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TALIVALDIS KENINS

Talivaldis KENINS is one of the most notable Latvian composers - a neo-romantic, harsh, full of
life, a technical virtuoso. Born in Latvia and having studied in France, he lived in Canada for the
remainder of his life.

Kenins is one of Canada’s most performed composers. He was a long-time lecturer in the
Faculty of Music at the University of Toronto and a full professor since 1973. He was active in
the Canadian League of Composers, serving as its president for two years. He also participated
in radio broadcasts and served as a jury member for countless competitions. Kenins’
contributions have been important from both the academic and practical aspect and have
been recognised by the university leadership as well as the Government of Canada.

Kenins predominantly wrote instrumental music - eight symphonies, symphonic miniatures,
more than ten instrumental concertos, an impressive humber of compositions for chamber
ensemble, piano and organ - but he also composed solo and choral music, three cantatas and
an oratorio.

In 1989, when Latvia was still a part of the Soviet Union but already on the threshold of
independence, musicologist Arvids Darkevics - an erudite music historian but also schooled in
the Communist tradition - wrote in a newspaper for the Latvian audience living in exile in the
West about a conversation he had in the mid-1950s with Talivaldis Kenins' father, Atis Kenins,
who had been a poet, a notable public figure and one of the founders of the Republic of Latvia
in November 1918. At the time, Atis Kenins told Darkevics with a proud smile, “Yes, Talivaldis, he
turned out well.” The father was living in Soviet-occupied Latvia; the son far away, in Canada.

Atis Keninsg, who in 1918 passionately urged the people of Latvia to not sink into materialism
but instead develop their own national culture, was accused of anti-Soviet activities and
deported to Kazakhstan after the occupation of Latvia in 1940. He returned to Riga in 1944 only
to be deported again in 1951. He was finally released in 1954 and allowed to return home.

Around the same time as his father’s first return to Riga following deportation, Talivaldis Kenins
and his mother, Anna Rimane-Kenina - also a significant public figure and a defender of
women’s rights - fled as refugees from the approach of the second Soviet occupation along
with many other representatives of the Latvian intelligence.

Mother and son took different routes away from Latvia, planning to meet in Berlin. But things
turned out differently. RUmane-Kenina became ill and was forced to return to Latvia, which
had lost its independence. As a member of the so-called Kurzeme construction regiment,
Kenins dug trenches near Torun, but he mainly “fought” in the role of organist and clerk for
the regiment. The regiment also had a choir, and this is where Kenins wrote his first significant,
publicly performed composition, the song “Latvija” (Latvia) for men’s choir. He would not see
his native country again for almost fifty years. He also never forgot the horrors of war he had
experienced in Pomerania.

It was also among the ruins of war-torn Europe that Kenins decided to head to Paris, “no
matter what may come of me”.

Before the Second World War, Kenins had lived the prosperous and happy life of a young,
athletically-minded person in Latvia and France. While his mother worked at the Latvian
embassy in Paris, the youth studied first in Menton and later at the Lycée Champollion in
Grenoble. He became proficient in the French language and also took a liking to downhill
skiing. At that time, his interest in music was secondary - he had acquired some skill in playing
the piano and had written his first compositions already at the age of eight, but music was not
his main goal.

With an interest mainly in history, literature and philosophy, Kenins considered attending the
Sorbonne, and his mother assumed he would become a diplomat. But the war put an end to
any dreams of the Sorbonne, and Kenins ended up enrolling in the Latvian Conservatoire,
although his knowledge and skills in music were somewhat patchy. Jazeps Vitols, the patriarch
of Latvian professional music at the time, announced that he would not accept this young
man into his class; however, if his colleague Adolfs Abele were to take him, then perhaps he
would agree to it. The young Kenins quickly filled the gaps in his education and firmly began
on the path towards a career as a professional musician.

Here, importantly - if Kenins had remained in Latvia, he would possibly have become one of
our many composers to professionally write music but never truly escape the comfortable
yet anachronistic style of national romanticism. By having decided to study in Paris, he paved
his way to becoming a highly professional composer on a global level.

*

In Paris, Kenins studied composition under Tony Aubin, theory under Simone Plé-

Caussade and music analysis under Olivier Messiaen. Upon graduation, Aubin gave him a
photograph with the dedication “To Talivaldis, who is at once my son and my brother”. Kenins
remembered Plé-Caussade as a true Parisienne, with a somewhat severe exterior and a
wonderful heart. These three superb teachers inspired a decisive change in the young man’s
musical thinking.

His studies in the French Alps and Paris established in Kening' creative style a Cartesian
attitude towards his work - only that which is constructed as logically and rationally as
possible is true and valuable. However, within these rationally built compositions, he rarely
remained only at the level of a tonal game (although he did produce some such pieces),
the listener almost always finds it worthwhile to give some thought to the aspects of life,
memory, imagination or emotion that the composer touched upon in a particular work.

Laconism became Kening motto, but at his core he was a Latvian, rather than French,
composer.

At age thirty, Kenins remarked in an interview: “As I've worked with some young, exceptionally
gifted Romanian and Hungarian composers, I've come to the conclusion that, having come
into contact with French methods, the national element in the art of both of these peoples
seems to acquire a new foundation, new privileges and confirmation of its existence. I'm
convinced that | will not be an exception.”

During his studies, Kenins lived modestly and earned money by playing the piano in the
bars of Montmartre. In Paris he married Valda, who became an accomplished cook and
craftswoman. After Kenins finished his studies, the couple moved to Canada, where he first
worked as the organist for the Toronto Latvian congregation. Soon, however, he became a
lecturer at the University of Toronto.

In terms of personality, Kenins could be somewhat severe and direct, but he was also
sincere and a good friend. He played tennis, was a big fan of ice hockey, liked to travel, was
fascinated by express train schedules, played bridge and watched old French films. But his
main “hobby” was composing music.

Kenins was well-respected in Canada, as confirmed by the countless commemorative articles
in the press and on the internet. In Latvia, however, he deserves better recognition - his
contribution to Latvian musical culture is yet to be fully appreciated and showcased. Kenins
is Latvia's greatest composer of the 20t century, but we are only gradually becoming aware
of this fact. The occasion of the 100" anniversary of his birth, however, set in motion a new
wave of appreciation regarding the significance of Kenins’ work.

On this recording, the Latvian National Symphony Orchestra performs under the direction of
its artistic director and principal conductor Andris Poga.

The LNSO, which is a six-time winner of the Latvian Grand Music Award, was founded in 1926
as the Latvian Radio Orchestra; it has been an independent entity since 1990. The orchestra
counts Janis Medins, Leonids Vigners, Edgars Tons, Vassily Sinaisky (currently a conductor
emeritus with the LNSO), Olari Elts and Karel Mark Chichon among its eminent former musical
directors.

The LNSO has always focused on work by Latvian composers, and it has been familiar with the
music of Talivaldis Kenins since the late 1980s, when, thanks to the conditions of perestroika
and the Third Awakening, Latvian composers living in exile in the West were no longer
considered persona non grata. The first recording in Latvia of Kenins' music was released in
1987, when the LNSO under the direction of Imants Resnis, a passionate advocate of Latvian
music, recorded Beatae voces tenebrae. The Concerto for 5 Percussionists and Orchestra
entered the LNSO repertoire in 1991. The Violin Concerto is new to the orchestra’s repertoire.
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Andris Poga: “Kenins is stylistically related to many: Stravinsky, the New Vienna School,
Messiaen, Neoclassicism. All of this can be heard in his music. He is one of the most eclectic of
Latvian composers, but, if we compare his early work with that from the end of his career, his
musical style became ever more vivid, unique and also recognisable in his latter period.”

Upon the initiative of Latvijas Radio 3 Klasika and under the direction of Poga, the LNSO
recorded Kenins$' early Scherzo concertante. Two years later, in honour of the 100" anniversary
of the composer’s birth, Poga also conducted the Latvian premiere of the brilliant Symphony
No. 8.

Andris Poga: “Kenins’ trademark is diversity - touches of modernism, expressionism and also
jazz permeate most of his compositions, yet each of them is autonomous and fairly precisely
defined in its intent. The Concerto for 5 Percussionists is like a bright, attractive performance;
the Concerto for Violin features a fully developed concertante principle yet also has a very
powerful narrative; Beatae voces tenebrae sounds like a contemplative poem and confirms
Kenins' loyalty to Bach, one of the grandest of geniuses.”

Poga has directed the LNSO since 2013. During this time, the orchestra has focused on
heretofore unplayed music; it has recorded several albums for the SKANI and Odradek labels;
it has performed at the Bratislava Music Festival; and it has toured France, Germany and
Switzerland, with concerts at the Paris Philharmonie, Frankfurt's Alte Oper, the Grand Theéatre
in Aix-en-Provence and other important venues. Alongside his work with the LNSO, Poga also
regularly conducts some of the most notable orchestras in Europe, Japan and China. He has
performed with the Deutsches Symphonie-Orchester Berlin, the NDR Elbphilharmonie Orchester,
the Gewandhausorchester in Leipzig, the Dresden Philharmonic, the Munich Philharmonic, the
Tonhalle Orchester Zurich, the Orchestre National de France, the Royal Philharmonic Orchestra
in London, the Saint Petersburg Philharmonic Orchestra, the NHK Symphony Orchestra

in Tokyo and many others. As of the 2020/21 season, Poga is the chief conductor of the
Stavanger Symphony Orchestra.

andrispoga.com

VIOLIN CONCERTO
1974

The Violin Concerto was commissioned by the Canadian Broadcasting Corporation, or CBC.
The composition is dedicated to Steven Staryk, the greatest Canadian violin player at the time.
Staryk became concertmaster with the Royal Philharmonic Orchestra at the young age of
twenty-four and went on to serve as concertmaster with the Royal Concertgebouw Orchestra
in Amsterdam, the Chicago Symphony Orchestra and the Toronto Symphony Orchestra. He
also taught in the Faculty of Music at the University of Toronto.

The composer’s son, Juris Kenins: “Although Staryk was a world traveller, his base in Toronto
was about 15 houses down from where my parents lived. My father knew him well, and they
both definitely discussed the nascent concerto. It's very possible that, when the CBC offered
the violin player a new concerto, he chose his colleague and neighbour to write it. My father
had written for the violin before - one of his first compositions in Paris, in 1946, was Daina
(Récit) for violin and piano - he nevertheless went to the Faculty of Music library for books with
études by Russian virtuosi and relied on them as a technical foundation. There are not many
violin concertos in Canada, and this masterpiece noticeably adds to the existing list.”

Kenins did not provide programme notes for the score, and here we can remember something
he once said in a conversation with Latvian flutist and musicologist Edgars Kariks: “| can't give a
name like ‘Birth of the Bluejay’ or ‘Waves in a Coastal City’ or anything like that to a composition! |
like to call my compositions quartets, concerti, symphonies and so on, because they express my..
I'm a very formal man who likes forms. Clearly defined forms.”

John Kraglund, a long-time music critic with the Toronto newspaper The Globe and Mail,
described the Violin Concerto as an example of clarity and organisation and, except for a few
shy excursions into a contemporary sound, as lightly dissonant, extremely lyrical in the slow
orchestra sections and with broad dynamic contrasts in the percussion instruments.

Lloyd Dykk, a critic with the Vancouver Sun, perceived the Violin Concerto in 1974 as an “an

old-fashioned melange of Romantic and Neo-Classical patterns and moods .. prominent in its
Milhaudish playfulness”.

The soloist on this recording is Eva Bindere, one of the finest violin players in Latvia and the
winner of the Latvian Grand Music Award in 2016 for musician of the year. She plays violin
with Trio Palladio, which has recorded a highly acclaimed album of music by Péteris Vasks,
published by Ondine. Bindere performs with the Estonian Festival Orchestra and the East-
West Chamber Orchestra, where she serves as concertmaster. She is an associate professor
at the Jazeps Vitols Latvian Academy of Music, a lecturer at the Accademia Perosi and also
teaches at the Jarvi Summer Academy for Strings. Bindere plays a Landolfi violin kindly
loaned to her by the Fondazione Pro Canale in Milan.

Imic.lv/bindere

Regarding Kenins’ Violin Concerto, Bindere says: “This concerto was a true surprise. | believe
it's absolutely world-class music, written extremely professionally, with a wonderful technical
understanding of the instrument, but sometimes the intended tempi are a little too fast

in terms of balance between the solo violin and the orchestra. In the musical sense, the
concerto is very saturated; much depends on the soloist's personal contribution. There are
some technically quite difficult parts. Musically, the whole process brought me joy, and |

i

never felt that this composition needed any sort of subjective ‘assistance’.

CONCERTO FOR 5 PERCUSSIONISTS AND ORCHESTRA
1984

Kenins had a close relationship with percussion. In a conversation with Edgars Kariks, he stated:
“| appreciate the extensive opportunities that percussion instruments offer. They provide so
much colour. They give my music a dynamic profile.something like an independent objective.
They serve as the foundation for all of the dramatic elements in a composition, in an orchestral
composition. | think | realised this in my Symphony No. 4, which is actually a concerto for
percussion. This is in contradiction to Boulez, who criticised the unsuitable use of percussion.
He said that percussion instruments are a cache-misére (‘a cover for a lack of imagination)..that
they hide pitiful, poor music. But | like to use percussion instruments to highlight the dramatic
elements in my music. [.] It's not because it's applied music. It's part of my musical feeling.”

The Concerto for 5 Percussionists and Orchestra was commissioned by the Faculty of Music
of the University of Toronto with support from the Ontario Arts Council.

Juris Kenins: “In the 1980s, professors had to retire at age sixty-five (although my father

and other professors emeritus continued to serve for many years, just without class work
and unwelcome committee responsibilities). The dean of the Faculty of Music at the time,
Gustav Ciamaga, had been a student of my father’s in the 1950s and later a colleague and
good friend of his. Ciamaga decided to invite his friend to write a new work for the school's
orchestra before he retired. Because the percussion class at that time was really first-rate

(it was directed by Russell Hartenberger, the founder of the Nexus percussion ensemble
and also a future dean and a professor emeritus), they agreed on a concerto for them. As
conductor, they selected another student, Philip Headlam, who went on to have an illustrious
career of his own and still heads a class at the Royal College of Music in London. My father
found a place for every imaginable instrument, even adding a siren in the very last seconds
of the piece. For many years, | kept a review from the Toronto Daily Star with the title ‘Kenins
goes out with a bang! pinned to the wall above my desk.”

After the Latvian premiere in 1991, Ingrida Zemzare wrote in her review: “A vivid masterstroke —
that's what | feel like calling out after the Latvian premiere of the Concerto for 5 Percussionists
and Orchestra. It's not for nothing that there were calls of ‘bravo’ from the audience. It seems that
Kenins truly loves the entire music-making process as such, and that is why the concert - the
actual concept of performing a concert - is very important in his work. Because he belongs to
those composers who genuinely respect performing artists, trusts them and learns from them.”

At the concert of vocal-symphonic music at Arena Riga during the 2018 Latvian Song Festival
we heard an excerpt of this composition, and in 2019 it was performed in full under the
baton of Andris Poga at the Grand Concert of Latvian Symphonic Music. The soloists were



the same as those on this recording, namely, the Perpetuum Ritmico ensemble, which was
nominated for the Latvian Grand Music Award in 2016 for best concert of the year. The ensemble
performs ethnic and avantgarde music and feels just as comfortable playing classical as well as
contemporary popular music.

The members of Perpetuum Ritmico are: Guntars Freibergs, a Grand Music Award nominee,
pedagogue, soloist, chamber musician and founder of the ensemble; Ernests Medins, a
pedagogue and percussionist with the Latvian National Opera Orchestra and the LNSO;
Elvijs Endelis, a soloist, chamber musician and percussionist with the Latvian National
Opera Orchestra; and Mikus Balins, a pedagogue and chamber musician. The fifth soloist
participating in this performance of Kenins' concerto is LNSO percussionist and Art-i-Shock
trio member Elina Endzele.

BEATAE VOCES TENEBRAE
1977

This is the rare case in which Kenins provides more elaborate programme notes for a
composition:

“This composition, written in early 1977, coincides with a period of grief in the life of the
composer who was mourning the sudden passing of two close friends. These events have
influenced the meaning and design of the work and explain the frequent allusions to motivic
ideas by classical composers bearing on similar concerns. Through a series of images of
serenity and drama, past and present intermingle in sudden flashes of emotion and various
dimensions of human anguish.

“The piece unfolds in a set of variations on multiple themes mentioned earlier, bound together
by the ever present B-A-C-H motif and framed in its opening and concluding sections by
Bach’s well-known chorale O Traurigkeit, O Herzeleid! (‘O sadness, 0 sorrow”).

“The work is not intended as a dirge but rather as a meditation on our attitudes towards human
frailty where reminiscences of love and kindness come as often in mind as tragedy and sorrow.”

Beatae voces tenebrae was commissioned by the Composers, Authors and Publishers
Association of Canada (CAPAC).

The composer’s son, Juris Kenins: “Each year, the Canadian government invested many
resources in order to participate in the Frankfurter Buchmesse, the world’s largest trade

fair for books (75 countries, 4500 publishers, 280,000 books), and CAPAC joined it in 1977 by
organising Canadian Music Week in several cities in Germany - eight concerts featuring
various compositions and performers from Canada. The premiere of Beatae voces tenebrae
took place at the Beethovenhalle in Bonn and was conducted by Canadian maestro Boris Brott
(of the notable Canadian family of musicians).”

The composer’s epigraph on the score reads “to those beloved shadows who once were a part
of our lives”.

In bar 54 (minute 4), Kenins cites Liszt's Funérailles for piano.

In bar 93 (minute 7), he cites the downward motion of the Crucifixus movement of Bach’'s Mass
in B minor; in addition, the strings are asked to play and hum at the same time, observing all of
the glissandi. Shortly before that, the French horns play an unusual passage that sounds like a
draught blowing through an abandoned hut at the edge of a forest.

In bar 107 (minute 8), Kenins cites the characteristic dotted motif from the second movement
of Beethoven’s Les Adieux sonata.

And finally, from bar 138 (minute 10) onward one can easily recognise the harp influence from
the In Paradisum movement of Fauré’s Requiem.

The characteristic BACH motif - a sequence of very closely crossing tones (B flat, A, C, B
natural), also a symbol of the Cross - weaves through the entire composition in a variety of
different instrument parts.

Juris Kenins: “Shortly before my father began work [on this composition], two close family
friends had suddenly passed away one after the other. One was Eduards Jaunzars, who was
married to Mirdza, the sister of the second wife of the composer and conductor Alberts

Jérums, a close friend of my father's who lived in London. Mirdza was a long-serving member
of the Toronto Latvian concert association’s board, which my father had co-founded. The
other was Janis Zemdegs, a neighbour from our summer cabin who was married to the
author Aina Zemdega, my father’s favourite piano student. Aina taught piano to me and my
brother, Indulis, while our father taught her children. These unfortunate events inspired him
to write this meditation about death and eternity.”

In the press, we read that Beatae voces tenebrae was composed in commemoration of the
100th birthday of Kenins' mother. Indeed, Anna RUmane-Kenina was born on November 13,1877,
and the premiere took place on November 17, 1977. According to other sources, the opus was
dedicated to “the deported loved ones - father and brothers, and fellow countrymen”. Whoever
these shadows from the past may be, the homage to them is emotionally powerful, and here we
can cite the oft-heard conclusion of Kenins’ work being a singular, exceptional construction of
the mind.

Conductor Andris Poga: “I don’t agree with that at all. In order to assert something like that,
constructions of the mind would have to be separated from the definition of music, which
| don't believe is possible. | will remind you of the most famous duel in 20%-century French
music, Boulez vs. Dutilleux, which in both cases was about music, but each approached it
from a different side.”

Orests Silabriedis



TALIVALDIS KENINS

Talivaldis KENINS ir viens no ievérojamakajiem latviesu komponistiem - neoromantiski
noskanots, skarbs, vitals, tehniski virtuozs. Vins piedzimst Latvija, skolojas Francija, péc tam lidz
muza galam dzivo Kanada.

Kenins ir viens no Kanadas atskanotakajiem komponistiem. llggadéjs Toronto universitates
Muazikas fakultates docétajs, no 1973. gada pilntiesigs profesors. Kenins darbojies Kanadas
komponistu Iiga, divus gadus bijis tas prezidents, piedalijies radioraidijumos, bijis neskaitamu
konkursu zarijas dalibnieks. Kenina nopelns ir gan akadémisks, gan praktisks - to novértéjusi
universitates vadiba un Kanadas valdiba.

Talivalda Kenina darbu saraksta ir galvenokart instrumentala muzika - astonas simfonijas,
simfoniskas miniatdras, vairak neka desmit instrumentalo koncertu, iespaidiga virkne
kameransamblu, klavieru un érgelu darbi -, bet ir arT solo un kora dziesmas, tris kantates un
oratorija.

1989. gada, kad Latvija vél ir Padomju Savienibas sastava, bet jau stav uz neatkaribas slieksna,
muzikologs Arvids Darkevics - erudits, tacu arT komunistiskaja skola radits mazikas vésturnieks
- trimdas tautieSiem adreséta laikraksta atsauc atmina 50. gadu vidd notikusu sarunu ar
komponista Talivalda Kenina tévu Ati Keninu, kurs bija dzejnieks un véra nemams sabiedriskais
darbinieks, viens no Latvijas Republikas pamatdibinatajiem 1918. gada novembri. Atis Kenins
toreiz Darkevicam ar smaidu un lepnumu teicis: “Ja, Talis, tas man ir padevies.” Tévs tobrid mit
padomiju varas okupétaja Latvija, déls - talu prom Kanada.

Atis Kenins, kurs 1918. gada kvéli aicinaja Latvijas iedzivotajus nenogrimt materialisma un radit
pasiem savu nacionalo kultdru, péc Latvijas okupacijas 1940. gada par pretpadomju darbibu
tiek izsQtits uz Kazahstanu, 1944. gada atgriezas Riga, 1951. gada tiek izsatits vélreiz, un 1954.
gada vinu beidzot amnesté, laujot atgriezties dzimtené.

Ap to pasu laiku, kad Atis Kenins ierodas Riga péc sava pirma izsdtijuma, Talivaldis un vina
mate Anna RUmane-Kenina - ievérojama sabiedriska darbiniece un sieviesu tiesibu aizstave
- ka daudzi Latvijas inteligences parstavji, bégot no padomju okupantu otrreizéjas tuvosanas,
katrs sava cela pamet Latviju, lai dotos trimda.

Abiem planots satikties Berling, tacu notiek citadi. Mate saslimst un ir spiesta atgriezties Latvija,
kas zaudéjusi neatkaribu. Déls t. s. Kurzemes blvpulka sastava rok transejas pie Torunas, tomér
galvenokart “karo” ka pulka érgelnieks un rakstvedis. Pulka ir ari koris, un tiesi tur un tad top
Kenina pirma véra nemama publiski atskanojama kompozicija - viru kora dziesma “Latvija”.
Savu dzimteni Kenins neredzés vél gandriz piecdesmit gadu. Pomeranija piedzivotas kara
Sausmas ir neaizmirstamas.

Akurat kara saplositas Eiropas kdposajas drupas Talivaldis Kenins pienem Iémumu braukt uz
Parizi, “vienalga, kas no manis iznak”.

Pirms Otra pasaules kara Talivaldis dzivojis partikusu un laimigu jauna, sportiska cilvéka

dzivi Latvija un Francija. Kamér vina mate strada Latvijas véstnieciba Parizg, Talivaldis macas
vispirms Mantona, péc tam Grenobles Lycée Champollion. Nostiprina fran¢u valodu un
iemanas kalnu sléposana. MUzika vina interesu loka tobrid ir sekundara - kaut kadas prasmes
klavierspélé, pirmas kompozicijas astonu gadu vecuma, tacu ne mérktieciga izvéle.

Talivaldis Kenins doma par Sorbonnu, vinu interesé galvenokart vésture, literatara, filozofija,
mates ieskata vinam planota diplomata karjera. Kars sapniem par Sorbonnu parvelk svitru.
Atliek studijas Latvijas konservatorija, tacu zinasanas un prasmes muzika ir robainas. Latviesu
profesionalas muzikas tabriza virspatriarhs Jazeps Vitols pazino, ka $o jaunekli gan vins sava
klasé nenemsot, ja nu kolégis Adolfs Abele apnemas, tad varbut. Jaunais Kenins atri aizpilda
robus un stingri nostajas uz profesionala muazika cela.

Te pats svarigakais - palicis Latvija, Talivaldis Kenins, iesp&jams, k|lGtu par vienu no
daudziem musu komponistiem, kas profesionali raksta muaziku, tacu Tsti netiek nost no

nacionalromantisma értajam, tacu anahroniskajam sliedém. Pienémis [emumu studét Parizé,
Kenins brugé sev augsti profesionala pasaules méroga komponista likteni.

Parizé Talivaldis Kenins studé kompoziciju pie Tont Obéna, teoriju pie Simonas Plé-Kosadas
un analizi pie Olivjé Mesiana. Péc studiju beigam Obéns dava savu fotografiju ar uzrakstu
“Talivaldim, kas ir vienlaikus mans déls un mans bralis”. Plé-Kosadu Kenins atceras ka

istu parizieti, paasu arieni un briniskigu sirdi. Sie tris izcilie pasniedzeji klast par izskirosa
parmainu impulsa avotu Kenina muzikalaja domasana.

Macibas Francijas Alpos un studijas Parizé iebetoné Kenina radosaja rokraksta kartézisku
attieksmi pret daramo - patiess un vértigs bus tikai tas, kas iespéjami logiski un racionali
bavéts. Bet - uz racionaliem pamatiem blvétajos opusos Kenins reti paliek tikai skaniskas
spéles limeni (ir arT pa $adam paraugam) - gandriz vienmér klausitajam vérts drusku
padomat, kadam dzives, atminu, iztéles, emociju jomam komponists pieskaries konkrétaja
darba.

Lakonisms klast par Kenina moto, tacu kodola vins ir nevis francu, bet latviesu komponists.

Trisdesmit gadu vecuma kada intervija Kenins saka: “Stradajot kopa ar daziem jauniem, izcili
apdavinatiem rumanu un ungaru komponistiem, esmu konstatéjis, ka, nokldstot saskaré ar
francu metodém, nacionalais elements $o abu tautu maksla it ka iegust jaunu pamatu, jaunas
tiesibas un apstiprinajumu savai eksistencei. Mana parlieciba ir, ka nebtsu iznémums.”

Studiju laika Kenins dzivo pieticigi un pelna naudu, spélédams klavieres Monmartras
krodzinos. Parizé vins apprec brinisko dzivesbiedri Valdu, kas ir teicama saimniece un
rokdarbniece. Péc studijam abi parcelas uz Kanadu, kur Kenins vispirms ir Toronto latviesu
draudzes érgelnieks, tacu jau pavisam driz tiek pie pasniedzé&ja darba Toronto universitates
Muazikas fakultaté.

Ka personiba Talivaldis Kenins bija varbut paskarbs, izteikumos tiess, tacu ari sirsnigs, tiecigs
uz cieSu draudzibu. Vins spéléja tenisu, aizrautigi skatijas hokeju, bija sirsnigs celotajs, vinu
fascingja atrvilcienu kustibas saraksti, vins labprat risinaja bridza uzdevumus, skatijas vecas
francu filmas, tacu vina galvenais “hobijs” bija komponésana.

Kanada Kenins bija loti cienits, to rada neskaitamie pieminas raksti laikrakstos un timekli. No
Latvijas puses komponists pelnijis labaku pieminu - vina nozime pagaidam nav aptverta un
vina mantojums nepietiekami izgaismots. Vins ir Latvijas 20. gadsimta lielakais komponists,
tacu $T apzina pie mums nak mazpamazam. Saja zina teicams impulss bija komponista 100.
dzimsanas diena, kuru atziméjot naca it ka jauns apjausmas vilnis par Kenina dailrades
nozimigumu.

Saja ieskanojuma Latvijas Nacionalais simfoniskais orkestris muzicé makslinieciska vaditaja
un galvena dirigenta Andra Pogas vadiba.

Sesu Latvijas Lielo muzikas balvu ieguvéjs LNSO izveidots 1926. gada ka Latvijas Radio
orkestris, kops 1990. gada LNSO ir patstaviga vieniba. Savulaik orkestri vadijusi meistari Janis
Medins, Leonids Vigners, Edgars Tons, Vasilijs Sinaiskis (patlaban LNSO goda dirigents), Olari
Eltss, Karels Marks Sisons.

LNSO uzmanibas loka visos laikos bijusi Latvijas komponistu darbi un jaundarbi, un ar
Talivalda Kenina muaziku LNSO ir pazistams kops$ 80. gadu beigam, kad lidz ar perestroiku un
atmodas notikumiem trimda dzivojosie latviesu komponisti vairs nebija persona non grata.
Pirmais Kenina muzikas ieraksts tapa 1987. gada, kad latviesu muazikas kvéla propagandétaja
Imanta Resna vadiba LNSO iespéléja Beatae voces tenebrae. Koncerts sitaminstrumentiem
un orkestrim LNSO repertuara nonaca 1991. gada, savukart Vijolkoncerts ir repertuara
jaunums.

Inso.lv

Andris Poga: “Kenins ir radniecigs daudz kam: Stravinskis, Jauna Vines skola, Mesians,
neoklasicisms - to visu tur var saklausit. Viens no eklektiskakajiem latviesu komponistiem,
tomeér, ja salidzina agrinos darbus ar mtza nogalé tapusajiem, arvien spilgtaks un ipatnaks,
ari atpazistamaks top vina pasa muzikalais rokraksts dailrades vélinaja posma.”

Péc Latvijas Radio 3 “Klasika” ierosinajuma 2017. gada LNSO Andra Pogas vadiba ieskanoja
Kenina jaunibas darbu Scherzo concertante, un divus gadus vélak, godinot Keninu simtgadeé,
Andris Poga dirigéja Kenina genialas Astotas simfonijas Latvijas pirmatskanojumu.



Andris Poga: “Kenina firmaszime ir bat dazadam - modernisma, ekspresionisma, ari dzeza
nokrasas caurvij vairumu vina darbu, tomér katrs no tiem sava ieceré ir autonoms, diezgan
precizi definéts. Sitaminstrumentu koncerts ir ka spoza, atraktiva performance, Vijolkoncerta
concertante princips izkopts lidz pilnibai, vienlaikus saglabajot |oti spécigu saturisko narativu,
Beatae voces tenebrae skan ka kontemplativa poéma un apliecina Kenina uzticibu vienam no
dizakajiem génijiem - Baham.”

Andris Poga vada LNSO kops 2013. gada. Saja laika LNSO pieveérsies ieprieks nespélétai mazikai,
ieskanojis vairakus tvartus skanu ierakstu namiem SKANI un Odradek, uzstajies Bratislavas
mugzikas festivala, bijis turnejas pa Franciju, Vaciju, Sveici, koncertéjot Parizes filharmonija,
Frankfurtes Alte Oper, Eksanprovansas Lielaja teatri un citas nozimigas koncertzalés. Lidztekus
darbam ar LNSO Andris Poga isteno plaukstosu karjeru, regulari dirigéjot Eiropas, Japanas,
Kinas nozimigakos orkestrus. Poga uzstajies ar Berlines Vacu SO, Ziemelvacijas Radio (NRD)
Elbas filharmonijas orkestri, Leipcigas Gewandhaus orkestri, “Drézdenes filharmonikiem”,
“Minhenes filharmonikiem?”, Cirihes Tonhalle orkestri, Francijas Nacionalo orkestri, Londonas

Karalisko filharmonisko orkestri, Péterburgas filharmonijas akadémisko SO, NHK Tokijas SO u. d.

c. Kop$ 2020./2021. gada sezonas Andris Poga vadis Stavangeras SO.
andrispoga.com

VIJOLKONCERTS
1974

Koncertu vijolei un orkestrim Talivaldim Keninam pasutinaja Kanadas Radio jeb CBC (Canadian
Broadcasting Corporation). Darbs veltits talaika izcilakajam Kanadas vijolniekam Stivenam
Starikam (Staryk), kurs 24 gadu vecuma Kkluva par Karaliska filharmoniska orkestra pirmo vijoli,
tada pasa posteni bija ari Amsterdamas Karaliska Concertgebouw orkestri, Cikagas SO un
Toronto SO, kadu laiku Toronto universitates Mazikas fakultates docétajs.

Komponista déls Juris Kenins: “Kaut Stariks bija pasaules celotajs, vina baze Toronto bija nams
kadu 15 maju attaluma no maniem vecakiem. Tévs vinu labi pazina, un abi noteikti parrunaja
toposo koncertu. Ir stingri iespé&jams ka, CBC vijolniekam piedavajot jaunu koncertu, vins
izvéléjas savu kolégi un kaiminu. Kaut tévs agrak bija rakstijis vijolei (viens no pirmajiem
skandarbiem Parizé 1946. gada bija “Daina” (Récit) vijolei un klavierém), vins no fakultates
bibliotékas néma gramatas ar krievu virtuozu etidém un lietoja tas ka tehnisku pamatu. Vijoles
koncerti Kanada nav liela skaita, un Sis meistardarbs krietni paplasina esoso sarakstu.”

Komponists partitira nav devis anotaciju, un te varam atceréties vina reiz teikto: “Es nevaru
skandarbam likt tadu nosaukumu ka “Zila sila piedzimsana”.. vai “Vilni okeana krasta pilséta”,
vai tamlidzigi! Man patik savus darbus saukt par kvartetiem, koncertiem, simfonijam un ta talak,
jo tie pauz manu.. Esmu |oti formals virs, kuram patik formas. Skaidri definétas formas.” (no
sarunas ar latviesu flautistu un mazikas pétnieku Edgaru Kariku)

Toronto laikraksta The Globe and Mail ilggadéjais muazikas Kkritikis Dzons Kraglunds (Kraglundl),
raksturojot $o koncerty, lietoja apziméjumu “skaidribas un organizétibas paraugs” un turpinaja
ar sadam trapigam rindam: “Atskaitot dazas kautras ekskursijas laikmetigos skanurakstos,
darbs lielaka dala bija viegli disonants, arkartigi lirisks orkestra Iénajas dalas un ar plasiem
dinamiskiem kontrastiem sitaminstrumentu grupa.”

Laikraksta Vancouver Sun kritikis Loids Diks (Dykk) 1974. gada Vijolkoncertu uztvéra ka
“vecmodigu romantisma un neoklasicisma rakstu un noskanu maisijumu .. ar izteiktu
rotaligumu Mijo stila™.

Saja ieraksta soliste ir Eva Bindere - viena no Latvijas spozakajam vijolniecém, “Lielas mazikas
balvas 2016” ieguvéja kategorija “Gada muzikis”. Vijolniece Trio Palladio, kas ieskanojis augstu
novértétu Pétera Vaska muzikas CD skanu ierakstu nama Ondine. Eva uzstajas ar Igaunijas
Festivala orkestri un East West Chamber Orchestra, kura ir koncertmeistare. JVLMA asociéta
profesore, Accademia Perosi docétaja, Jarvi Summer Academy for Strings pashiedzéja. Eva
spélé Landolfi bavétu vijoli, ko vinai laipni aizdevis Milanas Fondazione Pro Canale.

Par Talivalda Kenina Vijolkoncertu Eva saka: “Sis koncerts bija ists parsteigums. Manuprat,
absollti pasaules IImena muazika, arkartigi profesionali uzrakstits, ar lielisku instrumenta
tehniskas puses izpratni, vienigi dazreiz iecerétie tempi ir mazliet par atru solovijoles un
orkestra balansa zina. Muzikala zina koncerts ir |oti piesatinats, daudz kas atkarigs no solista

personiska pienesuma. Ir tehniski pasmagas epizodes. Muzikali man viss process sagadaja

prieku un nebija sajatas, ka kaut kada veida sim skandarbam vajadzétu subjektivi “palidzét”.

KONCERTS SITAMINSTRUMENTIEM
1984

Ar sitaminstrumentiem Talivaldim Keninam ir ciesas attiecibas. Saruna ar Edgaru Kariku vins
saka: “Es novértéju plasas iespéjas, ko sniedz sitaminstrumenti. Tie pieskir tik daudz krasu.
Tie manai muzikai dod dinamisku profilu.. tadu ka patstavigu mérki. Tas ir pamats visiem
dramatiskajiem elementiem, kas sastopami kompozicija, orkestra skandarba. Man skiet, ka
es to atklaju sava Ceturtaja simfonija, kas patiesiba ir koncerts sitaminstrumentiem. Tas ir
pretruna ar Bulézu, kurs kritiz&ja sitaminstrumentu nepiemérotu lietojumu. Vins teica, ka
sitaminstrumenti esot cache misére (‘izdomas trakuma aizsegs”) .. ka tie slépj nozélojamu,
tracigu muaziku. Bet man patik izmantot sitaminstrumentus, lai izceltu savas muzikas
dramatiskos elementus. .. Tas nav tapec, ka ta butu pielietojama muzika. Ta ir dala no manas
muzikas izjatas.”

Koncertu sitaminstrumentiem un orkestrim Keninam pasdtina Toronto universitates Mazikas
fakultate ar Ontario Makslas padomes atbalstu.

Juris Kenins: “80. gados profesoriem obligati bija jaiet pensija l1dz ar 65 gadu vecumu (kaut
tévs un citi profesori emeriti turpinaja vél daudzus gadus kalpot, tikai bez klases darbiem
un nevélamiem komiteju pienakumiem). Talaika Mazikas fakultates dekans Gustavs Siamaga
(Ciamaga) 50. gados bija téva audzéknis, vélak kolégis un labs draugs. Tas noléma aicinat
savu draugu pirms pensija ieSanas uzrakstit jaundarbu skolas orkestrim. Ta ka taja laika
bija varena sitaminstrumentu klase (to vadija perkusiju ansambla Nexus dibinatajs Rasels
Hartenbergers, pats vélak dekans, profesors emeritus), vienojas par koncertu viniem. Ka
dirigentu izraudzija vél sesto studentu Filipu Hedlemu (Headlam), kuram pasam vélak bija
ievérojama karjera un starp citiem pienakumiem joprojam klase Londonas Karaliskaja
Muzikas koledza. Tévs atrada vietu katram iedomajamam instrumentam, pédéjas sekundés
pieliekot klat pat sirénu. Man daudzus gadus virs darbagalda bija piesprausta Toronto Daily
Star recenzija ar virsrakstu Kenins goes out with a bang”

Péc Latvijas pirmatskanojuma 1991. gada Ingrida Zemzare recenzija rakstija: “Spozs
meistarstikis — ta gribas iesaukties péc Koncerta pieciem sitéjiem un orkestrim
pirmatskanojuma Latvija. Ne velti zalé bija dzirdami bravo saucieni. Skiet, T. Kenins no sirds
mil pasu muzicésanas procesu ka tadu, un tapéc koncerts, pats koncertésanas princips

ir vina darbos |oti svarigs. Jo vins pieder pie tiem komponistiem, kas no tiesas ciena
atskanotajmaksliniekus, uzticas un macas no viniem.”

2018. gada Dziesmusvétku vokalsimfoniskas mazikas koncerta “Aréna Riga” dzirdéjam
fragmentu, un 2019. gada tas atkal pilniba skanéja “Latviesu simfoniskas muazikas lielkoncerta”
Andra Pogas vadiba. Solisti tie pasi, kas saja ieskanojuma - “Lielajai muzikas balvai 2016"
kategorija “Gada koncerts” nominétais Perpetuum ritmico, kas spélé folkloru un avangardu,
labi jatas klasiskaja mazika un muasdienu popularas muzikas dazados virzienos.

Ansambli spélé: Lielas muzikas balvas hominants, pedagogs, solists, kamermuzikis, Perpetuum
ritmicum izveidotajs Guntars Freibergs, pedagogs, Latvijas Nacionalas operas SO un LNSO
sitaminstrumentu grupas muzikis Ernests Medins, Latvijas Nacionalas operas SO muzikis,
solists un kamermazikis Elvijs Endelis, pedagogs un kamermuzikis Mikus Balins. Par piekto
solisti Kenina koncerta atskanosanai aicinata LNSO sitaminstrumentu grupas muzike, trio
Art-i-Shock dalibniece Elina Endzele.

BEATAE VOCES TENEBRAE
1977

Sis ir retais gadijums, kad Talivaldis Kenins dod izvérstaku anotaciju savam jaundarbam:

“Skandarbs komponéts 1977. gada sakuma - laika, kad komponists séroja par divu draugu
péksnu aiziesanu. Sie notikumi ietekméja skandarba saturu un veidolu, klastot par pamatu
art biezajam alGzijam par muzikas motiviem, ko klasiki izmantojusi lldzigos gadijumos.
Dramatiskaku un ramaku posmu kédé pagatne un tagadne savijas péksnos emociju un



dazadas gradacijas cilvécisku sapju uzplaiksnijumos.

Skandarbs bavéts ka vairaku ieprieks nosaukto tému variacijas, ko savieno pastavigi
dzirdamais BACH motivs un ko sakuma un nosléguma ieramé Baha pazistamais koralis
O Traurigkeit, o Herzeleid [‘Ak, skumjas un sirdssapes”].

Darbs ieceréts nevis ka sérudziesma, bet drizak ka meditacija par masu attieksmi pret cilvéka
eksistences trauslumu, un $aja meditacija milestibas un maiguma reminiscencu ir tikpat daudz
ka tragédiju un skumju atbalsu.”

Beatae voces tenebrae pasutinaja Kanadas komponistu, autoru un izdevéju asociacija (CAPAC).

Komponista déls Juris Kenins: “Kanadas valsts katru gadu ieguldija lielus lidzeklus, lai piedalitos
pasaules lielakaja gramatu tirgh Frankfurter Buchmesse (75 valstis, 4500 izdevéju, 280000
gramatu), un 1977. gada CAPAC piebiedrojas, rikojot “Kanadas muzikas nedélu” vairakas Vacijas
pilsétas — astonus koncertus ar dazadiem Kanadas skandarbiem un izpilditajiem. Beatae voces
tenebrae pirmatskanojums notika Bonnas Béthovena zalg, dirigéja Kanadas maestro Boriss
Brots (no Kanada ieredzétas muziku gimenes).”

Partitarai ir komponista dots epigrafs - “milajam énam, kas reiz bija mdsu dzives dala”.
54. taktl (ceturta mintte) Kenins cité Lista klavierdarbu Funerailles (‘Béres”).

93. takti (septita mindte) Kenins cité Baha Mesas siminora dalas Crucifixus lejupejosas
intonacijas, turklat stiginstrumentu spélétaji Iagti spélét un vienlaikus dakt aizvértam lapam,
ievérojot visus glisando. Isi pirms tam mezragiem dota Tpatni skanosa pasaza, kas izklausas ka
caurvéja plésas pamesta mezmalas bada.

107. takti (astota minUte) Kenins cité Béthovena sonates “Ardievas” otras dalas raksturigo
punktéto motivu.

Visubeidzot no 138. takts (desmita minute) viegli saklausit Foré Rekviéma dalas In paradisum
arfas rakstu.

Viscaur dazadas instrumentu balsis saklausams motivs BACH - raksturigas ciesi krustotas
skanas (sibemols, Ia, si, do), Krusta simbols.

Juris Kenins: “Teévam Kkeroties pie darba, isi pirms tam viens péc otra muziba bija aizgajusi

divi tuvi gimenes draugi. Viens bija Eduards Jaunzars, precéjies ar téva tuva drauga, Londona
dzivojosa komponista un dirigenta Alberta Jéruma otras sievas masu Mirdzu, kura daudzus
gadus kalpoja téva lidzdibinataja Toronto Latviesu koncertapvienibas valdé. Otrs bija Janis
Zemdegs - kaimins vasarnica, precéjies ar téva milako klavierspéles audzéekni, rakstnieci Ainu
Zemdegu, kura man un bralim Indulim macija klavieres, kamér tévs apmacija vinas bérnus. Sie
nelaimigie notikumi iedvesmoja tévu uzrakstit So meditaciju par navi un mazibu.”

Presé lasam, ka Beatae voces tenebrae komponéts, mates 100. dzimsanas dienu pieminot.
Patiesam, Anna RUmane-Kenina nakusi pasaulé 1877. gada 13. novembri, un Kenina jaundarba
pirmatskanojums notiek 1977. gada 17. novembri. PEc citam zinam, opuss veltits “aizvestajiem
milajiem - tévam un braliem, un tautiesiem”. Lai kas arT batu Sis pagatnes énas, godinajums
vinam ir emocionali spécigs, un te vieta piesaukt biezi dzirdéto tézi par Kenina dailradi ka
vienu vienigi prata konstrukciju.

Dirigents Andris Poga: “Es tam absolUti nepiekritu. Lai tad apgalvotu, prata konstrukcijas batu
janodala no muzikas definicijas, kas, manuprat, nav iespéjams. Atgadinasu par 20. gs. fran¢u
muzikas slavenako dueli Bulézs versus Ditijé, kur abos gadijumos runa par muaziku, tikai katrs
tai tuvojas no savas puses.”

Orests Silabriedis
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