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This album presents Medieval music — Gregorian chant and various examples
of Late Medieval repertoires — that reflects the performance practice in various
European cities in the Late Medieval period. This was a time when Gregorian
chant still dominated sacred music, although it existed alongside a variety

of paraliturgical and secular genres of music in which improvisation and the
respective local musical traditions played a very important role. All of these
genres constantly interacted with each other. It is a myth that musicians and
singers in the Middle Ages performed only what was written in manuscripts.
On the contrary, manuscripts often served merely as mnemonic devices, with
improvisation playing a major role in the musical practice. In receRyears,
extensive research and the practice of historically informed performance have
shown that it is often precisely what could not be written down in a manuscript
that gave music its deepest meaning, expressiveness and subtlety. Only thus did
people of the Medieval period arrive at a language of music that was important
to them and helped them to live.

One of the most important themes to the people of the M : period, the
Christmas theme, weaves through this entire album. It is presented in its full
diversity in Res est admirabilis, Vox clara, Uterus hodie and Gaude Maria.

ses on the
nd as well as the

The album features music from several European cities bu
Northern European musical traditions of Hamburg, Riga and
rich heritage of early polyphony in Limoges. In the Middle
cities was distinctive in its cultural expressions, and the musical styles in each also
differed. This vivid, diverse musical life of Late Medieval e can be sensed
and experienced through the contrasts in these recordings.

The specific manifestations of music in different Europe. uld differ
greatly from one another. As in traditional music, in Medieval sacred music one
and the same chant also sounded different depending ocation. Its sound
depended on local musical tastes, traditions, available instri nts and archaic
polyphony practices as well as the local language, which “appeared” alongside
Latin in both sacred and secular music ever more frequently'in the Late Medieval
period.

The recordings on this album include the bagpipes and hurggurdy, both
documented in Latvian traditional music, as well as the early Latvian language
(Veni Sancte Spiritus) and elements of traditional singing. ﬁhe participants’

" interpretation of how this music might have sounded in Medieval Riga.
. Guntars Pranis » v
e -
o
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SCHOLA CANTORUM RIGA

For already more than two decades, Schola Cantorum Riga has regularly
performed Gregorian chant and other early music repertoires, basing

its interpretation on studies of the oldest neume manuscripts. Over

the years, it has developed into a group with a very broad and diverse
repertoire. Its main goal is to perform music at a high artistic and
professional level, which is reflected in the group’s many concerts in
Latvia and abroad as well as its regular recording projects. Although
Schola Cantorum Riga mainly performs Medieval music, it also
occasionally performs compositions by contemporary composers (Rihards
Dubra, Henning Sommerro, Nic Gotham, Renate Stivrina, etc.), which
have often been created specially for the group.

One of Schola Cantorum Riga’s most important venues is Riga Cathedral,
where it has realised countless concert projects encompassing early music
as well as premieres of compositions by contemporary composers. The
group regularly takes part in concerts and early music festivals in Latvia
and abroad, where it has enjoyed the undivided attention of audiences

in ltaly, Switzerland, Germany, Austria, Belgium, France, Poland, Norway,
Finland, Estonia, Lithuania and elsewhere.

In 2017 Schola Cantorum Riga was nominated for the Latvian Grand
Music Award for outstanding performance.

Guntars Pranis

Guntars Pranis, the founder and artistic director of Schola Cantorum
Riga, is an experienced performer and conductor and an internationally
recognised musicologist and researcher of early music. He wrote his
dissertation about the sacred music tradition of medieval Riga in the
context of various different local musical practices. He has continued
his professional development in early music studies under the guidance
of distinguished experts in Austria, Germany and Switzerland. As part
of his research, Pranis has also spent several months in Benedictine
monasteries. He is recognised not only as the leading medieval music
expert in Latvia but is also in demand internationally as a lecturer and
teacher of masterclasses.

Pranis regularly leads and takes part in a variety of music projects as
a conductor, singer and hurdy gurdy musician. He participates in the
Latvian Song Festival movement and was the artistic director of the “ES

esmu...” (I am...) sacred music concert at the 2018 General Latvian Song
and Dance Festival.

Pranis is a professor at the Jazeps Vitols Latvian Academy of Music and,
since 2017, also the rector of the academy.

Ieva Nimane

leva Nimane is a multi-instrumentalist and specialist in early music. She
received her education in the Department of Early Music at the Jazeps
Vitols Latvian Academy of Music (where she now also teaches) as well as
in Norway and the Netherlands. Her main instruments are the oboe and
recorder, but she also plays various traditional instruments. She plays
the kokle, bagpipes, various flutes, the duduk and other instruments

in several different projects involving traditional, popular and classical
music. She has long collaborated with Schola Cantorum Riga and has
developed many early music programmes with the group. She also
performs with the Liepaja Symphony Orchestra, the Sinfonietta Riga
chamber orchestra, the Latvian Radio Choir and the State Choir “Latvija”.



Saja albuma ir iek|auta viduslaiku mazika — gregoriskie dziedajumi un dazadi
vélino repertuaru paraugi, kas atspogulo atskano$anas praksi dazadas Eiropas

pilsétas vélinajos viduslaikos. Tas ir laiks, kad sakralaja mazika vél joprojam ‘
dominé gregoriskais koralis, tacu paraléli eksisté dazadi paraliturgiskas un .
sekularas mazikas zanri, kur arkartigi svariga loma ir improvizacijai un attiecigas & .

lokalitates mazikas tradicijai. Visi Sie zanri savstarpéji nemitigi mijiedarbojas. Tas

ir tikai mits, ka viduslaikos tika atskanots tikai tas, kas rakstits nosu manuskriptos,

tie biezi vien bija domati tikai ka atcerésanas paligs un praksé liela loma bija g
improvizacijai. Sodienas plasie patijumi un vasturiski informétas atskanosanas

prakse pieradijusi, ka biezi tiesi tas, ko rakstiski nevaréja fiksét, mazikai pieskira

dzilako jégu, ekspresivitati un smalkumu. Tikai ta viduslaiku cilvéks nonaca pie

mazikas valodas, kas tam bija svariga un palidzéja dzivot.

o

e

So albumu caurvij Ziemassvétku téma, kas viduslaiku cilvékam ERGERE]
no pasam svarigakajam. Ta visa dazadiba tiek atklata dziedajumos Res est
admirabilis, Vox clara, Uterus hodie un Gaude Maria.

leraksta dzirdama mizika no vairakam Eiropas pilsétam, tacu akcents likts uz
Ziemeleiropas mizikas tradiciju Hamburga, Riga un Lunda, ka ari Limozas
bagatigo agrinas daudzbalsibas mantojumu. Katra no §im pilsétam viduslaikos
bija spilgta savas kultiiras dzives izpausmés, kur ari mizikas rokrakstiem ir
savas spilgtas, atskirigas iezimes. Caur Siem kontrastiem ieraksta nojausams un
piedzivojams vélino viduslaiku Eiropas krasns un daudzveidigs muzikas dzives
norisu atspulgs.

Dazadas Eiropas pilsétas konkrétas mizikas izpausmes varéja bt |oti atskirigas.

Lidzigi tradicionalajai mzikai, arf viduslaiku sakralaja mazika viens un tas pats

dziedajums katra vieta skanéja atskirigi. Tas bija atkarigs no lokalas mazikas ‘
gaumes, tradicijas, pieejamajiem instrumentiem, arhaiskas daudzbalsibas k

praksém un tautas valodas, kas blakus latinu valodai aizvien vairak vélinajos S

viduslaikos “paradas” gan sakralaja, gan sekularaja mazika. Albuma dzirdamaja
interpretacija izmantoti latviesu tradicionalaja mazika dokumentétie instrumenti
didas un ratalira, dzirdama agrina latvieSu valoda (Veni Sancte Spiritus), ka

ari izmantoti tradicionalas dziedasanas elementi. Ta ir ieraksta dalibnieku
interpretacija par to, ka §t mazika varétu bt skané&jusi viduslaiku Riga.

Guntars Pranis




SCHOLA CANTORUM RIGA

Jau vairak neka divas dekades grupa Schola Cantorum Riga ir aktiva
gregoriska korala un citu seno repertuaru atskanotaja, savu interpretaciju
balstot uz senako neimu rokrakstu studijam. Laika gaita ta attistijusies
par grupu ar Joti plasu un daudzveidigu repertuaru. Tas galvenais mérkis
ir atskanot maziku augsta makslinieciska un profesionala liment, kas
atspogulojas grupas daudzajos koncertos Latvija un arzemés, ka ari
regularos ierakstos. Lai gan Schola Cantorum Riga galvenokart atskano
viduslaiku maziku, tacu nereti iestudé ari masdienu komponistu darbus
(Rihards Dubra, Henning Somerro, Nic Gotham, Renate Stivrina u.c.), kas
biezi veltiti speciali viniem.

Viena no nozimigakajam Schola Cantorum Riga koncertu vietam ir Rigas
Doms, kur realizéti neskaitami koncertu projekti, kas sevi ietver gan seno
miziku, gan misdienu komponistu skandarbu pirmatskanojumus. Grupa
regulari piedalas koncertos un senas mazikas festivalos Latvija un arzemés,
kur baudijusi nedalitu klausitaju uzmanibu Itlija, Sveicé, Vacija, Austrija,
Be|gija, Francija, Polija, Norvégija, Somija, lgaunija, Lietuva u.c.

2017. gada ansamblis par izcilu sniegumu tika nominéts Latvijas Lielajai
muzikas balvai.

Guntars Pranis

Grupas Schola Cantorum Riga dibinatajs un makslinieciskais vaditajs
Guntars Pranis ir pieredzes bagats atskanotajmakslinieks, dirigents,
starptautiski atzits muzikologs un senas muzikas pétnieks.

Savu disertaciju rakstijis par viduslaiku Rigas sakralas mazikas tradiciju
dazadas lokalas muzicésanas prakses konteksta. Profesionalo izaugsmi
veicinajis senas muzikas studijas izcilu zinatnieku vadiba Austrija, Vacija
un Sveicé. Pétniecibas ietvaros vairakus ménesus pavadijis benediktinie$u
klosteros. Pazistams ne tikai ka vadosais viduslaiku mazikas eksperts
Latvija, bet ari ka starptautiskaja aprité pieprasits lektors un meistarklasu
vaditajs.

Regulari vada un nem dalibu dazados muzikalos projektos ka dirigents,
dziedatajs un rataliras spélétajs. Piedalas Latvijas dziesmu svétku kustiba,
bijis 2018. gada Visparéjo latviesu Dziesmu un Deju svétku garigas
muzikas koncerta ES esmu... makslinieciskais vaditajs.

Guntars Pranis ir Jazepa Vitola Latvijas Mizikas akadémijas profesors un
kops 2017. gada ari akadémijas rektors.

Ieva Nimane

leva Nimane ir multi-instrumentaliste, senas mizikas specialiste, kas
savu izglitibu ieguvusi gan Jazepa Vitola Latvijas Mazikas akadémijas
Senas miuzikas nodala, kur ari strada par pasniedzéju, gan ari Norvégija
un Niderlandé. Oboja un blokflauta ir vinas galvenie instrumenti, bet
leva parvalda ari dazadu tradicionalo instrumentu spéli. Kokle, didas,
dazadas stabules, duduks un citi instrumenti ir tie, kurus leva spélé
dazados tradicionalas, popularas un akadémiskas mazikas projektos.
Ar grupu Schola Cantorum Riga levu Nimani saista sena sadarbiba, kas
rezultéjusies daudzas senas muzikas programmas. Tapat vina uzstajusies
kopa ar Liepajas Simfonisko orkestri, Valsts kamerorkestri Sinfonietta
Riga, Latvijas Radio kori un Valsts Akadémisko kori “Latvija”.
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SOURCES & INFORMATION & TEXTS

Res est admirabilis conductus
Le graduel de Fontevrault, Limoges (12.c.)

Res est admirabilis, virgo venerabilis parit, sed intacta.
Sine viri coitu plena Sancto Spiritu genitrix est facta.

Cardine de supero rore salutifero venter fecundatur.
Peperit fecunditas et sacra virginitas integra servatur.

Sicut ros in gramine descendit in virgine verbum summi patris.
Patrem non deseruit, et mortalem induit forma alvo matris.

Sicut terram pluvia sic divina gratia virginem fecundat.
Sanctus eam Spiritus a peccato penitus abluit et mundat.

Non est opus hominis, sed est opus numinis et magne virtutis.
Concipit exgenerat, que virum non noverat auctorem salutis.
Amen.

The wonderful occasion - venerable virgin gave birth but
remained intact.

Without a touch of man, filled with the Holy Spirit she became
the Mother of God.

A miracle from above as dew falls on the blessed lap,
Virgin gives birth and holy virginity remain intact.

The name of the Highest Father came to the virgin as a dew in
the grass.

The Father has not forsaken us and given the mortal image of
the holy mother.

As the rain over the earth, divine grace inseminates the virgin.
The Holy Spirit washes and cleanses from sin.

It is not the work of man, but the great work of divine power.
He imagines and creates what man did not know - the gift of
salvation. Amen.

Briniskigais notikums — godajama jaunava dzemdéja, bet palika
neskarta.
Bez vira pieskariena, Svéta Gara piepildita kjuva par Dievmati.

Brinums no augsienes ka rasa nolist svétigaja klépi,
Jaunava dzemdé un svéta jaunaviba paliek neskarta.

Ka rasa zalé pie jaunavas nonaca visaugstaka Téva vards.
Tévs mis nav pametis un mirstigajam davinajis svétas mates
veidolu.

Ka lietus par zemi dieviska zélastiba apaugo jaunavu.
Svétais Gars mazga un $kisti no gréka.

Tas nav cilvéka veikums, bet gan dieviska spéka dizenais darbs.
Ving iedomajas un rada, ko cilvéks nezinaja, — pestisanas
davanu. Amen.

Vox clara hymnus
Anonymous, Liber Hymnarius (5.c.)

VOX clara ecce intonat,
obscura quaeque increpat:
procul fugentur somnia;

ab aethere Christus promicat.

Mens iam resurgat torpida
quae sorde exstat saucia;

sidus refulget iam novum,
ut tollat omne noxium.

E sursum Agnus mittitur
laxare gratis debitum;
omnes pro indulgentia
vocem demus cum lacrimis,

Secundo ut cum fulserit
mundumaque horror cinxerit,
non pro reatu puniat,

sed nos pius tunc protegat.

Summo Parenti gloria

Natoque sit victoria,

et Flamini laus debita

per saeculorum saecula. Amen.

Hark! A thrilling voice is sounding:
“Christ is nigh,” it seems to say,
Cast away the dreams of darkness,
O ye children of the day.

Startled at the solemn warning,
Let the earth-bound soul arise.
Christ, her Sun, all sloth dispelling,
Shines upon the morning skies.

Lo, the Lamb, so long expected,
Comes with pardon down from heaven.
Let us haste, with tears of sorrow,

One and all to be forgiven.

So when next he comes in glory,
Wrapping all the earth in fear,
May He then as our defender
On the clouds of heaven appear.

Honor, glory, virtue, merit,
To the Father and the Son,
With the co-eternal Spirit,
While unending ages run. Amen.

Lak, atskan spilgta balss,

Kas vésta par Kristus tuvosanos.
Atmetiet tumsibas sapnus,

Un topiet par gaismas bérniem.

Bridinosas vésts uzrunati,

Laujiet pacelties sasaistitai dvéselei.
Tas saule ir Kristus, kas izkliedé tumsu,
Un spozi spid rita debesis.

Lak, Jérs, tik ilgi gaidits,

Nak ar apzélosanu no debesim.
Steigsimies ar nozélas asaram,
Ikviens lai meklé piedosanu.

Un, kad Vin$ atkal naks godiba,

Tad visa zeme ietisies bailés.

Lai tad Vin$ ir masu aizstavis,
Paradoties starp debesu makoniem.

Gods, slava un pieligsme
Lai ir Tevam un Délam

Ar lidzmazigo Garu

Visos laiku laikos. Amen.

Benedicamus
Codex di Perugia (14.c.)

Benedicamus Domino.
Let us bless the Lord.

Lai slavéts Kungs.

Ingrediente Domino responsorium
Antiphonar from the Monastery of St. Maur-des-Fossés
(12.c)

Ingrediente Domino in sanctam civitatem,
Hebraeorum pueri resurrectionem vitae pronuntiantes,
Cum ramis palmarum:

Hosanna, clamabant, in excelsis.

V. Cumque audisset populus, quod lesus veniret lerosolymam,
exierunt obviam ei.

As the Lord entered the holy city, the Hebrew children hailed
the resurrection of life, with palm branches crying: Hosanna in
the highest.

V. And when the people heard that Jesus was coming to
Jerusalem, they went out to meet him.

Kad Kungs iegaja svétaja pilséta, ebreju bérni pasludinaja
dzivibas augdamceldanos. Ar palmu zariem rokas tie sauca:
Ozianna augstiba.

V. Kad |audis dzirdéja, ka Jézus ir ieradies Jeruzalemg, tie izgaja
ara, lai to sastaptu.

Kyrie eleyson ymas
Missale Rigense (15.c.) / Codex Katherine 6 Hamburg
(15.c))

Kyrie eleyson. Christe eleyson. Kyrie eleyson ymas.

Lord, have mercy. Christ, have mercy. Lord, have mercy on us.

Kungs, apzélojies. Kristu, apzélojies. Kungs, apzélojies par mums.

Miserere mei cantus falsobordone
Gregorian/Traditional/Falsobordone

Miserere mei, Deus, secundum misericordiam tuam;
et secundum multitudinem miserationum tuarum
dele iniquitatem meam.

Amplius lava me ab iniquitate mea

et a peccato meo munda me.

Quoniam iniquitatem meam ego cognosco,

et peccatum meum contra me est semper.

Tibi, tibi soli peccavi et malum coram te feci,

ut iustus inveniaris in sententia tua et aequus in iudicio tuo.
Ecce enim in iniquitate generatus sum,

et in peccato concepit me mater mea.

Ecce enim veritatem in corde dilexisti

et in occulto sapientiam manifestasti mihi.
Asperges me hyssopo, et mundabor;

lavabis me, et super nivem dealbabor.

Audire me facies gaudium et laetitiam,

et exsultabunt ossa, quae contrivisti.

Averte faciem tuam a peccatis meis

et omnes iniquitates meas dele.

Cor mundum crea in me, Deus,

et spiritum firmum innova in visceribus meis.

(Ps. 51: 3-12)

Have mercy upon me, O God, according to thy lovingkindness:
according unto the multitude of thy tender mercies blot out my
transgressions.

Wash me throughly from mine iniquity, and cleanse me from
my sin.

For | acknowledge my transgressions: and my sin is ever before
me.

Against thee, thee only, have | sinned, and done this evil in thy
sight: that thou mightest be justified when thou speakest, and
be clear when thou judgest.

Behold, | was shapen in iniquity; and in sin did my mother
conceive me.

Behold, thou desirest truth in the inward parts: and in the
hidden part thou shalt make me to know wisdom.

Purge me with hyssop, and | shall be clean: wash me, and | shall
be whiter than snow.

Make me to hear joy and gladness; that the bones which thou
hast broken may rejoice.

Hide thy face from my sins, and blot out all mine iniquities.
Create in me a clean heart, O God; and renew a right spirit
within me.

Cast me not away from thy presence; and take not thy holy
spirit from me.

Restore unto me the joy of thy salvation; and uphold me with
thy free spirit.

(Ps. 51: 3-12)



Apzélojies par mani, ak, Dievs, sava zélastiba, izdzés manus
parkapumus Sava lielaja apzélosanal

Mazga mani pavisam tiru no manas noziedzibas un 8kisti mani
no maniem grékiem!

Tie$am, es atzistu savus parkapumus, un mani gréki ir vienmér
manu acu prieksal

Vienigi Tevis prieksa es esmu grékojis un darijis to, kas Jauns
Tavas acis, lai Tu paliec taisns Savos spriedumos un nevainojams
Sava tiesnesa darba.

Redzi, vainas apzina es esmu dzemdinats, un grékos mate mani
irienémusi.

Redzi, Tev patik patiesiba, kas apslépta sirds dzilumos, un Tu
maci man noslépumos izprast gudribu.

Skisti mani no grékiem ar Tzapu, lai es topu $kists, mazga mani,
lai es topu baltaks par sniegu!

Liec man atkal baudit prieku un labsajatu, lai liksmojas kauli,
kurus Tu esi man salauzijis!

Apslép Savu vaigu manu gréku prieksa un izdzés visus manus
noziegumus!

Radi mant, ak, Dievs, 8kistu sirdi un atjauno mani pastavigu garu!
(Ps. 51: 3-12)

Unicornis captivatur conductus
Codex Engelberg 314 (14.c.)

Unicornis captivator aule regum presentatur,
Venatorum laqueo palo serpens est levatus,
Medicatur sauciatus veneno vipereo.
Alleluia canite Agno morienti,

Alleluia pangite, Alleluia promite

Leoni vincenti.

Pellicano vulnerato vita redit pro peccato
Nece startis misera phos fencicis est exusta,
Concremanturque vetusta macrocosmi scelera.

Alleluia...

Idrus intrat crocodillum extis privat, necat illum,

Vivus inde rediens; tris diebus dormitavit

Leo, quem resuscitavit basileus rugiens.

Alleluia...

The unicorn is taken captive, and presented to the king's
chamber from the snare of the hunters; The serpent is raised up

from a rod, And the wounded is healed from the viper's poison.

Sing Alleluia! For the dying lamb, sing Alleluial Shout Alleluia!
For the conquering lion.

Life returns to the wounded Pelican: and hose prostrate by
wretched death for their sins; The light of the Phoenix is burned
up, and consumed are the ancient sins of the world.

Sing Alleluia...

The hydra enters the crocodile, robs him of his entrails, kills
him, and thence living returns; For three days the lion slept, He

whom the rearing King revived.

Sing Alleluia...

Vienradzis tiek sanemts glsta un, atbrivots no slazda, stadits
prieksa kénina pili. Ciiska tiek pacelta uz zizla un ievainotie tiek
dziedinati no odzes indes.

Dziedi, alleluja! Mirstosajam jéram dziedi, allelujal Sauc, alleluja,

par lauvu, kas uzvargjis.

Dziviba atgriezas ievainotaja pelikana: un zars noliecas
nozélojama navé par saviem grékiem; féniksa gaisma ir
izdegusi, un tapat ari pasaules vecie gréki.

Dziedi, allelujal...

Hidra iek|Tst krokodila, uzbrik tam no iek$puses un nogalina to,
péc tam atgriezas atpakal dziva. Tris dienas guléja lauva, kuru
racosais kénins atdzivinaja.

Dziedi, allelujal...

Uterus hodie versus

Codex Saint Martial de Limoges (12.c.)
Bibliothéque nationale de France, fonds latin 3719
folio 38v

Uterus hodie virginis floruit nec matrem, dum gignit, libido
torruit, que virgo permanens virum aborruit O partus mirabilis !

De radice Jesse virga progreditur, et de virgula flos Christus
exoritur, cuius in Libano cedrus extollitur O partus mirabilis !

Hic flos Davidico, signatus calamo ut sponsus regio procedens
talamo celesti seculum perunxit balsamo O partus mirabilis !

Hic flos est in Syon, rosa nec aruit, et in Jerusalem lilium
canduit, turturisque genas cruce composuit. O partus mirabilis !

Today the belly of the virgin has flourished, and the passion did
not overwhelm her as she conceived and became a mother, she
who refrained from knowing the man by remaining a virgin. O
wonderful birth!

From the rod of Jesse advances a branch, and from the little
branch, a flower, Christ is born, whose cedar is raised high in
Lebanon. O wonderful birth!

This flower of which the writings of David speak, as a
bridegroom coming out of the royal thalamus, anointed the
world with heavenly balm. O wonderful birth!

This is the flower in Zion, the rose did not dry, and in Jerusalem,
the lily glistened white, and on the cross, he soothed the
cheeks of the turtle dove. O wonderful birth!

Sodien jaunavas klépis ir uzplaucis, un aizrausanas vinu nebija
parnémusi, kad vina ienéma bérnu un kluva par mati. Vina
nepazina virieti, paliekot jaunava. O, briniskiga piedzimsanal

No Jeses atvases izplauka zars, un no maza zara ziedina
piedzimst Kristus, kura ciedrs ir pacelts augstu Libana. O,
briniskiga piedzimsanal!

Sis zieds, par kuru runa Davida raksti, ka ligavainis iznaca no
karaliska nama un svaidija pasauli ar debesu balzamu. O,
briniskiga piedzimsanal!

Sis ir Cianas zieds, roze nesakalta, un Jeruzalemé lilija mirdzéja
krasnuma, un uz krusta vin$ atraisija sasaistitos baloza sparnus.
O, briniskiga piedzimsanal!

Veni Sancte Spiritus antiphona
Cambrai, Bibliothéque municipale 75, St.Vaast d'Arras
folio 127r (14.c.) / Georgius Elger (17.c.)

Veni, Sancte Spiritus, reple tuorum corda fidelium, et tui amoris
in eis ignem accende,

qui per diversitatem linguarum cunctarum gentes in unitatem
fidei congregasti.

Come, Holy Spirit, fill the hearts of you believers, and kindle in
them your ardent love,
who from all the various tongues you have gathered in one faith.

Make a joyful noise unto the LORD, all ye lands, come before
his presence with singing.

Enter into his gates with thanksgiving, and into his courts with
praise; be thankful unto him, and bless his name. (Ps.100:1,2,4)

Nac, o cienigs Svétais Gars, piepildena tas sirdis Tavus ticigus,
un Tavas milibas ugun’ iededzen’ ieksan tiems, katers Tu caur
visadams tautams, valodams tos Jaudis iek$an vienu ticibu es’
sakrajis. (Georg Elger 1621)

Gavilgjiet tam Kungam, visa pasaule, naciet prieks vina vaiga ar
savam dziesmam.

Eiieta caur vina vartim ar pateiksanu, vina pagalmos ar teiksanu,
pateiciet Vinam, slavéjiet vina vardu. (Ernst Glick, 1689 —
Ps.100:1,2,4)

Plangas cum lacrimis hymnus

Das Hamburger Antiphonar ND VI 471 (14.c.), Historia
de Compassione Gloriosissimae Virginis Mariae
(Marien-Offizium)

Ad Primas Vesperas (fol. 2r)

1. Plangas cum lacrymis, turba fidelium,
Quae mortem recolis heu nimis asperam,
Quam pro te statuit in cruce perpeti
Christus, conditor omnium.

2. Verum cum poterit lingua retexere
Penas Christe tuas heu nimium graves
Nimirum genitrix, quas tua dicerit
Cordis cum gemitu gravi.

3. Oramus Domina martyr et inclita
Per sacri rosea vulnera germinis
Prestes auxilium supplicibus tuis
Inter mille pericula.

4. Sit laus, virtus, honor summe Pater tibi
Sancto cum genito cumque Paraclito
Qui cunctis veniam das pereuntibus

Per nati pia vulnera. Amen.

1.1 cry in tears among the believers,

When | remember death that is too cruel.

But to bear the cross in your place has decided
Christ, the Creator of all things.

2. The language can indeed be restored,
Because Christ has taken your heavy punishment.
Our Lady’s heart about what you say

Sighs hard.

3. We ask you, Mistress - martyr and honorable,
Through the pink buds of sacred wounds
Provide assistance to believers

In all thousand dangers.

4. Glory, power, worship to the Highest Father,
To the Holy Newborn with the Holy Spirit,
Which gives favor to the lost

Through his loving wounds. Amen.

1. Es raudu asaras ticigo pulka,

Kad atceros navi, kas ir parak nezéliga.
Bet izturét krustu jusu vieta ir nolémis
Kristus, visu lietu Raditajs.

2. Valodu patiesi var atjaunot,

Jo Kristus ir uznémies tavu smago sodu.
Dievmates sirds par to, ko jus runajat,
Smagi nopisas.

3. Tev ludzam, pavélniece - mocekle un godajama,
Caur svéto bracu sartajiem pumpuriem

Sniedz palidzibu ladzéjiem

Visas tuksto$ briesmas.

4. Lai slava, spéks, gods visaugstakajam Tévam,
Tev svétajam Piedzimusajam lidz ar Svéto Garu,
Kas dava labvélibu pazudusajiem

Caur savam milo$ajam bricém. Amen.



Quasi stella matutina antiphona

Das Hamburger Antiphonar ND VI 471 (14.c.), Historia
de Sancta Anna (Annen-Offizium),

Ad Primas Vesperas (fol. 12r)

Quasi stella matutina, Aurorae praenuntia; quasi nubes
inspisata, fausti nimbi praemia; quasi pullulans oliva ubertatae
turgida, decrescente legis umbra flexa virga ferrea. Felix Anna,
mater alma David ex prosapia, mundo prodit Dei plena iuxta
nomen gratia.

Eructavit cor meum verbum bonum, dico ego opera mei regi.
(Ps. 45:2)

Like the morning star, the forerunner of dawn; you are
surrounded by clouds, adorned with blessed dew. As a growing
olive tree full of buds, the shadow of the law fades and the iron
curtain begins to fall. Blessed Anna, the honorable mother of
the seed of David, through whom the word of God's abundant
grace is given to the world.

My heart is inditing a good matter, | speak of the things which |
have made touching the king. (Ps. 45:2)

Lidzigi rita zvaigznei, ritausmas prieksvéstnese; it ka padebesu
ieskauta, svétitas rasas rotata. Ka augoss elaskoks vienos
pumpuros, kas liek likuma énai izgaist un dzelzs priekskars sak
krist. Svétlaimiga Anna, godata mate no Davida dzimuma, caur
ko pasaulei davinats Dieva parpilnas zélastibas vards.

Mana sirds izplist kosos vardos, es dziedasu manu dziesmu
kéninam. (Ps. 45:2)

Alleluya alto re di gloria lauda

Laudario fiorentino (14.c.)

Firenze, Biblioteca Nazionale Centrale, BR 19 (olim.
Magl. 11.1.122)

Alleluya, alleluya alto re di gloria, che venisti et descendisti a
noi per tua gratia.

Dio, dolcissimo Signore, tu ne da’ victoria che vinciamo lo
mondo, el corpo et tutta superbia.

Et adiunge la tua laude et fande lunga storia, fande vivere in
bontade et avere in te memoria,

Ke possiamo teco regnare in sempiternal secula.

E lo dyavol sia sconficto, 'l peccato peccato sia dimesso,
ricevane’n gloria.

Laudiam tutti lesu Christo, ke per noi fu crucifisso, dolce re di
gloria.

Alleluia, alleluia, high King of glory, who came and descended
to us because of your grace.

God, sweetest Lord, give us victory. Let us win over the world,
over the flesh and all pride.

And let those who also praise you, and do so at length, live in
righteousness and keep you in our thoughts, so that we can
reign with you forever and ever.

Let the devil be defeated, let our sins be forgiven, receive us
in glory.

Let us all praise Jesus Christ who for us was crucified, the sweet
King of glory.

Alleluja, alleluja, augstais godibas Kénin, kas ieradies un nonaci
pie mums savas zélastibas dé|.

Dievs, vismilakais Kungs, dod mums uzvaru. Lauj mums uzvarét
pasauli, miesu un visu lepnumu.

Un Jauj tiem, kas ari Tevi slavé, un dara to pastavigi, dzivot
taisniba un turét Tevi misu domas, lai més varétu valdit ar Tevi
muazigi mazos.

Lai velns tiek uzvaréts, lai masu gréki tiek piedoti, pienem mus
godiba.

Slavésim visi Jézu Kristu, kur§ par mums tika sists krusta, jaukais
godibas Kungs.

Respondemos cantus
Sephardic song, Spain (15.c.)

Respondemos, Dio de Abraham, respondemos.
Respondemos, el que responde en ora devoluntad,
respondemos.

Respondemos, pavor de Yitsc'hak, respondemos.
Respondemos, el que responde en ora de angustia,
respondemos.

Respondemos, fuerte de Yakov, respondemos.
Respondemos, Dio de la Merkava, respondemos.
Respondemos, o Padre piadoso y gracioso, respondemos.

Answer us, o God of Abraham, answer us.

Answer us, Thou who dost answer in the hour of goodwill,
answer us.

Answer us, terror of Isaac, answer us.

Answer us, Thou who dost answer in the hour of anguish,
answer us.

Answer us, the fortress of Jacob, answer us.

Answer us, God of the chariot of fire, answer us.

Answer us, merciful Father so full of grace, answer us.

Uzklausi mas, Abrahama Dievs, uzklausi ms.

Uzklausi mas, kas dzirdi mas labvélibas stunda, uzklausi mas.
Uzklausi mas, 1zaka $ausmas, uzklausi mis.

Uzklausi mas, kas dzirdi ms bailu stunda, uzklausi mas.
Uzklausi mas, Jekaba cietoksni, uzklausi mas.

Uzklausi mas, ugunsratu Dievs, uzklausi mas.

Uzklausi mas, milestibas un zélastibas Tévs, uzklausi mus.

Gaude Maria sequentia
Liber Scole Virginis LUB Mh 14 Lund,
A Medieval Collection of Marian Music in Lund (14.c.)

Gaude Maria templum summe trinitatis. Gaude Maria speculum
divinitatis.

Gaude Maria lex testamenti gracie. Gaude Maria lux ornamenti
gloriae.

Gaude Maria vera spes veri gaudii. Gaudium nobis sit dulcis
fructus filii.

Salva nos et serva in seculum seculi. Gaude Maria.

Rejoice, Mary, temple of the greatest Trinity. Rejoice, Mary,
mirror of divinity.

Rejoice, Mary, law of the testament of grace. Rejoice, Mary,
light of the ornament of glory.

Rejoice, Mary, true hope of true joy. Let our joy be the sweet
fruit of your Son.

Save us and preserve us to ages of ages. Rejoice, Mary.

Priecajies, Marija, dizenas Trisvienibas templis. Priecajies,
Marija, dieviskibas spogulis.

Priecajies, Marija, zélastibas deribas likums. Priecajies, Marija,
godibas rotajuma gaisma.

Priecajies, Marija, patiesa prieka ceriba. Lai masu prieks ir tava
Déla saldais auglis.

Glab mas un pasarga mis mazu mizos. Priecajies, Marija.



