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1.-2.

Dace APERANE “Divas fantazijas” / Two Fantasies (2017)
saksofonu kvartetam un klavierém /

saxophone quartet and piano

I. Uz méness pusi / Towards the Moon 5:10
II. Saule tikai — aplis / Merely Sun 3:47

3.-5.
Marite DOMBROVSKA “Divainie sapni” / Strange Dreams (2017)
saksofonu kvartetam un akordeonam /
saxophone quartet and accordion
I. Risoluto 4:29
I1. Scherzando 4:03
III. Lontano 6:27

6.

Rihards DUBRA Vidi quattuor angelos (2010) 19:31
saksofonu kvartetam un mecosopranam /

saxophone quartet and mezzosoprano

7-9.
Edgars MAKENS “Rigas triptihs” / The Riga Triptych (2020)
saksofonu kvartetam un sitaminstrumentiem /
saxophone quartet and percussion
I. Torni / The Towers 3:52
II. Tirgus / Market 5:43
II1. Tilti / The Bridges 5:07

10.

Rihards ZALUPE “Palielinajums izpliduma” /
Extension in Blur (2015) 7:38

saksofonu kvartetam, sitaminstrumentiem un elektronikai /
saxophone quartet, percussion and electronics

Rigas Saksofonu kvartets / Riga Saxophone Quartet:

Katrina Kivleniece-Cabule — sopransaksofons / soprano saxophone (Yamaha Custom YSS-875EX)

Artis Simanis — altsaksofons / alto saxophone (Yamaha Custom YAS-875EX)
Ainars Sablovskis — tenorsaksofons / fenor saxophone (Yamaha Custom YTS-875EX)
Baiba Tilhena — baritonsaksofons / baritone saxophone (Yamaha YBS-62)

Herta Hansena — klavieres / piano (Yamaha S7X) (1., 2.)

Natalija Melnikovi¢a — akordeons / accordion (3.—5.)

Ieva Par$a — mecosoprans / mezzosoprano (6.)

Guntars Freibergs (7.—9.), Rihards Zalupe (10.) — sitaminstrumenti / percussion

Skanu reZija / recording producers — Gustavs Erenpreiss (1.—9.), Varis Kurmins (10.)
MasteréSana / mastering — Gustavs Erenpreiss

Maksliniece / design — Kristine Jurjane; foto / photo — Janis Porietis

Teksts / text — Orests Silabriedis; tulkojums / translation — Dace Veinberga

OLMIC/SKANI 096, ®LMIC/SKANI & Latvijas Radio

'/ www.musicabaltica.com YAMAHA
4 MUSICA ®
- JVLMA BALTICA | )

KULTURKAPITALY FONDS iﬁr:::v,:uw;f(nwi;



Sis ir muzikalas sadraudzibas albums. Rigas Saksofonu kvartets satiekas ar komponistiem un atskanotaj-
maksliniekiem domubiedriem, un top piecas kompozicijas, kas izaugusas no dzejas, no sapnu pasaules,
Jana Atklasmes gramatas, Vecrigas ainavas un fotomakslas impulsiem.

2017. gada Rigas Saksofonu kvartets nosvingja pirmo isteni nozimigo — 25 gadu jubileju. Mislaikos griiti
izteloties, ka vel 80. gados tadas disciplinas ka klasiska saksofona spéle Latvija praktiski nebija. Cela
bruggétajs bija Péterburgas konservatorija izstudéjusais un péc atgriesanas Latvija ar zinamam aizdomam
uzlikotais Artis STmanis. Ja, ta bija pilnigi jauna lieta, $is saksofons. Tiesa, 1940. gada misu miizikas
augstskola tikusi gan atvérta saksofona spéles klase, tacu kar$ partrauca uzsakto, un pie saksofona ka
klasiskas miizikas instrumenta Latvija pamazam pierod faktiski tikai 90. gadu sakuma.

1992. gada 5. maija Latvijas filharmonijas Baltaja zal¢ notiek Rigas Saksofonu kvarteta pirmais koncerts.
Laika gaita ta sastavs vairakkart mainas, un vienigais pastavigais elements ir Artis Simanis. M&rktiecigs un
uzpémigs. Kad nepiecieSams, gana stirgalvigs. Vins kapj (burtiska nozime) augstos kalnos un dodas talos
izbraucienos ar divriteni, vin$ bitiba ir avantlirists un jaunu teritoriju apguvgjs, vins lauz iesikstjuso
prieksstatu par saksofonistu tikai ka kroga muziki vai ielas muzikantu, vins izveido saksofona spéles klasi
Jazepa Medina Rigas Mizikas vidusskola (1986) un p&c tam Jazepa Vitola Latvijas Mizikas akadémija
(1991), kuras rektors Artis ir no 2007. 1idz 2017. gadam; vins nak ar festivala Saxophonia ideju, un,
pateicoties vinam, Latvija sacies saksofona triumfa gajiens.

Ar Arti kodola Rigas Saksofonu kvartets rada daudzveidigas koncertprogrammas, repertuars ir milzigs — no
Gabriéli un Baha lidz Glasam un Pjacollam, no pasaules mizikas lidz dzezam. Kvartets uzstajas ka kvartets
un arf ar Latvijas profesionalajiem orkestriem un koriem, koncerte Latvijas koncertzalgs, skolas un baznicas,
sanem “Lielo miizikas balvu 1999” par augstu maksliniecisko sniegumu 1. Starptautiskaja saksofonmiizikas
festivala Saxophonia un Tpasi aktivu koncertdarbibu Latvija, Latvijas Nacionalas operas Jaunaja zalg spéle
izradé “Zemes augli” un celo pa Latviju ar dabas apskatnieku Mari Olti un melno starki.

Komponisti raksta speciali kvartetam. Sadarbibas partneru saraksta lidzas Saja albuma prezentetajiem
miuzikiem ir dziedatajas Gunta Gelgote un Kristine Gailite, ergelnieces Kristine Adamaite un Vita Kalnciema,
pianisti Karlis Lacis un Janis Maleckis, akordeonists Savva Zihs, koklétaja Laima Jansone, multiinstru-
mentilists Valdis Muktupavels, saksofonisti Zans Pjérs Baralioli, Maki Kasai, Nobuja Sugava, Kriss Bitijs,
Filips Geiss, Klauss Gézings.

Pasreizgja sastava Rigas Saksofonu kvartets ir kops 2016. gada.

Katrina Kivleniece-Cabule ir saksofonspéles skolotaja Jazepa Medina Rigas 1. muzikas skola un Pardaugavas
Mizikas un makslas skola, pieaicinata docétaja JVLMA, kur pasniedz pedagogisko praksi saksofona spgle,
un koncert€ art ar saksofonu kvartetu n/ex/t move.

Ainars Sablovskis ir kvarteta miizikis kop§ 2001. gada, muzicé ar citos kameransamb]os, spélé saksofon-
partijas orkestros, strada par saksofonspéles pedagogu Pavula Jurjana mizikas skola un JVLMA, vada
JVLMA Pusaminstrumentu katedru un ir Jazepa Medina Rigas Mizikas vidusskolas jaunais direktors.

Baiba Tilhena kvarteta spele kops 2013. gada, bieZi sadarbojas ar Latvijas &rgelniekiem, spélé saksofon-
partijas orkestros, muzic€ Jelgavas bigbenda, specializgjas pedagogijas problematika par bérnu uzmanibas
trauc€jumiem individualajas muzikas instrumentu spéles stundas un izstrada treninvingrinajumus problémas
risinasanai, ir Orkestra “Riga” marketinga un sabiedrisko attiecibu specialiste.

This is an album of musical friendship where the Riga Saxophone Quartet meets with composers and
like-minded performers, and five compositions grounded in poetry, dreams, the Book of Revelation, Old
Riga streetscapes, and the art of photography come into being.

The RSQ debuted on May 5, 1992, in the White Hall of the Latvian Philharmonic. Membership in the
quartet has changed several times with Artis Simanis the only enduring original member

a goal-oriented and determined individual with the ability to be stubborn when required. He climbs high
mountains (literally) and undertakes long excursions on his bicycle. In reality, he loves adventure and
exploring new lands, as well as breaking stale stereotypes that would limit the saxophone to bars or street
musicians. He is responsible for establishing the saxophone class at both the Jazeps Medins Riga High
School of Music (1986) and the JVLMA (1991). He served as the rector of the Academy from 2007 to
2017, originated the concept of the Saxophonia festival and it is thanks to him that the saxophone is
triumphing in Latvia.

Artis STmanis received the Latvian Music Award in 2009 and the Order of the Three Stars in 2010 for his
contributions to saxophone development in Latvia.

With Artis at its heart, the RSQ has developed diverse concert programming with an enormous repertoire
ranging from Gabrieli and Bach to Glass and Piazzolla, and world music to jazz. The quartet appears on its
own and in conjunction with Latvia’s professional orchestras and choirs, performing in Latvia’s concert
halls, schools, and churches. They received the Grand Music Award in 1999 for artistic achievement at the
First International Saxophone Festival Saxophonia and their extensive performance commitments in
Latvia. During the next decades they take part in the Latvian National Opera's production of Fruits of the
Earth while also travelling around Latvia with nature journalist Maris Olte and the Black Stork.

The RSQ has performed in its current configuration since 2016.

Katrina Kivleniece-Cabule teaches saxophone at the Jazeps Medin$ First Music School of Riga and the
Pardaugava Music and Art School, while also serving as Invited Docent at the JVLMA, and performing
with the n/ex/t move saxophone quartet.

Ainars Sablovskis has performed with the quartet since 2001, plays in other chamber groups, performs
with symphony orchestras, teaches saxophone at the Pavuls Jurjans Music School and the JVLMA, and
heads the Academy’s Wind Department and recently became principal of the Jazeps Medin$ High School
of Music in Riga.

Baiba Tilhena has been with the quartet since 2013. She often collaborates with Latvia’s organists,

performs with symphony orchestras and BigBand Jelgava, while specialising in teaching issues of children
with attention deficits in individual music instruction.

rigasaxophonequartet.com
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Herta Hansena

DACE APERANE
2016. gada vasara Dace Aperane kopa ar Siguldas jauno muziku meistarklasu dalibniekiem un
pasniedzgjiem apmeklé Imanta Ziedona (1933-2013) maju Murjanos. Dace saka: “Tur bijam aicinati
izveleties vienu no Imanta Ziedona dzejas gramatam, kuras bija izliktas lasiSanai gan uz dzirnakmeniem, gan
galdiem un stumbriem. [zv€lgjos gramatu “Re, ka!” (1981) un tani atklaju dzejas rindas par ménesi un sauli,
kuras tapa par iedvesmas avotu “Divam fantazijam” Rigas Saksofonu kvartetam un klavierém.
Par “Divam fantazijam” Dace Aperane raksta: “Lasot dzejoli par ménesi, man radas minora melodija, kuru
izmantoju pirmas fantazijas sakuma. Skanas vélgjos atspogulot izjutas, kas radas, lasot Ziedona t€lainas un
nostalgiskas dzejas rindas par kadu “senbijusu puku cilti”, kas pa miglu pazudusi. So dalu ievada rams
devinu tonu diatonisks motivs, kam seko vidusposms ar ritmiski brivakam solo saksofonu pasazam un
meditativas noskanas atgrieSanos beigas.
Dzejas rindas par sauli mani iespaidoja vispirms vizuali. ST daja balstas uz motoriska “apla” motiva, ko
papildina trijstiru skan&jums. Te izmantoju arT lirisko latvieSu tautasdziesmu no Vidzemes “Apkart kalnu
saule teke” [pirmoreiz skaidri dzirdama 00:25], kuras melodija man asocigjas ar saules dzejas rindu mistisko
noskanu un tuvinasanos senai latviesu dziveszinas pasaulei.”
Meness dzejola pirma rinda rada lirisko varoni, kam stigas muté — “esmu vijole”. Dzejolis, no kura nemtas
saules rindas, sakas ar slaveno t€zi par kvadratsuni, kas kvadratiski rej.

1

Es izirSu, es izbirSu ka smilts,

Es nakti aizieSu uz méness pusi,

Kur kada senbijusi puku cilts

Pa miglu gajusi un pazudusi.

I

Un arvien apalaks un apalaks kliist gaiss.

Un nav ne sttira. Saule tikai. Aplis.

*

Herta Hansena ir viena no Latvijas labakajam pianistém koncertmeistarém, JVLMA asociéta profesore,
izskolojusi daudzus teicamus muizikus un kameransamblus. Sanémusi Lielo miizikas balvu par izcilu darbu
ansambli. Sadarbojas ar Latvijas vadoSajiem mizikiem — gan dziedatajiem, gan instrumentalistiem.
Miuzikas augstskola Herta strada ari par individualo nodarbibu koncertmeistari, un jau daudzus gadus vina
ir profesora Arta STmana studentu uzticams balsts. Herta loti augstu verté Arta darbibu gan pedagogija, gan
koncertjoma, kur abi tikusies uz vienas skatuves Georga Pel&¢a, Pedro Iturraldes, Trigves Madsena, Erika
Esenvalda muzika (“ESenvalds loti Tsts un dvéseli arstgjoss,” saka Herta), bet jo ipasi spilgta atmina
sadarbiba ar Rigas Saksofonu kvartetu Juna Nagao aranz&to Antonio Vivaldi “Gadalaiku” atskanojuma.

DACE APERANE

In the summer of 2016, Dace Aperane visited the home of renowned poet Imants Ziedonis (1933-2013)
together with the participants of the Sigulda young musicians masterclasses.

Dace remarks: “We were invited to choose one of Imants Ziedonis’ poetry books, which had been set out

for us

around the yard] on millstones, tables, and tree stumps. I chose the book Re, ka! (1981) and
discovered poetry about the sun and the moon which inspired my Tweo Fantasies for the RSQ and piano.”
Dace Aperane was born in Canada to Latvian parents, but has lived in the U.S.A. for many years. She
teaches music, composes, and plays a crucial organisational role in Latvian community culture both
overseas and in Latvia. Since the 1970s, she has been prominent organiser of musical events in

the U.S.A. and Canada. She has headed the music section of the World Federation of Free Latvians and is
currently president of the Latvian Cultural Association 7ilts. The young musicians masterclasses Dace has
organised since the 1990s, have been an excellent skill-building venue for developing musicians. For all
of this, Dace received a well-deserved Grand Music Award.

Of the Two Fantasies Dace Aperane writes: “While reading the poem about the moon, a minor melody
came to mind which I placed at the beginning of the first fantasy. I wanted to reflect the feelings that

emerged as [ read Ziedonis’ imaginative and wistful poetic line about an “ancient tribe of flowers” that
became lost amid the fog. This segment is introduced by a tranquil nine-tone diatonic motif, followed by
rhythmically freer saxophone solo passages, and returning to a meditative mood at the end.
The poetry about the sun first made an impression on me visually. This part is founded on a motoric
circular motif supplemented by the sound of the triangle. Here I also make use of a lyrical Latvian folk
song from Vidzeme Apkart kalnu saule teke [ Around the Mountain the Sun Hurries] (first heard clearly at
00:25) — a melody that evokes for me the mystical mood of the sun poetry and a drawing close of the
ancient Latvian worldview.”

I

[ will come apart, I will pour out like sand,

At night I will go toward the moon,

Where an ancient tribe of flowers once walked

And lost its way in the fog.

11

And the air becomes rounder and rounder.

There are no corners. Just the sun. A circle.

Herta Hansena is one of Latvia’s premiere piano accompanists, Associated Professor at the JVLMA,
teacher of many accomplished musicians and chamber groups, and recipient of the Grand Music Award for
excellence in ensemble work. She frequently collaborates with Latvia’s leading musicians, both vocalists
and instrumentalists.

Herta also serves as accompanist at the Academy of Music and has for many years provided unwavering
support to Professor Artis STmanis’ students. Herta has a deep appreciation of Artis’ work both as a teacher
and performer. Her collaboration with the RSQ on the Jun Nagao arrangement of Antonio Vivaldi’s Four
Seasons remains an especially vivid memory.



MARITE DOMBROVSKA

Marites Dombrovskas miizika ir neslépta romantisma salina Latvijas klasiskas muzikas jira. Vienkar$i un
profesionali izsveérti Marite kompong instrumentalo kamermiiziku (nereti ar klarnetes Iidzdalibu), kadas
simfoniskas partittiras, ka arT dziesmas un dziesmu ciklus ar Aspazijas, Raina, Knuta Skujenieka, Riidolfa
Blaumana un pasas dzeju. “Gremdesanas miizika ir ka savdabiga sléptuve, kas sarga mani no realas pasaules
negacijam,” saka komponiste.

“Divainie sapni” tapa p&c Arta Smana ierosindjuma. Opusa tiTs dalas ir bez nosaukuma, un norades dod
rakstura apzZim&jums: I dala Risoluto — noteikti, apnemigi, Il dala Scherzando — jokpilni, bezriipigi, 111 dala
Lontano — talini.

Autore saka: “Klausoties skandarbu, klausitaji var brivi Jauties izt€lei un doties sapnu pasaulé, kur vizijas un
nomoda sapni savijas ar uzmacigiem pusnakts murgiem.”

Pirmaja un otraja dala ir pa kadam fantasmagoriskam bridim, autore nevairas arT no groteskas, kas palaikam
raksturiga vinas dailradei, ir pa uzbuduma nogrieznim, savukart tresas dalas sakuma ieskanas gandriz vai kas
lidzigs Rahmaninova “Simfonisko deju” saksofona motivam, no ta uzplaukst elegants viziju menuets, 11dz
skaniska opija dimos izstajas koda jeb izskana, kuras finala rahmaninoviskais motivs partrikst pusvarda.
Marites Dombrovskas radoSaja paletg $is triptihs 11dzas mums jau labi zinamam krasam dod dazu jaunu, kas
spilgti iemirdzas un paliek prata.

*

Natalija Melnikovica ir akordeoniste ar koncertpieredzi gan Latvija, gan daudzas Eiropas valstis. Studg&jusi
Riga un Roma. Akordeona spéles pasniedzgja. Daudzu starptautisku konkursu zirijas dalibniece. Riko
Limbazu Starptautisko akordeonistu festivalu. Uzstajas ka soliste un ir Baltijas akordeonistu orkestra Baltic
Tremolo muzike. Akordeona saskanu ar saksofoniem atzist par reti sastopamu un brinumainu.

Ar Rigas Saksofonu kvartetu Natalija satikusies Limbazu Starptautiskaja akordeonistu festivala, muzicgjusi
festivala Saxophonia koncerta Daugavpils Rotko centra un “Lielas miuzikas balvas 2018 pasniegSanas
ceremonija Latvijas Nacionalaja opera.

MARITE DOMBROVSKA
Marite Dombrovska’s music is a conspicuous island of romanticism in the sea of Latvian classical music.
Marite composes instrumental chamber music (often with clarinet), symphonic scores, as well as songs and
song cycles based on the poetry of Aspazija, Rainis, Knuts Skujenieks, Riidolfs Blaumanis, as well as her
own poems in a simple and professionally measured style. The composer remarks that, “immersion in music
is the sanctuary that protects me from the negativism of the real world”.

Marite Dombrovska holds a diploma in music education and is a choirmaster, church organist, musicologist,
and composer. She has been active in teaching as well as editing at the Latvian Music Information Centre
and the Miizikas Saule music magazine. She currently represents the music publisher Musica Baltica and
teaches musical theory. She also writes poetry.

Strange Dreams came into being at the sugg

i

stion of Artis STmanis. The three segments of this work are
unnamed but the musical marking

e
give an indication of their character: Part I Risoluto — surely and resolutely,
Part II Scherzando — in jest and free of care, Part 11 Lontano — distantly.
The author explains: “While listening to this work, the audience is invited to yield to their imaginations and
travel to the world of dreams where visions and waking dreams entwine with obnoxious nocturnal
nightmares”.
The first two parts hold several phantasmagorical moments; the author does not shy away from the
grotesque, as is characteristic of her work from time to time. There are some sharply truncated climaxes and
the beginning of Part III sounds a little like the saxophone motif from Rachmaninoff’s Symphonic Dances
which then blooming into an elegant visual menuet until the coda ends in the midst of a sonic opium cloud
when the Rachmaninoff-like motif breaks off mid-word.

Natalija Melpikovic¢a is an accordion virtuoso with extensive performing experience in Latvia and many
European countries. She studied in Riga and Rome, and now teaches accordion. She has been a jurist at many
international competitions, organiser of the Limbazi International Accordion Festival, a solo performer, and
a member of Baltic Tremolo, the Baltic accordion orchestra. Melnikovica sees the accordion and saxophone
combination as both rare and wonderful.

Natalija encountered the RSQ at the Limbazi International Accordion Festival and has appeared at the
Daugavpils Rothko Centre at the Saxophonia Festival, and the 2018 presentation ceremony of the Grand
Music Awards at the Latvian National Opera.

.®

Ieva Parsa




RIHARDS DUBRA

Vidi quattuor angelos péc Arta STmana ierosinajuma tapa tobrid Latvija maz izplatitam muziku sastavam —
mecosopranam un saksofonu kvartetam, konkré&ti, Ievai ParSai un Rigas Saksofonu kvartetam. Tekstam
Rihards Dubra izvElgjies fragmentus no Jana Atklasmes gramatas 7. un 8. nodalas.

Rihards Dubra: “Jana Atklasmes gramata ir tik daudz spilgtu notikumu, un es atrodu tur tik daudz apsléptas
jegas, ka $is saturs mani uzrunajis daudziem skandarbiem, visticamak, tiks rakstiti vél kadi ar §is gramatas
ainam. Skiet, ka Vidi quattuor angelos pirmo reizi manos skandarbos tiek izmantots teksts “un Dievs
noslaucTs visas asaras ..”. P&c tam esmu to lietojis v&l vismaz Cetros citos skandarbos — visvairak gan tadel,
ka tas Tpasi tika lugts, bet jebkura gadfjuma, izlasot $o un ari turpindjumu — ““.. un naves vairs nebis, nedz
bédu, nedz vaimanu, nedz sapju vairs nebis, jo viss bijusais ir pagajis”, mani vienmér savilpojas kada
emocionala stiga. Tas iedvesmo.”

Komponista izveleta tekstu kompilacija beidzas ar vardkopu coram Deo. Ta ir kristigas vésts pamatbiitiba —
dzivot nepartraukta Dieva klatbaitng, apzinaties, ka vin$ redz un parrauga visu. Mecosoprana daudzina-
juma Sie vardi iezimogojas klausitaja apzipa pat tad, ja vip$ par $adiem pasaules kartibas “niekiem”
neliekas ne zinis.

K

Ieva ParSa ir viena no Latvijas ievérojamakajam kamerdziedatajam, speciali vinas balsij miziku devusi
daudzi. leva ParSa dziedajusi vairakas lomas Latvijas Nacionalaja opera. Biezi uzstajas ar pianistiem Hertu
Hansenu un Aldi Liepinu, ar sevisku interesi pieveérsas Raina un Aspazijas dzejas tulkojumiem mizika, pati
kompongjusi dziesmu programmu ar $o dzejnieku tekstiem. Sapémusi “LatvieSu mizikas balvu 2008”.
Nomingéta Lielajai miizikas balvai 2008. un 2009. gada, JVLMA pieaicinata docétaja.

Kopa ar Rigas Saksofonu kvartetu Ieva Parsa piedalijusies koncertprogrammas “Ozols” (tika ieskanots arT
tvarts) un “Melna starka lidojums”, kur miizika mijas ar biologa Mara Oltes videostastiem, ka arT atskanoju-
si Nika Gothama kamerdarbu Barbara Allen. Par Rigas Saksofonu kvarteta izveidotaju leva saka: “Bit
pazistamam ar Arti ir ka davana, ar ko Visums apbalvo — briniskigs salikums: smalks un kaisligs muzikis,
iedvesmojoss, prasigs un humorigs kolégis, vienkar§s un atsaucigs cilvéks ar allaz jauniem augstiem
mérkiem.”

RIHARDS DUBRA

Rihards Dubra writes emotionally expansive, faith-infused, neo-romantic music. He does not shy away
from bold gestures or pleasing harmonies; his music speaks to a broad audience and bears a sizeable
measure of golden sunshine. Rihards Dubra received a Grand Music Award for his monumental vocal-instru-
mental opus 7e Deum. His choral music is in demand around the world and he writes for symphony
orchestra, piano, organ, as well as instrumental and vocal chamber groups. His catalogue also includes
cantatas, oratorios, and the opera The Saga of the Suiti.

Vidi quattuor angelos came into being at the suggestion of Artis Stmanis and is written for mezzo-soprano
and saxophone quartet, a formation rarely seen in Latvia. Rihards Dubra chose excerpts from chapters seven
and eight of the Book of Revelation (Revelation 7:1-3, 11, 9, 14, 15-17, 8:3—4, NRSV) for this work.

The composer’s excerpt ends with the words coram Deo which represent the essence of the Christian
message to live in ceaseless communion with God in the knowledge that he sees and rules everything.

The mezzo-soprano’s song of praise settles into listener minds even if they pay no attention to things as
seemingly trivial as the order of the world.

*

Ieva Parsa is one of Latvia’s most prominent chamber vocalists. Many Latvian composers have specially
dedicated works to her. Ieva Par$a has also performed in a number of roles at the Latvian National Opera.
She often appears with pianists Herta Hansena and Aldis Liepins, taking a special interest in settings of the
poems of Rainis and Aspazija, and has herself composed songs based on the work of these poets. She
received the Latvian Music Award in 2008 and was nominated for the Grand Music Award in 2008 and
2009. Parsa also serves as Invited Docent at the JVLMA.

Ieva Parsa collaborated with the RSQ on the Oak Tree concert programme (subsequently recorded on CD)
and The Flight of the Black Stork. She also performed in Nic Gotham’s chamber work Barbara Allen. She
says of the founder of the RSQ that, “Knowing Artis Stmanis has been a gift from the heavens — he is a
wonderful synthesis of a fine musician, passionate about his art, an inspirational and demanding colleague
with a terrific sense of humour, and a straightforward, supportive human being, always in pursuit of new
heights.”

Vidi quattuor angelos stantes super quattuor angulos terrae, tenentes quattuor ventos ne flaret ventus super
terram, neque super mare, neque in ullam arborem.

Et vidi alterum angelum ascendentem ab ortu solis, habentem signum Dei vivi et clamavit voce magna
quattuor angelis dicens: nolite nocere terrae, neque mari, neque arboribus, quoadusque signemus servos Dei
nostri in frontibus eorum.

Et omnes angeli stabant in circuitu throni, et ceciderunt in conspectu throni in facies suas et adoraverunt
Deum.

Post haec vidi turbam magnam, quam dinumerare nemo poterat stantes ante thronum, et in conspectu Agni,
amicti stolas albas.

Et unus de senioribus dixit mihi: hii sunt qui venerunt de tribulatione magna et laverunt stolas suas et
dealbaverunt eas in sanguine Agni.

Ideo sunt ante thronum Dei et serviunt ei die ac nocte in templo eius. Et qui sedet in throno habitabit super
illos. Non esurient neque sitient amplius, nec cadet super illos sol, neque ullus aestus. Quoniam Agnus est
reget illos et deducet eos ad vitae fontes aquarum, et absterget Deus omnem lacrymam ab oculis eorum.

Et alius angelus stetit ante altare habens thuribulum aureum: et data sunt illi incensa multa.

Et ascendit fumus incensorum de orationibus sanctorum de manu angeli coram Deo.

Es ieraudziju Getrus engelus stavam zemes &etros stliros un turam Cetrus zemes vEjus, lai vEj§ nepistu uz
zemi, uz jiiru un ne uz vienu koku.

Es ieraudziju citu engeli pacelamies no austrumiem ar dziva Dieva zimogu roka, un vins sauca skala balst
Cetriem engeliem, kam bija dota vara nodarit launumu zemei un jirai, sacidams: nekaitgjiet nedz zemei,
nedz jurai, nedz kokiem, lidz kamér més nebiisim uzspiedusi zZimogu uz pierém misu Dieva kalpiem.

Un visi engeli bija nostajusies ap troni un krita uz sava vaiga trona prieksa un pieladza Dievu.

P&c tam es ieraudziju, un redzi — liels pulis, ka ne saskaitit, kas baltos te€rpos un palmu zariem rokas stav
trona un Jéra prieksa.

Un viens no vecajiem sacija: $ie ir tie, kas nak no lielam bédam un ir mazgajusi savas drébes un tas
balinajusi Jéra asinis.

Tadg] tie ir Dieva trona prieksa un kalpo viniem dienu un nakti viga templi. Un tas, kas s&d troni, izpletis
telti par viniem. Un vini nedz izsalks, nedz slaps vairs, nedz saule, nedz svelmains karstums vinus dedzinas,
jo Jers ganis vinus un aizvedis vigus uz dzivo Gidenu avotiem, un Dievs noslaucis visas asaras no vinu acim.

Tad kads cits engelis nostajas pie altara; vins tur§ja zelta kvépinamo trauku, un vinam tika dots daudz
kvépinamo smarzzalu, un kvépinama smarza no engela rokdm lidz ar visu svéto ligSanam pacélas pie
Dieva.

Jana Atklasmes gramatas 7. nodalas 1., 2., 3., 11., 9., 14., 15, 16., 17. pants
un 8. nodalas 3. un 4. pants.



Guntars Freiberg

EDGARS MAKENS

Edgars Makens kluva plasak pazistams ap 2010. gadu ka grupas “Gaujarts” lideris, redzama vina darbiba
arT grupa “Manta”. Véra nemamus pandkumus Edgars Makens guvis ka teatra komponists Nacionala teatra,
Valmieras teatra, Liepajas teatra, Valsts Lellu teatra izradém, vigs ticis pie “Sp&lmanu nakts” trim nominaci-
jam un vienas balvas. Edgars arT kompongjis pilnmetrazas miiziku divam bérnu izradém LNSO vasaras
festivalam “Vasarnica”.

Pirms daziem gadiem notika liktena pagrieziens, un Edgars savu pirms diezgan daudziem gadiem Rigas
Doma kora skola giito miizikas izglitibu turpinaja kompozicijas studijas JVLMA pie Andra Vecumnieka.
Jau “Gaujarta” kompozicijas un teatra izrades vargjam parliecinaties par to, ka Edgars Makens teicami izjtt
stilu un Zanru, skatuvi un dramaturgiju, vinpam netriikst izdomas un mazika ievijas dabisks sp&lesprieks.
Tagad ar interesi sekojam Makena gaitam akadeémiskas kompozicijas lauka, un pirmie augli ir intrig&josi un
daudzsolosi.

“Rigas triptihs” ir pavisam svaigs opuss, komponéts 2020. gada. Bidams lidz kaulam ridzinieks, Makens
skanas saredz Rigas tornus, tirgu un tiltus.

Triptiha pirmaja dala nostalgiski izt€lojamies sarkanas signaluguntinas slaikaja Péterbaznicas torni, saules
gaisma majestatiski starojosas Doma baznicas matiskas aprises, Zakusalas raidtorni taluma, Zinatgu
akad@mijas stalinvésturisko smaili, durkligos Anglikanus, kaut kur tepat arT nopietnais Jekabs.

Otraja dala ainava atdzivojas — més satickam cilvékus, kas spieto ap Centraltirgus Cetriem cepelinu
angariem, te ir tirgoni, steigoni, klaidoni, taristi, ubagi, zilnieces, stacijas tuneli ieskanas saksofonmotivs no
padomju laika kulta seriala “Ilgais cel§ kapas”, iezibas kaut kas “Roza panteras” taktim lidzigs, te paradas
saksofona dzeziska iedaba, kas valdzina Makenu, ta ir tembra semantika, saka komponists.

Tre$aja dala radas tilti ka viena skaista ilgo$anas. Oranzi izrakstitais Dienvidu tilts, Zakusala un Lucavsala
ar elkoni laiski atbalstijies Salu tilts, zilbaltas ugunis spulgojosais, dzelzu lokos dunosais dzelzcela tilts,
tepat blakus tikami vecmodigais Akmens tilts, slaikas vikn€s ka kokles stigas iekartais Vansu tilts — no
krasta uz krastu, no cilvéka uz cilvéku.

*

Guntars Freibergs ir viens no 2014. gada dibinata ansambla Perpetuum ritmico dalibniekiem, pedagogs
Marupes Miizikas skola un Ventspils Miizikas vidusskola. Sitaminstrumentu spéles pedagogu asociacijas
lidzdibinatajs. Ka solists nominéts “Lielajai miizikas balvai 2010” kategorija “Gada jaunais makslinieks”.
Ka solists uzstajies ar orkestriem Latvija, Krievija, Vacija, Bulgarija un Cehija.

Ar Rigas Saksofonu kvartetu Guntars pirmoreiz sadarbojas 2020. gada koncertprogramma, kas izskangja
Liepajas koncertzale “Lielais dzintars” un kura bija ieklauts arT Edgara Makena triptihs. Guntars bérniba
bija nolémis k|t par saksofonistu, tacu mamma aizsitTja vinu uz sitaminstrumentu klasi.

EDGARS MAKENS

Edgars Makens became better known around 2010 as leader of the group Gaujarts while his work with the
group Manta gave him additional exposure. Edgars Makens has also experienced success as a theatre
composer achieving three nominations and one win at the Spélmanu nakts National Theatre Award.

His compositions for Gaujarts and the theatre are evidence that Edgars Makens has a superb command of
musical style and genre, as well as staging and dramaturgy; he is never short of ideas and his music is
imbued with a natural joy.

The Riga Triptych is a very recent work having been composed in 2020. Makens is a dyed-in-the-wool
native of Riga and he experiences its spires, bridges, and market through the medium of sound.

In the first part of the triptych we affectionately imagine the red warning lights on the slender tower of St
Peter’s Church, the Cathedral’s motherly form gleaming majestically in the sunlight, the broadcast tower on
Zakusala twinkling in the distance, the peak of the Stalin-era Academy of Sciences, the dagger-like pinnacle
of the Anglican Church and somewhere nearby St Jacob’s serious spire.

The streetscape comes to life in the second part and we encounter people thronging the four zeppelin
hangars at the Central Market. We meet vendors, wanderers, tourists, beggars, fortune tellers and many in a
hurry. Down in the tunnel to the station the strains of the saxophone motif from the Soviet-era TV series The
Long Road in the Dunes rings out while elsewhere something resembling the theme from the Pink Panther
lingers in the air and the jazzy nature of the saxophone that so deeply beguiles Makens emerges.

The bridges appear in the third part as objects of a singular, exquisite longing. There is the Southern Bridge
adorned in orange, the Island Bridge reclining languidly with an elbow on Zakusala and Lucavsala, the
rumbling Railway Bridge encased in steel arches radiating blue-white lights and, right beside it, the pleasant-
ly old-fashioned Stone Bridge, and finally the Vansu Bridge suspended on graceful cables that suggest kokle
strings — all this from one shore to the next, from one person to the next.

Guntars Freibergs is a member of the Perpetuum ritmico ensemble founded in 2014, a teacher at
the Marupe Music School, the Ventspils High School of Music, and co-founder of the percussion teachers
association. In the solo category, Guntars received a Grand Music Award nomination for New Artist of the
Year in 2010. He has appeared as a solo performer with orchestras in Latvia, Russia, Germany, Bulgaria,
and the Czech Republic.

Guntars first collaborated with the RSQ in the 2020 concert programme heard at the Great Amber Concert
Hall in Liepaja, where Makens’ triptych was also performed. As a child, Guntars had decided to become
a saxophonist, but his mother sent him to percussion classes instead.



RIHARDS ZALUPE

Rihards Zalupe ir sitaminstrumentalists un komponists. Xylem Trio dalibnieks. JVLMA docgtajs. Ilgakus
gadus spélgja Latvijas Nacionalaja simfoniskaja orkestri. Patlaban brivmakslinieks. Kompongjis dazadu
zanru un apméru darbus dazadiem sastaviem, radijis miziku LNSO bérnu izradém “80 miniites apkart
zemeslodei” un “Pasaka par Diegabiksi”, kompongjis teatra izradeém, rakstijis muziku daudzam kinofilmam:
“1906”, “Namejs”, “Lielie mulki”, “Klases salidojums”, “Klases salidojums 2”, “Oki” u. c. Par skanu
partittru kinolentei “1906” sanémis Nacionalo kinobalvu “Lielais Kristaps”.

Riharda Zalupes mizika ir dinamiska, krasaina, retak apceriga (izcils paraugs — korim “Latvija” uz valsts
simtgadi raditais kordarbs “Sauciens vg&ja”), biezak aktiva. Nav brinums, ka Rigas Saksofonu kvartetam
veltitaja skandarba visa pamats ir ritms, kas veidojas no opusa nosaukuma Extension in Blur ietverto vardu
atveida Morzes abeces valoda: E —1ss, X — gar$-ss-iss-gars, T — gars utt.

Nosaukuma latviskojumu “Palielinajums izpliduma” devis pats autors, un iedvesmai kalpojusas Australi-
jas latvieSu maksliniecka Roberta Birzes fotoinstalacijas.

Intervija laikraksta “Latvietis” Roberts Birze saka: “Ja, [manos darbos] kaut kads ritms noteikti ir, bet
melodija laikam — n&. ST koncepcija — laika un perspektivas saskobi$ana — ir bijusi ilgus gadus t&ma manu
darbu radiSana. Esmu So tému dzilak izveidojis, izp&tot laika plismu, uznemot vairakas ekspozicijas uz
viena filmas negativa kadra. Gala rezultata mans darbs ir ka impresionisma stila radita glezna.”

Rigas Saksofonu kvartetam Rihards Zalupe iepriek$ kompongjis “Sesto Liepajas koncertu” (2013) un
skandarbu Arctic-REVERSE saksofonu kvartetam, orkestrim un elektronikai (2015), bet saksofonu ka
paradibu vip$ labi iepazinis jau agrakos gados Xylem Trio, kura muzicé arT Rigas Saksofonu kvarteta
kadreizgjais miuizikis Oskars Petrauskis.

*

Rihards Zalupe is a percussionist and composer. He is a member of the Xylem Trio and a docent at the
JVLMA. He was a member of the Latvian National Symphony Orchestra for many years but is now a

freelance performer. He has composed works of varying magnitude in a range of genres for a variety of

instrumental combinations, written music for LNSO children’s programming, the theatre, and many film
soundtracks, winning the National Film Award for Best Soundtrack for the film 7906.

Rihards Zalupe’s music is dynamic and colourful, tending less to contemplation and more likely to be active.
It is not surprising that rhythm forms the foundations of this work for the RSQ, taking its shape from the
words in its title Extension in Blur represented in Morse code, where the E is short, the X is
long-short-short-long, the T is long, etc.

The Latvian name for the work Palielinajums izpliiduma was coined by the author himself with the photo
installations of the Australian Latvian artist, Roberts Birze serving as inspiration.

Rihards Zalupe previously composed the Liepdja Concerto no. 6 (2013) for the RSQ and Arctic-REVERSE
for saxophone quartet, orchestra, and electronics (2015).

Rihards Zalupe




