred path,
both based in Scripture. This is also evident in the song Gaisma (Light) for choir with lyrics from the Gospel of
John. The song premiered at the concert of sacred music in Riga Cathedral during the 2018 Latvian Song Festival.
In this work, the choir becomes an elixir of hope and ray of light, embodying the words of Jesus: ‘I am the light of
the world."

Péteris Vasks™ (1946) mission has always been to speak of higher values: humanity, conscience, God, nature,
Latvian |denﬁfy, eternity. As the best-known Latvian composer abroad, Vasks first goined international recognition
with his instrumental music, o|fhough he has o\woys composed for choir as well. Like Mozart's music, which at first
seems decepﬁve\y 5\'mp|e but in fact demands the highesf level of mastery from perFormers, Vasks’ choral music
contains infinite thematic lines, very \ong notes and passing fones that require exceptionally soulful vibration and
vocal endurance from singers.

Regarding Milas dziesmas (Songs of Love, 2013), Vasks says: “The day we bid farewell to the great Latvian
poet Imants Ziedonis, | felt something like the stroke of an angel’s wing over Latvia. The memorial service included
a poem that begins with the line ‘Not a leaf is moving” On the day after the memorial service, | wrote a song.
While still in that state of mind, | found a few other poems as well. And it became a cycle, in which the first song
became the final song of the cycle. It's called 'Poems of Love' in Ziedonis' collection of poetry. And | created
‘Songs of Love' There's a lot of silence in those songs. Love begins in silence. I'd say that these songs are tranquil

- perhops that is the most precise word. Reined in by the mind. There is no exp|osion, no bursﬁng fhrough of
emotion. But maybe a slightly more tragic touch here and there. After all, words of love are expressed quietly. In

a soft voice. Whispered. There's a certain contradiction: the poem uses the first-person ‘I' form, and it is sung by a
choir of fwenfy—five voices. But perhops each singer will sing his or her own story of love. The main fhing is that this
story is warm, giving and asks noﬂning in return.”

Jekabs Nimanis (1980) is a versatile musician: a clarinettist, composer and the director of the “Otrais sniegs”
(Second Snow) programme on Radio NABA, which examines a variety of ideas in classical music and current
events in Latvian music. With his klezmer group, the Jakob Noiman Festival Band, he follows the paths of many
different musical cultures. But the theatre stage remains the central focal point of Nimanis creative endeavours; he
has composed music for countless theatre producﬁons in Latvia and Russia, and in 2019 he debuted as a director
with Celojums uz ziemeliem (Journey to the North) at the Latvian National Theatre. The theatre can be felt in all
of Nimanis' compositions. He enjoys maintaining intrigue, surprising with unpredictability and masterfully p|oy'mg
with strands of text and drama.

Kreslas stundas (Twilight Hours, 2016) was written for the Latvian Radio Choir's concert programme Cetri latviu
spoku stasti (Four Latvian Ghost Stories), which put the phenomena of Halloween, or All Saints’ Day, in a Latvian
|ig|'ﬁ, "My composition is an attempt to create an inferp\cly between the |cmguoges of prose and music, in which
the prose is not subordinated to the rules of music, as is usually the case in choral music. It's a game of articulation
and dynomics that derives direcﬂy from the fext’s message. The music serves as a supp|ememf and sum,” says
Nimanis, who was inspired by the poem "Kréslas stundas” by Janis Vainovskis, published in the Latviesu tumsas
stasti (Latvian Stories of the Dark) collection.

In his music, Eriks Esenvalds (1977) sings the praises of beauty and spirituality. He is a creator-inquirer of
sound who draws impu\ses beyond time and space, whether H’]ey be celestial bodies and northern \'\ghfs or sacred
texts. As an observer of nature, researcher of legends and master of harmony, the choral texture suits Esenvalds
porﬂcu\or\y well - the resounding bouquef of voices spork\es with natural wonders and the secret of the soul's
soaring, oddressing profess'\oncﬂs and simp|e listeners alike: A\ong with Péteris Vasks, Esenvalds is currenﬂy the
most soughf—oﬁer and most offen—per{ormecl Latvian composer in the world. He has studied Hﬁeo|ogy, was the
composer in residence at Cambridge University from 2011 to 2013, and sang in the State Choir “Latvija” for eight
years.

Regarding his composition He Wishes for the Cloths of Heaven (2017) E3envalds says, “This poem by
William Butler Yeats is a confession of love - the dearest ‘rhing a person can have. And the final lines contain such
immense frqgi|ify that the vu|nerqbi|ify aches to the bone:

| have spread my dreams under your feet;
Tread softly because you tread on my dreams.”

Es rakstu (I Write, 2019) is based on the contemplative writings of Saint Silouan, also known as Silouan the
Athonite. "Silouan wrote: ‘My thoughts emanate from years of living. Forgive me for my writings, for the mistakes,
for everything! But when | write a word, | still do not know the next one - | write what is born within me.” As his
pencil scribbled on paper, thoughts were born and became words. As long as | write, | live," says Edenvalds. He
continues: “The composition is like a small episode from Silouan’s long life. But this episode was repeated almost
every day, because he wrote copiously. And it is precisely this act of writing that seems to have been like a medium
for him to grasp somefhing from the divine universe. The universe - ethereal and ﬂeefing. A person’s soul also
grasps fhoughfs ﬂeeﬁng\y, but that is all, because the eorﬂ'ﬂy forces demand time, paper and penc'\\, And this
writing and confempkmon as Silouan held the paper and wrote paints him in my imagination as a true brother in

Christ.”

Marting Vilums (1974) is a master of the phenomenon of sound and musical time and space and calls his
musical sfy|e ‘microsonorism’. He has created a unique musical world that inspires with its mogicu\ dimensions of
sound and ph\'\osophicd content that seem to exist outside of time. V'\lums admits to a so\'\dorify in his oeuvre with
the aesthetics of 20th-century French composers, especially Claude Debussy and Olivier Messiaen. He studied
composition in Riga and Vilnius, where he graduated from the Lithuanian Academy of Music and Theatre. He is
currently a Associate Professor at the academy. His Le temps scintille (Time Scintillates) for choir was selected by
the International Rostrum of Composers in 2005.

Vilums composed Bij, man viena balta pupa (I Had a White Bean, 2018) for “Gaismas raksti” (Patterns of
Light), a multimedia performance created by the Latvian Radio Choir, conductor Kaspars Putnin and director
Viesturs Meikians as the opening event of the celebration of Latvia’s centenary.

Vilums writes: “The bean is an ancient Indo-European mythological symbol - the path to heaven. Still today, the
story about the long bean is known throughout Europe. This symbol plays a special role in the Latvian four-line
verses called dainas - | believe it reflects the most ancient strata of meaning, which contain the coded, hidden
significonce of the rite of life and death. In this sense, the bean can be interpreted as a link with the world of the
dead; likewise, it can be understood as the tree of life. Mara (the mother deity in Latvian mythology) and the devil,
who appear in the dainas as two sides of matter: one gives life and embodies rebirth, the other signifies passing
time and br'\ngs death. The story of the |ong bean can be understood as a process of purificoﬂon after death (the
devil is left with the deceased'’s body, but the spirit is able to overcome the heaviness of the material world and is
purified) and rebirth (Mara gives a new body, or 'new clothes’).”

Maija Einfelde’s (1939) work touches upon historical and universal themes in a stripped-back and emotional
way, af once ascetic and laconic. Her music is direct, taut and interwoven with a beautiful strand of pain and
resignation. Einfelde gcﬂned international recognition in 1997, when her choral poem Pie zemes talas (At the
Edge of the Earth) won the Barlow Endowment for Music Composition. A year later, the Hilliard Ensemble
commissioned Einfelde to write Un es redzéju jaunas debesis (And | Saw a New Heaven). In 2018, Einfelde’s Lux
Aeterna for choir was included in the Boston Symphony Orchestra’s concert programme by conductor Andris
Nelsons; it was later also performed by the Berlin Philharmonic with the MDR Leipzig Radio Choir.

Vakara impresija (Evening Impression), with lyrics by Rainis, extols the beauty of nature in Latvia, which is
sometimes so wonderful that it brings tears to one’s eyes. The work is dedicated to the Latvian Radio Choir and
conductor Sigvards Klava,” says Einfelde.

Andprejs Selickis (1960) is a solitary figure among Latvian composers - a musical pilgrim who searches for

the path to God's garden and does not aspire to recognition or creative self-fulfilment. In the late 1970s he had

a fateful meeting with Arvo Péart, who became a spiritual teacher for Selickis in life as well as in music. Selickis
believes that there is nofhing more sacral in music than monody, His music is encoded with the symbo|ism of icons
and the ecstatic experience of God's presence, and these also reflect his own visual image: the fine build with a
powerful and deep gaze.

Regarding his composition Radi mant (Create in Me, 2010), Selickis says: “When Guntars Pranis invited me to
compose a new work set to Psalm 51, | occepfed it as a commission from the heavens. It was deep winter at the
time. Overwhelmed by fhoughfs and emotions, | went outside and walked to Dzeguikcﬂns Hill. When | climbed
to the top of the snow-covered, sunlit hill, | was sudden|y Jorred by an insighf and remembered that the first two
verses of the psalm are also the refrains for the canon preceding Holy Communion! And thus one of my happiest
works was born - it was born spontaneously, quickly and almost without pain. The words ‘God, Your face” and
‘Lord' from the psalm are like a musical trinity; yet His ‘glory’ at the conclusion of the composition is quiet and
distant - not of this world. The work contains elements of Gregorian chant and Byzantine music, unison and vivid
homophony, asceticism and the heights of emotion, the freedom’ of a specificu”y monodic musical flow and the
‘fabrication’ of the sonata form, as well as the Latvian language, in which one can freely express and sing anything,
thereby presenting it to the Creator as an expression of deep gratitude and glory!”

Arturs Maskats (1957) is a Latvian composer who expresses a vision of art that is emotionally exposed and
based on human emotions. His firm, infuwﬂve\y coloured music is grounded in Neo-romantic traditions with the
constant undercurrent of a tender smile, as if turning over in its mind aristocratic, supposedly nostalgically beautiful
memories. In Maskats hands, the choir becomes a transparent and supple instrument that sensitively brings life to
the finest vibrations in a text. Maskats is currenHy the programme director at the Latvijas Koncerti concert agency
and a lecturer at the Jazeps Vitols Latvian Academy of Music.

Maskats enjoys a spiritual kinship with the Latvian poet Ojars Vacietis, to whose texts he has composed many
Works, \'nc|uc|ing the Liepziedél (Linden F|ower, 2018) miniature for choir. After writing it last summer, he realised
it was a dedication to the Latvian director Ugis Brikmanis, who passed away in August 2018. In a fragile and
c|ossicoHy Latvian choral tradition, Maskats gives the scope of eternity to Vacietis’ mefophorico”y conjured evening
of scented lindens.



Gospel of John (812)

| am the light of the world. Whoever follows me will not walk
in darkness, but will have the light of life.

Ego sum Jux mundi, qui sequitur me non ambulabit in
fenebris, sed habebit lumen vitae.

Poetry by Imants Ziedonis (1933-2013)

|

Such lightness

Such lightness so rare for autumn

Such lightness I've never seen before.

Not afraid of winter am |, nor does the darkness bother me.
This fee|ing itself contains somefhing \'\ght

I've walked this coast so many times before,

The seaside beaches like white towels.

And everyfhmg og|ow with silver and white,

| don’t know Why I've been given this \ighf

Il

and suddenly such silence

that the sun stops at the edge of the sky
and sfands, ho|c|ing her breath

moybe the wind will chcmge
maybe the guard will change
maybe the voice will change.
I've been young for too long

i

Where was 1? | don't know. My being

as black as hackberry jam.

And the whir\poo\ churns the wrong way around
Back to the hackberry flowers.

[\

Then time stopped, And that was love. Because time stops
only for love. Then time stopped, And that was love. Because
time stops on\y for love. And the seconds could be grobbed
like sand And thrown to one side or the other - it didn't
matter. And the flower petals did not fall. And the iron did
not rust. And we forgot how to count. And that is the most
beautiful fhing - that love knows not how to count.

\

Not a leaf is moving.

Tonight | will light a candle

and go, candle in hond, c|eep into the meadows.
And perhaps through some unknown flow

I'l unexpectedly walk into your thoughts.

You'll see the meadow. And eternity.

There goes a little boy. And turns into an old man.
And carries light with him. That's you.

I'm only joking when | call it a candle.

Text by Janis Vainovskis (1887-1969)

It was quiet, quiet in the little room. No one wanted to
spectk or move. Just sit there and look out the window,
listening to what the silence said..

Then it began to turn dark. The darkness sneaked up from
the forest and across the field; mghf came ever closer like
\ong, grey shadows. And the small window covered with {og

Oﬂd dorkened.,v

But somefhing behind us in the room'’s corners movec|, as
if rustling, or walking, or quietly flying. It was the darkness
= \ookmg for us, yes, \ookmg. You understood it as well and
nestled up against me so ﬂgh‘r\y, ﬁghﬂy; it won't find us,
no. But somefhing's wo||<ing, and wo||<ing very close behind
us; we do not look back - it's her, the darkness. | look at
you: your face is so foreign, so strange, something cold and
unclear has squeezed in between us.

She? It's her. You mutely bowed your head and rose.
Surprised, the grey mass swcyed, lurched and solidified
back into darkness.

Scrofch, a match was sfruck the |omp chimney clinked.. With
a quiet noise the darkness melted and fizzled away into the
corners. Night looked at us through the window. | rose and
went outside, into the darkness and night. It was quiet, quiet.
Darkness surrounded me like a black brick wall: and my steps
sank in this darkness as if in soft moss. That is how quiet it
was

Poetry by William Butler Yeats (1865-1939)

Had | the heavens' embroidered cloths,
Enwrought with golden and silver light,

The blue and the dim and the dark cloths

Of night and light and the half-light,

| would spread the cloths under your feet:

But |, being poor, have only my dreams;

I have spread my dreams under your feet;
Tread softly because you tread on my dreams.

Text by Saint Silouan (1866-1938)

MBbICAN MOV MEPEXKMTHI AOAMAMM rofamu1. Boxum MUNocTy Geinm co

MHOI0 6€3 KOHL... A MLy MUNOCTY [OCMOAHM, 1 MHE NErKo nucaTb,

160 AyLa Mosi 3HaeT [ocnoga Lyxom CBATbIM 11 3HaeT, Kak MHOTO OH
NIOOUT Yenoseka.

3a n1caHve Moé, KTo 6y,qu ynTaTh, 33 BCE NPOCTUTE, 33 OLLMOKM
MOW, M MPOLLY BaC MOSIUTbCA 3@ MEHA.

Ho nuncan s notomy, UTo Bnekna meHs Ntobosb boxmsa, B KOTOPON
A CBITOCTU He 3Hato. Al cuaen, v BCA AyLia Mos 6bina 3aHsTa borom,
1 HW eHaA MbICNb He npméﬂmmanacra KO MHE 1 He MeLlana ymy
MoeMy nucaTb o niobrumom focnoge. M Koraa A nuiLly CoBo, To
LPYroro elé He 3Hato, HO POXAAETCA OHO BO MHE, U A MULLY ero.

My fhoughfs survived for many years. God's mercies were
with me forever.. | write the mercies of the Lorc|, and it is
easy for me to write, for my soul knows the Lord with the
Holy Spirit and knows how much He loves a person.

For my writing, whoever will read it, forgive everything,
forgive my mistakes. And | ask you to pray for me.

But | wrote because | was attracted by the love of God,

in which | do not know satiety. | sat, and all my soul was
occupied with God, and not a single thought approached
me or prevented my mind from writing about the beloved
Lord. And when | write a word, | still do not know the next
one, but it is born in me, and | write it.

Latvian folksong text

| had a white bean,

Where to plant it?

At the top of a hill,

By the side of a big road.
May it grow, may it leaf out
To the very heavens!

It grew full and tall,

With nine branches.

| climbed up to dear God
Along the bean’s branches

Poetry by Rainis (1865-1929)

The bluest sky is above her head

The swallows race high in the air

Children run in the street. The sun sets,

And on the ﬂowers, so feeble from the hot doy,
Evening pours welcome respite.

Psalm 51:10-11, 15

Create in me a clean heart, O God, and renew a steadfast
spirit within me.

Cast me not away from your presence, and take not your
Ho|y Spirit from me.

O Lord, open my |ips, and my mouth will declare your praise.

Poetry by Ojars Vacietis (1933-1983)

One has never, never been

Where the fragrance seems to walk on the ground
And one is invited o|ong

By the evening of scented lindens.

Carried by the wind this enchantment
With fumes like ancient incense,

The bees from their hives

And the ancient, bygone doys,

And the late evening glows with honey
G||sfenmg from the branches and then
The prodigal son suddenly finds his home.
And the honey smoulders and grows dim,
And one contemplates

How bitterly mistaken he was

Just now, when all alone.

But there is no loneliness on eorfh,
Eternity sings in the lindens and the halo
carried by the evening of scented lindens.
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Latvijas Radio koris ir unikala vieniba kormazikas pasaule, kamerkoris ar spéju izcili atskanot vispladako
repertudru no senas mazikas lidz masdienu komponistu sarezditakajam partitaram. Latvijas Radio koris ir ka
rado3a \oborqforijo, regulari mudinot kompon\'sfus rakstit opusus, kas pdrsmedz klasiska vokala arsenalu - no
tradicionalas dziedadanas manieres lidz virstonu un ceturtdaltonu dziedasanai.

No 1992. gada Latvijas Radio kori strada divi dirigenti - makslinieciskais vaditajs, galvenais dirigents Sigvards
Klava un dirigents Kaspars Putning. Divdesmit gadu laika Latvijas Radio koris ir radijis jaunu izpratni par kori,
kura katram dalibniekiem ir savs uzdevums un personigais pienesums Radio kora mékslinieku balsu tembralas
bukefes sokouséjums tiek uzlgkots par kora onsomblo skonéjumo etalonu Dziedataju spéja orientéties dazadu
laikmetu, Zanru un stila mazika lauj Latvijas Radio korim uzstaties vokali instrumentalu darbu atskanojumos
un operizradeés, multimediglos un performan¢u projektos, intimas a cappella muzikalas sarunas, ka art
teatralos uzvedumos, kur kora dziedataji atklajas ka doudzpusTg\ solisti, lidztekus dziedasanai 5pé|é|of art
dazadus mazikas instrumentus

Kop$ 1994. gada péc dirigenta Kaspara Putnina iniciativas Latvijas Radio kora ietvaros darbojas art

kora grupa, tas sastavam variéjoties no 8 lidz 16 dziedatajiem. Vinu uzmanibas centra ir dziedasana
ansambli, cilveka balss iespéju pétisana un jaunu izteiksmes formu meklésana. Lidzas laikmetigas mazikas
Romcerfprogrommdm un ekspenmenfc’ﬂu masdienu partitiru pwmofskomomm\em, kora grupa p\edg\ds

ari skatuves uzvedumos. Latvijas Radio kora grupas veiksmes stasts ir kopdarbs ar danu instalaciju un
performanéu teatri Hotel Pro Forma un refisori Kirstenu Délholmu, kas 12 gadu laika vainagojies tris
multimedialas kora operas. Pec pirma kopdarba Operacija: Orfejs (2007) pandkumiem tapa izrades War
Sum Up (Kara daba, 2011) un NeoArctic (2016).

Latvijas Radio koris ir uzstajies Zalcburgas un Lucernas festivalos, BBC Proms, Radio France festivala
Monpelje, Baltic Sea Festival Stokholma, Printemps des arts Montekarlo, Klangspuren Austrija, White
Light festival ASV, Dortmundes Klangvokal, Musikfest Erzgebirge Vacija, Soundstreams Kanada un tadas
koncertzales ka Amsterdamas Concertgebouw, Elbas filharmonija, Losand?elosas Walt Disney Concert Halll,
Berlines Konzerthaus, Parizes Elizejas lauku teatris, Linkolna centrs Nujorka, Drézdenes Frauenkirche u. ¢

Korim bijusi veiksmiga sadarbiba ar tadiem izciliem dirigentiem ka Heincs Holligers, Rikardo Muti, Rikardo
Saiji, Gustavo Dudamels, Larss Ulriks Mortensens, Esa Peka Salonens, Piters Filipss u. c. Latvijas Radio kori
uz sadarbibu aicingjusi Lucernas festivala orkesfris, Ensemble intercontemporain, “Losandzelosas fi”vormom'k\",
Camerata Salzburg, Concerto Copenhagen u. ¢

Latvijas Radio kora ieskanojumi izdoti sadarbiba ar ierakstu namiem Ondine, Deutsche Grammophon, ECM,
BIS, Hyperion Records, Naive. 2015. gada aizsakta latviesu kormazikas albumu sérija naciondlaja ierakstu
kompanija Skani. Latvijas Radio koris ir piedalijies Grammy balvas ieguvuia Arvo Perta mazikas albuma
Adam’s Lament (ECM) ieraksta, kas ieskanofs dirig’enfo Tenu KOMusfes vadiba. Pasaulé lielu atzintbu guvis
Latvijas Radio kora veiktais Sergeja Rahmaninova Vesperu ieskanojums, nondkot zurndla Gramophone

un ASV raidstacijas NPR topos. 2017. gada vasara Latvijas Radio koris ar lieliem panakumiem debitéja
slavenaja BBC Proms festivala, atskanojot tiesi Rahmaninova Vesperes

Latvijas Radio koris ir Eiropas profesionalo koru asociacijas Tenso biedrs, ka arf bija viens no ¢etriem Tenso
d\bmc’ﬁdjlem.

Koris vairakkart sanémis Latvijas Lielo mazikas balvu - valsts ougsfdko opbo|v01umu par sasniegumiem
profesionc’ﬂoia maksla, ka arf Ministru kabineta balvu un citus opbcﬂvo}umus.

Lauma Malnace

Jald



SIGVARDS

K L A A ir Latvijas Radio kora makslinieciskais vaditajs kops 1992. gada. Vina merktieciga
darba rezultata Lofvuos Radio koris ir |zve\d0|\es par sforpfcuhsk\ atpazistamu, vokali sp\\gfu vwembu kuru veélas dzirdet
slavenakajos festivalos, un kuru uz sadarbibu aicina pasaules izcilakie maziki.

Sigvards Klava studéjis dirigedanu Jazepa Vitola Latvijas Mazikas akademija, Stutgartes Baha akademija un Oregonas
Baha festivala meistarklases, ka ari Sanktpéterburgas konservatorija. Kops 2000. gada ving ir Jazepa Vitola Latvijas
Mazikas akademijas kordiriéééanos nodalas profesors.

Sigvarda Klavas veidotie Latvijas Radio kora projekti alla? ir rapigi izaukleti vestijumi, muzikalas ekspedicijas, péetot
dziedaianas un balss fenomenu, meklgjot tiltus starp arhaisko un musdierﬂgo, apcerot pc’lr|o|dgo caur tematisku
koncertprogrammu atklasmju celu. Atzintbu guvuias programmas “Litanija’, ‘Mates Terézes lagsana’, “Vakara sarunas

Sv. Jana baznica” vienmer ir piepildijuias dievnamus ar klausitajiem. Pec Sigvarda Klavas ierosingjuma Latvijas Radio
koris veidojis kopigus projektus gan ar tradicionalas un neakademiskas mazikas spilgtiem parstaviiem, gan garidzniekiem
un masdienu skanraziem, sintezéjot |o\kmeﬁgc’ns makslas eksperimenfus ar kultaras mantojumu un pop|o§mof redzéjumu uz
cilveka balss iespejam. Sevisku publikas milestibu iemantojui koncertuzvedumi ar Imanta Kalnina (‘lmants un Ziedonis’,
“‘Dzejnieks un Nara") un Artura Maskata (“Vacietis. Klavierkoncerts”), “Hotel “Atlantida™ maziku. Vina vadiba tapusi

art veltijumi latviesu tautas dizgariem un varoniem - mazika filmai “Lagplésis” un uzvedums “‘Rakstitaja” par Bronislavu
Martuzevu

Pec Sigvarda Klavas iniciativas 2014. gada istenojas projekts “Bahs. Pasija. Riga’, kad pirmslieldienu laika Rigas
dievnamos tika atskanotas Johana Sebastiana Baha pasijas - kopa ar Latvijas Radio kori uzstajas latviesu un arzemju
maziki, izcili baroka interpreti ar posou|es méroga vardu

Vina vadiba korim izveidojusies rado3a sadarbiba ar ievérojamiem latvie$u un arvalstu kompomsﬁem, kas vainagojusies
neskaitamos pirmofskonoiumos un ierakstos. Sigvclrds K!ovo ir vo\rékkdrféjs Lielas mazikas balvas laureats, Latvijas
Republikas Ministru kabineta balvas ieguveéjs un Triju ZvaigZnu ordena kavalieris. Kops 1990. gada - Dziesmu svetku
virsdirigents

Dirigejis nozimigakajas koncertzales un festivalos visa pasaulé, tai skaita Londonas Karaliskaja Alberta zale, Elbas
F\'\Hormomjé, Amsterdamas Concerfgebouw, Berlines F\'\hormomjé. Piedomies s‘rorpfoufisku Zariju darba un izghﬁbos
prOJek‘ros Ka vwesdir\g’;enfs uzstdjies ar Niderlandes radio un operas kori, Niderlandes kamerkori, CoppeHo Amsterdam,
RIAS kamerkori, Leipcigas MDR kori un daudziem citiem izciliem koriem.



ir Latvijas Radio kora dirigents kops 1992. gada. 1994. gada vins dibingjis Latvijas Radio
kora grupu - ansambli, kura dzied Latvijas Radio kora solisti. Viesdirigenta statusa Kaspars Putning regulari strada ar
E\ropos vodoéuﬂem koriem - BBC Singers, RIAS komerkori, Berlines Radio kom, NDR komerkor'\, Niderlandes kamerkor\,
Gentes Collegium Vocale, Flamu Radio kori un citiem. Kops 2014/2015. gada sezonas ving ir Igaunijas filharmonijas
kamerkora makslinieciskais vaditajs un galvenais dirigents.

Kaspara Putnina uzmanibas loka ir plass kormazikas repertuars, sakot no renesanses polifoniskas mazikas lidz romantisma
penodo darbiem, tomeér vina go|ven0|s mérk\s vienmer bms augstvertigu Joundorbu popu\omzééono Jaunraditi
or@mé\dorbi \Zp\\dﬁc’]jlem izvirza jaunus uzdevumus, atfista vinu prasmes un balss iespéjas un médz aizvedinat lidz §im
neapgtds teritorijas. Kaspars Putning ciei sadarbojas ar daudziem komponistiem gan no Baltijas valstim, gan talakam
zemem; ta top jauni darbi, kas |auj turpinat jaunas muzikalas valodas un izteiksmes pétijumus. Tapat ving rosingjis
vairakus skatuves makslas prOJekfus, kuros koris iesaistijies dalibnieka statusa, sosfrddﬁjohes ar ko\éf_f;\em no vizualas
makslas un teatra jomas.

Kopa ar lgaunijas filharmonijas kamerkori Kaspars Putning ieguvis prestizo Gramaphone balvu par albumu Schnittke &
Part - Choral Works. Sanemis ari Igaunijas valsts apbalvojumu - Maras Zemes krusta |V skiras ordeni - par nopelniem
Igaunijas valsts un tautas laba.




Jura Karlsona (1948) mazika ir ka teatra skatuve - dinamiska un kontrastaing, pilna gan ar aizrautigas spéles
stihiju, vitala ritma enerdiju, gan ari ar pamatigu iedzilina3anos, viriskigu romantismu un religiskam pardomam. Lai
ari cik dagads un krasains ir komponisfo darbu klasts, tam vienmer pari ir meistara un profesoro aura, simfonisks
vériens un dramaturdijas intensitate. Vins stradaiis par skanu refisoru, bijis Jazepa Vitola Latvijas Mazikas
akademijas rektors, kompozicijas katedras vaditajs un ilggadejs macibspéks.

Pedeéjos gados rakstitajiem Jura Karlsona kora darbiem piemit garigas vertikales tieciba un sakréla cela atklasmes,
kuru pamata ir Svéto Rakstu vardi, ka tas ir art koradziesma Gaisma ar Jana evangélija tekstu. Skandarba
pirmatskanojums notika 2018. gada Dziesmu svétku Garigas mazikas koncerta Rigas Doma. Koris $aja opusa klast
par ceribas eliksiru un gaismas starojumu, iedzivinot Jézus vardus “Es esmu pasaules gaisma’”.

Pétera Vaska (1946) misija vienmér bijusi runat par augstakam vertibam - cilvecibu, sirdsapzinu, Dievu, dabu,
latviskumu, mazibu. Sfurpfquﬂsko atzinibu ka posuu\é zinamakais latviedu komponisfs Peteris Vasks vispirms ieguva
ar instrumentalo maziku, ta¢u koris vina dailradé vienmer ir bijis klatesoss. Lidzigi ka klausoties V. A. Mocarta
skonu rakstu, kas pirmaja mirkli §kief manigi vienkarss, bet no ofskonofd]iem prasa ougsfdko meistaribas pokdpi,
arf Petera Vaska kora darbos sastopamas bezgohgés |Tnijos, garie nosu i|gurm' un p@rgé]skomas no dziedéfc’;jiem
pieprasa ipasi p\'epi|o|Tfu dveseles vibrﬁciju un vokalo izturibu.

Par Milas dziesmam (2013) Pateris Vasks saka: “Ta diena, kad atvadijamies no diza latviesu dzejnieka Imanta
Ziedona, man likas ka tads emge]o sparna véziens par Latviju. Atvadu ceremonijas laping bija nodrukats dzejolis,
kas sakas ar rindam “Ne lapa nekustas” Nakosaja diena péc atvadidanas no dzejnieka uzrakstiju dziesmu. Péc
tam, taja visa noskonc’l dzivodamies, atradu vél vienu otfru dze}o|i. Sanaca cikls, kur pirma dziesma k!uvo par cikla
noslédzo3o dziesmu. Ziedona krajuma tie ir “Milas dzejoli’. Un man tapa “Milas dziesmas”. Tajas dziesmas ir daudz
klusuma. Milestiba sakas klusuma. Es teiktu, ka &s dziesmas ir rénas, varbat tas ir istais vards.. Ar pratu iegroZotas.
Nav eksplozijas, nav jatu izlausanas. Varbat kadubrid viens otrs tradiskaks piesitiens. Milestibas vardus jau saka
klusu. Pusbalsi. Cukstot. Ir gan zinama pretruna - dzejoli lietota “es” forma, un to dzied koris ar 25 cilvekiem. Bet
varbat katrs izdziedas savu milestibas stastu. Go\venois, lai &is stasts batu siHs, dodoés, neko neprosoés."

Jekabs Nimanis (1980) ir daudzpusigs mazikis - klarnetists, komponists, vada Radio NABA raidijumu "Otrais
sniegs’, kura apskata dazadas klasiskas mazikas idejas un Latvijas koncertdzives aktualitates. Ar savu klezmeru
mazikas ansambli Jakob Noiman Festival Band Nimanis rada piedzivojumus, celojot pa dazadam mazikas
kultaru trajektorijam. Tomer Jekaba Nimana rado3as dzives centrala ass ir teatra skatuve - ving ir mazikas autors
neskaitamam teatra izradem Latvija un Krievija, 2019. gada debitajis art ka re¥isors Latvijas Nacionala teatra
izradei "Celojums uz ziemeliem”. Teatra nervs jatams visos Jekaba Nimana skandarbos - komponistam patik
sag|obdf intrigu, parsteigt ar neparedzamibu un virtuozi rotalaties ar teksta un dramofuréijos pavedieniem.

Skandarbs Kréslas stundas (2016) tika rakstits Latvijas Radio kora koncertuzvedumam “Cetri latvju spoku
stasti’, kura tika apspéleti Halovina jeb Visu svéto dienas fenomeni latviska gara

"Mana kompozTcw'jo ir meginajums veidot prozas un mizikas valodas sospé\w’, kura proza netiek poklcum mizikas
|i|<umeém, ka tas parasti notiek kormazika. Ta ir spé|e ar orﬁ|<u|c’1ciiu, d'\nomiku, kas izriet tiegi no teksta veéstijuma.
Mazika tam ir ka papildingjums un summa,” atklaj komponists, kurs iedvesmojies no izlase “Latviesu tumsas stasti”
publicétas Jana Vainovska poemas “Kréslas stundas’.

Eriks Ezenvalds (1977) sava mazika ir skaistuma un gariguma apdziedatajs. Vins ir skanradis - izzinatajs, kurs
impu|sus smel ar? arpus laika un telpas, vai tie batu debess kermenu un ziemelblazmas celi vai sakralie teksti.
Dabas vérotaja, véstures teiku pétnieka un harmoniju meistara batibai seviski piestav kora faktara - skanigaja
balsu bukefé mirgu!o dabas bﬂnymi un dvéseles |io|ojumu nos\épums, kas uzruna gan profeswoné!us, gan vienkarius
klausttajus. Lidz ar Peteri Vasku Eriks ir paslaik pasaulé pieprasitakais un atskanotakais latviesu komponists. Ving
ir studeéjis ari teologiju, no 2011. lidz 2013. gadam bijis rezidéjosais komponists Kembridzas Universitate un astonus
gadus dziedajis Valsts akademiskaja kori "Latvija”.

Par skandarbu He wishes for the Cloths of Heaven (2017) Eriks E¢envalds saka: “Sis Viliama Batlera Jeitsa
dzejohs ir atzi¥anas milestiba - visdérgékoié, kas vien cilvekam var bat savs. Un beidzamo rindu vardos ir tik
m\'\zTgs frauslums, ka \evoinoiameo var sme\gf lidz kaulam.”

Opusa Es rakstu (2019) pamata ir Sveta Siluana, dévéta aridzan par Sirdsskaidro Atonas Siluanu,
manuskriptos iemaZinatas pardomas. “Siluans rakstija: "Manas domas ir izdzivotas gadiem. Par maniem
rakstiem, par kladam, par visu man piedodiet! Bet, kad rakstu vardu, tad nakamo vél nezinu - kas piedzimst
mani, to arf rakstu.” Vina szu!o lokiem pdr papiru gvikstot, doma dzimst un iedzimst varda. Kameér rakstu,
tikmer dzivoju,” atzist Esenvalds un papildina: “Skandarbs ir ka neliela epizode no Siluana garas dzives. Bet &
epizode atkartojusies gandriz vai ik dienas, jo vins daudz rakstija. Un tiedi i rakstisana, skiet, bijusi ka medijs,
Siluanam gaisa notverot kaut ko no dievigka visuma. Visums - éterisks un acumirkligs; cilveka gars domu
satver ari teju acumirkligi, bet tas arf viss, jo zemiskais pageér laiku, papiru un zimuli. Un $ rakstidana un
apcerésana, vinam papiru pieturot un rakstot, mana iztele uzg\ezno vinu ka fstenu brali Krista."

Marting Vilums (1974) ir skanas fenomena un muzikalas laiktelpas meistars, kur savu mazikas valodu devée par
mikrosonorismu. Komponists radijis savdabigu mazikas pasauli, kas sugeste ar madiskam skanu dimensijam un
filozofiska satura tvérumu, kas, §l,<ief, eksiste arpus laika. Atzist savas dci]rodes vienotibu ar 20. godmmm francu
komponistu, sevigki Kloda Debist un Olivie Mesiana estetiku. Marting Vilums studgjis kompoziciju Riga un Vilng, kur
obso|vé]is Lietuvas Mazikas un teatra okodémiju‘ Patlaban s ougsfskobs asociétais pro{esors‘ Ar kora darbu Le
temps scintille ieguvis pirmo vietu UNESCO starptautiskaja komponistu konkursa Rostrum.

Bij, man viena balta pupa (2018) tika komponéta Latvijas valsts simtgades atkladanas notikumam - Latvijas
Radio kora, dirigenta Kaspara Putnina un refiosora Viestura Meikiana veidotajai multimediglajai izrade "Gaismas
rak-sti".

Komponists Marting Vilums raksta: "Pupa ir sens indoeiropiedu mitologiskais simbols - cel§ uz debesim. Lidz pat
masdienam visa Eiropa ir sastopams stasts par garo pupu. Tpoéo vieta &im simbolam ir |o‘rvju dainu &etrrindes -
manuprat, Seit ir sqg|abdju§\es sendkie nozimju s|dni, kuros ir iekodéeta dzivibas un naves rita ops\épfo jega. Pupa
$aja sakara var tikt interpretéta ka simbols saiknei ar miruso pasauli (tapat vina var tikt saprasta ari ka dzivibas
koks). Mara (mates dieviba latviesu mﬁo|o<jiic’1) un velns, kuri porédds Eetrrindu variantos, sasaistami ar matérijas
divam pusém: viena dod dziviby, ir visa atdzimstoia iemiesojums, cita nes aizejoso laiku, navi. Stasts par garo
pupu var tikt saprasts ka EkTsﬁéonds, attirisandas process péc naves (velnam pahek vecais kermenis, tacu gars spéj
parvaréet matérijas smagumu un attirities) un jauna atdzim$ana (Mara dod jaunu kermeni - “jaunas drébes”).”

Maija Einfelde (1939) sava dailradé pieskaras véesturiskam un visparcilvéciskam temam - atkailinati un
emociondli, reizé asketiski un lakoniski. Vinas mazika ir tieda, nospriegota, to caurvij skaista sapiguma un
rezignacijas stiga. Varti uz sforpfoufisko atzinibu komponisfei atveras 1997. godé, ieglstof uzvaru Barlova
kompoziciju konkursa ar kora poemu “Pie zemes talas”. Gadu péc tam pasaulslavenais Hiliarda ansamblis Maijai
Einfeldei pasttinaja skandarbu “Un es redzéju jaunas debesis”. 2018. gada Maijas Einfeldes kordarbu Lux aeterna
Bostonas simfoniska orkestra koncertprogramma ieklava dirigents Andris Nelsons, péc tam to atskanojot ari
Berlines filharmonija ar Leipcigas MDR Radio kori.

“Vakara impresija ar Raina dzeju apdzied Latvijas dabu, kas dazkart ir skaista lidz asaram. Opuss ir veltijums
Latvijas Radio korim un dirig’;enfom Sigvordom Klovom", teic Maija Einfelde.

Andprejs Selickis (1960) ir savrupa paradiba latviesu skanrazu vida - muzikals svetce|nieks, kurs mekle celu uz
Dieva darzu un netiecas péc atzintbas un radosas pqioph’ecmdéonds, 70. gc|o|u 2. pusé vins piedvaoio \\kfenTgu
tik§anos ar Arvo Pertu, kur§ Andrejam Selickim kluva par milestibas un svetuma skolotaju dzive un mazika.
Komponists uzskata, ka mazika neesot neka sakralaka par monodiju. lkonu simbolisms un ekstatiska Dieva
klatbatnes pieredze ir vina mazikas kodi, kuros it ka spogulojos pasa kompomsfo vizuglais tels - smalkais kermenis
ar JoudTgo un dzw’!o acu skatienu.

Par skandarbu Radi mant (2010) komponists saka: "Kad Guntars Pranis uzaicingja mani komponét jaundarbu
ar 51. psalmu, pienemu to ka pasu Debesu satito. Tobrid valdija Tsta, lieliska ziema. Domu un sajatu makts, es
devos lauka un aizgaju lidz Dzeguzkalnam. Kad uzkapu piesnigusaja, saules apmirdzétaja virsotne, mani peksni
satricingja atskarsme un es atceréjos, ka pirmie divi no pantiem reizé ir art piedziedéjumi kanonam pirms Sveta
Vakarédiena soneméonos! Ta nu radas viens no maniem |oimigdkojiem darbiem - tas piedzimo spontani, atri un
tikpat ka bez sapem. Psalma vardi DIEVS, SAVA VAIGA un KUNGS taja ir ka muzikala trisvieniba, Vina SLAVA
skandarba beigas tomér ir klusa un tala - ne no §is pasaules. Skandarba sadzivo gregoriska korala un bizantiesu
mazikas stihijas, unisons un kra$na homofonija, askéze un jatu pilnbrieds, specifiski monodiska mazikas pladuma
“briviba” un “izstradajuma nervs’, kurs mit sonates forma, ka art latvietu valoda, kura brivi var izteikt un izdziedat it
visu, pienesot Raditajam to ka dzilu pateicibu un slavul”

Arturs Maskats (1957) ir viens no latvietu komponistiem, kurg sava dailrade pau? emocionali atklatu, uz cilveka
jatam balstitu makslas redzéejumu. Ta ir grodo, intuitivi krasota un neoromantisma tradicijas balstita mazika, kura
vienmér jausams sme|dzigs smaids. Aristokratiski, it ka nosm\éiski pdrcﬂc’]]of skaistas atminas. Koris komponism
rokas k!ﬂsf par courspTdTgu un vijigu instrumentu, kas jatigi iedzivina smalkakas teksta vibrécijos. Paglaik Arturs
Maskats strada par koncertadentiras “Latvijas Koncerti” programmu direktoru un pasniedzéju JVLMA.

Viens no Artura Maskata gara radiniekiem ir arf latviesu dzejm’eks Ojars Vacietis, ar kura tekstiem tapusi daudzi
komponista skandarbi, tostarp ari kora miniatara Liepzieda (2018). Pec dziesmas uzrakstisanas pagajusa gada
vasard komponists sapratis, ka tas ir veltijums vinsaulé aizgajudajom latviedu rezisoram Ugim Brikmanim, kurg
devas maziba 2018. gada augusta. Trausli un klasiskas latviesu kora dziesmas tradicijas Maskats krasojis Ojara
Vacie$a metaforiski uzburto |iepziedu vakaru magibas tveruma.



Jana evandélijs (8:12)

Es esmu posqu|es gaisma; kas seko Man, tas patiesi
nestaigds tumsiba, bet tam bas dzivibas gaisma.

Ego sum lux mundi, qui sequitur me non ambulabit in
tenebris, sed habebit lumen vitae.

Imanta Ziedona (1933-2013) dzeja

|

Tads gaiums

Tads gaisums tikai !ofi retam rudenim
Tads gaitums vél nav bijis man lidz gim.
Ne ziemas bail, ne ari tumsa kais.

Jau pasa sajata ir kaut kas gaiss.

Ka balti dvieli liedagi gar jary,

Es eju krastu %o jau kuro reizi.

Un viss ir gaisma balts un sudrabots,
Es nezinu, par ko man tas ir dofs.

Il

un pekéni tads klusums

ka saule apstajas debesmala
un art stay, e\pu aizturéjusi

varbit mainisies véj$
varbat mainisies sardze
varbat mainisies balss:
pdrak '\\gi esmu bijiS jauns

i

Kur biju? Nezinu. Mans bijums
tik melns ka ievu ievarijums.
Un atvars uégc’lrm’sk'\ mo!

Uz ievu ziediem atpakal.

\%

Tad apstajas laiks, Un ta bija milestiba. Jo tikai milestibas
prieksa tas apstajas. Tad apstajas laiks, Un ta bija

milestiba. Jo tikai milestibas prieksa tas apstajas. Un
sekundes varéja grébf ka smiltis Un sviest uz vienu vai

otfru pusi - Tam nebija nozimes. Un nebira ziedlapinas. Un
neraséja dzelzs, Un més vairs nemacejam skaitit. Un tas ir tas
skaistakais - Ka milestiba neprot skaitit.

V

Ne lapa nekustas.

Es Sonakt degiu sveci

un ieu, sveci rokas, talu plavas.
Varbat caur kadu nezinamu teci
es peksni iestaigaiu domas tavas.

Tu plavu redzési. Un mazibu.

let puisens mazs. Un parverias par veci.
Un lidzi gaismu nes. Ta esi tu.

Es tik to jokam saucu ta par sveci

Jana Vainovska (1887-1969) teksts

Klusu, klusu bij istabina. Ne runat gribéjas, ne pakusteties.
Tik sedet ta un raudzities projam pa |ogu un klaustties, ko
runa klusums...

ad saka tumst. No meZa par lauku lavijas tumsa, k& garas,
Tad saka tumst. N par lauku lavijas t ka g
peléekas enas naca arvien tuvak uz mums nakts. Un lodzing
parvilkas ar miglu, aptumsa...

Bet istabinas kaktos mums aiz muguras ka ie¢abejas,

ka staigaja, kas klusu ka lidodams. Ta bija tumsa - vina
meHéio mas, ja, meHéio, Tu ari to noprati un piek!évies
manim tik cieti, cieti, neofrchs, né. Bet kaut kas staigd un
staigd pavisam tuvu aiz mums; més neraugamies atpakal
- ta ir vina. Es paraugos tev tik svess, tik savads tavs sejs,
kaut kas auksts un neskaidrs ir iespiedies starp mums.

Vina? Ta ir vina. Tu palociji mémi galvu un piecélies. Peleka
masa izbring song!oids, sovw!nojds un atkal sob'\ezéio tumsa.

ék\'rt \edegds sérkoc'\né, noékindéja |ompas cilindrs.. Ar klusu
troksni tumsa izkusa un $vikstedama noklida kaktos. Caur
logu uz mums raudzijas nakts. Es piecélos un izgaju lauka,
tumsa un naktt. Bija klusu, klusu. K& melns maris visopkért
staveja tumsa: Un ka sina grima mani soli ai tumsa. Tik
klusu bija.

Viljiama Batlera Jeitsa (William Butler Yeats, 1865-1939)
dzeja

Had | the heavens' embroidered cloths,
Enwroughf with go|o|en and silver |ight

The blue and the dim and the dark cloths

Of night and light and the half light,

| would spread the cloths under your feet:

But |, being poor, have only my dreams;

I have spread my dreams under your feet;
Tread soH|y because you tread on my dreams.

Sveta Siluana (1866-1938) teksts

MBIC/I MOV MEPEXTBI SONMMUA rofaMM. XM MIOCTV Gbinn
€O MHOI0 663 KOHL... A NLLY MUIOCTI TOCTIOAHN, 1 MHE IETKO
nvcaTb, 6o fyliia Mos 3HaeT focnoaa [yxom CBATbIM 1 3HAET, Kak
MHOro OH io6UT Yenoseka.

3a nu1caHre MO&, KTo ByfeT YMTaTb, 33 BCE MPOCTUTE, 33 OLIMOKN
MOW, 1 MPOLLY BAaC MOJITLCA 33 MEHS.

Ho nuncan s notomy, uTo Bnekna meHaA Niobosb boxus, B KOTOpon
A CbITOCTU He 3Hato. Al cupen, v BCA Aylua Mos 6bina 3aHATa borom,
1 H eAnHaA MbICTb He NPUBAVKaNach KO MHE v He MeLLana ymy
MoeMy nucaTb o iobrmom focnoge. M Korda A nuiLy CrioBo, T
JPYroro eLé He 3Hato, HO POXAAETCA OHO BO MHE, U A MULLY €ro.

Latviedu tautas dziesmas vardi

Man bij viena balta pupa
Nezinaju, kur staditi

Paga kalna galina

Liela cela malinai

Lai ta@ auga, lai lapoja
Lidz pagami debesimi

Ta izauga kupla, gara
Deviniemi Zuburiemi

Es uzkapu pie Dievina

Pa pupinas Zubriem

Raina (1865-1929) dzeja

Viszilaks debess ir virs pasas go\vos
Pa gaisu augsti dzenas bezdehgos
Pa ielu bérni skraida. Saule riet,

Un vakars pukem, kas tik nevariga
No karstas dienas, valguma nak liet.

51. psalms: 12,13,17.

Radi mani, ak Dievs, $kistu sirdi

Un atjauno mant pastavigu goru!
Neraidi mani prom no Sava vaigal

Un neatnem no manis Savu Sveto Garu!
Kungs, atdari manas lapas,

Lai mana mute teic Tavu slavul

Ojara Vacieda (1933-1983) dzeja

Tur it nekad, nekad nav bts,

Kur smarza vai pa zemi iet

Un tevi lidzi doties ludz

Tas vokors, kura \'\epos zied.

Ar senu viraksmar#u tvanu

Tas birums, kuru véji nes

No stropiem bites san

Un pasas baltas senatnes, un
Aizkvé|oios vakars véls ar medu,

Kas no zariem viz un tad

Pazudusais déls ir pekini majas atradis.
Un medus uzgailé un dziest,

Un cilveks doma tapat vien,

Cik ving ir ragti maldijies nupat,

Kad bija viens.

Bet nav uz zemes vienatnes,

Ta maziba pa \\'epdm dzied un oreols
Ko pari nes tas vakars, kura liepas zied.



