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The trumpet and organ are a wonderful
tandem that reveals a broad palette of
musical colour, because the trumpet is
one of the few instruments, if not the only
one, that can compete with the might of
the organ and not remain in its shadow.
These two instruments can convey

deep sorrow as well as fantastic joy and
elation. The music on this album is like a
bright light without a distinct source that
fulfils and provides strength to continue.
May everyone who listens to this music
surrender to the fulfilment of this light.

Janis Porietis




The duo of trumpeter Janis Porietis and organist llze Reine formed at the
St.John’s Church in Riga, where Porietis is a member of the congregation
and Reine has been the music director, organist and choir conductor
since 1996. They first recorded togetherin 2006 for the church’s CD
titled God - A Song for Me (“Dievs dziesma man”), and since then they
have often performed in churches throughout Latvia, as well as at the
Kharkiv Philharmonic, amassing a notable repertoire of works by Latvian
composers.

This is the first aloum ever recorded by a Latvian trumpeter (the album
featuring Janis Klisans, the best-known Latvian trumpeter of the second
half of the 20th century, includes previously recorded performances and
concert recordings). It was recorded at Riga Cathedral, which has one of
the finest Romantic era organs in the world.

On this album, Porietis plays the B-flat trumpet, the C trumpet, the
piccolo trumpet and the flugelhorn. While listeners will not always be
able to distinguish between these instruments, a fellow trumpeter will.

Porietis: “Everything depends on the register and fingering. For
example, a musical motif can be played on any of the instruments, but it
will nevertheless be easier to play on one of them. The piccolo trumpet
is smaller and has a brighter timbre, but it can also sound ‘poisonous’.
The sound of the flugelhorn is milder, like a down blanket enveloping
you on a winter evening.

“But the main thing is the sound concept you want to achieve. You
have to imagine the sound before you release it into the world. It’s
important what you listen to and what you hear, especially while you're
developing. You soak all of that up, and in the end it becomes a part

of your playing. My professor in America said that he used to listen
almost exclusively to the wonderful but unique, slightly nasal sound

of Canadian jazz trumpeter Maynard Ferguson'’s playing, and when he
attended a concert of symphonic music for the first time, he was very
surprised that the trumpet could sound differently.

“l was very lucky to have Péteris Kaldre as my first teacher at the
Darzins school. He showed me how to play, and | copied him. It’s not
like for piano students - put your hand on the keyboard and make
this or that movement. You can’t climb into another person’s mouth. |
consider my studies with Kaldre to truly have been a stroke of luck.”

Porietis began playing the trumpet at age ten, which is considered fairly
old; many others begin playing at a younger age.

Porietis: “I really did not like playing the piano, especially the scales

in contrary motion. All of those tests in technique, the repertoire back
then... One day | saw someone on television playing a horn, and the
horn had only three ‘keys’. | told my mother that’s what | wanted to
play. Actually, | became a trumpeter out of laziness. Of course, at the
time | didn't realise that not only did playing the piano or the organ
require tons of work, but so does playing the trumpet. And you also
have to play things you don’t like, because that’s how we broaden our
horizons and become better and wiser musically.”

Porietis is the principal trumpet with the Latvian National Symphony
Orchestra as well as an associate professor at the Jazeps Vitols Latvian
Academy of Music and the head of its brass instrument class; he

also performs as a soloist and chamber musician. In addition, he is a
professional photographer - it seems he has photographed almost every
musician in Latvia at least once.
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EINFELDE

In 2015, Maija Einfelde - the winner of the Latvian Grand Music Award
for lifetime achievement and a master of Latvian composition with

a somewhat harsh, emotionally saturated, distinctly individual and
instantly recognisable style of music - wrote a new work and two solo
trumpet interludes for the Sketch-Books of Dagda (“Dagdas ski¢u
burtnicas”) concert performance created by director Ugis Brikmanis and
musicologist Orests Silabriedis. The performance also featured Janis
Porietis. In November of that same year, a concert in honour of the 75th
anniversary of the Latvian Radio Choir took place at the GORS concert
hallin Rézekne and included the Kyrie from Einfelde’s Choral Symphony
with Porietis playing the trumpet solo. That year and these events
brought Porietis a nomination for the Latvian Grand Music Award for
outstanding work in an ensemble; Einfelde, for her part, took note of the
sound of Porietis’ piccolo trumpet.

In 2020, with the support of a Copyright Stipend, Einfelde composed a
new work dedicated to Porietis, titled Hill of Stars (for C trumpet).

Porietis and Einfelde met before she began writing the music, and he
showed her various trumpets and mutes. Einfelde took a liking to one
particular mute, which is usually only used during practices, and we hear
it now on Hill of Stars (01:05). One imagines this composition drawing

a starry sky above the composer’s former rural home at the top of a hill
in the Vidzeme region of Latvia. May the fact that this opus has a close
personal tie to her family remain out there, beyond the distant horizon.

Einfelde has often said in interviews that her favourite instruments are
the viola and trumpet, but she only wrote her first work for trumpet in
1987, the instrumental Gloria motet for piccolo trumpet. Musicologist
Baiba Jaunslaviete and her colleagues wrote a substantial book about
Einfelde, in which we read: “I discovered the trumpet after a performance
by Janis Klisans at Riga Cathedral, and | particularly like the trumpet in its
piccolo version - like a small angel’s horn... | try to use it if | want especially
bright, light colours. | remember Klisans was once rehearsing the Gloria,
and right at that moment | looked out the window and saw a ray of sun
breaking through the clouds - it seemed to exactly suit the timbre of his
instrument.” Klisans and Talivaldis Deksnis premiered Gloria on July 28,
1987, at Riga Cathedral.
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DUBRA

Rihards Dubra is a winner of the Latvian Grand Music Award, an organist, a
long-time member of a Gregorian chant group, a teacher of music theory
and a world-renowned composer whose music leans towards the romantic
and sacred. He composed the Kyrie and Agnus Dei at the suggestion

of organist llze Reine, who requested precisely these titles. These then
established the liturgical backbone of Porietis and Reine’s concert
programmes as well as this aloum - the missa brevis, which traditionally
does not include the Credo and which in this case is complemented by the
presence of eternity in the Lux aeterna from the memorial mass.

In addition to regular solo concerts, organist llze Reine collaborates with
soloists and professional Latvian music ensembles such as the Latvian
Radio Choir, the State Choir Latvija and the basso continuo group of the
Sinfonietta Riga chamber orchestra. She performs in many places around
the world. She has been a lecturer at the Jazeps Vitols Latvian Academy
of Music and currently teaches at the Ventspils Music High School and
the Jazeps Medins School of Music. Together with her husband, Aigars
Reinis, she has recorded music for two organists; the album was released
in 2015 by the Skaninational music label and includes music written
specially for this duo.

“I wrote the Kyrie and Agnus Dei as if the trumpeter were a singer who
sings these two chants keeping in mind the content and mood of the
text,” Dubra has commented.

The Kyrie is the “Lord, have mercy” prayer, and the Agnus Deiis an appeal
to the Lamb of God, who bears the sins of the world, by those seeking
peace and assuagement.

Because of the many high, drawn-out sounds in this music, Porietis plays
the B-flat trumpet as well as the piccolo trumpet in both compositions.
The piccolo trumpet can be heard at 1:28-2:25 in the Kyrie and from 1:18
onward in the Agnus Dei.
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ALTMANIS

Along-time clarinetist with the Latvian National Symphony Orchestra,
music teacher and jazz musician, Alvils Altmanis began composing
relatively late in life. Since then, however, he has written an impressive
number of miniatures and longer works, most of which (and also the best
known) are Neo-romantic instrumental pieces.

Regarding the Sanctus and Benedictus, Altmanis says: “I've always been
interested in musical instruments with a unique timbre, and this time

it's the flugelhorn together with the organ. These two miniatures were
dedicated to the Latvian artist and organist Iveta Apkalna.”

The premiere by Janis Porietis and llze Reine took place on January 1,
2016, at Riga Cathedral.

The Sanctus is an expression of praise to the Lord, whose glory fills the
earth and heaven. The Benedictus wishes grace upon him who comes in
the name of the Lord.

Imic.lv/altmanis



ARNE

The composer, piano accompanist and long-time pedagogue lize Arne
composes mainly choral music and longer oratorio type works. She has
also composed for piano and organ as well as orchestra.

Porietis: “Our collaboration began with Concert Music for trumpet and
symphonic band. | played it with a wind orchestra and then requested
an arrangement for symphonic orchestra to play in Costa Rica, where |
led masterclasses. llze later wanted to write a composition specifically
for me, and thus this work was created.”

To Those Taken by the Sea (B-flat trumpet), which was written with

the support of a Copyright Stipend, was inspired by two things: a family
story about a loved one lost at sea and the monument of the same name
erected by sculptor Girts Burvis at Kolkasrags, the cape where the waters
of the Baltic meet those of the Gulf of Riga. There, three huge rocks
have been erected in such a way that the space between them forms

the silhouette of a person. Through the space one also sees the Kolka
lighthouse, which stands on an artificial island several kilometres from
shore.
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JERMAKS

Romualds Jermaks spent his childhood on the organ bench alongside his
fatherin ékaune, avillage on the Belarusian border in the Latgale region
of Latvia. The family fled to Riga to escape potential Soviet repressions,
and in the capital city Jermaks studied composition at the Academy of
Music. He also studied organ performance for five years. After completing
his education, he taught at the academy for many years, at the same time
composing music prolifically. Of particular note is the organ he built in a
summer house in a seaside village and its accompanying private concert
hall, which have existed since the Soviet era.

Jermaks composed Lux aeterna (for B-flat trumpet) at the age of 87. “The
title says it all,” he comments. The Lux aeterna, which forms a part of the
memorial mass, is a prayer for light and eternal peace.
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KURME-GEDROICA

Dzintra Kurme-Gedroica mainly composes songs for choir as well as
instrumental and vocal chamber music. She has also composed for larger
ensembles and has written several notable pieces of organ music.

Regarding Quo vadis? (for B-flat trumpet), Kurme-Gedroica says: “When
writing this, | was thinking about where we're going, both in my own
personal life and humanity as a whole. What occupies us? What are we
striving toward? And where are we really going to end up? The subtitle
‘Fanfares of endless activity and stillness’ expresses two opposites we all
en-counter in life, and finding balance between these two is a great art.
Of course, when we reach the end, that ‘state of complete stillness’, our
huge successes and grandiose achievements will no longer be important;
the fanfares will resound for the absurdity of activity... But for the time
being, let the fanfares ring out for eternal movement and the road to
achievement!”

Porietis: “In some of the motifs | detect a certain intonative similarity to
Charles Ives” Unanswered Question. This coincides well with the question
posed in the title of Dzintra’s composition - where are we going?”
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PELECIS

Georgs Pelécis - a winner of the Latvian Grand Music Award, a professor
at the Jazeps Vitols Latvian Academy of Music and a guru of polyphonic
technique - does not particularly enjoy being called the naivist of Latvian
music. However, this label quite aptly describes the simplicity, directness,
openness and humour that are characteristic of his music.

The Larghetto (for B-flat trumpet) is the third movement of Pelécis’
Concerto for Trumpet, which was born in 1982 and premiered at the
Great Guild in Riga featuring Janis Klisans and the Latvian National
Symphony Orchestra under conductor Imants Resnis. “Later, a second
version emerged with my Piano Suite No. 4 cycle. | recently reworked the
Concerto for Trumpet, naming it A Stroll Through Riga and calling the
Larghetto “Autumn on Templa Street”. Templa Street is in the Pardaugava
area of Riga; | lived there as a youth. So, the Larghetto arrangement for
trumpet and organ is already the fourth version of this piece.”

Templa Street is a small street adorned with wooden houses that makes

a ninety degree turn and connects two larger streets. The Latvian poet
Aleksandrs Caks, who as a child enjoyed visits to his grandmother’s house
on this street, perfectly described the atmosphere of the street in the
late 1930s: “Still to this day it remains uncobbled. / Walking along it, one’s
feet sink in the golden sand / And the socks fill with fine, pale ash / That
sparkles like gold as it falls to the floor in the homes -...".

Imic.lv/pelecis

STIVRINA

Renate Stivrina studied music in Daugavpils, Riga and Krakow and has
lived and worked in Poland for the past decade, where she teaches organ
performance, music theory and improvisation. She composes symphonic
music, choral music, instrumental chamber music and film music.

“The organ shimmers in an improvised dialogue with the trumpet,
sometimes conforming to it, sometimes standing beside it,” Stivrina says
of Rejoicing (for B-flat trumpet and piccolo trumpet). “l wrote the first
sketches for the composition at the large open-air song festival venue
while watching the rehearsal of the combined choir for the festival’s
final concert. It was very moving - as | listened to each conductor give
his or her directions and encouragement and heard the singers striving
to follow their advice and respond in song, a vision of Latvian Song
appeared to me. From ancient times to the very first song festival, Song
was prepared to move and travel. | felt immense gratitude and joy to be
able to witness it. This is a composition about Song - the traveller whose
journeys, hopefully, will never end.”

Stivrina continues: “The composition is dedicated to llze Reine and
Janis Porietis. The premiere took place on September 1, 2018, at the
St. Gertrude Old Church in Riga as part of the Sauer Organ Summer

festival’s “Hymn to My Native Land” concert. | express my thanks to the
performing artists for their suggestions and revisions.”

Imic.lv/stivrina



Trompete un ergeles ir lielisks tandems,
kas var atklat plasu krasu paleti, jo trom-
pete irviens no retajiem, ja ne vienigais
no instrumentiem, kas spgj sacensties ar
ergelu varenibu un nepalikt to ena. Sie
instrumenti spej radit gan dzilas skum-
jas, gan fantastisku prieku un pacilatibu.
Muzika Saja albuma ir ka spoza gaisma
bez noteikta izcelsmes avota, kas piepilda
un dod speku iet talak. Novélu ikkatram,
kurs klausas So muziku, lauties Sis gaismas
piepildijumam.

Janis Porietis



Trompetista Jana Porie$a un érgelnieces lizes Reines duets izveidojas
Rigas Svéta Jana baznica, kur Janis ir draudzé un llze - kops 1996. gada
Muzikas dalas vaditaja, érgelniece un baznicas kora dirigente. Pirmais
kopigais ieskanojums tapa 2006. gada Jana baznicas tvartam “Dievs
dziesma man”, kops ta laika abi muziki tikusies daudzos koncertos Latvijas
dievnamos, uzstajusies arT Harkovas filharmonija un sava repertuara
uzkrajusi pieklajigu Latvijas komponistu darbu kopumu.

Sis ir pirmais tvarts, ko jelkad ieskanojis kads Latvijas trompetists (20.
gadsimta otras puses ievérojamaka latviesu trompetista Jana Klisana
albuma ieklauti agrak ieskanoti un koncertos spéléti darbi). leraksts
tapis Rigas Doma, kur ir vienas no pasaulé zinamakajam un lieliskakajam
romantisma laika érgelém.

Janis ieraksta spélé trompetiin B, trompetiin C, pikolo trompeti un
fligelhornu. Klausitajs ne vienmér pamanis atskiribu, amatbralis gan.

Janis: “Viss atkarigs no registra un aplikatiiras. Teiksim, kadu noteiktu
motivu var izspélét gan uz tada, gan citada instrumenta, bet uz viena
no tiem tas padosies vieglak. Pikolo trompete ir mazaka, ta skan vél
spozak, var skanét art indigak. Fligelhorna skana ir maigaka - ka ziemas
laika diinu sega, kas tevi ieskauj un samilo.

Bet galvenais tomer ir tas, kads skanas koncepts tev galva. Jabit
prieks$statam par skanu, pirms tu to laid pasaulé. Svarigi, ko tu klausies
un ko tu dzirdi, seviski tapSanas stadija. Tas viss uzsiicas un beigu
beigas kllst par tavas spéles sastavdalu. Mans Amerikas profesors
stastija, ka sava laika klausijies gandriz vai tikai Kanadas dzezista
Meinarda Férgusona izcilo, tacu ipatno, viegli nazalo skanu un,
pirmoreiz noklustot simfoniska orkestra koncerta, bijis stipri parsteigts,
ka trompete var skanét ari citadi.

Man |oti veicas ar pirmo skolotaju Darzinskola Péteri Kaldri. Vins radija
man, ka jaspélé, un es atdarinaju. Tas nav ta, ka pianistam, - uzliec
plaukstu uz klavierém un veido kustibu. Muté otram neielidisi. Savu
macibas laiku pie Pétera Kaldres es uzskatu par veiksmi.”

Janis Porietis saka spéléet trompeti desmit gadu vecuma, un tas skaitas jau
diezgan solids vecums, pasaulé citi sakot agrak.

Janis: “Man loti nepatika spélét klavieres, seviski gammas pretkustiba.
Visas tas tehniskas ieskaites, talaika repertuars... Vienudien televizora
ieraudziju cilvéku, kas spélé tauri, un sai taurei bija tikai tris “taustini”.
Teicu mammai - gribu spélét So. Faktiski par trompetistu kluvu

slinkuma dél. Tobrid, protams, neapzinajos, ka ne tikai pie klavieru vai,

pieméram, érgelu, bet ari pie trompetes spéles stipri daudz jastrada. Un
jaspele ari tas, kas nepatik, jo ta més paplasinam redzesloku, kliistam

muzikali spéjigaki un gudraki.”

Janis Porietis ir Latvijas Nacionala simfoniska orkestra pirma trompete,
JVLMA asociétais profesors un metala pasaminstrumentu klases vaditajs,
solists un kamermagzikis. Ari profesionals fotografs - Skiet, nav gandriz
neviena Latvijas muzika, ko Janis nebitu fotograféjis vienu vai pat
daudzas reizes.

Imic.lv/porietis
EINFELDE

Lielas muzikas balvas ieguvéja par miza ieguldijumu, Latvijas
kompozicijas vecmeistare, paskarbas, emocionali piesatinatas, izteikti
individuala, momentani atpazistama rokraksta raditas muazikas autore
Maija Einfelde 2015. gada uzrakstija jaundarbu un divas trompetes solo
intermédijas Uga Brikmana un Oresta Silabrieza koncertuzvedumam
“Dagdas ski¢u burtnicas”, kura piedalijas ari Janis Porietis. Ta pasa gada
novembri Latgales véstnieciba GORS notika Latvijas Radio kora 75 gadu
jubilejas koncerts, kura skanéja Maijas Einfeldes Kora simfonijas dala
Kyrie ar Jana trompetes solo. Sis gads un Sie pasakumi Janim Porietim
nesa nominaciju Lielajai mzikas balvai kategorija “Par darbu ansambli”,
savukart Maija Einfelde ielagoja Jana Poriesa pikolo trompetes skanu.

2020. gada ar Autortiesibu stipendijas atbalstu tapa Janim veltits
jaundarbs “Zvaigznu kalns” (trompete in C).

Pirms tam abi satikas, un Janis radija dazadas trompetes un dazadas
surdines. Viena no surdiném, ko parasti izmanto vingrinoties, Maijai
seviski iepatikas, un més to dzirdam “Zvaigznu kalna” (01:05). Var
iztéloties, ka Sis skandarbs zimé zvaigznotas debesis par komponistes
kadreizéjam lauku majam Vidzemes kalngala. Aiz talina apvarsna lai paliek
zina par to, ka Sis opuss ciesam personiskam saitém siets ar komponistes
gimeni.

Maija Einfelde intervijas daudzviet teikusi, ka vinas milakie instrumenti ir
alts un trompete, tacu pirmais trompetei rakstitais opuss Maijas dailradé
top tikai 1987. gada, un ta ir bezvardu motete Gloria (pikolo trompete).
Muzikas vésturniece Baiba Jaunslaviete kopa ar kolégiem sarakstija
pabiezu gramatu par Maiju Einfeldi, un taja lasam: “Trompeti sev atklaju
péc kadas Jana Klisana uzstasanas Rigas Doma, turklat ipasi man patik
pikolo variants - ka maza engelu taurite... Censos to izmantot, ja vélos
seviski spozas, gaisas krasas. Atceros, reiz Klisans méginaja Gloria,

un tiesi tobrid redzéju pa logu, ka caur makoniem izspraucas saules

stars - tas man likas precizi atbilsto$s vina instrumenta tembram.” Gloria
pirmatskanojums notika 1987. gada 28. julija Rigas Doma - spéléja Janis
Klisans un Talivaldis Deksnis.
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DUBRA

Lielas mazikas balvas laureats Rihards Dubra ir érgelnieks, ilggadéjs
gregorisko dziedajumu grupas dalibnieks, mazikas teorijas pasniedzéjs

un pasaulé zinams komponists ar romantisku un sakralu ievirzi. Kyrie un
Agnus Deitapa péc eérgelnieces llzes Reines ierosinajuma. Lagums bija -
rakstit tiesi ar $adiem nosaukumiem. Tadéjadi tika nostiprinats Porie$a un
Reines koncertprogrammu un ari 1 tvarta liturgiskais mugurkauls - maza
mesa, kura tradicionali netiek ieklauts ticibas apliecinajums Credo un
kuru $aja gadijuma papildina pieskariens muzibai Lux aeterna no pieminas
mesas.

llze Reine ir aktivi koncertéjosa érgelniece. Lidztekus érgelu
soloprogrammam sadarbojas ar solistiem un Latvijas profesionalajiem
kolektiviem - Latvijas Radio kori un Valsts akadémisko kori “Latvija”,
basso continuo grupa piedalas baroka muzikas atskanojumos Sinfonietta
Riga. Uzstajas daudzviet pasaulé. Bijusi JVLMA docétaja, patlaban
pedagoge Ventspils mazikas vidusskola un Jazepa Medina Rigas muzikas
vidusskola. Kopa ar dzivesbiedru Aigaru Reini ierakstijusi muziku diviem
érgelniekiem, So CD 2015. gada laida klaja nacionalais skanu ierakstu
nams “Skani”, un ari taja ieklauta mazika, kas rakstita speciali Sim duetam.

Par Kyrie un Agnus Dei Rihards Dubra saka: “Rakstiju ta, it ka trompete
butu dziedatajs, kas patiesi ari nodzied Sos divus dziedajumus atbilstosi
teksta saturam un noskanai.”

Kyrieir lugsana “Kungs, apzélojies” un Agnus Dei - remdinajuma un miera
meklétaja versanas pie Dieva Jéra, kas nes pasaules grékus.

Abos skandarbos Janis spelé pamisus trompeti in B un pikolo trompeti,
jo “te daudz augstu, ilgstosu skanu”. Kyrie pikolo trompete ieskanas
1:28-2:25, savukart Agnus Dei-no 1:18.
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ALTMANIS

llggadéjais LNSO klarnetists, pedagogs, dZzeza muazikis un komponists
Alvils Altmanis komponét saka brieduma gados, un kops ta laika

vina darbu saraksta uzkrajies ievérojams daudzums miniatdru un
izvérstas formas darbu, no kuriem lielaka vairuma un labak zinami ir
neoromantiskas ievirzes instrumentalie opusi.

Par Sanctus un Benedictus Alvils Altmanis saka: “Mani vienmeér uzrunajusi
muzikas instrumenti ar savdabigu tembralo skanéjumu, un tads Soreiz ir
fligelhorns kopa ar érgelém. Sis divas miniatdras komponétas ar veltijumu
latvieSu maksliniecei, érgelniecei lvetai Apkalnai.”

Pirmatskanojums Jana Poriesa un lizes Reines snieguma notika 2016.
gada 1. janvari Rigas Doma.

Sanctusir slavinajums Kungam, ar kura godibu pilna zemes un debess.
Benedictusirvéliba tam, kas nak Kunga varda.

Imic.lv/altmanis



ARNE

Komponiste, pianiste koncertmeistare, ilggadéja pedagoge lize Arne
raksta galvenokart kormuziku un izvérstus oratorialus darbus, darbu
saraksta ir art klaviermuzika un érgelmdizika, ka ari skandarbi orkestrim.

Janis: “Musu sadarbiba sakas ar “Koncertmiiziku trompetei un
orkestrim”. Es to nospéléju ar plitéju orkestri, péc tam pallidzu
parlikumu simfoniskajam orkestrim, lai atskanotu Kostarika, kur braucu
sniegt meistarklases. Péc tam llze véléjas uzrakstit tieSi man kadu
skandarbu, un tapa Sis.”

Skandarbam “Jiiras panemtajiem” (trompete in B), kas tapis ar
Autortiesibu stipendijas atbalstu, ir diviiedvesmas avoti: gimenes stasts
par jurasbrauciena boja gajusu tuvinieku un Girta Burvja monuments
“JUras panemtajiem”, kas uzstadits Kolkasraga, kur pretkustiba satiekas
Baltijas jaras un Rigas jaras [ica Gdeni, un kur no trim milzu akmeniem
izveidots tukSums cilvéka silueta veidola, caur kuru redzama vairakus
kilometrus attala uz maksligas salas jira uzcelta Kolkas baka.

Imic.lv/arne

JERMAKS

Romualds Jermaks vadijis bérnibu, seédot [idzas tévam uz érgelnieka sola
ékauné - Latgales ciema pie Baltkrievijas robezas. Kad vajadzéja bégt
no iespéjamam padomiju varas represijam, Jermaku gimene parcélas uz
Rigu, un [idztekus kompozicijas studijam Muzikas akadémija Romualds
Jermaks piecus gadus kartigi studéja ari érgelspéli. Péc studijam vins
ilgus gadus bija akadémijas docétajs un vienlaikus razigi komponéja, bet
sevisku ieveribu guvusas vina pasbuveétas érgeles kada piejuras ciemata
vasaras nama, kura jau padomju laikos ierikota privata koncertzale.

Skandarbs Lux aeterna (trompete in B) tapis 87 gadu vecuma, un
komponists saka: “Nosaukums te izteic visu.” Lux aeterna ir pieminas
mesas sastavdala - ligums péc gaismas un maziga miera.

Imic.lv/jermaks

KURME-GEDROICA

Dzintra Kurme-Gedroica raksta galvenokart kordziesmas, instrumentalo
un vokalo kamermugziku, darbu saraksta ir ari skandarbi lielakiem
sastaviem un vairaki lieliski érgelmuzikas paraugi.

Par skandarbu Quo vadis? (trompete in B) autore saka: “Rakstot to,
domaju par gan par savu personisko, gan musu visu kopéjo dzives virzibu
- kurp ejam? Ar ko nodarbojamies? Uz ko tiecamies? Un kur nonaksim
patiesiba? Apaksnosaukums “Bezgaligas rosibas fanfaras un miers” ir ka
divi pretstati, ar ko més visi dzivé saskaramies, un atrast lidzsvaru starp
tiem ir liela maksla. Protams, ka beigas, nonakot “pilniga miera stavokli”,
vairs nebis svarigas mdsu milzu uzvaras un grandiozie sasniegumi,
fanfaras skanés rosibas bezjédzibai... Bet pagaidam - lai skan fanfaras
muzigajai kustibai un celam uz sasniegumiem!”

Janis: “Dazos motivos samanu zinamu intonativu lidzibu ar Carlza Aivsa
Unanswered Question. Tas labi sakrit ar Dzintras skandarba nosaukuma
uzdoto jautajumu - kurp dodamies?”

Imic.lv/kurme-gedroica

PELECIS

Lielas muzikas balvas ieguvéjs, JVLMA profesors, polifonijas tehniku
guru Georgs Pelécis nav visai priecigs, kad vinu sauc par Latvijas muzikas
naivistu, tomeér $aja apziméjuma diezgan trapigi ietverta Peléc¢a muziku
raksturojosa vienkarsiba, tieSums, atklatiba un humors.

Larghetto (trompete in B) ir [l dala no Georga Pelé¢a Trompetes
koncerta, kas piedzima 1982. gada un ko Lielaja gildé pirmatskanoja Janis
Klisans, LNSO un Imants Resnis: “Vélak otrais variants tika veidots manas
Ceturtas klaviersvitas cikla. Nesen parstradaju Trompetes koncertu,
nosaucot to par “Pastaigu pa Rigu” un $o Larghetto nosaucot par “Lapkriti
Templaiela”. Templa iela ir Pardaugava, es tur dzivoju jaunibas gados.
Larghetto apdare trompetei un érgelém ir tatad jau ceturtais variants.”

Templa iela ir neliela koka naminiem izretis rotata iela, kas 90 gradu lenki
savieno divas krusteniskas lielakas ielas. lelas gaisotni 30. gadu beigas
precizi raksturojis dzejnieks Aleksandrs Caks, kurs tur bérniba viesojas pie
savas vecmaminas: “Nav vinai bruga vél $o baltu dienu. | Tur ejot, gajéjam
grimst kajas zelta smilti | Un pieput zekes smalkiem, gaiSiem pelniem, |
Kas majas, izbirstot uz gridas, mirdz ka zelts - ...".

Imic.lv/pelecis

STIVRINA

Renate Stivrina, izmacijusies miziku Daugavpili, Riga un Krakova, jau
vairak neka desmit gadu dzivo un strada Polija - pasniedz érgelspéli,
mazikas teoriju un improvizaciju. Raksta simfonisko maziku, kormuaziku,
instrumentalo kamermuziku un kinomuziku.

Par “Gavilém” (trompete in B un pikolo trompete) autore saka: “Ergeles
virmo improvizéta dialoga ar trompeti, reizém pielagojoties, reizém
stavot blakus. Skandarba pirmas skices tapusas dziesmusvétku estrade,
vérojot kopkora méginajumu svétku nosléguma koncertam. Tas bija |oti
aizkustinosi - klausoties katra dirigenta pavéles un véléjumus, dzirdot
koristus, kas mégina visam sekot lidzi un atbildét dziedot, man acu prieksa
nostajas LatvieSu Dziesmas aina. No senseniem laikiem lidz pirmajiem
dziedasanas, vélak dziesmusvétkiem Dziesma bija gatava doties cela.
Izjutu milzigu pateicibu un gaviles par iespéju vérot to no malas. Tas

ir skandarbs par Dziesmu - celagajéju, kuras klejojumi, cerams, nekad
neapstasies.

Darbs veltits llzei Reinei un Janim Porietim. Pirmatskanojums notika
2018. gada 1. septembri Rigas Vecaja Svétas Gertrldes baznica festivala
“Zauera érgelu vasara” koncerta “Himna manai dzimtenei”. Skandarbs
tapis, pateicoties pirmatskanotajmakslinieku padomam un redakcijai.”

Imic.lv/stivrina






