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. Vigilia del Mattino (2015) 10:19 Sigvards Klava, conductor (1, 9)

War Sum Up: Music. Manga. Machines (2011) Kaspars Putnins, conductor (2-8, 10)
l. 1:10

1. 6:10 Jekaterina Suvorova, harp (1)

Il 3:19 Darta Paldina, soprano (1)

IV. 2:50

Laura Stoma, soprano (1)

V. 2:55

Vi 3:04 Gilbert Nouno, electronics (2)

Vli, 4:59 leva Ezeriete, soprano (2, 3, 10)
Eriks Kirsfelds, cello (4)

fuoco celeste (2011) 13:58

llze Konovalova, alto (6)
. nada el layli (2015) 13:33 Guna $né, cello (9)

TT: 62:17 Ensemble Sarband (10)



SANTA RATNIECE (1977) is an un-
usual personality among Latvian com-
posers —a traveller and researcher whose
music cannot be confused with the com-
positions of any other composer. Her

music is processual; it is music in which
time expands like an illuminated horizon,
revealing infinity. Her world of sound con-
tains layers of various depth and reaches
into the stratosphere, but it also encom-



passes microvibrations and sensitivity.
Ratniece often composes works that
are linked to a specific geographical area
and natural phenomena. Here we find the
Himalayas, deep waters, pristine alpine
lakes, melting ice, aromas, the warmth
and coolness of air. But her compositions
do not paint pictures or result in mere
sound paintings. Instead, the fluidity of
her music turns these phenomena into
events in which the encounter with nature
has become a spiritual experience.
Regarding Ratniece’s music, conduc-
tor Sigvards Klava has said that “instead
of notes, here the staves often contain
sounds that can be impossible to incorpo-
rate into the traditional temperament sys-
tem. But in spite of the very complicated
score, which is often difficult to read, she
does not compose with the intent to do
technical tricks; she does not try to con-
coct or construct the composition. She
composes the sound of the World. This
music is so ethereal, so enigmatic — half-
way between the singer’s body and soul.”

Ratniece earned a bachelor’s degree
in composition upon graduation from
Romualds Kalsons’ composition class at
the Jazeps Vitols Latvian Academy of
Music. She also has a master’s degree
from the Estonian Academy of Music and
Theatre, where she studied under Estoni-
an composer Helena Tulve. Her music has
been nominated for the International Ros-
trum of Composers competition several
times, and she won the award in 2004 with
her work sens nacre. Her music has been
performed by the Netherlands Chamber
Choir, Cappella Amsterdam, The Cross-
ing Choir, the Forbidden City Chamber
Orchestra, the Kronos and Arditti string
quartets, conductors Paul Hillier, Daniel
Reuss, Donald Nally and Olari Elts and
other musicians from Latvia and abroad.
Her music has been played at the Berlin
Philharmonie, the Leipzig Gewandhaus,
Lincoln Centre, the Muziekgebouw in
Amsterdam, the Beijing Concert Hall, the
Klangspuren festival, the Warsaw Autumn
festival, the Mostly Mozart Festival in New



York and other venues around the world.

Instead of merely hearing people
singing, the experience of listening to
Ratniece’s choral music feels like being
surrounded by elusive overtones that have
been marked on paper to resound at spe-
cific times and places but in fact emerge
from the air itself and ring out into the
atmosphere. She has an incredible abil-
ity to use choral textures to create mul-
tidimensional fields of sound that seem
to embrace the soul. These sprout from
the depths and wellsprings and rise to
penetrate the air currents above ground.
Although Ratniece makes use of contem-
porary techniques in her musical style, her
music has a strong emotional charge. Her
creative collaboration with the Latvian
Radio Choir began in 2006 with the com-
position Saline and an album of the same
name and continues to this day. This cur-
rent album likewise consists of works com-
missioned and premiered by the Latvian
Radio Choir, which are united by their use
of significant historical texts.

VIGILIA DEL MATTINO is based on
the “Paradise” text from Dante Alighieri’s
Divine Comedy. Ratniece has comment-
ed on the inspiration for the composition:
“When contemplating the moment when
the darkness gradually dissipates and the
first rays of light begin to appear, my first
visual associations were with the Middle
Ages. People then still used oil lamps and
envisioned themselves as enveloped by ra-
diant light, as we can witness in the poetry
and painting of that time. There is a sur-
prising amount of light in medieval art, and
it has a special kind of quality due to the
arrangement of pure, basic colours without
transitions and half tones, which itself cre-
ates light in mutual harmony. In the music,
this is manifested as explorations of the di-
mensions of texture. The voices of the choir
are spatially arranged on several planes,
both near and far, but the roles change
along with the dynamics. The harp acts as
a kind of harbinger, preparing the mood of
each subsequent text. It can appear like a
sharp and penetrating beacon, a peacefully



illuminated horizon, an incomprehensibly
wide circle of light, the flow of a sparkling
river, and so on and on. At the end of the
composition, the texts meet in a bright
blaze of light.”

The multimedia choral opera WAR
SUM UP: MUSIC. MANGA. MACHINES
is an international collaboration performed
by the Latvian Radio Chamber Singers
under the direction of conductor Kaspars
Putning together with director Kirsten De-
hlholm and the Hotel Pro Forma theatre
group from Denmark. The music was also
composed by three different composers:
Ratniece, the British experimental pop
music coalition The Irrepressibles headed
by Jamie McDermott, and French master of
electronic music Gilbert Nouno. This aloum
features the section of the opera composed
by Ratniece with electronics by Nouno.

War Sum Up has been one of the
Latvian Radio Choir’s most successful pro-
jects and continued touring the world,
at festivals and prestigious theatres from

the United States to Australia, for sever-

al years following its premiere. The opera
unites contemporary Western European
music, Danish scenography, classical Japa-
nese poetry, elements of Noh theatre and
manga comics. In this Japanese theatre
tradition, the performance is not subject
to dramatic action, and War Sum Up is
also more like a series of stories that over-
lap and interact with each other instead of
following a specific narrative line. Dehlholm
says: “The whole of this performance — the
images, music, lighting, movements and
costumes — all of this was created not so
much to reveal the nature of war, but in-
stead to reveal the nature of human be-
ings. And within that one can find fear and
horror as well as strength and beauty.”

FUOCO CELESTE was inspired by
the worldview of St. Francis of Assisi and
his love of all creation, including trees,
waters, fishes and animals. Ratniece com-
ments: “l am very moved by Francis’ sim-
plicity, openness and love. His sermon to



the birds seemed like the ideal text, be-
cause it also corresponds with my view of
the world. After the sermon, the birds fly
to all four corners of the world, thus mak-
ing the sign of the cross. The other text

| used here is from Francis’ writings; | al-
tered it slightly and highlighted the most
important ideas. The cello part is Francis’
love, which touches absolutely everything,
sometimes melting into the choir, other
times swimming out into the open.”

NADA EL LAYLI was composed
within the framework of the Canticum
Canticorum international project. The
concert programme, featuring the Latvi-
an Radio Choir and four musicians from
the Middle East (Ensemble Sarband), was
created by conductor Kaspars Putnins over
the course of several years and premiered
compositions inspired by the musical cul-
tures of Europe and the Middle East as well
as excerpts from the Song of Solomon, an
parallelled masterpiece of love poetry.

“The Song of Solomon is full of dreamy

caresses and kisses and the heavenly aroma
emanating from the king’s garden. It serves
as a model for the expression of compli-
ments by lovers and as an aching text for
mournful romantics — full of hot wind and
scorching sun, where the changeability of
love merges with the flow of nature,” says
Ratniece.

She continues: “The small bowed string
instrument known as the kemenche is re-
flected in the melodies of the ganun, and
the filigree arabesques of the ganun are
reflected in the quietly expressive sounds
of the kemenche. As the love-filled melo-
dies flow from one lover to the other, this
boundary between where one ends and the
other begins often disappears in the text as
well. Just as musicians of the Arab magam
tradition, who, by following laws that can
only be perceived by the heart and are
known only to them, grow to play together
in an extraordinarily cohesive and precise
manner. Those who never meet are re-
freshed with fresh apples and drops of night
dew, nada el layli, as the title implies.”



THE LATVIAN RADIO CHOIR is a
unique, award-winning ensemble of profes-
sional singers that offers its audiences an
extraordinary variety of repertoire ranging
from early music to the most sophisticated
of contemporary compositions. The choir
is like a creative lab, regularly encouraging
composers to write new music that reaches
beyond the classical boundaries of the hu-
man voice. Over the past twenty years, the
ensemble has developed into a new kind of
choir, one in which each singer has an indi-
vidual task and provides his or her unique
contribution, thus forming the choir’s
unique blend of timbral qualities.

The Latvian Radio Choir participated
in the recording of the Grammy Award-win-
ning album Adam’s Lament (ECM), com-
posed by Arvo Part and conducted by Tonu
Kaljuste. The choir has won the Latvian
Grand Music Award (the highest national
award for professional achievement in mu-
sic) several times and has also received the
Latvian Cabinet of Ministers Award. The
choir’s recording of Sergei Rachmaninov’s

All-Night Vigil was praised by Gramophone
as the best recording of February 2013 and
ranked among the 25 best albums of the
year by the American radio station NPR.
The Latvian Radio Choir has performed at
many of the world’s most renowned con-
cert halls, including the Concertgebouw
and Muziekgebouw in the Netherlands; the
Elbphilharmonie in Germany; the Théatre
des Champs-Elysées and Cité de la Mu-
sique-Philharmonie de Paris in France; and
Lincoln Center, Kennedy Center and the
Walt Disney Concert Hall in the United
States. The choir also regularly performs

at leading musical events, such as the BBC
Proms in the United Kingdom, the Salzburg
and Klangspuren festivals in Austria, the
Lucerne Festival in Switzerland, the Festival
Radio France in Montpellier (France), the
Baltic Sea Festival in Sweden and elsewhere.
Since 1992, the choir has been directed by
two conductors: artistic director and princi-
pal conductor Sigvards Klava and conductor
Kaspars Putnins.



As a result of SIGVARDS KLAVA'S
focused efforts, the Latvian Radio Choir
has become an internationally recognised,
vocally distinctive music group and wel-
come guest at top music festivals, fre-
quently being invited to collaborate with
the most outstanding composers and
conductors. His projects with the choir
are always carefully nurtured narratives
and musical expeditions that explore the
phenomenon of singing and the human
voice; they seek to build bridges between
the archaic and contemporary and ponder
the eternal through revelations provided
by thematic concert programmes. Klava
has initiated projects involving the Latvian
Radio Choir and representatives of vari-
ous traditional and non-academic music
genres, the clergy and contemporary
musicians, thus merging experiments in
contemporary music with cultural heritage
and broadening views regarding the pos-
sibilities of the human voice.

In 2014 Klava launched the “Bach.
Passion. Riga” project, through which

Johann Sebastian Bach’s passions were
performed in the churches of Riga by the
Latvian Radio Choir along with world-re-
nowned interpreters of Baroque music
from Latvia and abroad.

Under Klava's guidance, the choir has
engaged in creative collaboration with the
most notable contemporary Latvian com-
posers — Maija Einfelde, Eriks Egenvalds,
Arturs Maskats, Kristaps Pétersons, Santa
Ratniece, Juris Karlsons, Andrejs Selickis,
Péteris Vasks — as well as composers from
abroad, resulting in countless premieres
and recordings. Klava has received the
Latvian Grand Music Award several times.
He is also a recipient of the Latvian Cab-
inet of Ministers Award and the Order of
the Three Stars. He has been a principal
conductor of the Latvian Song Festival
since 1990. Klava has conducted in the
world’s most prestigious concert halls and
festivals, including Royal Albert Hall in
London, the Elbphilharmonie in Hamburg,
the Concertgebouw in Amsterdam and
the Philharmonie in Berlin. He has served



as a jury member at international com-
petitions and participated in various ed-
ucational projects. As a guest conductor,
Klava has performed with the Netherlands
Radio and Opera Choir, the Netherlands
Chamber Choir, Cappella Amsterdam,
the RIAS Chamber Choir, the MDR Leip-
zig Radio Choir, French chamber choir
Accentus and many other fine ensembles.

KASPARS PUTNINS has conduct-
ed the Latvian Radio Choir since 1992.
In 1994, he initiated the Latvian Radio
Chamber Singers project —an ensemble
of soloists from the Latvian Radio Choir.
As a guest conductor, Putnins regular-
ly appears with leading European choirs
such as the BBC Singers, the RIAS Cham-
ber Choir, the Berlin Radio Choir, the
North German Radio Choir, the Nether-
lands Chamber Choir, Collegium Vocale
Gent, the Flemish Radio Choir and others.

He has been the artistic director and
chief conductor of the Estonian Philhar-
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monic Chamber Choir since the 2014/2015
season. As of the 2020/2021 season, he is
also the chief conductor of the Swedish
Radio Choir. His album with the Estoni-
an Philharmonic Chamber Choir titled
Schnittke — Psalms of Repentance. Part —
Magnificat & Nunc Dimittis won the pres-
tigious Diapason d’Or and Gramophone
awards.

Putnins is interested in a wide range
of choral repertoire, from Renaissance
polyphony to music of the Romantic pe-
riod; however, the promotion of new,
high-quality contemporary compositions
has always been his priority. He works
closely with many composers from the
Baltic states and beyond. Putnins re-
ceived the Order of the Three Stars for
his outstanding contribution to Latvian
choral culture and its popularisation on a
global scale. He has won the Latvian Cab-
inet of Ministers Award and the Latvian
Grand Music Award as well as the Order
of the Cross of Terra Mariana IV Class for
his contributions to Estonian culture.



ENSEMBLE SARBAND specialises in
seeking points of intersection between
Western and Eastern musical cultures,
performing Middle Eastern traditional
music as well as sacred music whose roots
can be found in Christianity as well as
Islam and Judaism.

The ensemble, which brings together
musicians from a variety of ethnic and mu-
sical backgrounds, was founded in 1986
by Vladimir Ivanoff and has played more
than 500 concerts on four continents,
released fourteen albums, performed at
many notable festivals and won several
awards. In 1994, Sarband was nominated
for the prestigious Grammy Award for
best recording in the world music cate-
gory. It received the Echo Klassik award
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in 2003 and 2006 as well as the Premio
Mousiké in 2007 and the German World
Music Award in 2008. Since 2001, lvanoff
has been the artistic director of the Ton-
folgen Festival organised by the Sarband
ensemble in Bonn, Germany.

As experts in the playing of their instru-
ments and with extensive knowledge of
Middle Eastern and Mediterranean music,
the ensemble’s members create authentic
original programmes and collaborate with
the best interpreters of Western classi-
cal music specialising in various eras and
genres, including the Berlin Philharmonic,
the Lucerne Symphony Orchestra, the
RIAS Chamber Choir, the King’s Singers,
Concerto Koln and Le Mystére des Voix
Bulgares.






SANTA RATNIECE (1977) ir nepa-
rasta personiba latvieSu komponistu vida,
celotaja un pétniece, kuras muaziku nevar
sajaukt ar kada cita skanraza partitdru.
Santas muzika ir procesuala — laiktelpa
vinas darbos izplesas ka izgaismots hori-
zonts, kura atklajas bezgaliba. Komponis-
tes skanu pasaulé vienlaicigi pastav daza-
da dziluma slani un stratosféras, bet reizé
ari mikrovibracijas un jatigums.

Santas Ratnieces dailradé biezi sa-
stopami skandarbi, kas saistiti ar kadu
geografisku vietu un dabas fenomeniem.
Tur paradas Himalaji, dziladeni, neskarti
kalnu ezeri, kGistoss ledus, aromati, gaisa
siltums un vésums. Tacu komponiste ar
tiem neveido ilustracijas vai tikai skanu
gleznas — komponistes muzikas plistami-
ba $is paradibas partop notikuma, kura
sastapsanas ar dabu kluvusi par garigu
pieredzi.

Dirigents Sigvards Klava par Santas
muziku savulaik ir teicis, ka “nosu linijas
Seit biezi vien fiksétas nevis notis, bet gan
skanas, kuras reizém neiespéjami ietilpi-

nat tradicionalaja temperacijas sistéma.
Neskatoties uz to, ka pieraksts ir |oti sarez-
dits, nereti pat grati nolasams, vina ne-
raksta jelkadu tehnisku triku varda, necen-
Sas skandarbu izfantazét vai uzkonstruét.
Vina komponé Pasaules skanu. ST mazika
ir tik éteriska, tik noslépumaina — kaut kur
puscela starp dziedataja kermeni un vina
garu.”

Bakalaura gradu kompozicija Santa
Ratniece ieguvusi, absolvéjot Romualda
Kalsona kompozicijas klasi Jazepa Vitola
Latvijas Muzikas akadémija, savukart ma-
gistra gradu — studéjot Igaunijas Muzikas
un teatra akadémija pie ieverojamas igau-
nu komponistes Helénas Tulves. Santas
Ratnieces muzika vairakkart izraudzita
starptautiskajam raidorganizaciju kompozi-
ciju konkursam ROSTRUM, kur 2004. gada
autore plica laurus ar skandarbu sens
nacre. Komponistes miziku atskanojusi
Niderlandes kamerkoris, Capella Amster-
dam, The Crossing koris, Forbidden City
Chamber Orchestra, stigu kvarteti Kronos
un Arditti, dirigenti Pols Hiljers, Daniels



Reiss, Donalds Nellijs, Olari Eltss, ka ari citi
latvieSu un arzemju maziki. Vinas skandarbi
izskangjusi Berlines filharmonija, Leipcigas
Gewandhaus, Linkolna centra, Amsterda-
mas Muziekgebouw, Pekinas koncertzalé,
festivala Klangspuren, festivala “Varsavas
rudens”, Mostly Mozart festivala Nujorka
un citviet pasaule.

Klausoties Santas Ratnieces kora
maziku, Skiet, ka tu nevis dzirdi dziedo-
Sus cilvékus, bet gan atrodies netveramu
virsskanu ieskavuma, kas uz papira fiksétas
konkréta vieta un laika, bet rodas un aiz-
skan izplatijuma. Apbrinojama ir kompo-
nistes sp&ja ar kora faktdru radit daudzdi-
mensionalus skanu laukus, kuri it ka ieskauj
dvéseli no visam pusém. Tie izaug no
dzilém un dzilurbumiem, ietiecoties gaisa
plismas virs zemes. Lai ari Santa Ratniece
sava rokraksta izmanto laikmetigas raksti-
bas tehnikas, vinas mizikai piemit spécigs
emocionalais ladins. Santas Ratnieces
un Latvijas Radio kora radosa sadarbiba
aizsakas 2006. gada ar skandarbu Saline
(“Salsezers”), ir vainagojusies autoralbuma
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ar tadu pasu nosaukumu un turpinas lidz
Sodienai. Ari $aja albuma ir Latvijas Radio
kora pasatinati un pirmatskanoti Santas
Ratnieces kora opusi, kurus vieno nozimi-
gu vésturisko tekstu izmantojums.

Skandarba VIGILIA DEL MATTI-
NO (“Rita vigilija”, 2015) pamata ir Dantes
Aligjéri “Paradizes” teksts no “Dieviskas
komeédijas”. Par kompozicijas iedvesmu
komponiste teikusi sadus vardus: “Doma-
jot par bridi, kad tumsa pamazam izklist un
paradas pirmie gaismas stari, pirmas vi-
zualas asociacijas bija par viduslaikiem. Tad
vél cilvéki lietoja ellas lampinas un iztélo-
jas sevi starojosas gaismas ieskautus — to
varam redzét ta laika dzeja un gleznieciba.
Viduslaiku maksla ir parsteidzosi daudz
gaismas, tai piemit ipass mirdzums, ko
rada tiru krasu salikums bez parejam un
pustoniem, kas savstarpéja saskana pasas
rada gaismu. Skanu raksta tie ir faktdras
dimensiju mekléjumi. Kora balsis telpis-
ki izkartojas vairakos planos — tuvakos un
talakos, bet ar dinamikas palidzibu lomas



mainas. Skandarba arfa sava zina ir prieks-
véstnesis un sagatavo katru nakamo teksta
noskanu. Ta var bat ka asa un caururbjosa
gaisma, ka mierigs, izgaismots horizonts,
ka neaptverami plass gaismas aplis, ka
mirdzosas upes plisma un vél un vel...
Dante ir gaismas filozofs, bet mazika sa-
virknétie vina teksti par gaismu dzied savu
stastu. Skandarba beigas teksti saskaras
un gaisma jau ir apzilbinosa.”

Multimediala kora opera “KCARA
DABA” (2011) ir internacionals kopdarbs,
kuru Latvijas Radio kora grupa Kaspara
Putnina vadiba iestudéja sadarbiba ar
danu rezisori Kirstenu Délholmu un danu
teatra grupu Hotel Pro Forma. Ari muzi-
kas autori ir tris — Santa Ratniece, britu ek-
sperimentalas popmuzikas apvieniba The
Irrepressibles ar Dzeimiju Makdermotu
prieksgala un francu elektronikas meistars
Zilbérs Nuno. Saja albuma skan Santas
Ratnieces komponétas operas dalas kopa
ar Nuno radito elektroniku.

"Kara dabas” iestudé&jums kluvis par
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vienu no veiksmigakajiem Latvijas Radio
kora projektiem, vairakus gadus péc pirm-
izrades turpinajis regulari apcelot pasauli
no ASV lidz Australijai, piedzivojot izrades
daudzos prestizos teatros un festivalos.

Opera apvienojas Rietumeiropas laik-
metiga muzika, danu scenografija, japanu
klasiska dzeja un “no” teatra tradicijas, ka ari
mangas komiksi. Sada japanu teatra tradi-
cija izrade nav paklauta dramatiskai darbi-
bai, un ari “Kara dabas” uzvedums veidots
drizak ka stastu virkne, kas parklajas un
mijiedarbojas, nevis vésta konkrétu sizeta i-
niju. Rezisore Kirstena Délholma saka: “Viss
$is izrades kopums — attéli, muzika, gais-
mas, kustibas un térpi — tas viss radits, lai
atklatu ne tik daudz kara, ka cilvéka dabu.
Un taja jus ari atradisit gan bailes un Saus-
mas, gan spéku un skaistumu.”

Skandarbu FUOCO CELESTE (“De-
besu uguns”, 2011) iedvesmojis Sv. Asizes
Franciska pasaules redzéjums — milestiba
pret visu dzivo radibu, kokiem, Gdeniem,
zivim un dzivniekiem. Autore par $o opusu



saka: “Mani loti aizkustina Sv. Asizes Fran-
ciska vienkarsiba, atvertiba un milestiba.
Vina spredikis putniem man skita ideals
teksts, jo tas saskan ari ar manu pasau-
les redzéjumu. Péc spredika putni aizlido
uz visam ¢etram debesspusém, veidojot
krusta zimi.

Otrs teksts, ko Seit izmantoju, ir no
Sv. Asizes Franciska rakstiem: to mazliet
izmainiju un izcélu svarigako. Savukart
Cella balss ir vina milestiba, kas pieskaras
absolGti visam, briziem iekdstot kor1, bri-
ziem izpeldot lauka.”

NADA EL LAYLI ("Nakts rasas |a-
ses”, 2015) tika komponéts starptautiska
projekta Canticum Canticorum (“Augsta
dziesma”) ietvaros. Ta bija vairaku gadu
garuma dirigenta Kaspara Putnina lolota
koncertprogramma, kura Latvijas Radio
koris un Cetri maziki no Tuvajiem Austru-
miem, ansamblis Sarband, pirmatskanoja
jaundarbus, kas raditi, iedvesmojoties no
Eiropas un Tuvo Austrumu mazikas kultd-
ram, ka ari Salamana Augstas dziesmas
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fragmentiem — neparspéta milestibas
poézijas meistardarba.

Santa Ratniece par nada el
layli saka: “Salamana Augstas dziesmas
teksts ir pilns sapnojosu skipstu un gaisa
virmojosu, debeskigu smarzu no kénina
darziem. Tas ir ka komplimentu izteiksanas
paraugs milétajiem un sirdsapes raisoss
teksts skumjiem romantikiem — pilns karsta
véja un dedzinosas saules, kur milestibas
jatu mainiba saplst ar dabas ritéjumu.

Maza vijolite kemence atstarojas
kanuna melodijas un kanuna filigranas
arabeskas atbalsojas kemences klusi
ekspresivajas skanas. Ka milas pilnas me-
lodijas parplUst no viena milétaja uz otru,
pat teksta biezi vien pazid pavediens —kur
beidzas viens un sakas otrs. Gluzi ka ara-
bu magam ansambla spéles tradicija, kur
maziki saspéléjas tik saliedéti precizi, tikai
p&c viniem zinamiem, ar sirdi sajitamiem
likumiem. Tie, kas nekad nesatiekas, tiek
spirdzinati ar svaigiem aboliem un nakts
rasas lasem —nada el layli — kas liktas dar-
ba nosaukuma.”



LATVIJAS RADIO KORIS ir unikala,
godalgota profesionalu dziedataju ap-
vieniba, kas saviem klausitajiem piedava
nepieredzéti plasu repertuaru - no senas
muzikas lidz vissarezgitakajam misdienu
komponistu partitGram. Latvijas Radio
koris ir ka radosa laboratorija; tas regulari
mudina komponistus rakstit maziku, kas
sniedzas pari klasiska vokala robezam. Pe-
déjo 20 gadu laika, maziku vieniba ir izvei-
dojusi jaunu izpratni par kori — katram da-
libniekiem ir savs uzdevums, katrs sniedz
savu personigo pienesumu, veidojot korim
raksturigo, unikalo tembralo apvienojumu.

Koris ir piedalijies Grammy balvu
ieguvusa Arvo Perta mizikas albuma
Adam’s Lament (ECM) ieraksta dirigenta
Tenu Kaljustes vadiba. Tas ir vairakkar-
téjs Latvijas Lielas mazikas balvas — valsts
augstaka apbalvojuma par sasniegumiem
profesionalaja mazika —ieguvéjs, ka ari LR
Ministru kabineta balvas laureats. Kora
veikto Sergeja Rahmaninova “Vesperes”
ieskanojumu Gramophone atzina par
2013. gada februara labako ierakstu, un
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Amerikas radio stacija NRP to ievietoja
25 gada labako albumu saraksta. Lat-
vijas Radio koris ir uzstajies vairakas no
ievérojamakajam koncertzalém pasaulé,
tostarp, Concertgebouw un Muziekge-
bouw Niderlandé, Elbas filharmonija (Elb-
philharmonie) Vacija, Elizejas lauku teatri
(Thééatre des Champs-Elysées) un Parizes
filharmonijas Mazikas pilséta (Cité de la
Musique-Philharmonie de Paris) Francija,
Linkolna centra (Lincoln Center), Kenedija
centra (Kennedy Center), Volta Disneja
koncertzalé (Walt Disney Concert Hall) un
citur.

Koris regulari koncerté pasaules
vadosajos muzikas notikumos, ieskaitot
BBC Proms Lielbritanija, Zalcburgas fes-
tivalu un Klangspuren festivalu Austrija,
Lucernas festivalu Sveica, Francijas radio
festivalu Monpelje, Francija, Baltijas jaras
festivalu Zviedrija un citviet.

Kops$ 1992. gada kori vada divi diri-
genti: makslinieciskais vaditajs un galve-
nais dirigents Sigvards Klava un dirigents
Kaspars Putnins.



SIGVARDA KLAVAS mérktieciga darba
rezultata Latvijas Radio koris izveidojies par
starptautiski atpazistamu, vokali spilgtu vieni-
bu, kuru vélas dzirdét slavenakajos festivalos
un kuru uz sadarbibu aicina pasaules izcilakie
maziki.

Sigvarda Klavas veidotie Latvijas Radio
kora projekti allaz ir rapigi izaukléti vestijumi,
muzikalas ekspedicijas, pétot dziedasanas un
balss fenomenu, meklgjot tiltus starp arhaisko
un misdienigo, apcerot parlaicigo caur te-
matisku koncertprogrammu atklasmju celu.

Péc Sigvarda Klavas ierosinajuma Radio
koris veidojis kopigus projektus gan ar tradi-
cionalas un neakadémiskas muzikas spilgtiem
parstavjiem, gan garidzniekiem un masdienu
skanraziem, sintezéjot laikmetigas makslas ek-
sperimentus ar kultlras mantojumu un papla-
Sinot redzéjumu uz cilvéka balss iesp&jam.

Péc Sigvarda Klavas iniciativas 2014.
gada istenojas projekts “Bahs. Pasija. Riga”,
kad pirmslieldienu laika Rigas dievnamos tika
atskanotas Johana Sebastiana Baha pasijas —
kopa ar Latvijas Radio kori uzstajas latviesu
un arzemju maziki, izcili baroka interpreti ar
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pasaules méroga vardu.

Vina vadiba korim izveidojusies radosa sa-
darbiba ar ievérojamakajiem musdienu latviesu
komponistiem — Maiju Einfeldi, Eriku Esenval-
du, Arturu Maskatu, Kristapu Pétersonu, Santu
Ratnieci, Juri Karlsonu, Andreju Selicki, Péteri
Vasku, Andri Dzeniti, ka ari daudziem arvalstu
komponistiem, kas vainagojusies neskaitamos
pirmatskanojumos un ierakstos. Sigvards Klava
ir vairakkartejs Lielas mazikas balvas laureats,
Latvijas Republikas Ministru kabineta balvas
ieguvéjs un Triju Zvaigznu ordena kavalieris.

Kops 1990. gada — Dziesmu svétku virsdi-
rigents. Dirigéjis nozimigakajas koncertzalés
un festivalos visa pasaulg, tai skaita Londonas
Karaliskaja Alberta zalé, Elbas filharmonija,
Amsterdamas Concertgebouw, Berlines filhar-
monija u. C.

Piedalijies starptautisku Zriju darba un
izglitibas projektos. Ka viesdirigents uzstajies ar
Niderlandes Radio un operas kori, Niderlandes
kamerkori, Cappella Amsterdam, RIAS kamer-
kori, Leipcigas MDR kori, Francijas kamerkori
Accentus un daudziem citiem izciliem kolekti-
viem. .



KASPARS PUTNINS ar Latvijas Radio
kori strada kops 1992. gada. 1994. gada vin3
dibinajis Latvijas Radio kora grupu —an-
sambli, kura dzied Latvijas Radio kora solis-
ti. Viesdirigenta statusa regulari uzstajas ar
Eiropas vadosajiem koriem — BBC Singers,
RIAS kamerkori, Berlines Radio kori, NDR
kamerkori, Niderlandes kamerkori, Gen-
tes Collegium Vocale, Flamu Radio kori
un citiem. Kops 2014./2015. gada sezonas
vins ir Igaunijas Filharmonijas kamerkora
makslinieciskais vaditajs un galvenais diri-
gents. Sakot ar 2020./2021. gada sezonu
Kaspars Putnins ir ari Zviedrijas Radio kora
galvenais dirigents. Vina vadiba Igaunijas
Filharmonijas kamerkora ieskanotais aloums
Schnittke — Psalms of Repentance. Part —
Magnificat & Nunc dimittis ieguva presti-
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zas Diapason d’Or un Gramaphone balvas.

Kaspara Putnina uzmanibas loka ir
plass kormuzikas repertuars, sakot no rene-
sanses polifoniskas mazikas [idz romantis-
ma perioda darbiem, tomér vina galvenais
mérkis vienmeér bijis augstvértigu jaundar-
bu popularizésana. Putnins ciesi sadarbojas
ar daudziem komponistiem gan no Balti-
jas valstim, gan talakam zemém. Par izcilu
radoso ieguldijumu Latvijas koru kultdra un
Latvijas varda un tas mizikas atpazistami-
bas veicinasana pasaulé Kaspars Putnins
sanémis Triju Zvaigznu ordeni. Ministru
kabineta balvas un Latvijas Lielas mazikas
balvas laureats. Sanémis ari ar Igaunijas
valsts apbalvojumu — Maras Zemes krusta
IV $kiras ordeni — par nopelniem Igaunijas
kultdras laba.



ANSAMBLIS SARBAND ir spe-
cializéjies Rietumu un Austrumu mdazikas
kultdru krustpunktu meklésana, savas
koncertprogrammas atskanojot gan Tuvo
Austrumu tautas maziku, gan spélgjot sa-
kralo maziku, kuras piederiba tiklab mek-
léjama kristietiba, ka islama vai judaisma.
Grupa, kura apvienojusies dazadu tautibu
maziki, ir dibinata 1986. gada un savas pa-
stavésanas laika sniegusi vairak neka 500
koncertus Cetros kontinentos un izdevusi
14 albumus, uzstajusies daudzos nozimigos
festivalos un sanémusi ari vairakas balvas.
1994. gada Sarband tika nominéts pres-
tizajai Grammy balvai par labako ierakstu

“Tautas muzikas” kategorija, tas sanémis
Echo Klassik balvu 2003. un 2006. gada,
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ari Premio Mousike 2007 un German
World Music Award 2008. Ansambli di-
binajis Vladimirs lvanovs, kops$ 2001. gada
vind ir arf ik gadu Vacija, Bonna, notiekosa
Sarband organizéta festivala Tonfolgen
makslinieciskais vaditajs. Ansambla maziki,
blddami sava instrumenta spéles eksper-
ti ar plasam zinasanam Tuvo Austrumu

un Vidusjiras regiona muazika, veido gan
autentiskas originalprogrammas, gan
sadarbojas ar rietumu klasiskas muzikas
labakajiem interpretiem, kas specializé-
jusies dazadu laikmetu un zanru muzikas
atskanosana, tostarp “Berlines filharmoni-
kiem”, Lucernas Simfonisko orkestri, RIAS
kamerkori, King’s Singers, Concerto Kéln,
Mystere des Voix Bulgares.



VIGILIA DEL MATTINO MORNING VIGIL

“‘PARADISO” FROM DANTE ALIGHIERI'S DIVINE COMEDY

PARADISO XXVI:70

E come a lume acuto si disonna per lo
spirto visivo che ricorre
a lo splendor che va di gonna in gonna,

e lo svegliato cio che vede aborre, si
nescia ¢ la subita vigilia
fin che la stimativa non soccorre;

PARADISO XIV 67.-

Ed ecco intorno, di chiarezza pari, nascere
un lustro sopra quel che V'era, per guisa
d’orizzonte che rischiari.

PARADISO XXX:105

E’ si distende in circular figura, in tanto che
la sua circunferenza
sarebbe al sol troppo larga cintura.

Fassi di raggio tutta sua parvenza reflesso
al sommo del mobile primo, che prende
quindi vivere e potenza.
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And as a man wakes from sleep at a bright
light, because his spirit of sight runs to
meet the glow, that pierces veil after

veil of the eye, and he, waking, confuses
what he sees, his sudden vision being so
clouded, until thought comes to its aid (...)

Look around! A shining dawn, of equal
brightness, beyond what was there, like a
whitening horizon.

And it extends so far in a circle, that its
rim would loosely contain the sun’s light.
Its whole appearance is formed of rays
reflected from the surface of the Primum
Mobile, which draws its life and power
from them.



PARADISO XXX 61.-

e vidi lume in forma di rivera fulvido di
fulgore, intra due rive dipinte di mirabil
primavera.

Di tal fiumana uscian faville vive, e d’'ogne
parte si mettien ne’ fiori, quasi rubin che
oro circunscrive;

poi, come inebriate da li odori,
riprofondavan sé nel miro gurge,
e s'una intrava, unaltra n'uscia fori.

PARADISO XXX 45.-

Come subito lampo che discetti li spiriti
visivi, si che priva
da I'atto l'occhio di piu forti obietti,

cosi mi circunfulse luce viva,
e lasciommi fasciato di tal velo
del suo fulgor, che nulla mappariva.
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And | saw brightness, in the form of a river,
shining, amber, between banks pricked
out with miraculous Spring. Living sparks
flashed from this river, and fell into the
blossoms on all sides, like gold-set rubies.
Then they plunged themselves, again, into
the marvellous vortex, as if drunk with the
perfumes, and as one entered, another
issued out.

As a sudden flash of lightning destroys
the visual powers, so as to rob the eye

of strength to realise even the clearest
objects, so a living light shone round me,
leaving me bathed in such a veil of its
brightness, that nothing was visible to me.



FUOCO CELESTE

HEAVENLY FIRE

ST. FRANCIS OF ASSISI'S PRAYER TEXTS FROM PREGHIERA DAVANTI AL CROCIFISSO (PRAYER BEFORE
THE CRUCIFIX), LODI DI DIO ALTISSIMO (PRAISES OF GOD MOST HIGH) AND AN EXCERPT FROM
FIORETTI DI SAN FRANCESCO (LITTLE FLOWERS OF ST. FRANCIS) BY AN ANONYMOUS AUTHOR

Altissimo glorioso Dio,

illumina le tenebre de lo core mio.

Et dame fede dricta,

speranza certa e carita perfecta,

senno e cognoscemento,

Signore,

che faccia lo tuo santo e verace
comandamento.

Amen.

Sirocchie mie uccelli,

voi siete molto tenute a Dio vostro creatore,
e sempre e in ogni luogo il dovete laudare,
imperocche v’ha dato la liberta di volare in
ogni

luogo;

anche v’ha dato il vestimento duplicato e
triplicato; appresso, perché elli riserbo il
seme di voi in nell’arca di Noé,

accioche la spezie vostra non venisse meno
nel

mondo;
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Oltre a questo, voi non seminate e non
mietete, e Iddio vi pasce e dawvi li fiumi e le
fonti per vostro bere,

e davvi gli monti e le valli per vostro refugio,
e gli albori alti per fare li vostri nidi.

Onde molto viama il vostro Creatore,
poich’egli vi da tanti beneficii,

e pero guardatevi,

sirocchie mie, del peccato della
ingratitudine,

e sempre vi studiate di lodare Iddio.

Tu sei amore, Tu sei carita,

Tu sei sapienza, Tu sei umilta, Tu sei
pazienza, ...bellezza ...mansuetudine
...sicurezza ...quiete ...gaudio ...letizia
...speranza ...giustizia ...temperanza
...ricchezza ...sufficienza ...protettore
...custode ...difensore ...fortezza ...refrigerio
...fede ...dolcezza ...vita eterna



Most high, glorious God, enlighten the
darkness of my heart and give me true
faith, certain hope and perfect charity,
sense and knowledge, Lord, that | may
carry out Your holy and true command.
Amen.

My little sisters the birds, ye owe much
to God, your Creator, and ye ought

to sing his praise at all times and in all
places, because he has given you liberty
to fly about into all places; and though
ye neither spin nor sew, he has given
you twofold and threefold clothing for
yourselves and for your offspring. Two
of all your species he sent into the Ark
with Noah that you might not be lost to
the world; besides which, he feeds you,
though ye neither sow nor reap. He has
given you fountains and rivers to quench
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your thirst, mountains and valleys in which
to take refuge, and trees in which to build
your nests; so that your Creator loves you
much, having thus favoured you with such
bounties. Beware, my little sisters, of the
sin of ingratitude, and study always to give
praise to God.

You are love, You are charity, You are
wisdom, You are humility, You are
patience, ...beauty, ...meekness, ...security,
...rest, ...gladness, ...joy, ...hope, ...justice,
...moderation, ...riches, ...sufficiency,
...protector, ...custodian, ...defender,
...strength, ...refreshment, ...hope,
...sweetness, ...eternal life.
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The battle is about to begin
Tomorrow all is decided

Oh, this hatred!
Now | shall strike back

When | towards another person am cruel
Will it, without doubt turn against myself.
What, then, is to cry about? As leaves of
the lasting plant

The hate is here forever.

Oh, this hatred!
Now | shall strike back!

Now a figure in armour and helmet is seen.

What kind of person may you be and from
where?

While adrift
lonely souls find some comfort.
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This is a warrior coming from the Eastern
Provinces.

Dead bodies sunk in the waves of the
Western Sea.

In mountains, fields and by the seashore
We, the warriors, slept and awoke

with armoured sleeves as pillows

Then floating on the water;

at times in a boat tossed

by wind and waves.

Other times struggling over mountain
ridges

with the horses buried in deep snow.
And with the ocean’s

evening waves

to be heard,

He fought and was defeated.

While in a doze
the person | love once appeared.



Since then dreams, | learned, are not to be
trusted.

Far away

towards the clouds in the southeast | must
flee

and through snow and frost towards the
northwest

as an accused person afloat.

This hideous heart!
Oh, this hideous heart!

| have reached a narrow road and am left
| have reached a narrow road and am left
without tranquillity inside a prison
without tranquillity inside a prison
gloomy and hopeless are my thoughts.
gloomy and hopeless are my thoughts.
Has my mind become insane?

Has my mind become insane?
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When | cling and hold on

When | cling and hold on

To the pillar, flames burst out

To the pillar, flames burst out

And the burning pillar | must embrace
And the burning pillar | must embrace
Oh, burning heat! Oh, beyond endurance!
Oh, burning heat! Oh, beyond endurance!

Destiny arrives at the scene of life and
death

and departs in haste with

old and young in disorder.

Dreams, foam and shadows

seem alike,

seem alike.
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Open to me, my sister, my love, my dove, | opened to my beloved; but my beloved

my undefiled; for my head is filled with left; and had gone away. My heart went

dew out when he spoke. | looked for him, but |
didn’t find him. | called him, but he didn’'t

| looked for him, but | didn't find him.

) o answer
| called him, but he didn’t answer

Strengthen me with raisins, refresh me
with apples; For | am faint with love.
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