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1. Eriks E$envalds Rasa / The Dew, Rasa Maija Armale / 4:54

2. Irina Mihailovska Uguns rituals / Fire Ritual, Latvian folk song text / 2:56

3. Valts Puce Dziesmu svétkos / At the Song Festival, Alfréds Kraklis / 4:58

4. Andris Dzenitis No debesim / From the Sky, Gundega Smite / 5:11

5. Peteris Vasks Musu kalni / Our Mountains, Knuts Skujenieks / 3:38

6. Rihards Zalupe Sauciens véja / A Call in the Wind, Sondra Zalupe / 4:38

7. Uldis Marhilévi¢s Més esam / We Are, arr. Edgars Linde, Guntars Racs / 5:01

8. Vilnis Smidbergs Ta lapa, ta lapa, kas lejup krit / The Leaf That Falls, Imants Ziedonis / 4:40
9. Maija Einfelde Krasas / Colours, Rainis / 4:00

10. Andris Kontauts JUras mate, JUras mate, valdi savas kalponites /

Soloists:
Mother of the Sea, Control Your Servants, Latvian folk song text / 5:50 gl’))lgars Reébhuns,sDit: Tomsone, Zane Zibette, Didals Lielauss
N o o o intija Smite-Smidrovska, Irina Mihailovska, lIze Dzenite, Lauma Malnace
11. Anna Kirse Bieza migla zemi sedza / (8) Irina Mihailovska, Mikus Baling (percussion)
A Thick FOg Covered the Earth, Latvian folk song text / 4:30 (10) Fag.mav\ M.alnace.(soloist); Marika Austruma, Zane Zilberte, Ivars Rebhins, Didzis Lielauss (ensemble)
- . —~ . . X L Z (11) Sintija Smite-Smidrovska
12. Janis Aispurs Piesauk3ana / Invocation, Ojars Vacietis / 4:03 (15) Irina Mihailovska, Ugis Mengelis (chimes) .
13. Ansis Sauka Ar zvaiginu Kluso gaismu / (16) Irina Mihailovska (soloist), Eduards Fiskovics, Ralfs Smidbergs, lveta Sevele (whistlers)
With the Quiet Light of the Stars, Ojars Vacietis / 3:58 Recorded at: St. John's Church, Riga, 2020
o o . _ . . Recording producer: Normunds Slava
14. Juris Kulakovs Meza. Nakts... / In the Forest. Night..., Janis Audzespiedurs / 4:05 Editing, mixing, mastering: Normunds Slava
A A R ] ’ 2 . Booklet photos: Juris Zigelis, Girts Ragelis, Daniel Dittus
15. Raimonds Tiguls Griezes d2|esm_a /The ?orr.wcra ke's Song, Dzintars Sodums / 5:12 NGNS S s
16. Jekabs Jancevskis Aeternum, Péters Braveris / 4:51 English translation: Amanda Zaeska

Design: Gundega Kalendra
Executive producer: Egils Séfers
TT 6827 ® LMIC/SKAN:i & State Choir “Latvija” © LMIC/SKANi 089, 2021

€
' o
LATVIJA

VALSTS AKADEMISKAIS KORIS

LATVIAN MUSIC

Kulta inistrii VALSTS
i ultdras ministrija I LT 1
INFORMATION CENTRE ) KULTURKAPITALY FONDS









In anticipation of Latvia’s centenary, the State Choir “Latvija” and its artistic
director, Maris Sirmais, announced their idea for a special and lasting gift
to Latvia - a new, rich repertoire of choir songs that could be sung by both
professional and amateur choirs. Thus they established a creative laboratory
in which seventy-seven composers wrote new music for choir.

In five concerts over a period of three years, Sirmais and his choir premiered
this gift of songs at the Ziedonis Hall of the National Library of Latvia. The
songs had been created by composers already considered modern Latvian
classics, accomplished composers of the middle generation and even young
talents still studying at the Jazeps Vitols Latvian Academy of Music as well as
Latvian composers living abroad and composers with a background in popular
music. Each composer chose one of five elements - fire, water, earth, sky, love
- as inspiration while composing. Some of the resulting works clearly represent
their corresponding element in sound, while others approach it more generally
and abstractly. Still others touch upon the element only remotely, as a thread
between lines of text.

The concluding grand concert took place on May 4, 2018, on a specially
constructed stage in the foyer of the National Library of Latvia. The State
Choir “Latvija” was joined by the Chamber Choir “Ave Sol”, the Latvian Radio
Choir and eighteen leading Latvian amateur choirs to perform a selection of
fourteen songs from the project. The Musica Baltica publisher also released a
collection of sheet music in honour of the occasion.

Conductor Maris Sirmais: “The works composed as a result of this initiative are
dedicated to the best amateur choirs in Latvia, who will not keep this collection
of songs only to themselves but through them will also introduce the wider
world to the high quality of Latvian music in terms of both composition and
performance. This project was developed with the goal of creating real and
lasting spiritual values that will continue to live in the Latvian and global choir
literature long after our country’s centenary. We can take pride in the fact that
such a relatively small nation has so many composers who are ready and able
to create music of such high quality. We can also be proud of having so many
choirs that can perform this music at such a high level.”

Eriks ESenvalds (1977) is one of today’s leading composers of choral music, and
his compositions are performed by choirs all around the world. As an observer
of nature, researcher of folk tales and master of harmony, choral textures suit
his character very well; he skillfully portrays various natural phenomena, human
emotions and historical mysteries in the harmonious twining of human voices.
“Rasa” (The Dew) features lyrics by Rasa Maija Armale, who at the time of writing
was still a student at the Liepaja Music, Art and Design Secondary School. Both
the song and poem exude an impressionistic lightness and romantic delight.

Irina Mihailovska (1988) has been a member of the State Choir “Latvija” since
2012. She has a bachelor’s degree in ethnomusicology from the Jazeps Vitols
Latvian Academy of Music and has been interested in composing since she began
studying music in her youth. She has written more than thirty songs for choir,
arrangements of folk songs, songs for ensembles and children, and a composition
for kokles and clarinet quartet. The song “Uguns rituals” (Fire Ritual) is based
on ancient Latvian folk texts describing a fire ritual at Midsummer. “Our folk
texts have great strength, which helped our ancestors. If we pay attention to
these texts today, we can also find this strength, as well as the reassurance that
there is something higher than us that can help us in our everyday lives,” states
Mihailovska.

Valts Puce (1962) composes life-affirming music characterised by a rhythmic
energy and the influence of folk and popular music. A Latvian worldview and
optimism that cannot be destroyed by the counterforce of the external world are
the keys to his creative work. “Dziesmu svétkos” (At the Song Festival) is Plce’s
dedication to conductor Gido Kokars (1921-2017), a celebrated figure in Latvian
choir culture. The work contains restrained contemplation but also the sweeping
breadth and breath of the full Song Festival choir and a rock-like rhythmic tension.

Delving into the music of Andris Dzentitis (1978) feels like being led by high-
voltage reins through the clashes of life and at one point freezing in metaphysical
beauty. In balance between observing and being emotionally charged. From
specific passions to the spiritual heights of universalities. Dzenttis is symphonic
in almost everything he writes; even his choir scores are constructed in orchestral
panels. This is also true of his choir song “No debesim” (From the Sky) set to lines
of poetry written by composer Gundega Smite.

Péteris Vasks’ (1946) mission has always been to speak about values such as
humanity, God, nature and national identity. As a composer, he initially explored
the labyrinths of experimental sounds and challenged the aural boundaries of
instruments, eventually evolving to reflections on silence and spiritual processes.
His compositions often evoke the gentle, level landscapes of Latvia, but his
song “Musu kalni” (Our Mountains) set to lyrics by Knuts Skujenieks reveals
a unique view of mountains as a metaphor. Against the flat fields of Latvia, hills
and mountains are not physical features of the land but instead a state of mind in
which one may “ponder, lofty and noble”.

We have seen percussionist Rihards ZaJupe (1983) in a tuxedo when performing
with the percussion group of the Latvian National Symphony Orchestra, and we
have also seen him teaching at the Jazeps Vitols Latvian Academy of Music as well
as performing both solo and in a variety of music groups. He gained additional
recognition for composing the music to the film The Pagan King. His expressive
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composition “Sauciens véja” (A Call in the Wind), in which four solo voices
contrastagainst the taut sound of the choir, is dedicated to the memory of a friend.

Uldis Marhiléviés (1957) is known as a composer of many popular songs and is one
of the best-known Latvian pop musicians. He has performed as a pianist with a
number of different groups, composed music for theatre, and for the past several
years has also organised his own festival, called The Green Ray, in Pavilosta, Latvia.
The lyrics of the song “Més esam” (We Are) reflect a love for Latvia - a sincere and
unmediated, but also patriotic, love.

Vilnis Smidbergs (1944) is one of Latvia’s finest masters of instrumentation and
composers of symphonic music, a man who writes powerful, expressively steady
music full of emotional contrast. His career in music began with progressive
rock and the groups “Katedrale” and, later, “Sipoli”. Although vocal music does
not play a prominent role in his oeuvre, each of his compositions featuring the
human voice feels like an authentic message crafted by a master. The first seeds
of the song “Ta lapa, ta lapa, kas lejup krit” (The Leaf That Falls) date back to
the 1970s, when Smidbergs performed it together with Niks Matvejevs and other
pop musicians. For this project, he created a new version of the song for choir. “It
is so special, almost as if it were about reincarnation,” he says about the poem by
Imants Ziedonis used for the song’s lyrics.

Maija Einfelde’s (1939) music pierces with its bare truthfulness - ascetically and
concisely, at once emotionally and directly. Her music’s maturity, focused drama
and depth of message embody the best traits of the classics. In her hands, the
impressionistic poem “Krasas” (Colours) by Rainis lights up in a vivid rainbow of
harmonies and, above all, the beautiful anguish that befits Einfelde herself.

Andris Kontauts (1974) is a choir conductor and pedagogue who is active on the
choir scene in Liepaja, Latvia. He is the director of the conducting programme
and the chief conductor of the girls’ choir at the Liepaja Music, Art and Design
Secondary School. Kontauts” songs have been performed at the Latvian Song
Festival and the Latvian School Youth Song and Dance Festival. With its folk text,
“Juras mate, Juras mate, valdi savas kalponites” (Mother of the Sea, Control
Your Servants) calls out like a prayer to an ancient Latvian deity. In Latvian
mythology, one pleaded to the Mother of the Sea to control the waves and allow
the fishermen to return to shore. Kontauts has skillfully conveyed the emotion
of the folk texts, developing the song from a prayer sung by a solo voice to an
impressive portrayal of a storm by the full choir.

AnnaKirse's (1988) path to composition has passed through singing, underground
and electronic music, and law studies. Her Tree Opera: Windthrows was performed
in the forests of Finland and gained international acclaim. With her music, she

mystically explores nature’s primal secrets and her own soul’s relationship with
nature. In her hands, the human voice often becomes a material phenomenon in
which the body merges into a united whole with the elusive vibrations of nature.
Her song “Bieza migla zemi sedza” (A Thick Fog Covered the Earth) likewise
drew inspiration from the enormous power of Latvian nature, with a text based on
Latvian folk texts and fog as a form of water.

Janis Aispurs (1980) is better known as the leader of the pop-rock group The Sound
Poets. The passionate songwriter who seems to put 110% of himself and his
energy into every performance, has a university degree in economics and sang
in the “Kameér...” youth choir for eight years. His heroic song “Piesauk$ana”
(Invocation) is set to awell-known poem by Ojars Vacietis about the unbreakable
backbone of a nation.

Ansis Sauka (1963) has been the vocal pedagogue for the State Choir “Latvija”
and the “Kameér...” youth choir for more than twenty years. He also teaches at the
Jazeps Vitols Latvian Academy of Music. He has sung bass roles for the Latvian
National Opera and solo parts for a variety of vocal-instrumental works. “Ar
zvaigznu kluso gaismu...” (With the Quiet Light of the Stars) is a romantic,
heartfelt miniature in which the harmony between the women’s and men’s
voices illustrates their love-filled path to each other.

Songwriter Juris Kulakovs (1958) founded the legendary Latvian rock group
“Perkons”; he was also a member of the musical group “Menuets” and has
participated in various other rock-music projects as a keyboardist. He has
likewise written music for the theatre and cinema. The score for “Meza. Nakts...”
(In the Forest. Night...) notes that the composition is “dedicated to a forester
in Livani”. The tenor group carries the main melody throughout the song, with
the other voices embracing their singing with an elegant, instrumental-like
arrangement.

Raimonds Tiguls (1972) knows how to evoke in music the atmosphere of evening
and dawn. His work brings together meditative moods and a unique feeling of
Latvianness; it shows the influence of minimalism, the oldest strata of folk music
and also ambient and electronic music. The “shivering horse longing for home”
in the lyrics to “Griezes dziesma” (The Corncrake’s Song) serves as a symbol of
the homeland when one is far away.

Jekabs Janéevskis (1992) is one of the brightest and most recognised Latvian
composers of his generation and was a winner of the International Rostrum of
Composers award in 2019. His choral music is like a beautiful secret - it contains
an emotionally appealing message without intellectual filters that rests under
a veil one yearns to lift in order to listen to this music over and over again. Its



focused dramaturgy leads the listener to culminations that delve very deeply.
Regarding the song Aeternum, he says: “It is about each one of us, about our
feelings and also, possibly, about how truly insignificant our identity is compared
to the importance of what we do and what we leave behind us.”

The State Choir “Latvija” has become one of the most recognised choirs in
Europe. Its musically nuanced and powerful yet warm and clear sound is highly
admired in the world of music, and it is for good reason that this, the largest
professional choir in the Baltics, is in demand among outstanding conductors
and orchestras around the world. The musical intelligence and vocal mastery of
the singers makes the State Choir “Latvija” a universal ensemble that feels just
as comfortable performing refined a cappella compositions as large-scale works
togetherwith a triple orchestra. Since 1997, Maris Sirmais has served as the choir’s
artistic director and chief conductor and Maris OSlejs as its general manager.

The State Choir “Latvija” has collaborated with many world-class
orchestras, including the Royal Concertgebouw Orchestra, the Deutsche
Kammerphilharmonie Bremen, the Bavarian Radio Symphony Orchestra, the
Israel Philharmonic Orchestra, the Mahler Chamber Orchestra, the London
Philharmonic Orchestra, the Helsinki Philharmonic Orchestraand othersymphony
orchestras in Finland, Germany, Russia, Estonia, Israel, the United States and
Singapore. The choir has performed at the Elbphilharmonie in Hamburg, the
Concertgebouw in Amsterdam, Koerner Hall in Toronto, Palau de la Musica in
Barcelona, the National Music Auditorium in Madrid, the Culture and Congress
Centre in Lucerne, the Stravinsky Auditorium in Montreux, the Gasteig in Munich,
Tchaikovsky Concert Hall in Moscow, the Saint Petersburg Philharmonia, Lincoln
Center in New York City and many other prestigious concert halls. The choir has
performed with such distinguished conductors as Mariss Jansons, Zubin Mehta,
Neeme Jarvi, Paavo Jarvi, Jaap van Zweden, Vladimir Ashkenazy, Kent Nagano,
Valery Gergiev, Simone Young, Steven Layton, Andris Nelsons and Vladimir
Fedoseyev.

The State Choir “Latvija” can be heard on recordings released by Warner Bros.,
Harmonia Mundi, Wergo and Ondine as well as on countless recordings released
by Latvian, German and other foreign labels.

Maris Sirmais is one of the most important names in choir music worldwide and
a pillar and catalyst of Latvian choir culture who has led thousands of singers in
Song Festival concerts as well as professional musicians. He has been the artistic
director of the State Choir “Latvija” since 1997. Sirmais also helped establish the
youth choir “Kameér...”, one of the most vivid symbols of Latvian choir culture,
and was its principal conductor from the choir’s founding in 1990 until 2012. He
teaches choral conducting at the Jazeps Vitols Latvian Academy of Music and
serves on juries for international choir and choral conducting competitions. He
is a recipient of the Order of the Three Stars, an honorary member of the Latvian

Academy of Sciences, and has received numerous titles and awards for his cultural
achievements and the popularisation of Latvia throughout the world.

Sirmais has conducted concerts with the Berlin Radio Choir, the MDR Leipzig
Radio Choir, the Netherlands Chamber Choir and Netherlands Children’s
Choir, the ONE Chamber Choir of Singapore, the Siauliai State Chamber Choir
“Polifonija”, the Vilnius Municipal Choir “Jauna Muzika” and other choirs around
the world. Sirmais regularly performs with Latvia’s professional orchestras and has
conducted the Kremerata Baltica chamber orchestra, the Musica Viva chamber
orchestra of Moscow, the Umea Symphony Orchestra, Helsinki Strings, and the
Evgeny Svetlanov State Academic Symphony Orchestra based in Moscow. He has
also collaborated with world-renowned soloists, including Maxim Rysanov, lveta
Apkalna, Kristine Blaumane, Egils Siling, Aleksandrs Antonenko, Julius Berger,
Gidon Kremer, Nicolas Altstaedt, Inese Galante and others.

Lauma Malnace
Translation: Amanda Zaeska
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Mans vards ir radies no Ziedona dzejas.
No astondesmit devita gada skaistakas dziesmas.

Mans vards ir radies jau ilgi pirms manas piedzimsanas.

No rita blazmas un sidraba lases,

Tik dzidras un skaidras, kadas mirdz acis Tstenas laimes.

Mans vards ir radies tai bridi, kad ausa gaisma,

Ta patiesi patiesa.

Nav istakas, tirakas gaismas par rita.
Un [idzi tai vél kaut kas dzima.
Vards. Dimants. Mana atspulga lase.

Gaismas viegla

Ka mirdzums uz zala dzives stiebra.

Guntina mamina,

es tava meitina,
Uguntina mamulina,
nac ar mani parunat.
Uguntina mamulina,
dod man savu svétibinu,
Sildi manu auguminu,
tiri manu dvéseltti.

Visi mezi uguniem pilni,
visi celi atslegam,
Visam gribu cauri ieti,
vala verti atsledzin.
Visam varu cauri ieti

ar Dievina palidzin.

Saules riti, Dieva riti,
Zimju zZimém izrakstiti.
Es lasiju tas zZimites,

ko saulite atsutija -

Se krustinis, tur krustinis,
vidU balta atslédzina.

Nac nakdama, tu, meitina,

visi Gari tevi gaida;
Visi Gari tevi gaida,
Saules ziedu atnesot.

Nu atnacu, attecéju,
nu sakdru Uguntinu,
Lai ziedéja Zelta puke
deviniem’i zariniem;
Lai ziedé&ja Saules puke
lidz pasam’i debesim.

Uguns puke - Zelta puke,
visu grieza labuma,
Uguntina - Dzirkstelite,
visa laba devéjina.

Riti, zelta kamoliti,
Augstu pari Latvijai,
Spidi gaisi, staro silti -
Tava spéeka vajag tai.

My name arose from the poetry of Ziedonis.
From the most beautiful song of ‘89.

My name arose long before | was born.

From the morning glow and silver droplet,

So clear and pure, like eyes shining with genuine joy.
My name arose when light was born,

That one true light.

The light of morning so pure and true,

But more, it was not born alone.

Aname. A diamond. A droplet of my reflection.
Of light, so light

Like the glint on a green blade of grass.

Dear Fire, my mother,
| am your daughter.
Dear Fire, my mother,
come talk with me.
Dear Fire, my mother,
give me your blessing,
Warm my body,
purify my soul.

Come, daughter,

all the Spirits await you;

All the Spirits await you,

as you bring the Sun'’s Flower.

| arrived, | appeared,

now | kindled the Fire.

May the Golden Flower
bloom with nine branches;
The forests are filled with fires, May the Sun’s Flower

the roads filled with keys, bloom to the very heavens.
May | pass through it all
and open the key.

I will pass throughit all
with the help of God.

turns everything to good,
The Fire, the Spark,

the giver of all good.

The sun’s mornings, God’s Golden ball of yarn,
mornings, roll high above Latvia;

all adorned with designs.

| read the designs

sent by the sun -

Here a cross, there a cross,
in the middle a white key.

it needs your strength.

The Fire Flower, the Golden Flower,

Shine bright, radiate warmth -

Jau sen caur mtziem daudziem,

Cik talu legendas min,

Kads muUs ar paaudzu paaudzém

Januvainaga pin.

Ar smarzigam plavu zalem
Prieku un bédu mij,

Un vidu starp ziedu valem
Pa dziesmai vij.

Kopa ar baltajam madaram
Navi un dzivibu kopa sien.
Vel ievij pa marsilam skopam
Un laimes dzirkstelei vien.

No $Upula lidz kapam,
Kur tik daudz svetku svin,
Kads ms ar ozolu lapam
Januvainaga pin.

Pa zaram, pa smilgai,
Sapnim, lai katram tiek.
Un galva mizibai

llgai visikaka naktT liek.

Across many lifetimes,

As far as the legends tell,

We are woven in a Midsummer wreath
Of generations upon generations.

Weaving joys and sorrows
Between the aromatic grasses,
And even a song here and there
Among the flower clusters.

Tying together death and life
With a stem of white bedstraw,
Adding but a small sprig of thyme
And a spark of good fortune.

From cradle to grave,

Where much festivity transpires,
We are woven with oak leaves
Into a Midsummer wreath.

Branch by branch and grass by grass,
May a dream belong to each.

On the year’s shortest night

Place it upon the head of eternity.



No debesim izdauzit
Gaiszilos gabalus

Ka plaksterus
Limet

Ka mozaikas

Ap sevi

K|at par neizdibinamu
Klusuma

tuneli

izzadosu

pulkstenos
aizskanéjusos

tik skaistu kalnu mums nav
mums makoni dzimst uz zemes
blakam vitolu atvasem

blakam stirnas bérniem

un kad makoni salasas debesis
tie ir tie masu kalni

kur mums augstu un balti domat
tapat ka visiem citiem

To pound out the light-blue pieces
From the sky

As if applying
Bandages

Or mosaics

Around oneself

To become an inscrutable
Tunnel

of silence

disappearing

carried by
the ringing of clocks

we do not have beautiful mountains

our clouds are born on earth
alongside the young willows
alongside the dappled fawns

and when the clouds gatherin the sky

those are our mountains

where we may ponder, lofty and noble,

just like everyone else

Slep delnas,

Lai neredz dienas

Sedz seju,

Lai nejut naktis

Ce| véji smilsu brazmas
LGdz véjam domu varsmas
Kliedz, sauc, dod véjam valu
Trauc, triec dari kratis skaju
Rib, lai mana pasaule rib
Kauc, lai tumsa projam trauc
Nac, nac man klat

Sauc taluma

LGdz atgriezties

Dod veldzéties

Més esam tev lidzas un muzigi basim
[idz pasi par smiltim un akmeniem k|Tsim.

Més atdzimstam kalnos un pienenés plava,
mes esam ikkatra, katra ceriba tava.

Ka dzirksteles ugunt mirdzums krit salna,
ka sentévu lugsanas skan Makonu kalna.

Kur upes deg mirdzosu saulstaru liesmas,

kur latviesu valoda skan musu tautas dziesmas.

Més esam Tev lidzas, Latvija.

Kur saule riet priedés un akmeni klusé,
més esam ka jUra arvien tava puse.

Ar Raini un Pladoni sen iedzimtu sevi
més esam tev lidzas un muZigi tevi.

Més esam Tev lidzas, Latvija.
Tu esi mums [idzas, Latvija.

Més esam tev lidzas un muzigi basim
[idz pasi par smiltim un akmeniem k|Tsim.

Hide the hands

To not see the days

Hide the face

To not feel the nights

Winds blow the sand around

Ask the wind for thoughts

Shout, call, give the wind free rein
Drive, strike a loud fist on the chest
Rumble so that my world may rumble
Roar so that the darkness may crumble
Come, come to me

Callinto the distance

Ask to return

Give to quench

We are with you and always will be
until we ourselves turn to sand and stone.

We are reborn in the hills and dandelions,
we are in each of your hopes and longings.

As the fiery sparkle falls on frost,
as ancient prayers resound on the hill.

Where rivers burn with flames like the sun,
where our songs resound in the Latvian tongue.

We are with you, Latvia.

Where the sun sets in the pines and the stones are silent,
we are like the sea - always on your side.

With Rainis and Pladonis in our blood,
we are with you and ever within you.

We are with you, Latvia.
You are with us, Latvia.

We are with you and always will be
until we ourselves turn to sand and stone.



Ta lapa, ta lapa,

Kas lejup krit,

Ta uzlidos zara rit,
Uzlidos atpakal rit,
Ta lapa, kas lejup krit.

Tie sniegi, tie sniegi,

Atrauti tiks no zemes

Un augsup snigs,

Kads augsup pacelties liks,

Tie sniegi pret zvaigzném snigs.

Tas cilvéks, tas cilveks,

Kas tagad sirms,

Tas aizies, kur bija vispirms,
Atgriezisies, kur bij’ pirms,
Pirms kluva ka dievins sirms.

Un upes skries atpakal,
Strauti kurirdz,

Stars atpakal

Saule kur mirdz,

Un modisos no jauna es.

Uz melnas klints gul balta sniega siena,
Un pari spilgti zila debess mirdz.
Aiz garas kalnu rindas saule laidas;

Sarts, dzeltens, rozains, zalgans spozums spid.

The leaf, the leaf

That falls downward

Will fly up to a branch tomorrow,
Fly back up tomorrow,

The leaf that falls downward.

The snows, the snows

Will be torn from the earth

And snow upward,

Will be made torise,

The snows will snow toward the skies.

The person, the person

Who is now grey

Will return to where he was before,
Return to the place before,

Before, like God, he turned grey.

And rivers will run backward
To where streams start to run,
The ray called back

To the sparkling sun,

And | will wake anew.

A white wall of snow lies on the black cliff,
And above it glistens a bright blue sky.
The sun sets behind a long row of mountains;

Areddish, pink, yellow and greenish lustre gleams.

Juras mate, juras mate,
Valdi savas kalponit’s:

Lai nesedza baltas sagsas,
balelinis jarina.

Balins gaja vakara
Tiklus mesti jarina.
Vilni cirta par galvinu,
vél jo gauzi gavilgja.

Jura $naca, jura kraca,
baltus vilnus bangodama.
Niedru velki, putu audi,
vétra pati audinaja.

Juras mate smagi $naca,
baltus vilnus bangodama.

Jaras mate kraca smalka tikla,

Mates raud sava aukléjuma.

Juras mate, jiras mate,
Valdi savas kalponit’s:

Lai nesedza baltas sagsas,
balelinis jarina.

Bieza migla zemi sedza,
Acis cela neredzéj;

Te saulites zelta stari,
Biezo miglu klidinat.

Sudrabota gaisma ausa,
Pa baliem makoniem,
Sarkanbrina saule léca
Pa ziliem debesiem.

Noiet saule vakarai,

Zelta miglu miglodama.
Lec, saulite, rita agri,
Nonem miglas vainadzinu

Mother of the Sea,

Control your servants,

Let them not shake their white blankets,
Our brother is out on the sea.

Brother left in the evening

To set out nets in the sea,

The waves crashing over his head,
The bitter wind blowing, too.

The sea howled, the sea roared,
Surging with white waves;
Awarp of reeds, weft of foam,
The storm itself the weaver.

The Mother of the Sea roars,
Surging with white waves;
She roars for her nets while
Mothers weep for their sons.

Mother of the Sea,

Control your servants,

Let them not shake their white
blankets;

Our brotheris out on the sea.

A thick fog covered the earth,
| could not see the road;
Here, the sun’s golden rays
To drive away the fog.

Assilvery light breaks at dawn
Against the pale clouds,
Areddish-brown sun rises
Against the blue sky.

The sun sets in the evening,
Casting a golden fog.

Rise early in the morning, dear sun,
And remove the wreath of fog.



Kuries
slipa lietd, mana uguns,
kuries.

Buries

pari sencu kauliem,
mana sirdsapzina,
buries.

Kuries

mana tauta,
mana ddsa
turies.

Turies
debesis un zeme,
mana nolemtiba,
turies.

Ar zvaigznu kluso gaismu aiziesu pie tevis,
bez skanas iesSu tava tala loga,

bez varda iesu tava mila muza,

bez pieskarsanas noskupstisu tevi,

Tu mani pasu neredzeési,

jo esmu es no tevis tada tale,

kur nav nevienas pasas satiksanas,

ir tikai nokavétas un vairs neesosas.

Ar zvaigznu kluso gaismu aiziesu pie tevis,

jo saules balta
man jau ir par skalu.

Meza nakts, viss ir kluss

tumsibas sega kluso dabu sedz

zelta zvaigznes augstumos redz
mezs ir kluss ka telts, kur svetums mit
méness steidzas sidrabkronus vit
lapam segti putni zaros snauz

upes [i¢os migla segas auz
apsu leju stirnas atstaj iet

biezumos tur meklét dusas viet’

Burn my people,
in the slanting rain, my fire, there my courage

burn. will go.

Conjure Cling

over my ancestors’ bones, to the sky and the land,
my conscience, my destiny,

conjure. cling.

Where go

With the quiet light of the stars | will go to you,
without a sound | will climb in your distant window,
without a word | will enteryour life,

without a touch | will kiss you,

You will not see me at all,

because | am at such distance from you,
where no meetings take place,

only missed ones, no longer existing.

With the quiet light of the stars | will go to you,
the sun’s white light

already too loud for me.

Night in the forest, all is quiet

The blanket of darkness covers silent nature
Golden stars appear in the east

The forest silent as a tent where sanctity resides
The moon hurries to braid silvery wreaths

Birds slumber on the branches behind leaves
The fog weaves blankets along the riverbends
The deer abandon the valley of aspen

To the thicket to look for shelter

Miglainas nakts
Rasaina zale
Nosalis zirgs

llgojas maju.
Dvése|u putek|os
Gars nesamierinats.
Krasu ilgas,

Bérna prats.

aizmirsti manu vardu
atceries manu maziku
més katrs sevi nesam
mUZibu

In the dewy grass

Of a foggy night

A shivering horse
Longs for home.

A spirit unsatisfied

In the dust of the soul.
The longing of colours,
The mind of a child.

forget my name
remember my music
we each carry within us
eternity






Gaidot Latvijassimtgadi, Valsts Akadémiskais koris “Latvija” un makslinieciskais
vaditajs Maris Sirmais naca klaja ar savu ideju par kadu Tpasu un paliekosu
davanu Latvijai - jaunu, bagatigu koradziesmu repertuaru, ko varétu dziedat
gan profesionalie, gan amatierkori. Ta tika aizsakta radosa laboratorija, kura
77 komponisti radija jaundarbus korim. Tris gadu laika piecos koncertos Valsts
Akadémiskais koris “Latvija” Mara Sirma vadiba Latvijas Nacionalas bibliotékas
Ziedona zalé pirmatskanoja krasnu koradziesmu rotu. Komponéja skanrazi,
kuri uzskatami jau par muslaiku latviesu klasikiem, gan videjas komponistu
paaudzes meistari, gan jaunie talanti, kuri tobrid vel bija Jazepa Vitola Latvijas
Muzikas akadémijas studenti, gan arzemeés dzivojosi latvieSu komponisti, gan
autori no popularas muzikas vides. Katram komponistam bija iespé&ja izveleties
kadu no stihijam - uguni, tudeni, zemi, debesis un milestibu - un radit savu
kompoziciju par to. Rezultata tapa skandarbi, kuros kada no stihijam radusi
gan tieSu attélojumu skanas, gan atklajas ka abstrakts visparinajums, gan
nojausama attalinati, tikai ka pavediens starp izmantota teksta rindam.
Nosléeguma dizkoncerts notika 2018. gada 4. maija Latvijas Nacionalas
bibliotekas atrija ar ipasi Sim koncertam izveidotu skatuvi. Koncerta piedalijas
Latvijas profesionalie kori VAK “Latvija”, kamerkoris Ave Sol, Latvijas Radio
koris un 18 vadosie Latvijas pasdarbibas kori, atskanojot 14 dziesmu izlasi no st
projekta. Ariizdevnieciba Musica Baltica par godu Sim notikumam klaja laidusi
nosu krajumu.

Dirigents Maris Sirmais: “Sis iniciativas rezultata komponétie skandarbi
veltiti izcilakajiem un labakajiem Latvijas amatierkoriem, kuri radito dziesmu
puru netureés tikai lokali, bet kompozicionalo un izpilditajkvalitati nesis arpus
Latvijas robezam. Sis projekts tika veidots ar meérki radit realas un paliekoSas
garigas vértibas, kas vél ilgi peéc musu valsts simtgades svétkiem dzivos gan
Latvijas, gan pasaules koru literatura. Més varam but lepni par to, ka salidzinosi
nelielai nacijai ir tik daudz autoru, kas ir gatavi un spéjigi radit augstvertigu
muziku. Varam ari lepoties ar to, ka ir tik daudz izcilu koru, kas So muziku spéj
augstvertigi atskanot. ”

Eriks ESenvalds (1977) irviens no maslaiku kormugzikas korifejiem, kura skandarbus
kori dzied visa pasaulé. Dabas verotaja, teiku pétnieka un harmoniju meistara
butibai izcili piestav kora faktura - labskanigajos balsu vijumos komponists
atspogulo dazadas dabas paradibas, cilvéka jutu pasauli un vésturiskas mistérijas.
Dziesma “Rasa” tapusi ar Rasas Maijas Armales tekstu, kura tobrid vél tikai bija
skolniece Liepajas Muzikas, makslas un dizaina vidusskola. Impresionistisks
vieglums un romantiska jusma caurstravo gan dzejola, gan dziesmas noskanas.

Irina Mihailovska (1988) ir Valsts Akadeémiska kora “Latvija” maksliniece kop$
2012. gada. leguvusi bakalaura gradu etnomuzikologija Jazepa Vitola Latvijas
Muzikas akadémija. Kompozicija ir Irinas aizrauSanas jau kop$ muzikas skolas

laikiem. Vina sarakstijusi vairak neka 30 kora dziesmas, tautas dziesmu apdares,
dziesmas ansambliem un bérniem, skandarbu koklém un klarneSu kvartetam.
Dziesmas “Uguns rituals” pamata ir senlatvieSu dainas, kas apraksta uguns
ritualu saulgriezos. Irina saka: “Musu dainas slépjas liels speks. Tas palidzéjis
musu senciem, un, ja ari més vérstos pie latvieSu dainam, musos $is speks varéetu
paradities, tapat ari drosiba, ka ir kaut kas augstaks par mums, kas ikdiena var
mums palidzéet.”

Valts Pice (1962) ir autors vitalai un dzivi apliecinoSai muzikai, kurai. raksturiga
ritmiska energija, tautas un popularas muzikas ietekme. Latviskuma dziveszina un
optimisms, ko nevar salauzt aréjas pasaules pretspeks, ir vina dailrades atslegas
Zimes. “Dziesmu svétkos” ir komponista veltijums dizajai Latvijas koru kultlras
personibai Gido Kokaram (1921-2017). Skandarba ieskanas gan rezignétas
pardomas, gan Dziesmu svétku kopkora plasa elpa, gan rokmuzikai piemitosa
ritma spriedze.

lenirstot Andra DzeniSa (1978) muzika, Skiet, ka sava vara tevi panem
augstsprieguma pavada, kas ved caur dzives realiju sadursmém un viena bridi
sastingst metafiziska skaistuma. Balansa starp vérojumu un emocionalu ladinu.
No konkrétiem afektiem pie visparinajumu vertikaléem. Komponists ir simfonisks
gandriz visa, ko vin$ raksta - ari kora partitUras blvétas orkestralos panelos.
Tiesi tads ir kordziesmas “No debesim” izvérsums, kuras pamata ir komponistes
Gundegas Smites sacerétas dzejas rindas.

Pétera Vasks (1946) misija vienmer bijusi vestit par tadam vertibam ka cilveciba,
Dievs, daba un tautiskums. Vina dailrades cel$ sacies no eksperimentaliem skanu
labirintiem, instrumentu skanisko robezu izaicinasanas lidz klusuma un garigo
procesu apcerei. Skandarbos nereti atklajas Latvijas [ldzenumu apvarsni, bet
dziesma “Misu kalni” komponists ar Knuta Skujenieka dzeju atklaj savdabigu
skatijumu uz kalniem ka metaforu. Latvijas lidzenumos kalni ir nevis reljefa forma,
bet gan prata stavoklis, kur “augstu un balti domat”.

Sitaminstrumentalistu Rihardu Zalupi (1983) esam redzejusi gan smalka fraka
pie Latvijas Nacionala simfoniska orkestra sitaminstrumentu arsenala, gan
docétaja amplua Jazepa Vitola Latvijas MuUzikas akadémija, gan uzstajoties solo,
kamermuzikas sastavos un neakadémiskas muzikas apvienibas. leveribu guvusi
vina komponéta muzika filmai “Nameja gredzens”. Ekspresivo kompoziciju
“Sauciens véja”, kur Cetru solistu atbalsis pretstatitas kora nospriegotajam
skanéjumam, Rihards Zalupe veltijis sava drauga pieminai.

Uldis Marhilévi¢s (1957) ir tauta daudzu iemijotu dziesmu autors un viens no
pazistamakajiem latvieSu estrades muzikiem. Ka pianists muzicéjis dazadas
grupas, kompongéjis muziku skatuves uzvedumiem, jau vairakus gadus Pavilosta



riko arl savu festivalu “Zalais stars”. Dziesmas “Més esam” lirika atspogulojas
milestiba pret Latviju - sirsniga, nepastarpinata, bet ar patriotisku staju.

Vilnis §midbergs (1944) ir viens no izcilakajiem instrumentacijas meistariem
un simfonikiem latvieSu komponistu vidl. Ekspresivi grodas, emocionali
kontrastainas un jaudigas muzikas autors. Vina cel§ muzika sakas ar progresivo
roku un grupu “Katedrale”, kurai vélak sekoja “Sipoli”. Vokala mizika Smidberga
dailradé figuré mazak, bet katrs vina skandarbs, kura paradas cilvéka balss, ir ka
tirradnigs véstijums, meistara rokas darinats. Dziesmas “Ta lapa, ta lapa, kas lejup
krit” aizmetni mekléjami 20. gs. 70. gados, kad komponists to atskanoja grupa
kopa ar Niku Matvejevu un citiem estrades mazikiem. Ipasi §im projektam Vilnis
Smidbergs radija jaunu dziesmas versiju korim. Par izmantoto Imanta Ziedona
dzejoli komponists saka: “Tas ir tik ipass, gluzi ka par reinkarnaciju.”

Maija Einfelde (1939) sava mazika caururbj ar atkailinatu patiesigumu - askétiski
un lakoniski, reizé emocionali un tiesi. Einfeldes muzikas briedums, mérktieciga
dramaturgija un véstijuma dzilums iemieso labakas klasiku vértibas. Raina
impresionistiskais dzejolis “Krasas” komponistes rokraksta iegaismojas spilgtu
harmoniju varaviksnés, bet pari visam - ar Einfeldei tik piestavoso, skaisto
sapigumu.

Andris Kontauts (1974) ir kordirigents un pedagogs, kurs aktivi darbojas Liepajas
pilseétas kormuzikas dzive. Liepajas Muzikas, makslas un dizaina vidusskolas
dirigeSanas programmas vaditajs un meitenu kora galvenais dirigents. Andra
Kontauta dziesmas izskanéjusas Visparéjos latvieSu dziesmu un deju svétkos un
Latvijas Skolu jaunatnes dziesmu un deju svétkos. Skandarbs “Jiiras mate, juras
mate, valdi savas kalponit’s” ar latvieSu tautas dziesmas tekstu ir ka lUgsana
vienai no latvieSu dabas dievibam JUras matei. LatvieSu mitologija pie JUras mates
vérsas, lai vina savalditu savus vilnus un labpratigi atlaistu jurniekus krasta. Autors
meistarigi skanas izversis emocionali savilnojoSo dainu véstijumu, izaudzéjot
kompoziciju no Itgsanas solo balsi [ldz iespaidigi bangojosam vétras atainojumam
daudzbalsigaja kora faktura.

Annas Kirses (1988) neparastais cel$ lidz akadémiskajai kompozicijai vedis no
dziedadanas, darbosanas pagrides un elektroniskaja muzika un jurisprudences
studijam. Vinas komponéta “Koku opera. Véjgazes” tika izradita Somijas mezos,
izpelnoties starptautisku uzmanibu. Komponiste muzika mistiski izzileé dabas
pirmatnéjos noslépumus un savas dvéseles attiecibas ar to. Cilvéka balss
komponistes rokraksta nereti klUst par vielisku paradibu, kur kermenis ir sakusis
vienota veseluma ar dabas netveramajam vibracijam. Ari dziesmas “Bieza migla
zemi sedza” iedvesma smelta no Latvijas dabas milziga spéka, teksta pamata
izveloties latvju dainas un miglu ka Gdens stihijas konsistenci.

Janis Aispurs (1980) pazistams ka poproka grupas The Sound Poets lideris.
Dedzigais dziesminieks, kurs, Skiet, katra uzstasanas reizé uz skatuves atdod 110%
savas energijas, ieguvis ekonomista diplomu un astonus gadus dziedajis jauniesu
kort “Kamer...”. Savai heroiskajai dziesmai “Piesauk$ana” Janis AiSpurs némis
legendaro Ojara Vaciesa dzejoli par nesalauzamo tautas mugurkaulu.

Ansis Sauka (1963) vairak neka 20 gadus ir Valsts Akadémiska kora “Latvija” un
jaunieSu kora “Kameér...” vokalais pedagogs. Docétajs arl Jazepa Vitola Latvijas
Muzikas akadémija. Dziedajis basa lomas Latvijas Nacionalaja opera un solo
partijas dazados vokali instrumentalo skandarbu atskanojumos. Kompozicija
pievéersies galvenokart vokalajai kamermuzikai un kora dziesmam. “Ar zvaigznu
kluso gaismu” ir romantiska, izjusta miniattra, kura sievieSu un viru kora
sabalso3anas ilustré milestibas pilnu celu vienam pie otra.

Juris Kulakovs (1958) ir legendaras rokgrupas “Pérkons” dibinatajs, dziesmu
autors, bijis arT grupas “Menuets” dalibnieks. Ka taustininstrumentalists iesaistijies
dazados rokmuzikas projektos. Rakstijis muziku ari teatrim un filmam. “Meza.
Nakts...” partitira lasams, ka skandarbs “veltits Livanu mezkungam Vladimiram
Kulakovam.” Galvena melodija visas dziesmas garuma uzticéta tenoru grupai,
kameér paréjas kora balsis instrumentali ieskauj vinu dziedajumu ar dziparotu
pavadijumu.

Raimondam Tigulam (1972) piemit spéja sava dailradé radit vakara un ritausmas
atmosferu. Komponista muzika satiekas tikai vinam raksturiga latviskuma izjuta ar
meditativam noskanam. Vina skandarbos dzirdamas ietekmes no minimalisma,
tautas muzikas pirmslaniem, ambientas un elektroniskas muzikas. “Griezes
dziesmas” dzejas rindas ietvertais téls “nosalis zirgs, kas ilgojas maju” ir ka simbols
ilgam péc dzimtenes, atrodoties sveSuma, talu projam.

Jékabs Jancevskis (1992) ir viens no savas paaudzes spilgtakajiem un publikas
atzitakajiem latvieSu komponistiem. Starptautiska kompoziciju konkursa
ROSTRUM 2019 uzvarétajs. Vina kormuzika ir ka skaists noslépums - taja ir
emocionali uzrunajoss vestijums bez intelektualiem filtriem, apklats ar plivury,
ko gribas pavert, lai klausitos o muziku vél un veél. Skandarbu meérktieciga
dramaturgija ieved dzilgremdigas kulminacijas. Par dziesmu Aeternum
(“Maziba”) autors saka: “Tas ir par mums katru, par mdsu sajatam, un, iespéjams,
ari par to, cik maznozimiga ir musu identitate, bet kada nozime ir mtsu darbiem un
tam, ko més atstajam aiz sevis”.



Valsts Akadémiskais koris “Latvija” kluvis par vienu no atpazistamakajiem
Eiropas koriem, kura instrumentali nianséto, vareno un reizé silto skanéjumu
muzikas pasaule uzlUko par brinumu - ne velti Baltijas lielako profesionalo kori
savas koncertprogrammas vélas redzét izcili dirigenti un orkestri no visas pasaules.
Dziedataju muzikala inteligence un meistariba to padara par universalu vienibu,
kas brivi jutas gan smalka a cappella kormUzika, gan lielformu atskanojumos kopa
ar triskarSu orkestra sastavu. Kop$ 1997. gada kora makslinieciskais vaditajs un
galvenais dirigents ir Maris Sirmais un direktors Maris OSlejs.

Kolektivu aicinajusi sadarboties tadi pasaules klases orkestri ka Amsterdamas
Karaliskais Concertgebouw orkestris, Brémenes Vacu kamerfilharmonijas
orkestris, Bavarijas Radio simfoniskais orkestris, lIzraélas filharmoniskais
orkestris, Gustava Malera kamerorkestris, Londonas filharmoniskais orkestris,
“Helsinku filharmoniki” un citi orkestri Somija, Vacija, Krievija, Igaunija, 1zraéla,
ASV, Singapura. Koris uzstajies tadas prestizas pasaules koncertzalés ka Elbas
filharmonija, Amsterdamas Concertgebow, Toronto Koerner Hall, Barselonas
Palau de la Musica, Madrides Nacionalaja muzikas auditorija, Lucernas KultUras
un kongresu centrs, Montré Igora Stravinska koncertzale, Minhenes Gasteig,
Maskavas Pétera Caikovska koncertzale, Sanktpéterburgas filharmonija, Linkolna
centrs Nujorka un daudzas citas.

Koris dziedajis tadu izcilu dirigentu vadiba ka Mariss Jansons, Zubins Meta,
Néme Jervi, Pavo Jervi, Japs van Zvédens, Vladimirs Askenazi, Kents Nagano,
Valérijs Gergijevs, Saimona Janga, Stivens Leitons, Andris Nelsons, Vladimirs
Fedosejevs u. c.

Koris piedalijies ari Warner Brothers, Harmonia Mundi, Wergo, Ondine ierakstu
kompaniju producétajos ierakstos, ka ari neskaitamos latvieSu, vacu u. c. arvalstu
izdevniecibu muzikas ierakstos.

Maris Sirmais ir viens no svarigakajiem vardiem kormdazikas pasaulé, latviesu koru
kultUras balsts un virzitajs, kura sugestijai paklaujas gan Dziesmu svétku tUkstoSu
balsis, gan profesionali maziki. Valsts Akadémiska kora “Latvija” makslinieciskais
vaditajs kop$ 1997. gada. Maris Sirmais izaukléjis ari vienu no spozakajiem latvieSu
koru kultdras simboliem, jauniesu kori “Kamer...”, kura galvenais dirigents vins
bija no ta dibinasanas 1990. gada lidz 2012. gadam. Pasniedz kordirigésanu
Jazepa Vitola Latvijas Muzikas akadémija, ka ari piedalas starptautisku koru un
kordirigentu konkursu zurijas. Triju Zvaigznu ordena kavalieris, Latvijas Zinatnu
akadémijas goda loceklis, sanémis daudzus titulus un balvas par sasniegumiem
kultdra un Latvijas varda popularizé$anu pasaulé.

Vin$ dirigéjis koncertus ar Berlines Radio kori, Leipcigas MDR kori, Niderlandes
kamerkori un Niderlandes bérnu kori, ONE kamerkori no Singapuras,
éau!u kamerkori  “Polifonija”, Vilnas pasvaldibas kori “Jauna muzika”
u. c. koriem visa pasaulé. Maris regulari uzstajas ar gandriz visiem Latvijas
profesionalajiem orkestriem, dirigejis tadus kolektivus ka Kremerata Baltica,
Maskavas kamerorkestri Musica Viva, Umeo simfonisko orkestri, stigu orkestri

Helsinki Strings, J. Svetlanova Krievijas Valsts akadémisko simfonisko orkestri.
Sadarbojies ar pasaulé atzitiem solistiem - Maksimu Risanovu, Ivetu Apkalnu,
Kristini Blaumani, Egilu Silinu, Aleksandru Antonenko, Juliusu Bergeru, Gidonu
Krémeru, Nikolasu Altstatu, Inesi Galanti un citiem.

Lauma Malnace



