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SO ITHAS OCCURRED that the organ
has played a very important role in my
oeuvre, and | have written music for this
instrument since | was a student. For that,
| can probably thank the wonderful Latvian
organists with whom | studied; we were on
stage together, helped and supported each
other, talked, discussed, delighted in each
other’s achievements and overcame our
failures together.

This beautiful, creative environment
was so fertile that | eventually began
composing precisely for this instrument,
because | was well acquainted with their
everyday life as well as the exciting concert
atmosphere at the academy’s organ
hall and the grand Riga Cathedral. | felt
a part of the organists’ family, and it was

not difficult to find support for my ideas.
My most long-standing and productive
collaboration has been with Ligita Sneibe,
and our work is now being released in an
extensive solo album. A big thank you to
flutists Imants Sneibis and Anete Toca,
soprano Inga Slubovska-Kancévi¢a and
organist llona Birgele, who have with great
enthusiasm and comprehension joined in
the performance of my compositions.
| also thank the Culture Capital

Foundation of Latvia and my wonderful
friend Michael Schafer for their financial
support of this album. | hope that my music
for organ will delight all listeners, including
specialists in the field of music, and inspire
beautiful new compositions.

INDRA RISE



A conversation with Indra Rise

By Davis Engelis

Your new album revolves around the
organ. | believe the Spectrum cycle, which is
not included on this album, was one of your
first compositions for organ. Atis Stepins
performed it at Riga Cathedral in 1990.

Yes, Atis was the first to publicly perform
it. But the premiere took place in the Great
Hall at the University of Latvia.

The organ weaves through your entire
oeuvre, and it almost seems that this in-
strument is perhaps unable to release its
hold onyou.

| don’t think it's much of a mystery... I've
composed organ music thanks to my long-

term collaboration with organist Ligita
Sneibe, and | suppose this could lead to
such a feeling. But there have been many
such tandems throughout history.

In Spectrum, one hears that you have
a talent for writing organ music. Do you
remember the first time you heard the
sound of this instrument?

Here the importance of education must
be emphasised. At the music academy, |
first studied piano performance, and in my
last year | also took organ performance as
an elective course — first with Larisa Bulava
and later with Talivaldis Deksnis.



Like the other students, | took partin
concerts and performed the most basic or-
gan repertoire. And so | ended up spending
quite a bit of time in the organists’ environ-
ment.

In the late 1980s, there were two organs
at the academy: one in the Organ Hall and
one in a smaller classroom on the next
floor up. Getting to play either instrument
wasn’t all that easy; everyone had to sign
up beforehand for a time to play. If some-
one overstayed his time slot, the next per-
son was already waiting in line. But if some-
one arrived late, the person before him got
to play a little longer.

During rehearsals or concerts there was
always someone next to you, because it’s
quite difficult to play the organ without an
assistant. And it was our fellow organists

who assisted each other. The environment
was very creative, friendly and brimming
with ideas.

What you just described pertains to
the professional life of organists — taking
turns on the organ bench, assisting each
other. You said you also spent time in
their company. Did you also make friends
among the organists?

| always found like-minded people there.
But for how long? Maybe a month, six
months, a year. While | was actively spend-
ing time in that environment, we stayed in
contact with each other.

Later in life, we each went our own way,
but the time we spent together back then
still unites us. Trembling behind the stage
door when it was time to perform, the
after-concert parties — all of that was an



essential part of the creative process.

| remember we often saw one and the
same faces in the audience at our organ
students’ concerts.

One of them was the musicologist Ilma
Grauzdina. She didn’t play the organ her-
self, but she knew the Latvian organists and
composers very well. You could even say
she was like a mother to the young organ
students. If she had any comments after a
concert, they were always thoughtful, ap-
propriate, relevant. Nor were the organists
themselves, such as our teachers Larisa
Bulava and Talivaldis Deksnis, frugal with
their critiques.

| began writing music only after | stopped
playing the organ actively.

| showed my compositions to organists
and asked for their comments and advice.

Their suggestions were very friendly and
collegial, which was very important to me
as a young composer.

Do you remember any recordings, re-
cords or moments in churches that left a
deep impression on you?

| greatly admire the music of the French
composer Olivier Messiaen. If a concert
contains music by both me and Messiaen, |
feel like a schoolgirl listening to the master.
His music is a pinnacle to which one can
aspire and aspire.

There are several other composers | re-
spect very much even though their work
does not address me that much personally.
For example, Max Reger. | find his music too
complicated, but he’s very well respected in
the organ repertoire.



I've listened to and played the music of J.
S. Bach extensively during my studies and
perceive it as the creative base for every
musician that allows them to further devel-
op their own musical vision.

Maybe you've already noticed that | enjoy
simplicity? In my own music, | tend to strive
for laconic and clear expression.

In other words, one must distance one-
self in order to find one’s own voice.

Yes.

Alright, Messiaen. Who else of the
French? While listening to your album,
| felt that, if | hadn’t known it was Indra
RiSe, | would have guessed the music had
been written by a French composer.

I've always liked César Franck. But con-
sciously emulating or borrowing — no, defi-

nitely not. It’s possible that a certain style
or ideas are just floating around somewhere
in the air, and | draw inspiration from the
same place where the French have or vice
versa. And then the music might be likened
to the French or someone else.

You mentioned simplicity in expression
as something to strive forin music. The
description of you in another CD booklet
states that there is a northern restraint
and reserve in you as well as inspiration
from nature and laconic expression. |
completely agree about the laconic ex-
pression; it can be heard in each of your
compositions. Nature can be felt here
and there as well. But | don’t really want
to agree with the restraint and reserve,
at least not right away. Even listening to



such untamed music as Illuminated by
the Sun. Have you read a precise descrip-
tion of yourself?

I’'m a Girl of the Forest. That’s as precise as
it gets! | feel very close to nature and spend
much of my time out in nature.

The flute appears on this album along-
side the organ, and there is also a work
for organ and voice. It seems that these
seemingly non-organ timbres fit very nat-
urally and easily into the music. Especially
in llluminated by the Sun, it feels that the
percussion and vocal calls are like addi-
tional, extravagant organ registers.

Yes, exactly. As a child, my mother fa-
miliarised me with a spartan lifestyle. We
walked in the forests and meadows no
matter what the weather was like. After my

studies in Riga, | went to Denmark, where
there were unfortunately no forests. But
I've not lost the experiences | had as a child.
When | lived in Denmark, | created my own
introverted landscapes, and Illuminated by
the Sun is one of them.

When the first motif oridea has sound-
ed in your music, it seems that only you
know how it will develop. From the per-
spective of classic drama, there’s nothing
in it that we might call conflict, nothing
that would demand a resolution, or,
speaking in a primitively didactic way, no
disharmony that would call for a conso-
nant solution. In other words, | never find
a predictable pull that leads the listener
in a specific direction. Which sources or
teachers have formed your understanding



of drama in music and about composition
as awhole?

When you walk in the forest, do you know
what will appear a moment later? You just
walk, and there’s a surprise at every step.

But if we're talking about structure and
development, | learned very much from
my composition teacher Péteris Plakidis.
Any time | started bubbling over or ventur-
ing into verbosity, he quickly deciphered it
and said, “Indra, think about this section
carefully!” Sometimes it drove me cra-
zy, because | felt too controlled. But after
finishing my studies in Riga and moving to
Denmark, | realised the significance of this
school. | believe that a composer without
a frame tires the listener. In daily life, too,
| prefer clear, succinct language. And the
same goes for music.

Indra Rise

Composer Indra RiSe developed her
compositional style studying in Riga and
Copenhagen and complementing her skills
in Berkeley (California), Paris and Oslo. She
has lived in Latvia since 2002 and is active
as a composer, revealing her locally and
internationally polished talent in a wide
variety of genres, from songs for choir,
chamber music and electronic music to
symphonic and vocal-symphonic scores.
Three albums of RiSe’s music have been
published. Her compositions have been
performed at festivals and concerts in
the Baltic states, Scandinavia, Germany,
Austria, Great Britain, Italy, Russia, the
United States, China and elsewhere.
indrarise.com



Inga Slubovska-Kancévi¢a

Inga Slubovska-Kancévica is one of the leading opera
and concert singers in Latvia. In addition to twenty-
five operatic roles accumulated over fifteen years
with the Latvian National Opera, she is in demand
at international festivals, for productions of vocal-
symphonic music in Latvia and abroad, and also for
classic operetta performances and solo concerts.

Several Latvian have composed new works for her voice.

Imic.lv/slubovska

Ligita Sneibe

Born in Riga, Ligita Sneibe is an organist who
performs internationally, although in recent years
she has played mainly in Latvia and Sweden.
Latvian organ music plays a significant role in

her repertoire. Sneibe enjoys collaborating with
contemporary composers and premiering new
works as well as playing music from other eras.
ligitasneibe.se

Ilona Birgele

Organist llona Birgele has premiered works
by several Latvian composers and is an active
promoter of organ music.

Imic.lv/birgele

Anete Toca

Anete Toca enjoys playing chamber music with
different musical groups, including NYX Trio. She
is an experienced orchestra and solo musician.
Imic.lv/toca

Imants Sneibis

Imants Sneibis is one of the leading Latvian flutists
and flute performance teachers. He is considered
one of the founders of the Latvian school of

flute performance. He has an extremely broad
repertoire, and his creative activities encompass
solo performance as well as performing together
with various musicians and ensembles.
Imic.lv/sneibis



Trumpets of Angels (2011)

Oh, trumpets of angels, trumpets of angels!
Their sounds make me rejoice and gently swing,
Their sounds send me whirling away in a dance,
Their sounds make me yearn for love

And walk in joy — Oh, trumpets of angels!

Dedicated to a deceased friend.
[Indra Rise/

Distances (1992)

Proximity strains,
distance relaxes.
[Indra Rise/

1

Songs of Happiness
(2014)

A cycle composed in honour of
the 150th anniversary of the
births of Rainis and Aspazija and
written specially for soprano Inga
Slubovska-Kancéviéa.

RAINIS. Poems from the collection
Five Sketch—-Books of Dagda:

A Novel in Poems

I. The Faith of the Kiss

Do you love me?

| do not know,

But as long as | kiss you, | believe it
And so do you.



Il. The Path of Joy IV. The Black Blanket V. With Arms Open Wide

“Iwant only joy, and | want it every day, When you are gone, | gaze at the stars With arms open wide

No sorrow at all, of any kind!” As if into the bright depths of your eyes. We will lie in the sun,

And so? With open souls:

Need | show you the way? The moon then comes with a quiet kindness, Here we are, come!

Look at my beauty only, With the velvet tenderness of your cheek.

Kiss me only, The dear sun will give us
And so every day But night wraps me in a black blanket Everything there is to give:
And always again. When you are gone, so that | see nothing. The sap of life

Will gather in our souls
And, heated by the sun,

I1l. Smiles in the Mouth Will flow again more rapidly
| now have smiles in my mouth In our veins,

Since you touched it with your lips; Like molten strength!

And since you shine over my life, To give and to give!

It is full of richness.
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Illuminated by the Sun (2001)

Everything happens similarly in nature and in life,

It is pleasant to be in the sun and be warmed.

But the higher you climb and the more sun you seek,
The less you are protected from the wind and storm.
[Indra Rise/

Interaction (1999)

We experience the passage of time as a stream of states
of consciousness. However, this current is not one that
moves relative to a solid shore. Indeed, it sometimes
seems to us as if we were looking down from a bridge at
the flow of time, and we may be dismayed and get dizzy
as we realise that the bridge and the shore move with
it, that there is no stopping, that there is nothing that
does not move along with the flow of time.

|Georg Franck/
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Fire Ritual (2007)

A fire ritual among the ancient
Baltic tribes usually took place four
times per year — at the summer
and winter solstices and at the
spring and autumn equinoxes,
when the day and night are equal
in length. In autumn, people gave
thanks for the harvest; in winter,
they sank into contemplation,
burning away all negative energy,
emotions and illnesses. In spring,
they sought to cleanse and purify
themselves and prayed for success
in working the land. In summer,
they prayed for the sun.

[Indra Rise/






Engelu taures (2011)

Ak, engelu taures, engelu taures! —
To skanas es gaviléju un Supojos liegi,
To skanas es deja virpulot eju,

To skanas Milestiba tiecos,

Un Prieka eju — Ak, engelu taures!

Komponets vinsaulé aizgajusas
draudzenes pieminai
[/Indra Rise/

Attalumi (1992)
Tuvums sasprindzina,

attalums atslabina.
[Indra Rise/
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Dziesmas par Laimi (2014)

Cikls komponéts par godu Raina un Aspazijas
150 gadadienai. Veltits sopranam Ingai
Slubovskai-Kancévicai.

RAINIS. Dzejoli no krajuma “Dagdas piecas
skiCu burtnicas. Romans dzejolos”

I. Sktipsta ticiba

Vai mani mili tu?

Es nezinu, —

Bet, cik es tevi nosklpstu, Tik ticu es
Un tu.



Il. Prieka cel$

“Es gribu prieku vien
Unvel ik dien,

Bet bédu it nemaz
Un it nekadu!”

Nu kas?

Vai celu lai tev radu?
LGko manu skaistumu vien,
Sklpsti mani tik vien
Un vél ikdien’

Unvél arvien. —

I1l. Smaidi mute

Nu mana muté smaidi ir,

Kops lipam tu to skari, —

Un, kops tu spidi man par dzivi pari,
Man dzive darga ir.

IV. Melna apsega
Kad tevis nav, es zvaigznés lukojos

Ka tavu acu spozos dzilumos,

Tad méness nak ar klusu laipnibu —
Ar tava vaiga samta maigumu.

Bet nakts tin mani melna apsega,
Kad tevis nav, lai neredzu neka.
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V. Ar atplestam rokam
Ar atplestam rokam
Gulésim saulg,

Arvaléju dvesli:

Nac, te més esam!

Saulite dos mums
Visu, visu dodamu:
Mums dzives sulas
Lasisies dvésle

Un, karsétas sauleg,
Straujaki atkal
Rités pa dzislam
Ka kauséts spéeks!
Davat un davat!



Saules apmirdzetie (2001)

Daba un dzivé viss norit lidzigi —

Ir jauki but saulité un but sasilditam.

Bet, jo augstak un vairak pec saules tiecies,
jo mazak no véja un negaisa pasargats esi.
[/Indra Rise/

Mijiedarbiba (1999)

Laika plusma ir musu apzinas darbibas spogulis.
Diemzél laikam, salidzinot ar mums zinamo upju
tec€jumu, nav konkrétu krastu. Ja mums skiet, ka
meés varam vérot laiku no kada tilta, tad ta ir tikai
il0zija, jo gan krasti, gan tilts laika plismai dodas
lidzi un nav neka, pie ka meés varétu pieturéties.
[Dzordzs Franks/

Indras RiSes atstasts
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Uguns rituals (2007)

Uguns rituals seno baltu ciltis
parasti notika 4 reizes gada —
vasaras un ziemas saulgriezos un
rudens un pavasara ekvinokcijas
laika, kad diena ar nakti ir
vienada garuma. Cilveki pateicas
rudeni par raZzu, ziema gremdejas
pardomas, sadedzindja visu
negativo energiju, emocijas,
slimibas, pavasari attirijas, lddza
veiksmi zemes darbos, vasara
pieltidza Sauli u. t. jpr.

[Indra Rise/



TANU IR IZNACIS, ka mana dailradé ér-
geles irienémusas loti nozimigu lomu un
esmu Sim instrumentam rakstijusi muziku
jau kops studiju laikiem. Tas droSi vien patei-
coties briniskigajiem Latvijas érgelniekiem,
ar kuriem kopa macijos, kapam uz skatuves,
palidzéjam un atbalstijam viens otru, runa-
jam, diskutéjam, priecajamies par otra pana-
kumiem un pardzivojam neveiksmes.

Si skaist3, rado3a atmosféra bija tik
augliga, ka ar laiku saku rakstit tiesi Sim
instrumentam, jo izjutu gan érgelnieku
ikdienu, gan krasno koncertu atmosféru
(tolaik) konservatorijas érgelzalé, ka ari
Latvijas lepnuma — Rigas Doma koncertzale.
Ta ka jutos érgelnieku saimei piederiga, tad
atbalstu savam idejam nenacas gruti atrast.

Visilgstosaka un augligaka radosa sadarbiba
man ir izveidojusies ar érgelnieci Ligitu
Sneibi, kuras rezultatu nu varu apkopot
apjomiga autoralbuma.

Liels paldies flautistiem Imantam Sne-
ibim, Anetei Tocai, sopranam Ingai S|u-
bovskai-Kancévicai un érgelniecei llonai
Birgelei, kuri ar lielu aizrautibu piedalijusies
manu darbu atskanoSana, ka ari Valsts kul-
tlrkapitala fondam un manam lieliskajam
draugam Mihaelam Séferam par finansialo
atbalstu St albuma tapsana.

Ceru, ka manis radrta érgelmuzika
iepriecinas klausrtajus un muzikas
specialistus un radis impulsus jauniem,
skaistiem darbiem.

INDRA RISE
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Saruna ar Indru Risi

Davis Engelis

Tavs jaunais albums veltits érgelem.
Vai cikls “Spektrs”, kas nav Seit ieklauts,
irviens no pirmajiem taviem érgelu dar-
biem? Klausijos ieraksta, ka 1990. gada
Rigas Doma to spéléja Atis Stepins.

J3, Atis bija pirmais, kas to publiski at-
skanoja. Bet pirmatskanojums, man Skiet,
notika Latvijas Universitates Lielaja aula.

Vai varétu teikt, ka tavai dailradei ér-
geles vijas cauri vai varbit pat nelaiz tevi
vala?

Nez vai tur ir kada mistika...

Mana érgelmuzika tapusi, pateicoties
ilgstoSai sadarbibai ar érgelnieci Ligitu Sne-
ibi, un tas varbit Sadu sajutu var radit. Bet
lidzigu tandému vésture ir daudz.
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Bet “Spektra” var saklausit, ka tev ir do-
tibas rakstit Sim instrumentam. Vai atce-
ries, kad pirmoreiz dzird€ji érgelu skanu?

Te laikam janoverte izglitibas nozime.
Konservatorija sakotnéji apguvu klavierspéli
un studiju pédéja gada fakultativi maci-
jos érgeles — vispirms pie Larisas Bulavas,
péc tam pie Talivalda Deksna. Tapat ka citi
studenti piedalijos koncertos un publiski
spéleju vienkarsako érgelrepertuaru. Lidz ar
to es daudz laika pavadiju érgelnieku videé.

80. gadu beigas ar érgelém bija ta: kon-
servatorija bija divas telpas — ergelu zale un
otra, neliela klase, kas atradas stavu augs-
tak. Ne pie vienam, ne otram érgelém tik
viegli nevaréja pieklut. Visiem bija ieprieks
japierakstas. Ja kads aizseédéjas, nakamais



jau stavéja rinda. Bet, ja kads kavéjas, ie-
priekS€jais dabUja paspélét ilgak.

Un méginajumu vai koncertu laika vien-
meér kads bija blakus un registréja, jo érgel-
niekam bez asistenta spélét skandarbu ir
visai sarezgiti. Un asist€ja tie pasi érgelnieki.
Ta vide bija loti radosa, draudziga un idejam
piesatinata.

Tas, ko tikko aprakstiji, ir érgelnieku
profesionala sadzive. Viens otru nomaina
uz érgelsola, viens otram palidz registrét.
Bet tu teici, ka apgrozijies Saja sabiedriba.
Vai tevizdevas tur atrast domubiedrus?

Domubiedri tur bija visu laiku. Bet cik
ilgi? Varbut ménesi, pusgadu, gadu. Kamer
aktivi darbojos, tikmeér viens ar otru komu-
nicéjam.

Vélak dzive katrs aizgajam savu celu, bet
Sis kopigi pavaditais laiks mus vieno vél jop-

.o o
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uzstaties, un érgelnieku sanakSanas péc
koncertiem — tas viss bija radosa procesa
neatnemama sastavdala.

Atceros, érgelu studentu koncertos pub-
lika bija biezi redzamas vienas un tas pasas
sejas.

Viena no tam bija muzikologe Ilma Grauz-
dina. Vina smalki parzinaja latvieSu érgel-
niekus un komponistus, kaut pati nespe-
|€ja. Varétu pat teikt, ka vina bija ka mate
jaunajiem érgelniekiem. Ja péc koncerta
kadu teikumu pateica, tas bija vajadziga
vieta un laika. Tapat érgelnieki un pedagogi
Larisa Bulava un Talivaldis Deksnis ar vérte-
jumiem neskopojas.

Es saku rakstit muziku, kad érgeles vairs
aktivi nespéléju. Gaju ar savam kompozi-
cijam pie érgelniekiem péc padoma. Vinu
komentari un ieteikumi bija loti draudzigi
un kolegiali, un man ka jaunajai komponis-
tei tas bija loti svarigi.



Vai atceries kadus ierakstus, plates vai
nonaksanu baznica, kur dzirdéji kaut ko
atmina paliekosu?

Loti augstu novértéju francu komponis-
ta Olivje Mesiana muziku. Ja koncerta tiek
atskanota mana un Mesiana muzika, tad ju-
tos ka skolniece, meistaru klausoties. Ta nu
irvirsotne, péc kuras var tiekties un tiekties.

Ir vairaki komponisti, kurus loti cienu, bet
vinu dailrade man nav ipasi tuva. Tads, pie-
méram, ir Maksis Régers. Vina muzika man
liekas parak sarezgita, kaut ari érgelnieku
repertuara vins ir loti iecientts.

J. S. Baha muziku esmu daudz klausijusies
un spéléjusi studiju laika un to uztveru ka
katra muzika radoSo bazi, kas dod iesp€ju
veidot savu muzikalo redzeéjumu.

Bet varbut tu jau esi pamanijis, ka man
patik vienkarsiba? Es sava muzika vairak tie-
cos péc lakonisma un skaidras izteiksmes.
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Respektivi, lai atrastu savu balsi, nepie-
cieSams distanceties.

Ja.

Labi, Mesians. Kas vél no franciem?
Klausoties tavu albumu, piefikséju iespai-
du — ja nezinatu, ka ta ir Indra RiSe, tad
minétu, ka to sarakstijis kads francu kom-
ponists.

Man vienmeér paticis Sezars Franks. Bet, lai
es butu kaut ko apzinati parnémusi — no-
teikti né. lespéjams, ka stils vai idejas virmo
kaut kur gaisa, un es smelos turpat, kur
franci vai otradi. Un tad to var pielidzinat
franCiem vai kadam citam.

Tu pieminéji izteiksmes vienkarsibu, péc
ka tiekties muzika. Kada cita albuma buk-
leta par tevi ir tads raksturojums — tevi ir
ziemelnieciska atturiba, iedvesmas avots
no dabas un lakoniska izteiksme. Par lako-



nismu pilniba piekritu, to var saklausit
ikviena tava darba, daba ari Sur tur saji-
tama, bet par atturigumu uzreiz negribas
piekrist. Pat klausoties tik nepieradinatu
muziku ka “Saules apspidétie™. Vai tu esi
par sevi lasijusi precizu raksturojumu?

Esmu meza meita. Precizak nevar bat!
Esmu dabai loti pietuvinata un lielu dalu
sava laika pavadu daba.

Albuma lidzas ergelem ir flauta, ir ari
cikls balsij un érgelem. Klausoties man
likas, ka loti dabiski un viegli paradas Sie —
no érgelu puses skatoties — arpusérgelu
tembri. Seviski “Saules apmirdzétajos”
likas, ka sitaminstrumenti un cilveka
balss saucieni ir ka ekstravaganti papildus
érgelu registri.

J3, tieSi ta. Mamma mani bérniba radi-
naja pie spartiska dzivesveida. Staigajam
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pa meziem un plavam neatkarigi no laik-
apstakliem. Péc studijam Riga aizbraucu

uz Daniju, un tur nekadu mezu diemzel
nebija. Bet bérniba ieguta pieredze nekur
nepazuda. Dzivojot Danija, es veidoju savas
intravertas ainavas, un “Saules apmirdzeétie
irviena no tam.

”

Kad tava muzika izskanéjis pirmais mo-
tivs vai pirma ideja, Skiet, ka tikai tu pati
zini, kas ar to notiks talak. Taja nav neka
tada, ko klasiska dramaturgijas izpratné
varétu saukt par konfliktu, kas pagér atri-
sinajumu vai, runajot primitivi didaktiska
valoda — disharmonijas, kas prasa atrisi-
najumu konsonanseés. Citiem vardiem —
tava muzika nekad neatrodu paredzamu
vilkmi, kas kaut kur vestu, tapéc teicu,
ka tikai tu pati zini, kas ar to notiks talak.
Kadi avoti vai kadi skolotaji veidojusi tavu



izpratni par miizikas dramaturgiju, par
kompoziciju kopuma?

Vai tad “staigajot pa mezu” tu zini, kas pa-
radisies péc briza? Tu e}, un aiz katra naka-
ma sola ir parsteigums. Ja runa ir par struk-
tdru un attistibu, tad loti daudz man deva
Péteris Plakidis. Tiklidz atlavos kaut kadu
burbuloSanu vai liekvardibu, vins to atri at-
Sifreja: “Par So vietu, Indra, tu padoma labil!”
Dazreiz tas mani kaitinaja, jo jutos parmeéri-
gi kontroléta. Bet, kad beidzu savas studijas
Riga un aizbraucu uz Daniju, tad sapratu Sis
skolas nozimi. Skanradis bez ramja, manu-
prat, nogurdina klausitaju.

Ar1 dzivé man patik skaidra unisa valoda.
Un mazika tapat.
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Indra Rise

Indra RiSe savu komponistes rokrakstu
veidojusi, stud€jot Riga un Kopenhagena,
papildinot zinasanas Beérklija (Kalifornija),
Pariz€ un Oslo. KopS 2002. gada vina dzivo
Latvija un aktivi komponég, izmantojot
savu Latvija un arzemeés spodrinato
talantu visdazadakajos zanros, sakot ar
kordziesmam, kamermuziku un darbiem
elektronikai lidz simfoniskajam un vokali
simfoniskajam partittram. Klaja laisti

tris Indras RiSes autoralbumi. Vinas
kompozicijas ir atskanotas starptautiskos
festivalos un koncertos Baltija,
Skandinavija, Vacija, Austrija, Lielbritanija,
Italija, Krievija, ASV, Kina u. c.
indrarise.com



Inga Slubovska-Kancévi¢a

Viena no beidzamo gadu vadosSajam operu

un koncertdziedatajam Latvija. Lidzas 25
operlomam, kas uzkratas Latvijas Nacionalaja
opera, dziedataja ir pieprasita starptautiskos
festivalos, vokalsimfonisku darbu uzvedumos
Latvija un arzemes, operu un klasisko operesu
izradés un solokoncertos. Vairaki latvieSu
komponisti vinas balsij komponéjusi jaundarbus.
Imic.lv/slubovska

Ligita Sneibe

Ligita Sneibe ir starptautiski koncertéjosa
érgelniece, dzimusi ridziniece. Ligitas
koncertos ievérojama vieta pieder
latvieSu ergelmizikai. PEd&jo gadu laika
koncertdarbiba koncentréta Latvija

un Zviedrija. Sadarbiba ar musdienu
komponistiem un jaunu darbu
pirmatskanosana veido Ligitas radoso
paSizteiksmi, kura nozimiga ari citu laikmetu
muzikas atskanoSana.

ligitasneibe.se

Ilona Birgele

Ergelniece Ilona Birgele ir vairaku latviesu
komponistu muzikas pirmatskanotaja,
aktiva érgelmugzikas popularizétaja.
Imic.lv/birgele

Anete Toca

Anete Toca ir aktiva kamermuzike,
regulari uzstajas NYX Trio sastava. Vina ir
pieredzéjusi orkestra un solo muzike.
Imic.lv/toca

Imants Snheibis

Imants Sneibis ir viens no vadosajiem

un joprojam koncertéjoSiem Latvijas
flautistiem un izcils flautas spéles
pedagogs, viens no Latvijas flautas
skolas pamatiem. Vina radosa darbiba
ietver loti plasa repertuara atskanosanu,
ka art sadarbibu ar dazadiem muzikiem
un ansambliem.

Imic.lv/sneibis



Ligita Sneibe, organ (1-3, 9-14)

Inga §!ubovska-Kancéviéa, soprano (4-8)
Ilona Birgele, organ (4-8)

Anete Toca, flute (2-3)

Imants Sneibis, flute (5)

Riga Cathedral, 2000 (11), 2009 (12-14), 2015 (1-3, 9-10)
St. Catherine’s Lutheran Church, Kuldiga, 2015 (4-8)
Recording producer: Modris Bérzins (1-10),

Normunds Slava (11), Karlis Pinnis (12-14)
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