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The mind says one thing.
But how to deceive the soul?

Imants Zemzaris

Imants Zemzaris brightly presented himself in Latvian music in the
1970s as a representative of postmodernism, striving for consonant
harmony and a sense of neo-romantic beauty, as well as uniting
semantically diverse subtexts and associations. The polystylistic
freedom and sophisticated genres of the composer’s works combine
seemingly contradictory features - neoclassicism, minimalism,
elements of instrumental theater, rock and disco, allusions and

quotes from the works of Bach, Beethoven, Mozart, Chopin and other
grandmasters. Imants Zemzaris is often inspired by literature, painting
and theater. This is revealed in the poetic epigraphs and programmatic
titles of the compositions. Thus, the rich and diverse language of
music, with its spontaneity and plenitude of well-known intonations, is
able to address a wide international audience.

Imants Zemzaris was born on April 14, 1951 in Riga to the family of
painters Livija Endzelina and Uldis Zemzaris. After studying with
piano teacher Nikolajs Fedorovskis in the Emils Darzing Music School
(1958-1966), the future composer graduated the theory department
in 1969. He studied composition at the Latvian State Conservatory in
the class of Adolfs Skulte (1969-1974) and continued with advanced
studies for his Master’s degree (1985-1988) with Péteris Plakidis.

Imants Zemzaris has been a member of the Latvian Composers” Union
since 1975, but since the 1980s he has been actively writing music
reviews and essays in the Latvian press, where hundreds of his writings
have been published. Since 1976, Imants Zemzaris has been working
at the Emils Darzin§ Music School as a teacher of composition. His
students include composers Anna Veismane, Santa Ratniece and
Solveiga Selga.

Imants Zemzaris organizes Latvian chamber music concerts with real
enthusiasm, participating as a pianist and passionate storyteller. The
composer’s music is played not only in European countries and Russia,
but also on the other side of the Atlantic Ocean (oxfordmusiconline.
com, Imic.lv, musicabaltica.com).



Concert halls have featured Imants Zemzaris” instrumental chamber music and symphonic
miniatures, as well as excerpts from more than 30 theatrical performances, but piano music
is a particularly bright and unique page of the composer-pianist’s work. The piano is the
composer’s closest friend in searches for new methods and a witness to amazing creative
revelations. Although the composer sees himself as a miniaturist with a range of instant
impulses, the extensive forms, including the Piano Sonata No. 2, demonstrate a masterful
ability to think in monumental lines, addressing universal philosophical issues.

My first meeting with Imants Zemzaris” music was during lessons with the wonderful
composition teacher Marina Gribinchik in the late 80’s, when she introduced me and my
classmate - future composer Andris Dzenitis - to contemporary music.

| personally met Imants for the first time in 1996, when after my first solo recital in Riga, he
wrote a positive review in the newspaper Literatira un Maksla. However, the music of Imants
Zemzaris came into my heart forever at the end of 2017, when the composer gave me a
manuscript of the three movements of Motives of Rainis Poetry. | was overwhelmed by the
outwardly laconic, heartfelt, deeply meaningful and stylistically diverse expression of the
music. Going deeper into the composer’s other manuscripts, | was taken by the wide range
of imagery, which includes fragile lyrics, fierce drama, and gloomily tragic reflections in the
search for the meaning and truth of life. | am immensely grateful to the composer for his
close friendship and cooperation during the last four years, as well as for the opportunity to
premiere Five Preludes of Indian Summer, Motives of Rainis Poetry, From Springtime and
Eine andere Wanderer-Fantasie (Some Other Traveler-Fantasy).

The album opens with the lucid, mozartian Early in the Morning (1975), creating associations
with the trembling rays of the sunrise, which gradually turns in a prayer full of gratitude. In
Latvian piano music, it is one of the first examples of minimalism and new simplicity.

The title of the composition Late Evening (1999) recalls the previous miniature, created twenty-
fouryears earlier, because it is a complete antonym. The allusion to Chopin’s prelude in E minor
depicts melancholic reflections at the crossroads of middle age, which could be described by
the first terzina from Dante’s Divine Comedy.

When half way through the journey of our life
| found that | was in a gloomy wood,
because the path which led aright was lost.

The Prelude and Fugue on a Theme of William Shakespeare’s Sonnets (2006/1980) is based on
readings of all 154 sonnets by the English playwright at the Riga Artists” House in 1980 (translator
Juris Birzvalks, actor Ints Burans). In each musically literary reading, the theme took on new
variations, until it was finally transformed into a three-part fugue, which confirms the ability of love
to grow from a small sprout into an all-encompassing creative force.

The music of the cycle Motives of Rainis Poetry (2018) is based on excerpts from the love
poetry collection of Latvian writer Rainis (1865-1929) Moon Girl (1925):

I. Arabesque
Flower fluff flies through the garden:
Where to go?
You come - they know: on your hair, shoulders, cheeks.

1. Sonante
| come, | come, | come, | come...

11l. Moon
How fast the moon goes!
And then some people believe
That the moon is moving slowly!

IV. Tram
Neither trembles in the soul nor sounds,
No flowers, no birds, no songs -
Without you...

The miniature White Nights (2006/1977) sings the magic of the Latvian summer solstice.
The sketch of the composition was made in 1977 for the production of the drama Bastard by
Péteris Pétersons at the Riga Youth Theater. The composer was inspired by the very first lines

of the text in this play: “Warm breeze. White sand. Midsummer! White night. Blue grass.
Midsummer! The green sea.” This is also confirmed by intonations of the Latvian folk song
Dark Night, Green Grassin the middle part of the composition.

The change of season from a hot summer day to a freezing full moon night is depicted in the
cycle Five Preludes of Indian Summer (2004). The music is based on excerpts from personal
correspondence:

|. Rowan berries are archly sitting on the trees in a large crowd; it seems that they have no grief.

Il. Summer - now summer is moving towards autumn, in the evenings it climbs over the
meadows of white mist, the moon is shining bright, there is a confluence of clouds in the
sky... | enjoy nature, the last sun of summer, and | am strangely bitter that it is over. Again,
long autumn, dark winter ahead, endless, long, without light, long, long. Use your strength,
imagination, inspiration.

I1l. Heather all around like confused feeble souls, | cant stop looking at them. | wish the
heather could make quiet sounds and play a subtle melody.

IV. Seagulls - | am sending you the last letter of this summer. Indian Summer is coming -
burning, full, the sun is saying goodbye to heat, but we must already prepare for coolness,
dampness, darkness. Sitting by the sea, seagulls mutter quietly in their flock, every moment
one of them flies over my head.

V. Moonlight - At nights | go out to feel the moon, | wandered long roads as if deceived, the
glow-worms radiate a mystic light. Tell me, why, among people, there is not the naturalness,
harmony, beauty that is in nature? Who torments them, who steals from them? A soul

must be sensitive, understanding, good for the heart and generous. So many do not feel

the beauty of the moments of small miracles. Where has it been lost, fallen for them?

And, when someone wrongs another, does the person also advance? There is so much

| do not understand about people. It seems that the whole world is full of unmoving, all
comprehensive intellect, cold logic, clever theories, all rooms are filled with the smoke of talk.
It seems that all that is left of a person is their tongue, talking. Where is the true, spontaneous
happiness, the crazy running forward, the mad dance? Through everything is a robotic,

iron cast immobility and barrenness? Where has life gone? That is what | am thinking. | look
forward to your thoughts. Wish you all the best.

The energetic first movement Allegro of the dramatic Piano Sonata No. 2 (2004) can be
interpreted as an endless race of everyday life. In the romantically thrilled climax of the
second movement Andantino, one can imagine the transcendental beauty of the Garden of
Paradise and the loss of an unattainable dream, while the theme of solitude in the Funeral
march of the Andanteis enriched by intonations from Franz Schubert’s song Doppelgédnger.

In the extended-form fantasy dedicated to the revival of nature and the spiritual rebirth of
a human being From Springtime (2019), Imants Zemzaris used self-quotes from the song
cycle Three Spring Didactics (1990) and the Piano Sonata No. 2 (2004).

The album concludes with Eine andere Wanderer-Fantasie (Another Traveler-Fantasy,
2019), which refers to Franz Schubert, but only in the title. The composition is written in the
form of double variations, where the song La Marmotte by Ludwig van Beethoven contrasts
with a seductive and tempting melody by the Brazilian composer Luiz Bonfa (1922-2001) -
the jazz standard Carnival Morning (Manhé& de Carnaval) from the film Black Orpheus, based
on the tragic love story of Orpheus and Eurydice.

At the painful climax of the composition, it becomes clear that the two themes are not able
to get closer to each other, so in the music written in 2019, the composer with sad irony
intuitively anticipates the limitations of the pandemic and travel difficulties. But at the end
of the piece there is a fragile hope - like a confirmation that travels in the world of music are
endless.

| hope that a trip to the exciting world of piano music by Imants Zemzaris will help discover an
important page of Latvian music, because many of the compositions created over the course
of half a century are only available as manuscripts and are recorded here for the first time.

Many thanks to the supporters of the aloum - patrons Aivars Lejietis and Laura Stane, the
Jazeps Vitols Latvian Academy of Music, the Latvian Composers” Union and the Latvian
Cultural Society TILTS.



The pianist who has fire in her fingers - Spanish newspaper La Vanguardia

Talented musician with a deep artistic temperament and great possibilities of interpretation
of works by different composers and styles - Lazar Berman

Great sensibility and excellent capability of interpretation - Alicia de Larrocha

Diana Zandberga (Baibusa) began piano studies at the age of five in her native Latvia. Early
on she gained international recognition in a number of competitions, including Concours
musical de France (1995, GRAND PRIX) in Paris. Having obtained a master’s degree at the
Jazeps Vitols Latvian Academy of Music with Prof. Juris Kalnciems, in 2014 Diana Zandberga
completed her studies for her PhD with professors Elena Lebedeva and Sergejs Osokins
(thesis title: Historical and Stylistic Development of Piano Texture and its Manifestation in
Latvian Music).

Between 2000 and 2004, she studied with the legendary pianist Lazar Berman at the
European Academy of Music in Erba (Italy), and for the next four years she improved her
performance with the world-famous Spanish pianist Alicia de Larrocha at the Granados
Marshall Academy in Barcelona.

Since 1996, Diana Zandberga has won acclaim for a succession of recitals in Latvia, Finland,
Lithuania, Estonia, Italy, France, Spain, Germany, Poland, Netherlands, Romania, Slovakia,
Hungary, Russia, Cuba and USA.

She has performed with the Shoumen Symphony Orchestra (Bulgaria, conductor Stanislav
Ushev), Orquestra simfdnica del Vallés (Spain, conductor Uwe Mund) in Palau de la Musica
Catalana (Barcelona), Orchestra Filarmonica di Bacau (Romania) with Francesco Attardiin
Milan Teatro dal Vermein a prestigious concert cycle Serate Musicali, Saint-Petersburg State
Symphony Orchestra KLASSIKA (Maestro Alexander Kantorov) etc.

Her discography includes the following CDs: Transcriptions (2003), Dreams of Spain (2011),
Dedlication to Bicentenary of Ferenc Liszt (2012), Landscapes of Hungarian and Latvian
Piano Music (2013), Piano music by Dace Aperans - Sounds and Echoes (Skani, 2015). Diana
Zandberga is the author of the monograph The Piano Department of the Jazeps Vitols
Latvian Academy of Music (1919-2019) issued by the publishing house Musica Baltica in
2020.

Diana Zandberga is a member of the Piano Department at the Jazeps Vitols Latvian
Academy of Music and a board member of the Latvian Piano Teachers Association.

dianazandberga.com




Prats saka vienu.

Bet ka apmanisi dveseli?

Imants Zemzaris

Imants Zemzaris latvieSu mazika 20. gadsimta 70. gados sevi spilgti
pieteica ka postmodernisma parstavis, tiecoties péc konsonantas
harmonijas un neoromantiska skaistuma izjitas, ka ari apspéléjot
semantiski daudzveidigus zemtekstus un asociacijas. Komponista
darbiem raksturiga polistilistiska briviba un izsmalcinatais zanriskums
apvieno Skietami pretrunigas iezimes: neoklasicismu, minimalismu,
instrumentala teatra, roka un disko elementus, allzijas un citatus
no Baha, Bethovena, Mocarta, éopéna un citu lielmeistaru darbiem.
Imants Zemzaris nereti iedvesmojas no literatiras, glezniecibas

un teatra makslas. Tas atklajas skandarbu poétiskajos epigrafos

un programmatiskajos nosaukumos. Tadéjadi skanraza bagata un
daudzveidiga muazikas valoda ar savu spontanitati un intonativo
atpazistamibu uzruna plasu starptautisku auditoriju.

Imants Zemzaris dzimis 1951. gada 14. aprili Riga gleznotaju Livijas
Endzelinas un Ulda Zemzara gimené. Péc macibam Emila Darzina
mazikas skola pedagoga Nikolaja Fedorovska klavieru klasé
(1958-1966) toposais komponists 1969. gada absolvéja vidusskolas
teorijas nodalu. Studéjis kompoziciju Latvijas Valsts konservatorija
Adolfa Skultes klasé (1969-1974) un asistentdra (1985-1988) pie Pétera
Plakida.

No 1975. gada Imants Zemzaris darbojas Latvijas Komponistu
savieniba, kops

80. gadiem aktivi raksta mazikas kritikas un esejas Latvijas prese.
Bijis laikraksta Literatra un Maksla mizikas nodalas redaktors
(1988-1994).

No 1976. gada strada Emila Darzina mazikas skola par kompozicijas
pedagogu. Vina audzéeknu vidl ir komponistes Anna Veismane, Santa
Ratniece un Solveiga Selga. Ar patiesu degsmi Imants Zemzaris
organizé latvieSu kamermuzikas koncertus, kuros pats piedalas

ka pianists un aizrautigs stastnieks. Komponista mazika skan ne
tikai Eiropas valstis un Krievija, bet ari otrpus Atlantijas okeanam.
(oxfordmusiconline.com, Imic.lv, musicabaltica.com)




Koncertzalés tiek atskanota Imanta Zemzara instrumentala kamermazika un simfoniskas
miniatdras, ka arf fragmenti no muzikas vairak neka trisdesmit teatra izradém, tomer
klaviermuzika ir ipasi spilgta un savdabiga T komponista-pianista dailrades lappuse. Klavieres
ir muzika tuvakais draugs jaunu celu mekléjumos un liecinieks parsteidzosam radosam
atklasmém. Lai gan vin$ sevi uzskata par miniatdristu, kam raksturigs acumirkligu impulsu
tvérums, tomér izvérstas formas, tostarp $aja albuma ieklauta Otra klaviersonate, liecina

par meistarigu prasmi domat plasi un dzili saturiski, risinat visparcilvéciskus filozofiskos
jautajumus.

Ar Imanta Zemzara muziku pirmoreiz saskaros, macoties P. Jurjana muzikas skola -
briniskiga kompozicijas skolotaja Marina Gribin¢ika mani un klasesbiedru, toposo
komponistu Andri Dzentti jau toreiz iepazistinaja ar laikmetigo muziku. Personigi ar Imantu
Zemzari iepazinos 1996. gada, kad vins par manu solokoncertu, kas notika Lielas gildes
Minsteres zalé, uzrakstija atzinigu recenziju laikraksta Literatdra un Maksla. Vina muzika
mana sirdi uz palik§anu ienaca 2017. gada nogalé, kad komponists man uzticéja sava
jaundarba Raina dzejas motivitriju dalu manuskriptu. Mani spécigi ietekméja muzikas aréji
lakoniska, sirsniga, dzili saturiga un stilistiski daudzveidiga izteiksme. ledzilinoties arf citos
skanraza rokrakstos, parsteidza plasais télainibas loks, kas aptver gan dveéseliski trauslu
liriku, gan kvélu dramatismu, gan drimi tragiskas nokrasas dzives jégas un patiesibas
mekléjumos. Cetru gadu laika, kamer tapa 3Sis albums, Imants Zemzaris man sniedza
nenovertéjamus padomus un ieteikumus, draudzigu atbalstu. Tapat esmu vinam pateiciga
pariespéju pirmatskanot Piecas atvasaras preladijas, Raina dzejas motivus, No pavasara un
Kadu citu Celiniekfantaziju.

Albumu atklaj mocartiski apskaidrota miniatdra Agri no rita (1975), radot asociacijas ar
trisoSiem saullékta stariem, kas pamazam pienemas spéka un izskan pateicibas pilna
IGg3ana. Latviesu klaviermuzika tas ir viens no pirmajiem minimalisma un jaunas vienkarsibas
paraugiem.

Skandarba Vélu vakara (1999) nosaukums atsauc atmina Imanta Zemzara divdesmit cetrus
gadus agrak saceréto miniatdru Agri no rita, jo ir pilnigs ta antonims. Aldzija par Sopéna
miminora preltdiju attélo nogurusa cilvéka melanholiskas pardomas pusmuza krustcelés, ko
varétu raksturot ar pirmo tercinu no Dantes Dieviskas komédijas:

Bij mGza gaita tikai puse spéta,

kad atgidos es meza, tumsas tita,

jo taisna taka bija pazaudeéta. (Valda Bisenieka atdzejojums)

Preliidija un fiiga par Viljama Sekspira sonetu tému (2006/1980) radusies péc anglu
dramaturga visu 154 sonetu lasijumiem Cetras dalas Rigas Makslas darbinieku nama 1980.
gada (tulkotajs Juris Birzvalks, aktieris Ints Burans). Katra muzikali literaraja lasijuma komponista
speléta téma ieguva jaunas variacijas, lidz nosléguma parveidojas par trisbalsigu fagu, kas
apliecina milestibas sp&ju no maza asnina izaugt par visaptverosu rado3o spéku.

Poétiska cikla Raina dzejas motivi (2018) mizikas pamata ir fragmenti no Raina (1865-1929)
milas lirikas krajuma Méness meitina (1925):

|. Arabeska
Pa darzu gaisa ziedu pukas staiga:
Kur nomesties?
Tu nac, - nu zin: tev matos, plecos, vaiga.

Il. Sonante
Es naku, naku, naku, naku...

Ill. Ménesnica
Cik atri méness iet!
Un tad vél laudim Skiet,
Ka méness gaita esot Iénal

IV. Tramvajs
Ne tric kas dvéselé, ne skan,
Ne zan,
Ne ziedu, ne putnu, ne dainu -
Bez tevis...

Miniatra Baltas naktis (2006/1977) apdzied Latvijas vasaras saulgriezu burvibu.

Skandarba skice tapa 1977. gada rezisora un dramaturga Pétera Pétersona dramas Bastards
jestudéjumam Jaunatnes teatri. Komponistu iedvesmoja jau pasas pirmas teksta rindas $aja
luga: “Silta pusma. Balta smilte. Ligo! Balta nakte. Zila zale. Ligo! Zala jura. Balts Timotejs.” To
apliecina arT latvieSu tautasdziesmas Tumsa nakte, zala zale melodijas intonacijas skandarba
vidusposma.

Latvijas dabas ritums no svelmainas atvasaras dienas [idz stindzinosam sasalumam
pilnméness nakti attélots cikla Piecas atvasaras prelidijas (2004). Mazikas pamata ir
fragmenti no privatas sarakstes.

I. P1ladzi ka skelmji sasédusies kokos milzu baros, liekas - tiem nu gan nav bédu.

Il. Vasara - nu jau vasara iet uz rudens pusi, vakaros kapj baltas miglas plavam pari, méness
spid spozi spilgts, makoni drizmam vien skrien debesos. Priecajos par dabu, par vasaras
pédéjo sauli, un ta érmoti rugti k|Ust,

ka vasara garam. Atkal garais rudens, tumsa ziema prieksa, nebeidzama, gara, bez gaismas,
ilga, ilga. Jaliek lieta savi spéki, izdoma, iedvesma.

111 .Virsi visapkart ka mulsas, varas dvéselites, nevaru beigt tajos raudzities. Gribétos, lai virsi
klusi skanéetu, kadu smalku melodiju spéeléetu.

IV. Kaijas - sttu Tev pedéjo $is vasaras véstuli. Nak atvasara - degdama, satiga, saule atvadas
no karstuma, bet mums jau jagatavojas uz vésumu, miklumu, tumsumu. Sézu jaras mala,
kaijas klusi dudojas sava pulka, ik pa bridim kada parlido par manu galvu.

V. Méness gaisma - naktis eju ménesi izjust, ka apmata staigaju talus celus, jantarpini
izstaro mistisku gaismu. Pasaki, kapéc cilvékos nav tads dabiskums, harmonija, skaistums
ka daba? Kas vinus moka, kas aplaupa? Dvéselei vajadzétu bt jatigai, saprotosai, sirdij

- labai, devigai. Cik daudzi neizjut skaistumu, mazus brinuma mirkJus? Kur viniem tas

ir pazudis, aizkritis? Un, vai sliktu citiem darot, cilvéks ari tiek uz prieksu? Cik daudz

man vél nesaprotama par cilvékiem. Skiet, visa pasaule pilna nekustiga, visapnemo3a
intelekta, aukstas logikas, gudram teorijam, visas istabas pilnas ar runu damiem. Tada
sajuta, ka no cilveka palikusi tikai méle, runa. Kur paliek Tsts, spontans prieks, traka
jonosana, dulla deja? Vai tieSam viscaur ir tada robotveidiga, metala kalta nekustiba,
neaugliba? Kur palikusi dziviba? Ta es te domaju. Gaidisu Tavas domas. Lai Tev labi.

Dramatiskas un vérienigas Otras klaviersonates (2004) energisko pirmo daju Allegro var
traktét ka ikdienas dzives nebeidzamo skréjienu, otras dalas Andantino romantiski savilnotaja
kulminacija var iztéloties Paradizes darza parpasauligo daili un nesasniedzama sapna
zaudéjumu, savukart finala Andante séru marsa vientulibas tému paspilgtina intonacijas no
Franga Saberta dziesmas Dubultnieks.

Dabas atjaunotnei un cilvéka garigajai atdzimsanai veltitaja izvérstas formas fantazija No
pavasara (2019) Imants Zemzaris izmantojis pascitatus no dziesmu cikla Tris pavasara
didaktikas (1990) un Otras klaviersonates (2004).

Albumu noslédz Kada cita Celiniekfantazija (2019), kura atsauce uz Franci Stbertu ir tikai
nosaukuma. Dubultvariaciju forma rakstitaja skandarba Ludviga van Béthovena solodziesma
Murkskis kontrasté ar brazilu komponista Luisa Bonfa (1922-2001) vilino$o un ilgpilno
melodiju, dZzeza standartu Karnevala rits no kinofilmas Melnais Orfejs, kuras pamata ir
tragiskais milasstasts par Orfeju un Eiridiki.

Skandarba smeldzigaja kulminacija top skaidrs, ka abas témas ta ari nespéj tuvoties viena

otrai, tadejadi

2019. gada tapusaja muzika komponists ar skumju ironiju intuitivi paredz prieksa stavosos
pandémijas ierobezojumus. Tomér gaisa izskana parliecina, ka ceJojumi mazikas pasaulé ir
bezgaligi.

Liela dala pusgadsimta laika tapuso Imanta Zemzara klavierdarbu pagaidam ir pieejami

tikai rokrakstos un ieskanoti pirmo reizi, tapéc cerams, ka celojums vina aizraujosaja
klaviermuzikas pasaulé palidzés atklat [idz Sim mazzinamu, bet Joti nozimigu latvieSu mazikas
lappusi.

Sirsnigs paldies albuma atbalstitajiem - mecenatiem Aivaram Lejietim un Laurai Stanei,
Jazepa Vitola Latvijas Muzikas akadémijai, Latvijas Komponistu savienibai un LatvieSu
Kultiras biedribai TILTS.



Pianiste, kuras pirkstos ir uguns, - ta par Dianu Zandbergu rakstija Spanijas laikraksts La
Vanguardia.

Talantiga muzike ar dzilu artistisku temperamentu dazadu stilu komponistu skandarbu
interpretacijas -
Lazars Bermans.

Smalks jutigums un milzigas interpretacijas spéjas - Alisija de Laroca.

Diana Zandberga (dz. Baibusa) macijusies Jazepa Medina Rigas Muzikas vidusskola un
Jazepa Vitola Latvijas Mizikas akadémija (JVLMA) pie profesora Jura Kalnciema. No 2000.
[1ldz 2004. gadam vina zinasanas papildinaja Eiropas Mazikas akadémija Erba (Italija) pie
legendara pianista Lazara Bermana, bet no 2004. lidz 2008. gadam - Granadosa-Marsala
akadémija Barselona (Spanija) pie pasaulslavenas pianistes Alisijas de Larocas (Alicia de
Larrocha).

Péc magistra studijam JVLMA sekoja studijas doktorantira pie profesoriem Jelenas
Lebedevas un Sergeja Osokina, 2014. gada iegUstot makslas zinatnu doktora gradu par
promocijas darbu Klavierfaktdras vésturiski stilistiska attistiba un tas izpausme latviesu
mazika.

Kop$ 1996. gada Diana Zandberga aktivi koncerté Latvija, Lietuva, Igaunija, Somija, Krievija,
Francija, Slovakija, Spanija, Bulgarija, Rumanija, Polija, Niderlandé, Vacija, Italija, Ungarija,
Kuba un Amerikas Savienotajas Valstis. Vina atskano gan solo un kamermdazikas programmas,
gan uzstajusies ka soliste ar Sumenas simfonisko orkestri Bulgarija (dirigents Stanislavs
Usevs), Katalonijas simfonisko orkestri (dirigents Uve Munds) Palau de la Musica Catalana
Barselona, Krievijas Valsts simfonisko orkestri Klasika (dirigents Aleksandrs Kantorovs)
Sanktpéterburga, Bakau filharmonijas simfonisko orkestri un dirigentu Francesko Atardi
Rumanija, ka ari Milana (lItalija) Teatro dal Verme prestizaja koncertcikla Serate Musicali.

Pianiste pirmatskanojusi vairakus desmitus dazadu komponistu klavierdarbu, un vinas

spéle ieskanota albumos: Transkripcijas (2003), Sapni par Spaniju (2011), Veltijums Lista
divsimtgadei (2012), Ungaru un latviesu klavierainavas (2013), Daces Aperanes klaviermuzika
Skanas un atskanas (Skani, 2015).

2020. gada izdevnieciba Musica Baltica klaja naca Dianas Zandbergas monografija Jazepa
Vitola Latvijas Mizikas akadémijas Klavieru katedra (1919-2019).

Diana Zandberga ir JVLMA Klavieru katedras macibspéks, Latvijas Klavieru skolotaju
asociacijas valdes locekle.

dianazandberga.com




