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1. Etude-tableaux, Op. 39 No. 2 (1916) / 7:57

Imants Zemazaris (1951) Piano Sonata No. 3 Kaija (Seagull) (2008)

2. Allegro / 3:17

3. Andantino rubato / 7:57
4. Moderato / 6:43

5. Andante / 7:33

Sergei Rachmaninoff (1873-1943)
Piano Sonata No. 2 in B-flat minor, Op. 36 (1931 version)

6. Allegro agitato / 9:30
7.Non allegro - Lento / 6:53
8. Listesso tempo - Allegro molto / 5:59
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Like many of us, I also spent more time out in nature
during the pandemic. Similarly to Imants Zemzaris
and Konstantin Treplyov, on my long walks near my
home I thought a lot about art’s mission in the world,
I listened to the calls of the seagulls against the
backdrop of the sea, and I truly felt the might of the
element of water, just like in Rachmaninoff’s music.
And that is what this album is about - about the
majesty of nature and the fragility of the soul.

Daumants Liepins

As I listened to Daumants Lieping’ recordings of music by Rachmaninoff and Zemzaris, I read
Rachmaninoff’s letters.

“..and behold, my memory begins to conjure scenes from the past. I remember that on this
very same spot once stood three pleasant, nice young ladies, and behind them stood a
psychopath, a pitiful wandering musician who constantly bothered them, disturbing their
pious prayer with his irrelevant and foolish conversation. I actually did not pray and could
not even pray. My imagination is richer and vaster than my memory, and God Rnows to
where it had taken me on its flight at that moment..” Thus wrote the eighteen-year-old
Sergei Rachmaninoff in 1891 about an incident in a church. He wrote it in a letter to one of
the three Skalon sisters, at whose estate he had spent many fun, light, lovely and playfully
teasing summers.

In writing about Lieping’ recordings of Rachmaninoff and Zemzaris, it seems fitting to quote
other letters written by Rachmaninoff as well. But from this first letter I will borrow the young
man’s notion of a rich imagination and its wondrous ability to fly.

The distance that such an unhindered flight of the imagination can carry a person is confirmed
by Imants Zemzaris’ Sonata No. 3 “Kaija” (Seagull) - because its composer is even willing to

hand off its authorship to someone else, namely, a literary figure created by Anton Chekhov.

In Zemzaris' programme notes for the composition we read: “In 2001, as I worked with the
production of Anton Chekhou'’s The Seagull at the Valmiera Theatre, I composed a series of
piano themes meant to characterise the various moods of Konstantin Treplyov, one of the main
(if not the main) characters in the play. I got the idea that perhaps these musical impressions
could act as sketches for a visionary sonata that Treplyou - a tempestuous, universal talent,
similar to a seagull in his extraordinariness — composes offstage. In 2008, I decided to bring these
sketch-like fragments together and develop a four-part sonata, thus expanding on this enduring
feeling of Treplyou’s soul, this stingingly freezing loneliness. So, in Treplyou’s oeuvre, this would be
the first and only piano sonata. For me, unfortunately, it's already the third..”

The composer continues: “The seagull - it's a vague, ambiguous season of the year, an
incomprehensible intermission between seasons, slush, dampness, the smell of the sea or a lake,

- the first, early steps in the twilight and mist of moming, the first sprouts,
- movement, alarm, incessant drive,
- freedom, freedom, look at the unfettered, elusive arcs it makes in the sky,

- freedom, daring, the ignoring of frameworks, chichés and conuentions, truly creative
expression that is so easy to destroy: just take aim and fire,

- provocative, shockRing declaration with no continuation, there can be no continuation,

- a flying up to spectacular heights followed by a fall into a deep, windowless basement of
despair, an immeasurably long time spent in the black zone of death,

- longing, burming longing, a call that receives no response, a shout in the emptiness, and
loneliness, loneliness, loneliness,

- Kostya Treplyov himself,

- the squawk of a seagull, piercingly painful, like pulling a dull blade across glass,

”

- Rrrreee - - -

Chekhou'’s The Seagull premiered in 1896, and for the first time audiences heard the
unimpressed comment by Konstantin Treplyou’s mother, the actress Arkading, calling the
young man'’s literary attempts “decadent”. And for the first time they witnessed Konstantin
bring Ning, his beloved and muse, a seagull he had shot down, promising to also shoot
himself if Nina should reject him. But later, after suffering much disappointment and

pain in her own life, Nina signs her letters to Treplyouv with “The Seagull”. In the end, the
misunderstood Treplyou destroys his writing and shoots himself.



A year after the premiere of The Seagull, the twenty-four-year-old Sergei Rachmaninoff
wrote to his friend, the amateur composer Zatayevich: “The only thing that'’s clear is that
failure doesn’t bother me at all. I'm not afraid of slander in the newspapers, but what deeply
grieves and saddens me is that, although I used to love it and still love it, I didn't like my own
symphony after the first rehearsal... (..) I presume that the real reason for this fiasco could
have been the performance itself. Even more so, the fact that this symphony, although it’s not
decadent - as this word is used in writing and as I understand it - really is somewhat mew’.
But I won’t renounce my symphony. In half a year, when it has settled, I'll take a look at it
again. Maybe T'll touch it up, maybe I'll publish it, but it could be that the passion will already
be gone... Then I'll tear it up.”

The similarity between Treplyou’s drama as written by ChekRhov and Rachmaninoff’s real-life
creative drama seems so obuious and so painful. Because, despite the stubborm bravado in
the composer’s letter, the failure of his Symphony No. 1 completely extinguished his creative
spirit and paralysed it for three whole years to come.

In 1899, Rachmaninoff again wrote to one of the Skalon sisters: “Yes, you're right, art never
deceives - at least not those who love it. And the only exception to this rule is me. A
misunderstanding took place between us, but I nevertheless think that - God willing - art
will soon take pity on me and will bestow on me the blessings it gives to those who are in
harmony with it”

When listening to the album recorded by Liepins, it almost seems that, after the “fall into a
deep, windowless basement of despair” and the “immeasurably long time spent in the black
zone of death” as depicted in Zemzaris’ third (or Treplyou’s only) sonata, Rachmaninoff’s Piano
Sonata No. 2 emerges like a hymn to the miracle of the rebirth of a creative genius.

Because Rachmaninoff did indeed return, and triumphantly, with his Piano Concerto No. 2,
composed in 1901.

On July 29,1913, while composing the Piano Sonata No. 2, Rachmaninoff wrote from his estate
at IvanovRa: “T'uve been working non-stop for already two months. When I no longer have
any energy to work, I get in the automobile and fly fifty versts away from here, into the wide-
open spaces, along the main road. I breathe in deeply and celebrate freedom and the blue
sky.”

This was a very productive time for the composer. The Piano Sonata No. 2 was framed by
two compositions he considered his very best: “The Bells” Choral Symphony and the “All-Night
Vigil’, rooted in the Orthodox church tradition.

It is often said that the Piano Sonata No. 2 could just as well be called “The Bells Sonata”

due to the many church bell-like passages in it. In fact, allusions to the sound of bells are
considered one of the musical symbols of Russia in Rachmaninoff’s music, as are the echoes
of Orthodox chant in his compositions. The lyrical themes in the Piano Sonata No. 2 sometimes
linger for a long time within small intervals, most often a third, filling and developing them
very gradually - just as happens in ecclesiastical chant. Another symbol that occurs again
and again in Rachmaninoff’s music, including the two pieces on this album, is the Dies irae
seqguence (or an allusion to it).

Rachmaninoff also wrote the Etudes-Tableaux op. 39, in the spring of 1913. He stated that with
them he wished to use the means of musical expression to portray visual stimuli, although

he did not specify the images in any more detail. Only when Ottorino Respighi orchestrated
flve études (not only from op. 39, but also op. 32) did Rachmaninoff reveal the visual stimuli
expressed in the compositions, including the sea and seagulls that inspired the second étude.

Rachmaninoff revised the Piano Sonata No. 2 in the summer of 1931. Wishing to tighten the
sonata form and remouve overly difficult passages, he noticeably shortened the composition,
from twenty-five to nineteen minutes, which, based on Chopin’s Piano Sonata No. 2, he
considered the ideal length for a sonata.

Rachmaninoff was the last representative in the 20th century of 19th-century virtuoso,
Liszt-style pianism, and his work was most strongly influenced by the Romantic era. Some
called his style and aesthetics an anachronism, but this did not bother Rachmaninoff himself.
In fact, it seems that precisely the Romantic era and the pathos and fervour of Romantic
pianism best reflected his nervous and introverted personality.

Both Rachmaninoff and Zemzaris premiered the sonatas included on this album, in 1913 and
201, respectively.

Zemzaris can also be classified as a composer-pianist. He has written prolifically for

piano since early youth, often performing his own music, and his recordings still serve as

a benchmark for interpretations of his subtle compositions for the instrument. Composer
Imants Kalnin§ commented on Zemzaris’ ability to delve into a single tone: “And thus his
music becomes dense, intense, music that holds the listener’s attention and seemingly ‘pulls
him into it. This means that the primary element in it is musical intonation, instead of some
external attribute”

’

Critics have characterised Zemzaris’ style and technigue as “maximinimalistic”, because

he has often strived to and succeeded in revealing ambiguous, poetic, imaginative
content using very restrained, minimal means of expression, putting to use allusions, hints,
metaphors, or even from time to time playing with textures, affects or themes characteristic
of Chopin, Mozart, Bach or some other classic composer. Musicologist Arnolds Kloting has
written: “A meditative expression, sensitivity and also a delicate sarcasm dominate in his
music. Just as characteristic of it is the engaging of subtexts rich in poetic meaning and a
deep feel for and emphasis of the place of music in the broader cultural context”

Another fact that should be mentioned in relation to this album is that Zemzaris has also
composed music for the productions of Chekhou’s The Cherry Orchard at the Riga Russian
Drama Theatre (director Félikss DeiCs) and Three Sisters at the Valmiera Theatre (directors
Mara Kimele and Olgerts Kroders). Kimele also directed the production of The Seagull that
inspired the Sonata No. 3.

Indra Jakubone

Daumants Liepins has been known in Latuia for already quite some time - in 2017 he
received the Grand Music Award, Latvia’s highest state award in music, for best debut. At

his concerts, one sees that he has a very loyal and knowledgeable following. Because

the passion and enthusiasm of his interpretations not only mesmerises but also conuinces
audiences - his thoughts and vision for a composition are always clear and true. For

this pianist, it seems important to not only master a composition but also to delve into

its deepest essence, to reveal its higher purpose and message. While the emotions and
dynamic dimensions in his playing sometimes extend to the very peripheries, the intimately
lyrical digressions and reminiscences in this multi-layered landscape are likewise always
gratifying.

Liepin$ says: “I cannot play music just for music’s sake or for my own sake. I play music for
people. If there were no one to listen, I wouldn’t play. And if after a concert the listeners
leave with fulfilled hearts and minds or come up and tell me what they experienced during
the concert... There is no greater motivation to sit down at the piano every day and practise.”

Liepin$ gained international recognition after winning first prize in the Maria Canals
International Music Competition, second prize in the George Enescu International Piano
Competition and also the Vendome Prize at the Verbier Festival. Very recently we learmed
that he will be the 2021 artist in residence at the Queen Elisabeth Music Chapel in Brussels.
And in 2020 Pianist magazine included Liepins at the very top of its list of Pianists to Look Out
For.






Ka daudziem no mums, art man pandémijas laiks lavis
vairak laika pavadit daba. Ejot garas pastaigds netalu
no vietas, kRur dzivoju, lidzigi Ra Imants Zemzaris un
Konstantins Trepleus daudz domaju par makslas
sutibu pasaulé, Rlaustjos Raiju Rliedzienus jaras
Salkonas pavadibad un ta pa istam izjutu tdens stihijas
spéku gluzi Ra Rahmaninova muzika. Par to art ir Sis
albums - par dabas varenibu un dveseles trauslumu.

Daumants Liepins \(
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Klausoties Daumanta Liepina ieskanoto Rahmaninouvu un Zemzari, lasiju Rahmaninova
véstules.

“.un, [k, mana atmina sak atburt aizgdjuso laiku ainas. Atceros, RG Radreiz Saja

pasa vietd stavéja tris jaukas, Rrietnas jaunkundzes, un aiz vindm stavéja psihopadts,
nozélojams, Rlainojoss muzikants, un visulaik traucéja, partrauca vinu dievbijigo lugSanu
ar savdm neiederigajdm un mulRigajam sarunam. Es jau patiesibd nemaz neltdzos un
nespéju lugties. Fantazija man ir bagataka, plasaka par atminu, un Dievs vien zina to,

uz Rurieni t@ mani tobrid aizlidingja..”. Ta 1891. gadad par Radu epizodi baznicd raksta
astonpadsmitgadigais Sergejs Rahmaninovs. Raksta véstulé vienai no trim masam
Skalonam, Ruru muizind bija vadijis gaisas, draiskas, milas un zobgaligi kRircinosas
vasaras.

Rakstot par Daumanta Liepina ieskanoto Rahmaninovu un Zemzari, SRitls iederigi citet
vél art citas Rahmaninouva véstules. Tomer no §is pirmas patapindsu jauna cilveka nule
piesaukto bagdtds fantazijas un tas tala lidojuma ideju.

CiR talu tads netraucéts fantazijas lidojums spéj aiznest, apliecina Imanta Zemzara 3. sondte
“Kaija”. Jo pat sondtes autortbu Romponists ir gatavs atdot Radam citam - Raddam Antona
Cehoua raditam literaram télam. Skandarba anotacija lasém: “2001. gadd, lidzdarbojoties
Antona Cehova “Kaijas” iestudéjuma Valmieras tedatri, tiku saceréjis virkni klavieru noskanu,
Ruru uzdevums bija raksturot Konstantina Trepleva, viena no lugas centralajiem varoniem
(ja ne pasa galvenad), duéseles stavoklus. ledomadjos, Ra §is Rlavieru impresijas varétu bat Ra
skices toposai viziondrai sondtei, Ruru Treplevs - vétraini, Raijiski neordindrs un universals
talants - sacer savos aizkuliSu brizos. 2008. gadd nolému skicveida fragmentus apvienot
un izuerst Cetrdaligd sonaté, ta Rapinot Konstantina duéseles nepdrejoso sajutu - surstosi
saldéjoso vientulibu. Trepleva dailradé §t tad butu pirma un vienigd Rlaviersondte. Man
diemzel - jau tresa..”

Ta raksta Imants Zemzaris un precizé: “Kaija, ta ir:

- neiztaisits, nenoskaidrojies gadalaiks, neizprotams starpbridis starp gadalaikiem,
slapjdrankis, miklums, dréegnums, juras vai ezera smards,

- agriena, pirmie soli rita puskrésla un damakad, pirmie digsti,
- Rustiba, trauksme, nerimus dzina,
- briviba, briviba, pavei, Radus neiegrozotus, netveramus lokus ta met gaisos,

- briviba, atlausanas, ramiju, Rliseju un Ronvenciju ingorésana, patiesi radosa izpausme, Ruru
tik viegli nogaléet: temeé tik un bliez,

- izaicinoss, SoRE€joss pieteiRums, Ruram nesekRo turpindjums, turpindjums nevar bat,

- uzlidosana satriecosd augstuma un péc tam kritiens jo dzila bezceres bezlogu pagrabad,
neizmérojami ilga atrasands melnaja ndves josla,

- ilgas, strkstosas ilgas, sauciens bez atbildes, Rliedziens tukRsuma, un vientultba vientuliba
vientultba,

- Kostja Treplevs pats,

- Raijas Rérciens, griezigi saplgs, Ra ar atasindjusos asmeni pa stikly,

- R - - -7

Antona Cehova “Kaijas” pirmuzvedums notika 1896.gada. Skatitdji tad pasu pirmo reizi
izdzird€ja jaunind Konstantina Trepleva literdro centienu vertejumu vina mates, aktrises
Arkadinas neizpratnes pilnaja balst: “.tas jau kaut kas dekRadentisks..”. Un pirmo reizi bija

liecinieki tam, Ra Konstantins Ninai, savai milotajai un muzai, atnes pasa nosauto kaiju,
solidamies art sevi uz lidzenas vietas nosaut, ja Nina vinu atraidiSot. Bet pécdk jau pati dzives



saplgi sista Nina véstulés Konstantinam parakstas: “Kaija”. Visa gald, nesaprasts un saplésis
savus rakstudarbus, Kostja Treplevs nosaujas.

Gadu péc Cehova “Kaijas” pirmizrades tobrid vien divdesmit Eetrus gadu vecais Sergejs
Rahmaninovs raksta draugam, Romponistam amatierim Zatajevicam: “Skaidrs ir tikRai tas,

Ra neveiksme mani pasu nemaz nesatrauc, mani nebiedé avizu kengas, toties mani dzili
skumdina un smagi ietekmeé tas, ka man pasam mana Simfonija, neskatoties uz to, Ra to
miléju agrak un milu joprojam, péc pirmd mégindjuma galigi nepatika.. (..) Td nu pielauju, Ra
izgasanas istais iemesls varéja bat atskanojums. Vel jo vairdk tapec, Ra st Simfonija, lai art ne
dekadentiska, Ra raksta un Ra es saprotu So vardu, tomeér patiesam ir nedaudz “jauna’”. No
Simfonijas tomér neatteikSos. Pec pusgada, Rad ta nogulsies, paskatisos. Varbut pielabosu,
varbut izdosu, bet var gadities, Ra Raisme tad jau bus zudusi..Tad to saplésisu.”

Lidziba starp Cehova saceréto Konstantina Trepleva drému un Sergeja Rahmaninova
rado$o dramu redlaja dzivé un laiRa SRiet tikR acimredzama un tik sapiga. Jo neskatoties uz
Rahmaninova véstulé jausamo iespitigo bravury, 1. simfonijas izgasands vina radoso garu
pilntbd apdzésa, paralizéja uz veseliem trim gadiem.

1899.gadd Rahmaninous atkal raksta vienai no masam Skalonam: “Ja, jums taisniba, maksla
nekad nepievil - vismaz ne tos, Ras vinu Mil. Un vienigais iznémums no 3t likuma esmu es
pats. Starp mums notika Rads parpratums, tomér es domaju - Dieus dos, maksla driz vien art
par mani apzelosies, un dos man tas svétibas, Ro sanem tie, kas ar vinu ir saskand.”

Klausoties Daumanta Liepina ieskanoto albumu, ta vien gribas teikt, ka péc Zemzara Tresas
(uai Trepleva vienigads) sondtes “Rritiena jo dzila bezceres bezlogu pagrabad, péc neizmérojami
ilgas atrasands melnajd ndves josla”, Rahmaninova 2.klaviersondte izskan Ra himna radosa
génija atjaunotnes brinumam. Jo Rahmaninous tacu atgriezas - ar 1901. gadd komponéto 2.
Rlavierkoncertuy, ar triumfu.

1913. gada 29.jalija, - laira, Rad tapa 2. klaviersonate - Rahmaninous no savas Iuvanovkas
muizas raksta: “Es pats nu jau divus ménesus caurdm diendm stradadju. Kad stradat vairs
nepavisam nav spéka, sézos automobill un lidoju verstis piecdesmit prom no Sejienes,
plasumos, uz lield cela. Ieelpoju seul gaisu un svétiju brivibu un zilos padebesus.”

Tas ir loti razigs Rahmaninova dailrades periods. 2. sondti ielogo divi darbi, Rurus vins pats
uzskatija par saviem labdkajiem - Rora simfonija “Zvani” un pareizticigo baznicas tradicijas
saknotas “Vesperes”.

Médz teikt, Ra art 2. sonati tikpat labi varétu dévét par “Zuanu” sondti, jo daznedazadu
baznicas zuanu skanu efektu taja ir tieSdm daudz. Zvanu skanu atveidu uzskata par vienu

no Krievijas muziRalajiem simboliem Rahmaninova muzika. Lidzigi RG pareizticigo baznicas
dzieddjumu atbalsoSanos vina opusos. 2. sonates liriskas témas reizumis ilgi Ravéjas Saura,
visbiezak tercas intervadla ietvaros, piepildot un izuerdot to loti pakdpeniski - tiesi ta, Ra tas
notiek garigajos dzieddjumos. VEl viens simbols, Ras no reizes reizé atgriezas vina MmuziRa un
patuéries art abos $ajd albuma ieklautajos Rahmaninova darbos, ir Dies irae sekuence (vai tas
altzija).

Artl “Etides-gleznas” op. 39 tapa té pasa 1913. gada pavasart. Atzidams, Ra veléjies etidés ar
muzikaliem lidzekliem atveidot vizudlus impulsus, Rahmaninous tos tomeér nekRonkretizéja.
Vien tad, kad 1930. gadd Otorino Resplgi instrumentéja piecas Etides-gleznas (gan no 33, gan
39. opusa), Rahmaninous atklaja to vizudlos impulsus. Artjaru un Raijas Otrajd “Etide-gleznd”.

1931. gada vasard Rahmaninovs veidoja 2. Rlaviersondtes redakciju. Velédamies nospriegot
sonates formu un ari atteikties no parmerigi virtuoziem posmiem, vins to Rrietni isindja - no
25 [idz 19 mindtém, ko uzskatija par idedlu sonates garumu, par paraugu nemot Sopéna

2 Rlaviersonati.

Rahmaninous bija 19. gadsimta virtuoza, Lista stila pianisma pédéjais bruninieks 20. gadsimta,
un tiesi romantisma laikmeta domasana visspécigadRr ietekrmeéja art vina jaunradi. Dazi to
sauca par anahronismu ta briza laikmetigds muzikas Ronteksta. Rahmaninouu pasu tas nebut

nesatrauca. Jo ta vien SRiet, Ra romantiska laikmeta un romantiska pianisma patoss un
Raisme bija tie, Ras vislabadk spéja atklat vina nervozo un introverto personibu.

Gan Sergejs Rahmaninouvs, gan Imants Zemzaris ir bijusi Saja albuma ieklauto sonasu
pirmatskanotdiji (attiecigi - 1913. un 2011. gada).

Art Imantu Zemzari var saukt par Romponistu-pianistu. Kops agras jauntbas (un jauntbd

jo Tpasi) ving daudz rakstija Rlavierém, daudz spéléja savu miziku, un vina ieskanojumi
joprojam Ralpo ka etalons vina subtilas Rlaviermzikas interpretacijam. Komponists Imants
Kalnins reiz noradija uz Imanta Zemzara maku iedzilinaties viend skang, teirdams: “Lidz ar
to vina mazika Rlust blivag, intenstua, tada, Ras notur Rlausitdja uzmantbu un it Ra “ievelR”
vinu seul. Tas nozimé, Ra primarais elements tajd ir muzikala intondcija, nevis kRada aréja
atribatira.” Kritiki vina stilu un tehniku raksturojusi Ra “maksiminimalistisku’, jo biezi vien loti
skRopiem, minimadliem izteirsmes lidzekliem vins ir tiecies un spéjis atklat loti daudznozimigu,
poétiskuy, télainu saturu. Liekot lietd altzijas, majienus, metaforas, dazu labu reizi spéléjoties
ar Sopéna vai Mocarta, Baha vai kRada cita Rlasika mazikai raksturigam faktiram, afektiem,
tematismu. Muzikologs Arnolds Klotin par Imantu Zemzari ir rakstijis: “Meditativa izteiksme,
smalRjltiba, art smalks sarkasms ir vina jaunrades dominante. Tai tikpat raksturigi ir art
padzilinati izjust un akcentét mazikas vietu plasaka kultGras Ronteksta, piesaistit mazikai
poétiskdm nozimém bagatus zemtekstus”. St albuma sakard drosi vien jamin fakts, ka
Imants Zemzaris komponéjis maziku art Antona Cehova “Kirsu darzam” Rigas Krievu dramas
tedtri (rezisors Félikss DeiCs) un “Trim mdasdm” Valmieras tedtri (reZisori Mara Kimele un Olgerts
Kroders). SavuRart 3. sonati “Kaija” rosindjusa iestudejuma rezisore bija Mara Kimele.

Indra Jakubone

Daumants Liepins

Latuija Daumantu Liepinu zina un mil jau sen - 2017. gadd vins ieguva valsts nozimigdko
Rlasiskas muzikas apbalvojumu “Lielo mazikas baluu” Rategorija “Gada jaunais makslinieks”.
Koncertos jau gadiem var novérot, Ra vinam ir savs loti uzticigs un zinoss atbalstitdju pulks.
Jo Daumanta interpretaciju Raisme un aizrautiba ne tikai savaldzing, bet art parliecina

- vina domas un skandarba redz&jums ir vienmeér skaidrs un patiess. Ta vien SkRiet, Ra
pianistam ir suarigi ne tikai apgut tekstu, bet aizrakties lidz ta dzilakajai batibai, atklat ta
virsuzdevumu un vésti. Emocijas un dinamiskas gradacijas vina spélé var sasniegt galgjas
robezas, tomeér daudzslanainajd formas reljefa vienmer priece art intimi liriskas atRapes un
reminiscences.

Daumants Liepin$ saka: “Spélét muziku muazikas vai sevis del es nevaru. Es spéléju maziku
cilvéRiem. Ja nebutuy, kas Rlausads, es nespélétu. Un, ja vél kRlausitdji péc Roncerta aiziet ar
plepilditu pratu un sirdi vai piendk un pasaka, Ro vini $aja koncertd piedzivojusi... Nav lieldRa
dzinéjspekra, Ras mudindtu Ratru dienu sésties pie Rlavierém un vingrindties.”

Starptautisku ieveribu Daumants Liepins ieguva, uzvarédams Marijas Kanalsas pianistu
kRonkursd, DZordZes Enesku Starptautiskajd pianistu Ronkursa izcinidams 2. vietu, RG art
iegldams Verbjé festivala Vendome balvu. Pavisam nesen uzzindjam, Ra 2021. gadd
Daumants Liepin$ bus rezidences makslinieks Karalienes Elizabetes MUzikas Rapeld Briselé.
Bet 2020. gada zurnals Pianist Daumantu Liepinu ierindoja “Pianistu, Ras jadzird” saraksta
pasd augsgala.



