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CD1

DZIESMAS JAUKTAJAM KORIM / SONGS FOR MIXED CHOIR

1. Anuzu himna / Hymn of Anuzi (Milda Zalite) / 2:36

2. Apsveikums jubilaram / Birthday Greeting (Janis Karklins) / 1:37

3. Adolfam Kaktinam / For Adolfs Kaktin (Antons Austrins) / 2:10

4. Bikeris mironu sala / The Goblet on the Isle of the Dead (Janis Poruks) / 4:44

5. Birztalina / Birch Grove (Karlis Jékabsons) / 2:14

6. Cel$ uz dzimteni / The Way to My Homeland (Péteris Blaus) / 1:48

7. Cildinam Sodien varenos garus / Today We Praise the Mighty Souls (Janis Akuraters) / 1:33
8. Darbadaina / Work Song (Latvian folk song text) / 1:28

9. Dargas énas / Cherished Souls (Anna Brigadere) / 4:09

10. Dziesma Tautas Vienotajam / A Song for Him Who Unified the People (Vilis Pladons) /1:56
11. Jau no bérnu dienam / From Early Childhood (Antons Austring) / 3:03

12. Kad nakts / At Night (Rainis) / 2:16

13. Ka o8i Salc / The Rustling Ash Trees (Karlis JEkabsons) / 3:59

14. Ka sniegi kalnu galotnés / Like Snow on Mountain-Tops (Janis Jaunsudrabins) / 2:24
15. Lai zemei sapes nav / May the Earth Feel No Pain (Fricis Barda) / 1:55

16. Lieldienu dziesma / Easter Song (Anna Brigadere) / 3:47

17. Lielo plaujas svétku nosléguma koris /

The Great Harvest Festival Finale Choir (Leonids Breikss) / 2:21

18. Ligo / Midsummer (unknown) / 1:15
19. Ligo virkne / Midsummer Songs / 1:52

20. Pie koklétaja kapa / By the Bard’s Grave (Antons Austrins) / 2:09

21. Preses himna / Press Anthem (Karlis Skalbe) / 1:28

22. Profesoram J. Vitolam / To Professor J. Vitols (Antons Austrins) / 0:33
23. Pusat taures! / Blow Your Horns! (Edvarts Virza) / 0:50

24. Rainim un Aspazijai / For Rainis and Aspazija (Antons Austring) / 1:50

TT: 54:07
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1. Sirds tik grata / The Heart is So Heavy (1915. g. red. / 1915 edition) (Rainis) / 2:29
2. Sirds tik grata / The Heart is So Heavy (1917. g. red. /1917 edition) (Rainis) / 2:42
3. Tautas himna Vadonim / People’s Song for the Leader (Leonids Breikss) / 2:30
4. Ta vésma / The Divine Spirit (Janis Poruks) / 4:14

5. Tev Sie lauki / These Are Your Fields (Karlis Jékabsons) / 3:10

6. Tevi sveicam / We Greet You (Roberts Vizbulis) / 1:47

7. Vadona suminajums / Praise the Leader (Edvarts Virza) / 2:23

8. Varonu dziesma / Heroes’ Song (Antons Austrins) / 2:11

9. Vasara / Summer (Karlis Skalbe) / 2:31

10. Vasaras nakts / Summer Night (Ridolfs Blaumanis) / 6:11

11. Vienibas dziesma / Song for the Unit (Francis Alfons) / 2:19

DZIESMA SIEVIESU KORIM / SONG FOR WOMEN’S CHOIR
12. Karseju, verp€ju un audeju dziesma /
Song of the Carders, Spinners and Weavers (Rainis) / 1:05

DZIESMAS VIRU KORIM / SONGS FOR MEN’S CHOIR

13. Kareivji droSie / Brave Soldiers (Karlis Skalbe) / 2:26

14. Kareivju dziesma / Soldiers’ Song (Augusts Saulietis) / 1:42
15. Katordznieku dziesma / Convicts’ Song (Leons Paegle) / 3:38
16. Karlim Skalbem / For Karlis Skalbe (Antons Austrins) / 1:30
17. Pusat, véji! / Blow, Winds! (Atis Kenins) / 5:26

18. Rita sveiciens / Morning Greeting (Péeteris Aigars) / 1:26

19. Varona sirds / A Hero’s Heart (Anna Brigadere) / 5:21

20. Sveiks, Vadon, sveiks! / Leader, We Salute You! / 0:31
TT: 55:41
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“In Zalts’ songs, the effort to use all means of modern harmony culminates in undeniable success. They capture the audience
with their freshness, unobtrusive illustration and vibrant colour. Zalits is the freshest and most mischievous among our
composers, and not only among the younger generation,” said Prof. Jazeps Vitols in 1913 of JANIS ZALITS’ (1884-1943) first
compositions for choir, made while still a student. At that time, there were still no professional choirs in Latvia to serve as an
experimental laboratory for composers seeking a new path. It was also a time when the German choral style was held in high
regard. But Zalits, a courageous innovator, strived for a breath of the contemporary in music, and this challenged many of his
contemporaries to re-examine ingrained opinions and often also choir singers and conductors to radically step out of their
comfort zones.

“My songs have one big fault: they are only any good when performed very well; otherwise they’re worthless. And it is said that
even quite capable musicians have a hard time getting a feel for them,” contemplated Zalits. For some, C# major and D# major
are synonymous, but not for Zalits. He measured enharmonic differences with extremely fine nuance. He often chose to write in
keys with many sharps or flats, but he just as often intriguingly hid those keys behind unresolved chords and webs of alteration.
Thus some of his scores balance on the border of legibility and challenge even professionally trained eyes and ears.

In both form and harmony, as well as almost all other means of musical expression, Zalits took non-conventional paths for

his time, bypassing classic formulas of composition. He hardly wrote at all for large formats, and even in his vocal music

he avoided the usual stanza forms and three-part structure, instead “floating” his sound paintings as compact, seamless
compositions influenced in part by the new Latvian lyrical poetry. The unpredictability and unexpected turns in his harmonies
as well as its saturated tonal drama makes his choral music special and unique among his contemporaries. Zalits drew
inspiration not only from his own special aural feeling for colour but also from his careful and extremely numerous studies

of scores by Russian and European modernist composers. He particularly appreciated and enjoyed the symphonic works of
Alexander Scriabin and the French masters of impressionism, but he himself took a unique path in the global context of music
as an impressionist specifically in choral music.

Although Zalits encouraged Latvians to create and develop their musical culture with its “distinctive, unique colour, because
only then can it be considered full-fledged and co-creative,” his music does not contain elements of folklore or a similar code
of national traits. Instead, Latvianness flows through his music by means of its content and the images and scenes it conjures,
which embody and reflect the worldview of the Latvian people. Zalits’ mastery is a thorough knowledge of the richness of
music in the world and at the same time the ability to protect his own work from obvious signs of influences. It is the skill in
subtly weaving the Latvian code into his work as well as preserving the integrity of his stylistic expression from his very first
composition to his last.

Zalits’ oeuvre has only three facets in relation to genre — solo song, choral song and music for piano — but his contribution

to music is impossible to quantify in numbers. The reason for this is rooted in his own need to re-edit seemingly completed
works and rewrite them in new versions; he also abandoned compositions halfway through as soon as he lost confidence

in the development of their ideas. Most of his compositions were not dated, which makes it difficult to arrange them in
chronological order. He wrote only about one hundred works over a career spanning nearly forty years (since beginning his
studies at the Saint Petersburg Conservatory in 1904). Works for piano make up the smallest number — approximately ten
pieces composed while still a student. Some of these were edited and completed by Mart Humal, an Estonian musicologist
and scholar of modernist currents in the music of early-20th-century Baltic composers. These as yet unknown masterpieces
by Zalits were brought to light by Prof. Sergey Osokin, pianist who recorded almost all of them for the album Three Osokins in
Latvian Piano Music (LMIC 060, 2017).

Zalits’ collection of vocal chamber music consists of about fifty solo songs, including nine arrangements of folk songs
for voice and piano. He composed almost half of these songs while still a student, and some of them also include an
accompaniment by symphony orchestra.

Likewise, Zalitis wrote about fifty titles for choir. This album contains all of those choral songs with fully completed scores, forty-
four in all: thirty-six songs for mixed choir, seven compositions for men’s choir and one song for women'’s choir. Among his choral
songs are several songs of congratulation, hymns and celebratory songs dedicated to notable contemporaries in the art world and
which, due to their simpler artistic content and volume, are usually not included among Zalitis' gems of choral music.

This increased focus on the vocal genre is rooted in Zalits’ belief that a composer is able to maintain a truer and more vivid
bond with his nation through song. His preconditions for selecting poetry to set to music were noble: it needed to contain

“a flood of the deepest feelings, the deepest essence of things in their first framing, the rhythm of the soul”. He found this
most often in the poetry of his contemporaries Janis Poruks and Antons Austrin$ as well as the work of Karlis Skalbe and
Karlis Jékabsons. In all, he used the poems of approximately thirty authors for his songs, both solo and choral, authors whose
names are written in indelible ink in Latvian literature.

Zalits wrote relatively little music in part due to his extensive work in other fields of creative activity. Having become the first

director of the Latvian National Opera in 1919, in the ensuing years his own creative work often gave way to the administrative
needs of the opera. According to statistics, he was successful in this work — for example, a record number of premieres (nine
operas and one ballet) were staged in the 1926/27 season. This season has gone down in history not only as the high point of
Zalits’ own career at the opera; it was unfortunately also his last season in that position.

The approximately two thousand units of music criticism Zalits wrote also put a strain on his creative work as a composer.
According to musicologist Vizbulite Bérzina, “Zalits failed to write quite a number of songs due to his work as a music critic
and commentator, especially in the last decades of his life, when criticism became his main occupation. (...) For Zalits, like
Darzin$, criticism was much more than just a way to make a living. At the time, it was the way in which he felt most useful to
his people; it was the only way he felt he could bring the riches of the human spirit, which had revealed themselves to him,
closer to the Latvian listener.”

Writing about music served as a platform in which Zalits could advocate for the new and progressive trends in music that excited
him and which he so passionately also applied in his own creative work. Drafts of his music reviews show that his judgments were
well thought out, almost without corrections or revisions. Zalits’ contemporaries emphasised his ability to express himself calmly
and in a balanced manner, one in which “the hyperbole of excitement is as rare as explicit condemnation”. His day-to-day work

for seventeen years as a music opinion maker with the Jaunakas Zinas newspaper meant being present at all the events in Riga’s
musical life; moreover, he had to submit finished reviews to the editor already by the next morning.

Listening to and evaluating the music of others left less and less time for his own music. This artist’s tragedy is vividly
illustrated by the composer and music critic Jékabs Graubins: “The artist and his muse love undisturbed oblivion. (...) An
undisturbed half an hour, hour or even several hours are not enough; days are needed. Where is the critic Zalits to get such
amounts of time? Zalits, who, like it or not, must attend a concert or opera in the evening, write a review about it the next
morning, bring it to the editorial office and spend three to four hours there, thus loses the creator’s most valuable morning
hours.” Zalits’ modest nature also played a significant role: he avoided extensive public appearances, emphasised his lack
of greed for fame, and in his considerable oeuvre as a music critic mentioned his own compositions in no more than ten
sentences, and even then only through his words of gratitude to the singers.

In 1920 Zalits was offered a position leading a special instrumentation and music history class at the Saint Petersburg
Conservatory. But he declined this as well as all subsequent offers of pedagogical work until the very last year of his life. In
the winter of 1942/43, after much thought, he accepted a position in the administration of the Riga State Music School and
teaching the compulsory piano class. But he died soon after, two months before his 60th birthday.

Zalits’ first compositions reached audiences under the care and support of his friend, composer and folklorist Emilis
Melngailis. It seems impossible to surpass the poetry Melngailis used to describe the essence and core of the young
composer’s work: “While the errors and delusions of my young days can be equated with a traveller who, having walked long
roads, has failed to find the imagined blue of a brilliant overseas flower, but, after returning to the birch groves of his native
land, seems to see the blissful, golden glimmer of the birch leaves for the first time, Janis Zalits observes the trembling of
those leaves in the silver moonlight, at the same time also comprehending the depth of the sky beyond the starry paths,

the entire glassy span forming the foundation of this painting. Given a cursory glance, a scene thus observed possesses
something of the exotic nature of a blue overseas flower; however, as we delve into the wonderful essence of this landscape,
we see that this dreamer does not thirst for overseas brilliance at all, but that he recognises full well the mightiness of nature
in the beauty of his own land.”

Elina Selga,
translation by Amanda Zaeska
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THE LATVIAN RADIO CHOIR (LRC) is a unique musical group in the domain of choral music — here is a chamber choir
able to perform the widest repertoire from early music to the most sophisticated scores created by modern composers. The
Latvian Radio Choir is a creative lab insistently encouraging composers to write music that challenges the scale of vocal
possibilities — from traditional singing to overtones and quarter tones.

Since 1992, LRC has two conductors: music director and principal conductor Sigvards Klava and conductor Kaspars Putnins.
Over the past 20 years, LRC has developed an unprecedented notion of a choir — every chorister has his or her own mission
and individual contribution. As a result, the blend of all these timbral qualities define the choral ensemble’s sound. The ex-
pertise of the singers has made LRC a remarkably flexible ensemble able to deal with a wide variety of musical genres: vocal
and instrumental music as well as opera performances, multi-media projects, intimate a cappella conversations and theatrical
shows in which the singers express themselves as versatile soloists, talented actors and instrumentalists.

The Latvian Radio Chamber Singers were founded in 1994 as an initiative of Kaspars Putnins. It is a group of eight to 16
singers that focuses on ensemble singing, exploring the range of the human voice and seeking out novel forms of expression.
Along with regular concert programmes of 20th/21st-century music written by contemporary composers and the perfor-
mance of experimental contemporary scores, the group is also involved in stage productions. It has enjoyed a successful col-
laboration with the Danish installation/performance theatre Hotel Pro Forma and director Kirsten Dehlholm resulting in three
multimedia choral operas in ten years. Their first work was the much-acclaimed Operation: Orfeo (2007), which was followed
by War Sum Up (2011) and NeoArctic (2016).

The choir has been invited to perform at top international musical forums including the Salzburg and Lucerne festivals, BBC
Proms, Radio France Montpellier Festival, Baltic Sea Festival, Printemps des Arts de Monte-Carlo, Klangspuren Festival, White
Light Festival (USA), Klangvokal Dortmund, Musikfest Erzgebirge and Soundstreams (Canada) and at renowned concert halls
such as the Concertgebouw and Muziekgebouw in Amsterdam, Elbphilharmonie, Théatre des Champs-Elysées and Cité de la
Musique in Paris, Walt Disney Concert Hall, Konzerthaus Berlin, Lincoln Centre in New York City and the Dresden Frauen-
kirche.

The Latvian Radio Choir has worked with many outstanding guest conductors, including Heinz Holliger, Riccardo Muti,
Riccardo Chailly, Gustavo Dudamel, Lars Ulrik Mortensen, Esa-Pekka Salonen and Peter Phillips. The choir has also enjoyed
partnerships with the Lucerne Festival Orchestra, Ensemble Intercontemporain, the Los Angeles Philharmonic, Camerata
Salzburg, Concerto Copenhagen and others.

The Latvian Radio Choir records on a regular basis, and its recordings have been released on such labels as Ondine, Hyperion
Records, Deutsche Grammophon, ECM, BIS and Naive. In 2015, a new series of recorded Latvian choral music was initiated
by the Skani national record label. LRC also participated on Arvo Part’'s Grammy Award-winning alboum Adam’s Lament (ECM)
in a performance conducted by Tonu Kaljuste. One of the choir’s most acclaimed recordings is of Sergey Rachmaninov’s All-
Night Vigil; it was praised by the renowned music magazine Gramophone as the best recording in February 2013 and ranked
as one of the 25 best albums of the year by American radio NPR. In the summer of 2017, LRC debuted at the famous BBC
Proms Festival with Rachmaninov’s All-Night Vigil.

LRC is a member and one of the four founders of Tenso, the European network for professional chamber choirs. The choir has
repeatedly received the Latvian Grand Music Award (the highest national award for professional achievement) as well as the
Latvian Cabinet of Ministers Award and other awards.

Lauma Malnace, translation by leva Kolmane

SIGVARDS KLAVA has been the artistic director of the Latvian Radio Choir (LRC) since 1992. As a result of his steady
efforts, the LRC has become an internationally recognised, vocally distinctive musical group welcome at the top music
festivals and invited to collaborate with the most outstanding composers and conductors.

Klava studied conducting at the Jazeps Vitols Latvian Academy of Music (JVLMA), the Bachakademie Stuttgart, the St.
Petersburg Conservatory and masterclasses at the Oregon Bach Festival. He has been a professor in the conducting
department at JVLMA since 2000.

Klava’'s LRC projects are deliberate narratives, musical expeditions involving exploration of the phenomenon of singing

and voice and seeking bridges between the archaic and contemporary, the eternal and mundane, via inspiring thematic
concert programmes. Churches have filled with audiences eager to listen to the choir’s highly regarded programmes Litany,
Prayer of Mother Teresa and Evening Conversations at St. John’s Church. It was Klava’s idea to cooperate with prominent
representatives of academic and non-academic music, the clergy and contemporary musicians to fuse contemporary music
experiments with cultural heritage and broaden the view of the possibilities of the human voice. The choir’s theatrical
programmes Imants and Ziedonis, The Poet and the Mermaid, Vacietis: Piano Concerto and Atlantida (composers Imants
Kalning and Arturs Maskats) have been particular favourites with audiences. Klava has also directed tributes to Latvian
heroes and cultural giants by preparing music for the filmed epic poem Lacplésis (Bear Slayer) and Writer, a stage production
dedicated to poet Bronislava Martuzeva.

In 2014 Klava initiated the project Bach. Passion. Riga, through which Johann Sebastian Bach’s passions were performed in
Riga’s churches by the LRC along with outstanding interpreters of Baroque music from Latvia and abroad.

Under Klava’s guidance, the choir has been Privileged to engage in creative cooperation with the most notable Latvian
contemporary composers — Maija Einfelde, Eriks ESenvalds, Arturs Maskats, Kristaps Pétersons, Santa Ratniece, Juris
Karlsons, Andrejs Selickis, Péteris Vasks — as well as many composers from abroad, resulting in a range of premieres and
recordings.

Klava has received the Latvian Grand Music Award several times. He is also a recipient of the Latvian Cabinet of Ministers
Award and the Order of the Three Stars. He has been a principal conductor of the Latvian Song Festival since 1990.

Klava has conducted concerts at the Royal Albert Hall in London, the Elbphilharmonie, the Concertgebouw in Amsterdam,
the Berlin Philharmonic and elsewhere. He takes part in international juries and educational projects. As a guest conductor,
Klava has performed with the Netherlands Radio Choir, the Netherlands Opera Choir, Netherlands Chamber Choir, Cappella
Amsterdam, the Berlin RIAS Chamber Choir, the MDR Leipzig Radio Choir and many others.



LATVIJAS RADIO KORIS




COMMENTARY

SONGS FOR MIXED CHOIR

Anuzu himna (Hymn of Anuzi) - from the composer’s 1943 manuscript (Literature and Music Museum (LMM), inv. no.
747967\1-2). Dedicated to music critic and choir conductor Ernests Brusubarda (1880-1968). Anuzi is a village in Lube parish,
Talsi district.

Apsveikums jubilaram (Birthday Greeting) — from the composer’s 1930 manuscript written in Zeikari, Vecpiebalga.
Dedicated to publisher, journalist and writer Antons Benjamins (1860-1939).

Adolfam Kaktinam (For Adolfs Kaktin$) - from the composer’s 1928 manuscript (LMM, inv. no. 747964\1-2). Dedicated to
opera singer Adolfs Kaktin§’ (1885-1965) 25th work anniversary.

Bikeris mironu sala (The Goblet on the Isle of the Dead) - published in Dziesmu krajums jauktiem, sievieSu un viru koriem,
10. burtnica (Collection of Songs for Mixed, Women’s and Men’s Choir, Vol. 10), Riga, 1914. Latvian musical directions missing in
later editions taken from this edition; Italian directions taken from later editions.

Birztalina (Birch Grove) - published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir Songs | edited by
J. Vitols), Riga, 1921. Lyrics from Karlis Jékabsons’ book of poetry Dzils miers (Deep Calm), Riga, 1913.

Cel$ uz dzimteni (The Way to My Homeland) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of
Choir Songs | edited by J. Vitols), Riga, 1921. The poem was written between 1914 and 1916.

Cildinam Sodien varenos garus (Today We Praise the Mighty Souls) - also published as Cildinajums (Praise). Published by
Edgars Rode, Riga, 1930 (LMM, inv. no. 713820\1-2).

Darbadaina (Work Song) - from the composer’s manuscript (LMM, inv. no. 653894\1-2), dedicated to the Jelgava Latvian
Society Choir. Based on the words of a Latvian folk song.

Dargas énas (Cherished Souls) — published as an appendix to the magazine Mizikas apskats, 1934, no. 4, seen as the first
edition. Song lyrics first published in the newspaper Dzimtenes Véstnesis, November 22nd, 1914, along with Anna Brigadere’s
poem Velu laika (Spirit Season), all under the title Miruso pieminai (In Memory of the Dead).

Dziesma Tautas Vienotajam (A Song for Him Who Unified the People) — published in Latvju dziesmas devitie svétki lll
(Ninth Latvian Song Festival Ill), Riga, Latvian Song Festival Society, 1936. From the composer’s manuscript (LMM, inv. no.
653895), he expressed a wish to use it as part of a vocal-symphonic performance alongside similar songs dedicated to the
Latvian President of the time, Karlis Ulmanis (1877-1942).*

Jau no bérnu dienam (From Early Childhood) - first published in the newspaper Dzimtenes Véstnesis, December 24th, 1910,
appendix 1. The lyrics were published at the same time. The alto D flat in bar 12 remains based on the manuscript and first
edition.

Kad nakts (At Night) - first published in Dziesmu krajums jauktiem, sieviesu un viru koriem, 10. burtnica (Collection of Songs
for Mixed, Women’s and Men’s Choir, Vol. 10), Riga, 1914. Text first published in Rainis’ collection of poetry Gals un sakums
(The End and the Beginning), Saint Petersburg, 1914.

Ka osi Salc (The Rustling Ash Trees) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir
Songs | edited by J. Vitols), Riga, 1921.

Ka sniegi kalnu galotnés (Like Snow on Mountain-Tops) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection
of Choir Songs | edited by J. Vitols), Riga, 1921. Text first published in the newspaper Baltija, September 10th, 1916, p. 1.

Lai zemei sapes nav (May the Earth Feel No Pain) — first published in Padomju Latvija dzied, Ill (Soviet Latvia Sings, Vol.
111), Riga, 1958. Text first published as Lagsana (Prayer) as the fourth in Mans Dievs (My God), a collection of poems in the
newspaper Lidums, 1917, no. 45, February 22nd, appendix.

Lieldienu dziesma (Easter Song) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir Songs |
edited by J. Vitols), Riga, 1921. The song was first published in the appendix of the newspaper Latvija, 18th April 1914. The text

was first published on page 1 of the newspaper Latvija, on 28th April 1910, as the third of a collection of three poems entitled Liela
Piekta. There, the first line begins with “Ak, tums&a stunda,” (Oh, dark hour) while the song and the version of the poem published

in volume three of Anna Brigadere, Kopoti raksti (Anna Brigadere, Selected Works), 1938, Riga, page 145 begins with “Tu, tumsa
stunda!” (You dark hour!). While composing, the word dziedinoss (healing) in line 4 was changed to spirdzinoss (refreshing, bar 25).
In his handwritten drafts, the composer gave the piece the title Lieldienu ausma (Easter Dawn).

Lielo plaujas svétku nosléguma koris (The Great Harvest Festival Finale Choir) - published by Pagalms, 1934, Riga (LMM,
inv. no. 713825\1-2). *

Ligo (Midsummer) - published in an unknown edition, 1930s (LMM inv. no. 713827). The composer changed the title from
Ligo to Ligai (To Liga).

Ligo virkne (Midsummer Songs) - first published in an unknown edition, 1930s (LMM inv. no. 713826\1-2), edition includes
composer’s notes written in ink on his preferred order, although here it remains as in the first edition.

Pie koklétaja kapa (By the Bard’s Grave) - first published in Dziesmu krajums jauktiem, sieviesu un viru koriem, 10. burtnica
(Collection of Songs for Mixed, Women’s and Men’s Choir, Vol. 10), Riga, 1914. The Latvian musical directions in this edition
are taken from the first edition. A mistake in the soprano part, bar 26, included in later editions, has been corrected. The
dynamics from bar 29 to the end are based on Vizbulite Bérzina's 1984 collection of Zalits’ choral works. The song text (first
published in Latvija, page 1, 14th September 1913) and music were written in memory of composer Emils Darzin$ (1875-1910),
and it was premiered at the unveiling ceremony of his grave memorial on September 15th, 1913.

Preses himna (Press Anthem) - premiered at the commencement ceremony for the 1930 press ball. From the composer’s
manuscript (LMM, inv. no. 578125). In an unknown edition (no year, LMM, inv. no. 713828/1-2), the composer made several
corrections in pencil, adding “Change text (remove “press”) to keep it relevant. J. Z.” The first line of the text is written as
“Gai$i raugas vinas skats” (Her eyes gaze brightly), but the poem, first published in Vidzemes Sveice, Vol. 4, 5th March 1931,

starts “Gais$i raugas musu skats” (Our eyes gaze brightly, see bar 17).

Profesoram J. Vitolam (To Professor J. Vitols) — also known as Suminajums Vitolam (Celebrating Vitols). Dedicated to
composer Jazeps Vitols (1863-1948), who became a professor at the Saint Petersburg Conservatory in 1911. Published in a
handwritten edition by musicologist Vizbulite Bérzina (LMM, inv. no. 653897), and possibly intended as a fragment from Zalits’
choral piece Grimst baru saule (The Sun of the Forsaken Sets). The song uses a fragment (the last 3 lines) of Antons Austring’
poem J. Vitolam (To J. Vitols), written November 5th, 1911. The poem was included in Austring’ poetry collection Klusuma
gaviles (Quiet Jubilation), published by Vainags, Riga, 1921.

Pasat taures! (Blow Your Horns!) — published by Pagalms, Riga, 1930s (LMM inv. no. 713829).

Rainim un Aspazijai (For Rainis and Aspazija) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of
Choir Songs | edited by J. Vitols), Riga, 1921, page 28. Composed for poets Rainis (1865-1929) and Aspazija (1865-1943) on
their return to Latvia from exile; this was performed at a concert organised in their honour at the Opera.

Sirds tik grita (The Heart is So Heavy) - 1915 edition first published in Jana Zalisa dziesmas (Janis Zalits’ Songs), Petrograd.
1917 edition published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir Songs | edited by J. Vitols),
Riga, 1921. The poem was first published in the magazine Majas Viesa Ménesraksts, 1902, edition 12.

Tautas himna Vadonim (People’s Song for the Leader) — from the composer’s manuscript, archived at the Jazeps Vitols
Latvian Academy of Music (inv. no. L-3410). *

Ta vésma (The Divine Spirit) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir Songs |
edited by J. Vitols), Riga, 1921. Text first published in the literary appendix of the journal Majas Viesis, 1st January 1897, page 1,
with the title New Year. The composer did not use line 18-24 of the poem.

Tev Sie lauki (These Are Your Fields) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir
Songs | edited by J. Vitols), Riga, 1921.

Tevi sveicam (We Greet You) — from the composer’s manuscript (LMM inv. no. 747960\1-2). Dedicated to Jazeps Vitols at the
10-year anniversary celebrations of the Saint Petersburg Latvian Singing Society.

Vadona suminajums (Praise the Leader) — published by Pagalms, Riga, date unknown (LMM inv. no. 713833\1-2). Archived
edition includes the composer’s notes in red pencil: the incorrectly-written “mit” in bar 1 was corrected to “mil”. *

Varonu dziesma (Heroes’ Song) - published in 1933 in Dziesmu dienas 1873-1933 (Song Days 1873-1933), Riga, Latvian Song
Festival Society. It is not known whether the poet collaborated in adapting the poem for this piece, or if changes were made
by Janis Zalits and potentially confirmed with Antons Austrins.

Vasara (Summer) — published in Janis Zalits. Kora dziesmas (Janis Zalits. Choir Songs), Riga, 1984, compiled by Vizbulite
Bérzina.

Vasaras nakts (Summer Night) — published by Largo, Riga, 1939. Archived LMM, inv. no. 713835\1-3. Dedicated to the choir
conductor Teodors Reiters (1884-1956).

Vienibas dziesma (Song for the Unit) — published by Pagalms, Riga, 1934-1935. Archived LMM, inv. no. 713836\1-2.

SONG FOR WOMEN’S CHOIR

Karséju, vérpéju un audéju dziesma (Song of the Carders, Spinners and Weavers) — published in Janis Zalits. Kora
dziesmas (Janis Zalits. Choir Songs), Riga, 1984, compiled by Vizbulite Bérzina.

SONGS FOR MEN’S CHOIR

Kareivji drosie (Brave Soldiers) — published in Janis Zalits. Kora dziesmas (Janis Zalits. Choir Songs), Riga, 1984, compiled
by Vizbulite Bérzina.

Kareivju dziesma (Soldiers’ Song); Katordznieku dziesma (Convicts’ Song) — published in Pirmais koru dziesmu krajums J.
Vitola redakcija (Collection of Choir Songs | edited by J. Vitols), Riga, 1921.

Karlim Skalbem (For Karlis Skalbe) — from the composer’s 1921 manuscript (LMM, inv. no. 747961\1-2). Dedicated to poet,
prosaist and politician Karlis Skalbe (1879-1945).

Pasat, véji! (Blow, Winds!) — published in Pirmais koru dziesmu krajums J. Vitola redakcija (Collection of Choir Songs | edited
by J. Vitols), Riga, 1921.

Rita sveiciens (Morning Greeting) — from the composer’s 1936 manuscript (LMM, inv. no. 653917\1-2).

Varona sirds (A Hero’s Heart) - published in Latvju dziesmas devitie svétki (Ninth Latvian Song Festival), edited by Emilis
Melngailis, Riga, 1938.

Sveiks, Vadon, sveiks! (Leader, We Salute You!) — from the composer’s manuscript, archived Jazeps Vitols Latvian Academy
of Music (inv. no. L-3410). A note in the score states: Transition music to “Tautas Himnu Vadonim” (People’s Song for the
Leader) from verse 3 of the Finale Choir, “Lai masu pulki parsalc zemi” (May our throngs fill the land) and the following spoken
text: “Leader, we promise you our hearts. May God help you lead the Latvians to an Eternal Latvia. We know you came to lead
us to a bright and sunny future. We salute you! We salute you! We salute you!” *

Agnese Paunina

* Lielo plaujas svétku nosléguma koris (The Great Harvest Festival Finale Choir), is followed by the spoken text: “Leader, we promise
you our hearts. May God help you lead the Latvians to an Eternal Latvia. We know you came to lead us to a bright and sunny future. We
salute you! We salute you! We salute you!”, then an 8-bar transition to Sveiks, Vadon, sveiks! (Leader, We Salute You!), then Tautas
himna Vadonim (People’s Song for the Leader), then Vadona suminajums (Praise the Leader). This concert programme also included
Dziesma Tautas Vienotajam (A Song for Him Who Unified the People). Written for the Great Harvest Festival in Rézekne, 1936. Vadonis
(Leader) was the name given to the President of Latvia Karlis Ulmanis (1877-1942).
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Zalisa dziesmas centieni pielietot visus modernas harmonijas lidzek|us vainagojas ar neapstridamiem panakumiem. Tas ar
savu svaigumu un nepiespiesto ilustraciju, ar dzivajam krasam iekaro klausitajus. Zalits — vissvaigakais un visneratnakais ne
tik vien masu jaunako autoru starpa. — ta 1913. gada sava tolaik vél studenta Jana Zali$a (1884-1943) pirmos pieteikumus
kormazika vérté profesors Jazeps Vitols. Tas ir laiks, kad Latvija vél nav profesionalu koru, kas varétu kalpot par dailrades
laboratoriju jaunu celu mekletajiem. Tas aridzan ir laiks, kad augsta goda vel tiek turétas vacu koralu stila tradicijas. Bet Janis
Zalits ir drosmigs novators, kas tiecas péc laikmetigas elpas mazika. Daudzus vina laikabiedrus tas izaicina uz iesikstéjusu
uzskatu parskatidanu, ka ari kordziedatajus un dirigentus — uz nereti radikalu izkap$anu no komforta zonas.

Manam dziesmam piemit liela vaina: tas tikai laba, Joti muzikala izpildijuma kam der, citadi itin nekam. Un laikam pat ari diezgan
spéjigam mazikim grdti tajas iejusties. — pardomas grimst komponists. Ja citam Cis dur un Des dur var Skist sinonimi, tad tikai ne
Janim Zalitim. Vin§ enharmonismu at$kiribu méra arkartigi smalkas skanu krasu niansés. Vizbiezak savam dziesmam izvéléjies
daudzzimju tonalitates, bet tikpat bieZi tas intrigéjosi slépis pat lidz pédgjai taktij aiz neatrisinatiem akordiem un alteraciju
mezginém. Tadéjadi dazs vina skandarbs balansé uz notacijas salasamibas robezas un kst par izaicindjumu arf profesionali
trenétai acij un ausij. Gan formveidé, gan harmonija, gan teju visos citos muzikas izteiksmes lidzeklos Zalits iet savam laikam vél
neierastus celus, apiedams klasiskus skandarbu konstrukciju trafaretus. Tikpat ka nav pievérsies lielam formam, ari no vokalajai
muzikai tik ierastas pantu formas un trijdalibas vairijies, bet savas skanu gleznas pludinajis ka kompaktas vienlaidu kompozicijas,
kuru likumibas noklausijis jaunaja latviesu lirika. ZaliSa kormuziku ipasu un laikabiedru vidd savrupu dara harmonijas
neparedzamiba, tas negaiditie pavérsieni, ka ari piesatinata tonala dramaturgija. Tam ierosme gata ne tik vien sava ipasaja krasu
dzirdes izjuta, bet ari ripigas un arkartigi daudzskaitligas Krievijas un Eiropas komponistu modernistu partitdru studijas. Ar ipasu
sajismu un atzinibu vértéjis Aleksandra Skrjabina un fran€u impresionisma meistaru simfoniskos darbus, tacu pats gajis unikalu
celu pasaules mizika ka impresionists tieSi kormazika.

Lai ari Zalits aicina latvieSus savu mazikas kultdru veidot un attistit ar tas ipatnéjo, sev vien piemitoso krasu, jo tikai tad ta
varés skaitities par pilntiesigu un lidzradosu, vina mizika neatradisim folkloras elementu lietojumu vai lidzigu nacionalas
specifikas kodéjumu. Latviskums taja stravo caur satura téliem un ainam, kas iemieso un spogulo latvieSu tautas dzives
izjatu. Jana Zalisa meistariba ir pasaules mizikas bagatibu tuva paziSana, spéjot savu dailradi nosargat no uzkritoSiem
ietekmju nospiedumiem. Ta ir prasme netverami sava jaunradé ieaust latvisko kodu, ka ari saglabat stilistiskas izteiksmes
viengabalainibu no savas pirmas dziesmas lidz pédéjai.

Komponista dailrades Zanru satvaram ir vien tris $kautnes — solodziesma, kordziesma un klaviermazika, tau precizos
skaitlos Jana Zalisa muzikalo devumu nav iespéjams izteikt. lemesls tam saknojas komponista iek$&ja nepiecie$amiba atkal
no jauna korigét kietami jau pabeigtus darbus un veidot tiem jaunas redakcijas, k& arf partraukt jaunrades darbu puscela,
kolidz zudusi pérlieciba par idejas attistibas potencialu. Vairumam skandarbu nav datéts tapSanas laiks, lidz ar to apgrutinata
ir arT iespéja darbus sarindot hronologiska seciba. Nepilnos 40 savas jaunrades gados (kop$ studiju uzsadk$anas Péterburgas
konservatorija 1904. gada) Jana Zali$a dailrades apcirkni pildijusi vien ap simt skandarbu. Skaitliski mazako vietu taja aiznem
klaviermazika — ap desmit darbu, kas tapusi studiju laika. DaZus no tiem redigéjis un pabeidzis Marts Hummals - igaunu
muzikologs, modernisma stravojumu pétnieks 20. gs. sakuma Baltijas komponistu mazika. Sos latvie$u mzika vél neatklatos
Zalisa Sedevrus saulité izcélis pianists profesors Sergejs Osokins, teju visus no tiem ieskanojot albuma “Tris Osokini latvieSu
klaviermuzika” (LMIC 060, 2017).

Zali8a vokalas kamermazikas krajumu veido ap 50 solodziesmu, tostarp ari devinas tautasdziesmu apdares balsij un klavierém.

Gandriz puse dziesmu sarakstitas jau studiju gadu laika, turklat dalai no tam pavadijums instrumentéts ari simfoniskajam
orkestrim. Apmeram tikpat liels ir Jana Zalisa devums kormuzikas Zanra — ap 50 nosaukumu. Saja albuma ieskanotas visas
tas kordziesmas, kopskaita 44, kuru partitiras vésture glaba ka pilnigi pabeigtas — 36 dziesmas jauktajam korim, septini viru
kora skandarbi un vieniga dziesma sievieSu korim. Kordziesmu skaita ietilpst saviem laikabiedriem — ievérojamiem makslas
pasaules darboniem veltitas vairakas apsveikumu dziesmas, himnas un suminajumi, kas sava vienkarsota makslinieciska
satura un apjoma dé| netiek pieskaititas pie Zalia kordziesmu pérlem.

Pastiprinata pieversanas tiesi vokalajiem Zanriem saknojas ZaliSa parlieciba, ka komponists tiesi caur dziesmu spéj uzturéet
patiesaku un dzivaku saikni ar tautu. Céli ir komponista dzejas izvéles priek$noteikumi: lai taja batu visdzilako jatu Salts, lietu
dzilaka batiba visa to pirmreizéja satvara, dvéseles ritms. To vin$ visbiezak atradis savu laikabiedru Jana Poruka un Antona
Austrina dzeja, skaitliski tikai nedaudz retak izvéloties Karla Skalbes un Karla Jékabsona varsmas. Kopuma Zalisa komponéto
dziesmu (gan solo, gan kora) teksti pieder ap 30 autoriem, kuru vardi latviesu literattra ierakstiti neizdzéSamiem burtiem.

Dailrades salidzino$o mazskaitligumu sekméjusi vina liela noslogotiba citos rado$as darbibas virzienos. Klustot par

pirmo Latvijas Nacionalas operas direktoru 1919. gada, turpmakos gadus jaunradei it biezi nakas piekapties prioritarajam
administrativajam darbam. Tas, ka vésta statistika, vainagojies ar razeniem panakumiem - 1926./1927. gada sezona ir
rekordiste pirmuzvedumu skaita zina — devinas operas un balets. Ta iegajusi vésturé ne tik vien kéa spoza virsotne Jana Zalisa
darbam operas direkcija - diemzeél izradijusies vinam pédéja Saja amata.

Cits nozimigs jaunrades laika atnéméjs ir ~ 2000 vienibas izsakams darbs muzikas kritikas lauka. Publicistikas dé/

paliek neuzrakstita ne viena vien Jana Zalisa dziesma, it seviski mizZa pédéjos gadu desmitos, kad kritika k|dst par vina
pamatnodarbos$anos. (...) Zalitim, tapat ka Darzinam, kritika ir kaut kas daudz vairak neka tikai piespiedu maizes darbs. Taja

vins tobrid jatas visvairak noderigs savai tautai, ta ir vieniga iespéja, ka latviesu klausitajam tuvinat cilvéces gara bagatibas, kas
atklajusas vinam pasam. — muzikologe Vizbulite Bérzina. Raksti par miziku bija platforma, kura iestaties par sev tik tuvajiem
jaunajiem un progresivajiem stravojumiem miazika, kurus pats kritikis kaismigi iedzivinaja arf sava dailradé. Recenziju uzmetumos
redzams, ka spriedumi top nosverti, tikpat ké bez labojumiem un izteiksmes variantu mekl&jumiem. Vina laikabiedri uzsver
Zalisa prasmi izteikties mierigi un lidzsvaroti, kur sajasmas hiperbolas tikpat retas ka kategoriski nopélumi. Sabiedribas muzikalo
uzskatu veidotaja ikdienas darbs 17 gadu garuma laikraksta “Jaunakas Zinas” noziméja klatbatni visos Rigas mizikas dzives
notikumos, turklat recenzijam bija jabat gatavam un iesniegtam redakcija uz karstam pédam - jau nakamaja rita. Klausoties

un vértéjot citu maziku, arvien mazak laika atlika savéjai. So makslinieka tragédiju spilgti ilustré komponists un kritikis Jekabs
Graubins: Makslinieks un vina muaza mil netraucétu aizmirsanos. (...) Nepietiek netraucétas pusstundas, stundas vai vairak
stundu, bet vajadzigas dienas. Kur tas lai nem kritikis Zalits, kam vakara jaklausas koncerts vai opera, patikami tas vai nepatikami,
nakama rita jauzraksta par to atsauksme, jaaiznes uz redakciju, tur janodeZuré 3-4 stundas, ta pazaudéjot raditaja darba
spraigakas rita stundas? Nozimigu lomu te spélé ari ari komponista pieticiga daba: vienmeér vairijies plasu publisku uzstasanos,
uzsveris slavaskares trakumu un ietilpigaja muazikas kritikas mantojuma savu maziku pieminégjis labi ja desmit teikumos, turklat
vien caur pateicibas vardiem dziedatajiem.

1920. gada Janim Zalitim tika piedavata specialas instrumentacijas un muzikas véstures klases vadiba Péterburgas konservatorija.
Bet ka no §i, ta ari turpmakiem aicinajumiem stradat pedagogisko darbu komponists atteicies lidz pat sava mdza pédéjam gadam.
1942./1943. gada ziema péc ilgakam pardomam vins lemj par labu darbam Rigas Valsts muzikas skolas vadiba un obligato klavieru
klasé. Sis gaitas tomér driz partrauc komponista aizie$ana miZiba divus ménesus pirms vina 60. dzim$8anas dienas.

Jana Zalisa pirmas kompozicijas pasaulé izgaja ar vina drauga, komponista un folklorista Emila Melngaila gadibu un labvélibu.
Skiet, nav iespéjams parspét poéziju, ar kadu vins vardos ietérpis ZaliSa batibu un jaunrades kodolu: Kamér manu jaunu dienu
maldi pielidzinami celavira gaitai, kas, talus takus staigddams, nav atradis aizjiras brinumpukes zilumu ceréta noskana, bet,
atgriezdamies dzimtas zemes bérzu birzés, Skiet, pirmo reizi ieraudzijis $o bérzu zeltito lapu tviksmi, tomér Janis Zalits véro
$o lapu trisonu ménesnicas sudraba, izprotot ari debess dzilumu aiz zvaigZnu celiem, visu so glazaino tali, kas nogilusies
gleznas pamata. Tadukart skatamai ainai piemit kaut kas no aizjdras zilas pukes eksotisma, ja acis uzmetam pavirsi, bet, kolet
iedzilinamies ainas briniskiga batiba, tad parliecinamies, ka sim sapnotajam nemaz tie prati nenesas péc aizjdras kosuma, bet,
ka tas labi redz visu dabas diZumu pasu zemes dailé.

Elina Selga






LATVIJAS RADIO KORIS ir unikala vieniba kormazikas pasaulé, kamerkoris ar spéju izcili atskanot visplagako repertuaru
no senas muzikas lidz misdienu komponistu sarezgitakajam partitGram. Latvijas Radio koris ir ka rado$a laboratorija, regulari
mudinot komponistus rakstit opusus, kas parsniedz klasiska vokala arsenalu — no tradicionalas dziedasanas manieres lidz
virstonu un ceturtdaltonu dziedasanai.

No 1992. gada Latvijas Radio korT strada divi dirigenti — makslinieciskais vaditajs, galvenais dirigents Sigvards Klava un
dirigents Kaspars Putnins. Divdesmit gadu laika Latvijas Radio koris ir radijis jaunu izpratni par kori, kura katram dalibniekam
ir savs uzdevums un personigais pienesums. Radio kora méakslinieku balsu tembralas buketes sakauséjums tiek uzlikots par
kora ansambla skané&juma etalonu. Dziedataju spéja orientéties dazadu laikmetu, zanru un stila mazika lauj Latvijas Radio
korim uzstaties vokali instrumentalu darbu atskanojumos un operizradés, multimedialos un performancu projektos, intimas a
cappella muzikalas sarunas, ka ari teatralos uzvedumos, kur kora dziedataji atklajas ka daudzpusigi solisti, lidztekus dziedasa-
nai spéléjot arf dazadus muazikas instrumentus.

Kop3 1994. gada péc dirigenta Kaspara Putnina iniciativas Latvijas Radio kora ietvaros darbojas arf kora grupa, tas sastavam
varigjoties no 8 lidz 16 dziedatajiem. Vinu uzmanibas centra ir dziedaSana ansambli, cilveka balss iespéju pétiSana un jaunu
izteiksmes formu mekléSana. Lidzas laikmetigas mazikas koncertprogrammam un eksperimentalu muasdienu partittru
pirmatskanojumiem, kora grupa piedalas ari skatuves uzvedumos. Latvijas Radio kora grupas veiksmes stasts ir kopdarbs

ar danu instalaciju un performancu teatri Hotel Pro Forma un rezisori Kirstenu Délholmu, kas 12 gadu laika vainagojies tris
multimedialas kora operas. Péc pirma kopdarba “Operacija: Orfejs” (2007) panakumiem tapa izrades War Sum Up (Kara daba,
2011) un NeoArctic (2016).

Latvijas Radio koris ir uzstajies Zalcburgas un Lucernas festivalos, BBC Proms, Radio France festivala Monpelje, Baltic Sea
Festival Stokholma, Printemps des arts Montekarlo, Klangspuren Austrija, White Light festival ASV, Dortmundes Klangvokal,
Musikfest Erzgebirge Vacija, Soundstreams Kanada un tadas koncertzalés ka Amsterdamas Concertgebouw, Elbas filhar-
monija, LosandZelosas Walt Disney Concert Hall, Berlines Konzerthaus, Parizes Elizejas lauku teatris, Linkolna centrs Nujorka,
Drézdenes Frauenkirche u. c.

Korim bijusi veiksmiga sadarbiba ar tadiem izciliem dirigentiem ka Heincs Holligers, Rikardo Muti, Rikardo Saiji, Gustavo
Dudamels, Larss Ulriks Mortensens, Esa Peka Salonens, Piters Filipss u. c. Latvijas Radio kori uz sadarbibu aicinajusi Lucernas
festivala orkestris, Ensemble intercontemporain, “Losandzelosas filharmoniki”, Camerata Salzburg, Concerto Copenhagen u.
c.

Latvijas Radio kora ieskanojumi izdoti sadarbiba ar ierakstu namiem Ondine, Deutsche Grammophon, ECM, BIS, Hyperion
Records, Naive. 2015. gada aizsakta latvieSu kormazikas albumu sérija nacionalaja ierakstu kompanija “Skani”. Latvijas Radio
koris ir piedalijies Grammy balvas ieguvu$a Arvo Perta mizikas albuma Adam’s Lament (ECM) ieraksta, kas ieskanots dirigen-
ta Tenu Kaljustes vadiba. Pasaulé lielu atzinibu guvis Latvijas Radio kora veiktais Sergeja Rahmaninova Vesperu ieskanojums,
nonakot zurnala Gramophone un ASV raidstacijas NPR topos. 2017. gada vasara Latvijas Radio koris ar lieliem panakumiem
debitéja slavenaja BBC Proms festivala, atskanojot tiesi Rahmaninova Vesperes.

Latvijas Radio koris ir Eiropas profesionalo koru asociacijas Tenso biedrs, ka ar1 bija viens no ¢etriem Tenso dibinatajiem.

Koris vairakkart sanémis Latvijas Lielo muzikas balvu - valsts augstako apbalvojumu par sasniegumiem profesionalaja maksla,
ka ari Ministru kabineta balvu un citus apbalvojumus.

Lauma Malnace

SIGVARDS KLAVA ir Latvijas Radio kora makslinieciskais vaditajs kop$ 1992. gada. Vina mérktieciga darba rezultata Latvi-
jas Radio koris ir izveidojies par starptautiski atpazistamu, vokali spilgtu vienibu, kuru vélas dzirdét slavenakajos festivalos, un
kuru uz sadarbibu aicina pasaules izcilakie maziki.

Sigvards Klava studéjis dirigésanu Jazepa Vitola Latvijas Muzikas akadémija, Stutgartes Baha akadémija un Oregonas Baha
festivala meistarklases, ka ari Sanktpéterburgas konservatorija. Kop$ 2000. gada vin$ ir Jazepa Vitola Latvijas Mizikas
akadémijas kordirigéanas nodalas profesors.

Sigvarda Klavas veidotie Latvijas Radio kora projekti allaz ir ripigi izaukléti vestijumi, muzikalas ekspedicijas, pétot dz-
iedasanas un balss fenomenu, mekléjot tiltus starp arhaisko un misdienigo, apcerot parlaicigo caur tematisku koncertpro-
grammu atklasmju celu. Atzinibu guvusas programmas “Litanija”, “Mates Terézes ligSana”, “Vakara sarunas

Sv. Jana baznica” vienmer ir piepildijuSas dievnamus ar klausitajiem. Péc Sigvarda Klavas ierosinajuma Latvijas Radio koris
veidojis kopigus projektus gan ar tradicionalas un neakadémiskas muzikas spilgtiem parstavjiem, gan garidzniekiem un mas-
dienu skanraziem, sintezéjot laikmetigas makslas eksperimentus ar kultdras mantojumu un paplasinot redzéjumu uz cilvéka
balss iespéjam. Sevisku publikas milestibu iemantojusi koncertuzvedumi ar Imanta Kalnina (“Imants un Ziedonis”, “Dzejnieks
un Nara”) un Artura Maskata (“Vacietis. Klavierkoncerts”), “Hotel “Atlantida” muziku. Vina vadiba tapusi ari veltijumi latviesu
tautas dizgariem un varoniem — muzika filmai “Lacplésis” un uzvedums “Rakstitaja” par Bronislavu Martuzevu.

Péc Sigvarda Klavas iniciativas 2014. gada istenojas projekts “Bahs. Pasija. Riga”, kad pirmslieldienu laika Rigas dievnamos
tika atskanotas Johana Sebastiana Baha pasijas — kopa ar Latvijas Radio kori uzstajas latvieSu un arzemju maziki, izcili baroka
interpreti ar pasaules méroga vardu.

Vina vadiba korim izveidojusies rado$a sadarbiba ar ievérojamiem latvieSu un arvalstu komponistiem, kas vainagojusies ne-
skaitamos pirmatskanojumos un ierakstos. Sigvards Klava ir vairakkartéjs Lielas muzikas balvas laureats, Latvijas Republikas
Ministru kabineta balvas ieguvéjs un Triju Zvaigznu ordena kavalieris. Kop$ 1990. gada — Dziesmu svétku virsdirigents.

Dirigéjis nozimigakajas koncertzalés un festivalos visa pasaulé, tai skaita Londonas Karaliskaja Alberta zalé, Elbas filhar-
monija, Amsterdamas Concertgebouw, Berlines filharmonija. Piedalijies starptautisku Zariju darba un izglitibas projektos. Ka
viesdirigents uzstajies ar Niderlandes Radio un operas kori, Niderlandes kamerkori, Cappella Amsterdam, RIAS kamerkori,
Leipcigas MDR kori un daudziem citiem izciliem koriem.



KOMENTARI

DZIESMAS JAUKTAJAM KORIM

Anuzu himna - izdevuma avots ir komponista autografs (Rakstniecibas un mazikas muzejs (turpmak - RMM), inv. nr.
747967\1-2), tapis 1943. gada. Veltijums mazikas kritikim un kordirigentam Ernestam Brusubardam (1880-1968). Anuzi —
ciems Talsu novada Lubes pagasta.

Apsveikums jubilaram - izd. avots ir komponista autografs, tapis 1930. gada Vecpiebalgas Zeikaros. Apsveikums
gramatizdevéjam, zurnalistam un rakstniekam Antonam Benjaminam (1860-1939).

Adolfam Kaktinam - izd. avots ir komponista autografs (RMM, inv. nr. 747964\1-2), tapis 1928. gada ka sveiciens
operdziedatajam Adolfam Kaktinam (1885-1965) 25 gadu darba jubileja.

Bikeris mironu sala - izd. avots ir Dziesmu krajums jauktiem, sievieSu un viru koriem, 10. burtnica, Riga, 1914. No ta parnemtas
arl vélakajos izdevumos iztriksto$as izpildijuma norades latvieSu valoda, bet italiskie apzimé&jumi — no paréjiem komponista
dzives laika publicétajiem izdevumiem.

Birztalina - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Vardi publicéti Karla Jeékabsona dzejolu
krajuma Dzils miers, Riga, 1913.

Cel$ uz dzimteni - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Dzejolis radies laikposma no 1914.
lidz 1916. gadam.

Cildinam Sodien varenos garus — dziesma sastopama ari ar nosaukumu Cildinajums. Publicéjuma avots ir Edgara Rodes
izdevums, 1930. gadi, Riga (glabajas RMM, inv. nr. 713820\1-2).

Darbadaina - izd. avots ir komponista autografs (RMM, inv. nr. 653894\1-2), veltijums Jelgavas Latvie$u biedribas korim.
Dziesma izmantots latvieSu tautas dziesmas teksts.

Dargas eénas - izd. avots ir mazikas pielikums Zurnalam Mdzikas apskats, 1934, nr. 4, kas uzskatams par pirmpublicéjumu.
Dziesmas vardi pirmoreiz publicéti laikraksta Dzimtenes Véstnesis (1914. gada 22. novembris) kopa ar Annas Brigaderes
dzejoli Velu laika, ar kopé&ju virsrakstu Miruso pieminai.

Dziesma Tautas Vienotajam - izd. avots ir krajums Latvju dziesmas devitie svétki Ill, Riga, LatvieSu Dziesmusvétku biedriba,
1936. Péc RMM pieejama Jana ZaliSa melnraksta (inv. nr. 653895), komponistam ir bijusi vélme veidot to ka vokali simfonisku
uzvedumu no vairakam lidzigam slavindjuma dziesmam Latvijas Valsts prezidentam Karlim Ulmanim (1877-1942).*

Jau no bérnu dienam - izd. avots ir pirmpublicéjums laikraksta Dzimtenes Véstnesis, 1910. gada 24. decembris, 1. pielikums.
Teksts publicéts reizeé ar minéto dziesmu. 12. takti nots des altu partija saglabata péc dziesmas melnraksta un pirmizdevuma.

Kad nakts — izd. avots ir pirmpublicéjums Dziesmu krajuma jauktiem, sieviesu un viru koriem, 10. burtnica, Riga, 1914.
Dziesmas vardu pirmizdevums ir Raina dzejolu krajuma Gals un sakums, Péterburga, 1914.

Ka osi Salc - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921.

Ka sniegi kalnu galotnés — izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Dziesmas vardu
pirmizdevums - laikraksta Baltija, 1916. gada 10. septembris, 1. Ipp.

Lai zemei sapes nav - izd. avots ir pirmpublicéjums krajuma Padomju Latvija dzied Ill, Riga, 1958. Teksta pirmizdevums ar
nosaukumu Lag$ana ka ceturtais dzejolu kopa Mans Dievs publicéts laikraksta Lidums, 1917, 45. nr., 22. februaris, pielikums.

Lieldienu dziesma - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Dziesmas pirmizdevums —
laikraksta Latvija, 1914. gada 18. aprila pielikuma. Teksta pirmizdevums - laikraksta Latvija, 1910. gada 28. aprilis, 1. Ipp. ka tresais
triju dzejolu kopa Liela Piekta. Tur 1. rindas sakums: “Ak, tums$a stunda”, bet dziesmas teksta — “Tu, tums$a stunda!” un tads tas

ir izdevuma Anna Brigadere, Kopoti raksti, 3. s€jums, Riga, 1938, 145. Ipp. Komponéjot dziesmu, 4. rindas vards “dziedinoss”
apmainits pret “spirdzino$s” (skat. 25. t.). Rokraksta skicés komponists dziesmai licis virsrakstu Lieldienu ausma.

Lielo plaujas svétku nosléguma koris - izd. avots ir apgada Pagalms 1934. gada iespiedums, Riga, (RMM, inventara nr.
713825\1-2).*

Ligo - izd. avots ir nezinams publicéjums (1930. gadi), glabajas RMM (inv. nr. 713827). Komponista labojums nosaukuma —
vards Ligo parlabots uz vardu Ligai.

Ligo virkne - izd. avots ir pirmpublicéjums — nezinams izdevums (1930. gadi), glabajas RMM (inv. nr. 713826\1-2). |lzdevumam
pievienotas komponista piezimes ar tinti par secibas gaitu, tacu Seit tas ir atstatas ka iespieduma.

Pie koklétaja kapa - izd. avots ir Dziesmu krajums jauktiem, sieviesu un viru koriem, 10. burtnica, Riga, 1914. No ta parnemtas
vélakajos izdevumos iztriksto$as izpildijuma norades latvie$u valoda. Balstoties uz $o pirmizdevumu un komponista
manuskriptu, izlabota arT vélako izdevumu klida un 26. takts beigas soprana partija atjaunota nots c. No 29. takts lidz beigam
pievienotas dinamikas zimes balstitas uz Vizbulites Bérzinas 1984. gada Jana Zali$a kordziesmu krajumu. Dziesmas vardi
(pirmizdevums laikraksta Latvija, 1913, 14. septembris, 1. Ipp.) un mazika rakstita komponista Emila Darzina (1875-1910)
pieminai, dziesma pirmatskanota vina kapa pieminekla atklaSanas koncerta 1913. gada 15. septembri.

Preses himna - pirmatskanota 1930. gada preses balles priekSvakara — preses svétku akta. 1zd. avots ir komponista autografs,
glabajas RMM (inventara nr. 578125). Nezinama izdevuma eksemplara (bez gada; glabajas RMM, inv. nr. 713828/1-2) autors ar
zimuli ir fikséjis dazadas nosu izmainas, piebilstot: “Parveidot tekstu (vardu “prese” — prom). Tad bis allaz deriga dziesma. J.
Z.”. Dziesmas teksta - “GaiSi raugas vinas skats”, tau dzejola pirmizdevuma (Vidzemes Sveice, Nr. 4,1931. gada 5. marts)
teksts ir “Gaisi raugas muasu skats” (skat. 17. t.).

Profesoram J. Vitolam — atrodams ari zem nosaukuma Sumingjums Vitolam. Veltijuma adresats ir komponists Jazeps Vitols
(1863-1948), kurs 1911. gada kluva par Péterburgas konservatorijas profesoru. Izd. avots ir muzikologes Vizbulites Bérzinas
rokraksta versija (RMM, inv. nr. 653897), kas, iesp&jams, ir bijis fragments Jana Zali$a kordziesmas Grimst baru saule iecerei.
Dziesma izmantots Antona Austrina 1911. gada 5. novembri tapus$a dzejola J. Vitolam fragments — peédeéjas tris rindinas.
Dzejolis ieklauts A. Austrina dzejas krajuma Klusuma gaviles, Riga, Vainags, 1921.

Pasat taures! - izd. avots ir apgada Pagalms iespiedums, Riga, 1930. gadi, glabajas RMM (inv. nr. 713829).

Rainim un Aspazijai — izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Komponéta Rainim (1865—
1929) un Aspazijai (1865-1943), kad abi literati atgriezas no trimdas, par godu viniem dziesma tika atskanota godinasanas
koncerta operteatri.

Sirds tik grata - 1915. gada redakcijai izdevuma avots ir krajums Jana Zalisa dziesmas, Petrograda, 1915, kas ir art
pirmizdevums. 1917. gada redakcijai — Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Dzejola pirmizdevums —
zurnala Majas Viesa MéneSraksts, 1902, 12. nr.

Tautas himna Vadonim - izd. avots ir komponista autografs, glabajas Jazepa Vitola Latvijas Mizikas akadémija (inv. nr. L-3410).*
Ta vésma - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921. Dziesmas vardu pirmizdevums —
laikraksta Majas Viesis literarais pielikums (1897. gada 1. janvaris, 1. Ipp.) ar virsrakstu Jaunaja gada. Komponéjot dziesmu,
izlaistas dzejola 18.-24. rinda.

Tev Sie lauki - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921.

Tevi sveicam - izd. avots ir komponista autogréfs, glabajas RMM (inv. nr. 747960\1-2). Veltijums Jazepam Vitolam Péterpils
LatvieSu DziedaSanas biedribas X gadu svétkos.

Vadona suminajums - izd. avots ir apgada Pagalms publicéjums, Riga, bez datéjuma, glabajas RMM (inv. nr. 713833\1-2).
Eksemplara komponista piezimes ar sarkanu zimuli: 1. takti k|Gdaini fiksetais vards “mit” izlabots uz “mil”. *

Varonu dziesma — izd. avots ir krajums Dziesmudienas 18731933, Riga, LatvieSu Dziesmusvétku biedriba, 1933. Nav zinams, vai
teksta tapSana lidzdarbojies pats dzejas autors, vai ari izmainas (iespé&jams, saskanojot Antonu Austrinu) veicis Janis Zalits.
Vasara - izd. avots ir krdjums Janis Zalits. Kora dziesmas, Riga, Macibu iestazu metodiskais kabinets, 1984. Sastadijusi
Vizbulite Bérzina.

Vasaras nakts - izd. avots ir apgada Largo publicéjums, Riga, 1939. Glabajas RMM (inv. nr. 713835\1-3). Veltljums
kordirigentam Teodoram Reiteram (1884-1956).

Vienibas dziesma - izd. avots ir apgada Pagalms publicéjums, Riga, 1934.-1935. gads, glabajas RMM (inv. nr. 713836\1-2).

DZIESMA SIEVIESU KORIM

Karséju, vérpéju un audéju dziesma - izd. avots ir krdjums Janis Zalits. Kora dziesmas, Riga, Macibu iestazu metodiskais
kabinets, 1984. Sastadijusi Vizbulite Bérzina.

DZIESMAS VIRU KORIM

Kareivji droSie - izd. avots ir kradjums Janis Zalits. Kora dziesmas, Riga, Macibu iestazu metodiskais kabinets, 1984. Sastadijusi
Vizbulite Bérzina.

Kareivju dzi Katordznieku d
Karlim Skalbem - izd. avots ir komponista 1921. gada autografs (RMM, inv. nr. 747961\1-2). Dziesma veltita dzejniekam,

prozaikim un politikim Karlim Skalbem (1879-1945).

Pusat, veji! - izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921.

iens — izd. avots ir komponista 1936. gada autografs (RMM, inv. nr. 653917\1-2).

Varona sirds - izd. avots ir krajums Latvju dziesmas devitie svétki. Redaktors Emilis Melngailis, Riga, LatvieSu Dziesmusvetku
biedriba, 1938.

Sveiks, Vadon, sveiks! — izd. avots ir komponista autografs, glabajas Jazepa Vitola Latvijas Mazikas akadémija (inv. nr.
L-3410). Notis teksts: Parejas mazika no Nosléguma kora 3. panta “Lai masu pulki parsalc zemi” un sekojusas koprunas teksta
(tauta, latviesi, latvietes): “Vadoni — Tev solam savas sirdis. Lai Dievs Tev palidz latviesus vest pretim Mazigai Latvijai. Més
zinam, Tu naci, lai vestu mas uz nakotni gaisu un saulainu. Sveiks, Vadon! Sveiks, Vadon! Sveiks, Vadon!” uz “Tautas Himnu
Vadonim”. *

—izd. avots ir Pirmais koru dziesmu krajums J. Vitola redakcija, Riga, 1921.

Rita svei

Agnese Paunina

* Lielo plaujas svétku nosléguma koris, tad seko koprunas teksts “Vadoni — Tev solam savas sirdis. Lai Dievs Tev palidz latvieSus vest
pretim Mdzigai Latvijai. Més zinam, Tu naci, lai vestu mus uz nakotni gaiSu un saulainu. Sveiks, Vadon! Sveiks, Vadon! Sveiks, Vadon!”,
tad seko 8 taktu pareja Sveiks, Vadon, sveiks! un tad ir dziesma Tautas himna im, péc tam n inaj Pie §1 pasa
koncertprogramma tika iek|auta ari Dziesma Tautas Vienotajam. Sacereéts Lielajiem plaujas svétkiem 1936. gada Rézekné. Par Vadoni
dévéja Latvijas Valsts prezidentu Karli Ulmani (1877-1942).




