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Janis Laséns (1959)
1. “Enu spéles upé” flautai un klavierem / “Shadow Games in the River” for flute and piano / 4.46

Talivaldis Kenins (1919-2008)
“Concertante” flautai un klavierém / for flute and piano
2. Presto furioso / 5:49
3. Lento / 5:24
4. Vivace assai / 3:06

5. Fantazija-variacijas par inuitu Supuldziesmas tému flautai un ¢ellam
Fantasy-Variations on an Inuit Lullaby for flute and cello / 7:31

Imants Zemzaris (1951)
6. “Ménesgaisma” c¢ellam un klavierém / “Moonlight” for cello and piano / 8:18

Péteris Vasks (1946)
7. Fantazija “lzdegusas zemes ainavas” klavierém
Fantasy “Landscapes of the Burnt-out Earth” for piano / 16:49

Lolita Ritmanis (1962)
8. “Aiz loga” klavierem / “Beyond the Window” for piano / 7.07

Dace Aperane (1953)
9. “Kokles dziesma” klavierem / “The Kokle’s Song” for piano / 2:39

“Sapnu ainavas” flautai, ¢ellam un klavierém / “Dream Landscapes” for flute, cello and piano
10. |. "Més esam sapni mazigi mdzam, més esam sapnis”

I. We are in a dream forever and ever, we are a dream” / 4:48

11. Il. “Un més esam atkal zilgi zalgaja sapni...”

Il. "And we are once again in a bluish - green dream...” / 3:53

Janis Laséns (1959)
“Mizika nebijusam kinofilmam” flautai, ¢ellam un klavierém
“Music for Non-Existent Films” for flute, cello and piano
12. “Tranquil” / 3:32
13. "Astoria” / 5:19
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Talivaldis Kenins (1919-2008) studied composition with Adolfs Abele at the Latvian
Conservatory and counterpoint with Jazeps Vitols. In 1945, he enrolled at the Paris National Conservatory
(Conservatoire National Supérieur de Paris), where, among the lecturers, were Tony Aubin, Olivier Messiaen,
as well as Nadia Boulanger. In 1950, Kenins graduated from the Conservatory with a first prize for
Composition. In 1851, he moved to Canada, where, in 1952, he joined the staff of the Faculty of Music at

the University of Toronto. He taught composition and polyphony, and was the director of the department
of theory and composition (1877-1979). “His work at the University was significant and wide ranging. He
was a Professor at the University. ... My father considered himself to be first a teacher. This is confirmed by
the large number of compositions that were dedicated to his favorite students or young Latvians. Young
Latvian composers in exile, such as (his student) Imants Ramins, Dace Aperdne, Lolita Ritmanis, and others,
considered him a “godfather”, and, to a significant degree, he was godfather to all Latvian composers in
exile.” (Juris Kenins, email to Dzintra Erliha - July 8, 2020).

Along with his teaching responsibilities, the composer was actively involved in the musical life in Canada:
In 1859, Kenins co-founded the Toronto Latvian Concert Association and, for many years, was a member
of the Canadian League of Composers and, in 1973 and 1974, was its president. His creative work
includes a broad range of compositions: eight symphonies, twelve concerto genre works, three cantatas,
compositions for choir, piano works, and music for varied chamber music ensembles. Talivaldis Kenins was
an Officer of the National Three-Star Order of the Republic of Latvia, an honorary professor of the Jazeps
Vitols Latvian Academy of Music and held the title of emeritus professor at the University of Toronto after
32 years of work there. In 20086, he was awarded the Latvian Grand Music Award 2005 for his lifetime of
work. Kening passed away on January 21, 2008 in Toronto.

“Concertante” for flute and piano (1966) was dedicated to Canadian composer and flutist Robert Aitken,
who had studied counterpoint with Professor Talivaldis Kenins at the University of Toronto. The virtuoso
and technically difficult composition includes two fugues, confirming that polyphony is a key characteristic
of Kening" music.

The original version of “Fantasy-Variations on an Inuit Lullaby” (1867) was written for flute and viola. The
cellist Ivars Bezprozvanovs, with the permission of the composer’s son Juris Kenin$, arranged the viola
part for cello, allowing the work to shimmer in a new form.

Péteris Vasks (1946) is one of the most distinguished Latvian composers in the world. He
graduated the class of Valentins Utkins at the Latvian State Conservatory (1978), and, prior to that,
graduated the double bass class of Vytautas Sereikas at the Lithuanian State Conservatory (1970). From
1963 to 1974, Vasks played the double bass in the Symphony Orchestra of the Latvian National Opera,
the Lithuanian National Symphony Orchestra, and the Latvian Philharmonic Chamber Orchestra. Péteris
Vasks receives composition commissions from and collaborates with world famous musicians: violinist
Gidon Kremer and the Kremerata Baltica orchestra, cellist David Geringas, the Kronos Quartet, The
Hilliard Ensemble, the Latvian Radio Choir and others. His works have been performed at the Stockholm
New Music Festival, the Lockenhaus Music Festival in Austria, and other significant world music forums.
Vasks is the only Latvian composer to have a contract with music publisher Schott Musik International. In
1993, 1997, and 2000, the composer was awarded the Latvian Grand Music Award. Many international
choreographers have used Vasks' compositions for original ballet performances. In 2001, the Péteris
Vasks Fund was founded with the goal of facilitating the development of Latvian music.

The music of Péteris Vasks is often associated with motifs of the Latvian struggle for freedom, which are
interwoven with themes of nature and the threats to it. The piano fantasy “Landscapes of the Burnt-
out Earth” has three movements. It was composed in 1992 and expresses the composer’s emotions
regarding the recently achieved Latvian independence. “The first movement is depicted as a quiet,
almost tense landscape, which is interrupted by shrill, discordant bird calls. The second movement is the

dramatic centre of the cycle, enriched with broad textures and powerful dynamic contrasts. The resolution
to the conflict can be found in the third movement of the cycle where, almost like a symbol of hope, a vivid
chorale is heard three times. However, that is interrupted by shrill bird calls, reminding the listener that the
struggle is not yet resolved..." (Dzintra Erliha)

Imants Zemzaris (1951) was born in Riga to a family of artists. He studied at the Jazeps Vitols
Latvian State Conservatory in the composition class of Adolfs Skulte. In 1985, he enrolled in the Latvian
State Conservatory Master's program in the composition class of Péteris Plakidis and graduated in 1988.
As of 1980, Imants Zemzaris is actively involved in music criticism and is an essayist in the Latvian press,
where dozens of his writings have been published. He was also the editor of the music division of the
periodical “Literattra un Maksla” (1988 - 1994). He began work as a lecturer and worked as a teacher

of theory courses at the Riga 3rd Children’s Music School (1972 - 1976), and, from 1976 to today, at the
music theory department at the Emils Darzins College of Music. As of 1975, Imants Zemzaris is a member
of the Latvian Composers’ Union and is a member of its board.

“Moonlight” (2011) is an arrangement for cello and piano; the original is a piano work with the same title
and was composed in 2004. The piano work “Moonlight” is the concluding part of the cycle “Letters from
the Summer”, which is made up of 12 preludes. The basis of each prelude is the text of a beautiful letter,
sent to the composer by the violinist Inta Grinberga from the Liv shores, the town of Mazirbe, in the 1970s.
The basis of “Moonlight” is this text from the letter: "At nights | go out to feel the moon, | wandered long
wrongs as if deceived, the glow-worms radiate a mystic light. Tell me, why, among people, there is not

the naturalness, harmony, beauty that is in nature? Who torments them, who steals from them? A soul
must be sensitive, understanding, good for the heart and generous. So many do not feel the beauty of the
moments of small miracles. Where has it been lost, fallen for them? And, when someone wrongs another,
does the person also advance? There is so much | do not understand about people. It seems that the
whole world is full of unmoving, all comprehensive intellect, cold logic, clever theories, all rooms are filled
with the smoke of talk. It seems that all that is left of a person is their tongue, talking. Where is the true,
spontaneous happiness, the crazy running forward, the mad dance? Through everything is a robotic, iron
cast immobility and barrenness? Where has life gone?”

(I. Grinberga)

Dace Aperane (1953) was born in Winnipeg, Canada. She studied composition at McGill University,
the Mannes School of Music and Hunter College in New York as well as under Nadia Boulanger and
Louise Talma at the Fontainebleau Summer School in France. Since 1989, after visiting Latvia for the first
time, Aperdne’s music has been included in the repertoire of many Latvian musicians. She has received
several national awards for promoting concerts of Latvian music worldwide and for her accomplishments
in developing the skills of young musicians at summer camps and masterclasses. Most of Aperdne’s
compositions are dominated by a light or calm melancholic mood and a gently dissonant character. She
often seeks inspiration in the poetry, art and folk music of Latvia and other nations.

“The Kokle’s Song” (2000) (dedicated to Liga Zel¢ane) is dominated by Latvian folk music elements, based
upon “The Kokles Resound” melody, imitating the sound of the kokle - a traditional Latvian folk string
instrument.

“Dream Landscapes” Trio for flute, cello and piano (2020) is dedicated to llona Meija, Ivars Bezprozvanovs
and Dzintra Erliha.

|. “We are in a dream forever and ever, we are a dream.”
IIl. "And we are once again in a bluish - green dream...”
(from the book "Curving Bays" by Astride lvaska)



In this composition the musical material mainly develops and changes freely, reflecting various feelings
which | experienced during the compositional process, shortly after the pandemic began. Each movement
often contrasts with one another rhythmically and thematically, however, they are united by harmonic
and at times, motivic elements. Astride Ivaska's lines of prose describe, for me, the music’'s surrealistic
moods. (D. Aperdne)

Janis Laséns (1959) was born in Liepdjo. He graduated the 1st Primary School of Liepdja in 1975,
the theory department of the Emils Melngailis Liepgja College of Music in 1979, and the composition class
of Janis Ivanovs at the Jazeps Vitols Latvian State Conservatory (1983). While a student, Luséns formed
the experimental instrumental music ensemble Zodiac (1979), and the 1980 album Disco Alliance was
widely successful and sold at least 20 million copies worldwide. Musicals and rock operas are a significant
part of his creative work. The most significant are the rock opera “Kaupén, mans milais” (Kaupén, My
Love), which is included in the Latvian Culture Canon, the rock opera “Sfinksa” (The Sphinx), the musical
‘Agra rasa” (Early Rust), and others. The composer has successfully collaborated with the Latvian
National Opera, who staged two academic operas for children - “Putnu opera” (The Birds’' Opera) —
composed in 2000 and has already been performed 150 times, and “Lellu opera” (The Dolls’ Opera),
which, in a new version, will soon return to the repertoire of the Opera Theatre. From 1999 to 2002, J.
Laséns was the directory of the music department of the Liepdja Theatre. Many of his compositions are
solo and choir songs, and he has also composed vocal symphonic works, the cantata “LIIV", "“Magnificat’,
the choir symphony "Dzila elpa” (In a Deep Breath) and the cycle "“Domus mea”. Liséns’ songs have been
performed many times in the Latvian Song Celebrations and the Students’ Song Celebrations.

The composers website - janislusens.lv - includes approximately SO0 songs, as well as instrumental
music and choir works, which are available for use by both professional musicians and amateurs. The
composer’s contribution to Latvian music is notable and is held in high regard. Ldsens received the
Latvian Theatre Award for Best Composer (in 1996 for the music for the performance of “Santa Krusa”
and in 1998 for the rock opera “Kapén, mans milais”), the Latvian Grand Music Award (for musical
performances in 2000 and for his contribution to the genre of theatre music) and the AKKA/LAA
Copyrights Infinity Award in 2003. As of 1987, Janis LUséns is a member of the Latvian Composers'
Union.

“Shadow Games in the River” (2018) for flute and piano, is a light, playful miniature, whose musical core
is based on one of the composer’s evening improvisations.

“Tranquil” and “Astoria” are miniatures from the wider cycle “Music for Non-Existent Films”. “These and

a few other works were composed approximately ten years ago, in the summer. Initially the performance
ensemble was piano, cello, accordion and bass guitar. At that time | was immersed in the theatre and
musical world: as a break from the text, in my free time | was able to compose works that | myself called
“Music for Non-Existent Films"- a slightly romantic and nostalgic mood gives these miniatures a sense of a
recollection through specific and personal associations; each instrument and performance can create its
own unique story and gives each listener the possibility to go on a journey through their own memories and
moods” (J. Liséns). The arrangement of the miniature for flute, cello and piano was created in 2020 and
dedicated to the ensemble Le Trio Ambre.

Lolita Ritmanis (1962) is an American composer of Latvian descent. She has been nominated
for the prestigious Emmy award ten times and was an awarded an Emmy in 2002 for her music for

the animated series “Batman Beyond". In 2019, she composed the music for the film “Blizzard of Souls”,
directed by Dzintars Dreibergs, which was awarded the Latvian Golden Microphone award on February
18, 2020 (best instrumental or multi-genre music aloum). The recording features the State Choir Latvija
(conductor Maris Sirmais) and a symphony orchestra specially formed for this project. More than
250,000 have seen the film.

The composer’s creative work includes vocal chamber music, choir music, vocal instrumental music,
symphonic, state and film music genres. Her symphonic works have been performed at New York's
Carnegie Hall, Lincoln Center, the Kennedy Center in Washington DC and other concert halls in the United
States, Canada, Australia, Europe and Asia. Ritmanis original works have been performed in many award
winning television shows, developed by studios such as Warner Brothers (“Young Justice’, “Teen Titans’,
“Batman: The Brave and the Bold"), Marvel ("Avengers Assemble”), and others. Her music can also be
heard in the Hallmark film “Christmas in Rome”, the Cartoon Network films “Ben 10: Alien Force” and “Ben
10: Ultimate Alien”, as well as the Sony film “Spectacular Spiderman”. Ritmanis has been a guest composer
and conductor at international film music festivals in Krakow, Poland, and Tenerife, Spain. She is one of
the co-founders of the AWFC (Alliance for Women Film Composers) and the firm Dynamic Music Partner,
she has worked with the NARAS (National Association of Recording Arts and Sciences) and the music
publishing firm BMI (Broadcast Music, Inc.). In 2018, Ritmanis received the BMI Champion Award.

The work “Beyond the Window” (2020) is dedicated to pianist Dzintra Erliha. It was composed during the
worldwide Covid-19 virus epidemic, deeply affecting people all around the world. “| composed “Beyond

the Window" and was saddened and felt uncertain about the future. | watched how both of my cats
comedically chased each other, and then watched a bird flying on the other side of the window. ... | thought
about how people must suffer alone in quarantine, and that we are all linked spiritually, and we depend on
one another. This pandemic is terrible, but, at times, it reveals an unbelievably beautiful humanity and love”
(L. Ritmanis).

Along with information provided by the composers themselves, biographical information was taken from
the websites of the Latvian Music Information Centre - Imic.lv and the Péteris Vasks Fund -
vaskafonds.Iv.

Dzintra Erliha (1981), international piano competition award winner, began to play piano at the
age of three. Her first teachers were her parents - professional musicians, and quickly revealed her
perfect pitch. Erliha studied at the Emils Darzins College of Music (with lecturer Ligita Muizardja), the
Jazeps Medins Riga College of Music (lecturer Gunta Boza) and the Jazeps Vitols Latvian Academy of
Music (Professor Arnis Zandmanis), and graduated the Master’s Degree Programme with distinction.
In 2013, she received her PhD in Art Science, developing her dissertation about composer Lacija
Gardta (supervised by Associate Professor Baiba Jaunslaviete).

Erliha has won awards at many international pianist competitions, including the Balys Dvarionas
competition in Lithuania (1997, diploma), the Roma-1997 competition in Italy (1997, 1st Place), the Ludmila
Knezkova-Hussey Pianist Competition in Canada (1998, 3rd Prize), and the Nikolai Rubinstein Pianist
Competition in France (1999, 1st Prize).

With the support of the Marta Kundrate-Tatere Memorial Fund, the artist studied in Canada with
the distinguished Latvian Canadian pianist Arturs Ozolins. She supplemented her knowledge at
international pianist master classes with professors Lazar Berman, Barry Douglas, Victor Eresko, Igor
Lazko, Philippe Giusiano, Birgitta Wollenweber, Zhu-Xiao-Mei, Oleg Mantur, Mtza Rubackyteé, Aldona
Dvarionaite, and others. She has performed in Latvia and throughout the world: the United States,
Australia, Brazil, Canada, Iceland, France, Finland, Poland, Ukraine, and elsewhere.

The pianist has recorded many albums, including “Zvaigznes skatiens” / “Regard de I'etoile” (piano
music by Latvian composer Licijas Gartta and French composer Olivier Messiaen, 2008) and “Kvélot,
liesmot, sadegt” (vocal and instrumental chamber music by Gartta, 2010). For the SOth anniversary of
Talivaldis Kenins' birth, Erliha, along with mezzo soprano Vilma Indra Vitols (vilmavitols.com), released



an album in Canada called “Tilts par jaram” / “The Bridge Across the Seas’. In January 2017, she
released an album “Citadas krasas” / “Other Colours’, where, along with flutist, Latvian Grand Music
Award 2015 winner llona Meija, she recorded works by Latvian composers for flute and piano. In
2018, along with opera star Maija Kovalevska and Latvian National Opera soloist Krisjanis Norvelis,
released the CD album “Ar siltu sirdi” / “Warmhearted”, with all proceeds donated to charity. That
recording included vocal and instrumental chamber music by Latvian composers.

As of 2017, the pianist actively performs in Scandinavia, participating in projects with other
performers, as well as collaboration with composers, and regularly gives master classes to

aspiring pianists. In 2018, Dzintra Erliha went on a world concert tour, dedicated to Latvia’'s 100th
anniversary, performing in Reykjavik, Iceland (March), Australia - Sydney, Melbourne, Adelaide (April
/ May) and in the United States - Boston, Cleveland, New Jersey, Washington DC and New York
(September / October), performing both solo and with the distinguished soprano Maija Kovalevska.
In the fall of 2019, Erliha toured the United States not only as a musician, but also as a lecturer, together
with the Ambassador of the Republic of Latvia to the United Nations Andrejs Pildegovics.

The pianist actively works in the field of musicology. Many of Erliha’s research papers have been
published, including “Lacijas Gartas klaviermazika” / “The Piano Music of Lucija Garata” (Riga: Musica
Baltica, 2007), “Hermanis Brauns laikabiedru liecibds un skanuierakstos” / “The Testimonies and

Sound Recordings of the Contemporaries of Hermanis Brauns” in the collection "Jazepa Vitola Latvijas
Muzikas akadémijas Kameransambla katedrai — 50" / “The Chamber Ensemble Department of the
Jazeps Vitols Latvian Academy of Music - 50" (Riga: Ulma, 2009), “Licija GarGta - pianiste, savu
skandarbu interprete” / “Lucija Garuta - Pianist, Interpreter of Her Own Works" in the research paper
collection "Muzikas zinatne Sodien: pastavigais un mainigais” / “Music Science Today: the Constants and
Variables” (Daugavpils: Saule, 2008) and others.

Further information: dzintraerliha.com

llona Meija (1971) studied at the Latvian Academy of Music with Vilnis Strautiné (flute) and Gunta
Rasa (nee Sproge) (chamber ensemble). In the 1990s, she supplemented her studies in master classes
with Craig Goodman and Adreas Blau.

Meija has performed with the Latvian National Symphony Orchestra, the Latvian National Opera
Orchestra, “Rigas kamermaziki” chamber ensemble, as well as the Gustav Mahler Youth Orchestra
and the Nordic Symphony Orchestra. As of 2006, she is the 1st flute in the State Chamber Orchestra
“Sinfonietta Riga”. She has performed as a soloist with all of the leading orchestras in Latvia.

At the Jazeps Vitols Latvian Academy of Music, Meija is an Associate Professor and is the class
director for flute performance, orchestra repertoire, and woodwind quintet. She has taught master
classes in Holland, Italy, Germany, Iceland, Poland, Estonia, Lithuania, Sweden and Latvia.

Meija has performed in chamber ensembles with Jautrite Putnina, Péteris Pakidis, Dzintra Erliha,
Herta Hansena (piano), Larisa Bulava (organ), leva Saliete (harpsichord), Kristine Blaumane, Ivars
Bezprozvanovs, Eriks Kirsfelds (cello), Guntis Kuzma (clarinet), Dzintars Jurgelaitis, Janis Semjonovs
(bassoon), Andra Darzina (viola), lize Urbane (flute), Marta Sparnina, Georgs Sarkisjans, Alexei Lundin
(violin), and many others. As part of master classes, the artist has performed together with famous
European flutists such as Philippe Benoit, Philippe Bernold, William Bennett, Daniela Troiani, Giedrius
Gelgotas and Renate Greiss Armin. As a chamber musician, she has participated in many radio and

CD recordings. Meija received the Latvian Grand Music Award 2015 in the category Distinguished
Ensemble Work (for her work as a member of “Sinfonietta Riga” and chamber ensembles).

lvars Bezprozvanovs (1969) was born in Liepdja to a musical family. He began to learn the cello
at the age of five. His first teacher was a legendary personality - Karlis Bunka, a music director of the
Liepdja Theatre, as well as a cellist and arranger.

Studying in Liepdja, |. Bezprozvanovs participated in many concerts in the towns of the Kurzeme region. He
has received many awards in national competitions. In Liepdja, he also began to collaborate with violinist
Jurijs Savkins, which continues to this day, and, as part of a trio, they regularly perform at the Latvian
National Opera Mezzanine Hall and elsewhere.

In 1989, Bezprozvanovs enrolled at the Jazeps Vitols Latvian Academy of Music, where he studied

with Professor Eleonora Testeleca. While studying, he was an award winner at the Jazeps Vitols State
Competition and the International Strings Competition in Kishinev, Moldova. After Latvian independence, in
1992, he was also an award winner at the International Cellist Competition in Minsk, Belarus.

Bezprozvanovs was a musician in the Latvian Philharmonic Chamber Orchestra directed by Tovijs LifSics
(1991-1884), and, beginning in 1897, he has been the first cello in the Latvian National Opera Orchestra, and,
starting in 2003, he has also been a teacher at the Emils Darzins Music School.

While a student, he began an active collaboration with composer and pianist Péteris Plakidis, who had a
powerful influence on Bezprozvanovs’ musical understanding. In 1992, together with Plakidis, they gave
the Latvian premiere of Talivaldis Kenins' work for cello and piano “Colloquens patriae” - reflections on

a theme by Imants Zemzaris. In 1991, Plakidis, Bezprozvanovs, and the American clarinettist Eric Paul
Mandat founded the ensemble Transatlantic Trio, which, in that same year, along with guest violinist Inese
Milzargja, premiered Messiaen’s “Quartet for the End of Time”. This was followed by many concerts in
Latvia, the United States, Canada, Great Britain, and elsewhere.

A significant and particularly creative collaboration was with Canadian Latvian pianist Arturs Ozolins: in 2004
and 2006 they gave solo concerts at the Riga Wagner Hall and the Liepdja International Stars Festival; in
2010, a concert at Glenn Gould Hall in Toronto. Along with the vocal group Putni, directed by Antra Drege, they
premiered many Latvian composers’ vocal instrumental works (compositions by Juris Abols, Indra Rige, Kristaps
Pétersons, Martins Vilums, Valts Plce, and others). Beginning in 2014, he often performs together with the
notable Latvian pianist Liene Circene: they gave six two-part concerts in Liepgja, Kuldiga, and Riga. Concert
programmes were developed with colleagues such as Uldis Lipskis, Janis Bulavs, llona Meija, and Alexei Lundin,
the lead violinist in the Moscow Virtuosos chamber orchestra; Bezprozvanovs also performed with Lundin at
the Salacgriva Classical Music Festival master classes.

Regular stage partners include pianist Herta Hansena, Aldis Liepins, Dzintra Erliha, Rihards Plesanovs,
Valdis Jancis un Agnese Eglina. He has recorded many works by Latvian and international composers

in various chamber music ensembles at Latvian Radio. In 2020, Bezprozvanovs was nominated for the
Latvian Grand Music Award 2019 in the “Distinguished Work in an Ensemble” category.

Translation by Egils Kaljo
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Talivaldis Kenins (1919-2008) Latvijas konservatorija studéjis kompoziciju pie Adolfa Abeles

un kontrapunktu pie Jazepa Vitola. 1945. gada vins iestdjies Parizes Naciondlaja konservatorija
(Conservatoire National Superieur de Paris), kur pasniedzéju vida bijusi Tonijs Obéns (Tony Aubin) un
Olivjé Mesians (Olivier Messiaen), ka art Nadja Bulanzé (Nadia Boulanger). 1950. gada Kening absolvéjis
konservatoriju ar | godalgu kompozicija. 1951. gada vins parcélies uz Kanddu, kur 1852. gada kluvis

par macibspéku Toronto Universitates Mazikas fakultaté: pasniedzis kompoziciju un polifoniju, bijis
Kompozicijas nodalas vaditdjs (1977-1979). "Darbs Universitaté bija nozimigs un plass. Vins bija
Universitates profesors. [..] Tévs sevi uzskatija vispirms par skolotdju. Par to liecina liels skaits skandarbu,
kas veltiti milakiem audzékniem vai latviesu izcelsmes jaunieSiem. Trimdas jaunie komponisti, to starpa
Imants Raming, Dace Aperdne, Lolita Ritmanis un citi, vinu uzskatija par “krusttévu’, un zindma méra
vins bija visu komponistu arpus Latvijas krusttévs” (Juris Kening, e-véstule Dzintrai Erlihai 2020. g. 8.
jalija).

Lidztekus pedagogiskajam darbam komponists aktivi iesaistijas Kanddas mazikas dzivé: 1859. gadda Kenins
nodibingja Toronto LatvieSu koncertu asociaciju, daudzus gadus bija Kanddas komponistu ligas (Canadian
League of Composers) biedrs un 1973.-1974. gadd arf tas prezidents. Vina dailrade ietver plasu skandarbu
klastu: astonas simfonijas, divpadsmit koncertZzanra darbus, tris kantdtes, saceréjumus korim, klavierdarbus,
maziku dazadiem kameransambla sastaviem. Tdlivaldis Kenins bijis Latvijas Republikas Triju Zvaigznu ordena
kavalieris, JVLMA Goda profesors, ka ari Toronto Universitates emeritus titula ipasnieks péc 32 gadu ilga
darba $aja augstskold. 2006. gada vins sanémis “Latvijas Lielo mtzikas balvu 2005" par mdza ieguldijumu.
MU0zZiba aizgdjis 2008. gada 21. janvari Toronto.

“Concertante” flautai un klavierem (1966) veltits kanadiesu izcelsmes komponistam un flautistam
Robertam Aitkinam (Robert Aitken), kas savulaik studéja kontrapunktu pie profesora Talivalda Kenina
Toronto Universitaté. Virtuozais un tehniski sarezgitais skandarbs ietver divas fugas, apliecinot, ka
polifonija ir neatnemama T. Kenina mazikas iezime.

Fantazija-varidcijas par inuitu SGpuldziesmas tému (1967) originalversija rakstita flautai un altam.
Cellists lvars Bezprozvanovs 2020. gadd ar komponista déla Jura Kenina atlauju parlicis alta partiju
Cellam, Jaujot skandarbam iemirdzéties jaund veidola.

Péteris Vasks (1946) ir viens no pasaulé atzitakajiem latviesu komponistiem. Latvijas Valsts
konservatorija ving absolvéjis Valentina Utkina kompozicijas klasi (1978), pirms tam beidzis ari Vitauta
Sereikas kontrabasa klasi Lietuvas Valsts konservatorija (1970). 1963-1974 P. Vasks spéléja kontrabasu
LNO simfoniskaja orkestri, Lietuvas Naciondlaja simfoniskaja orkestri, Latvijas Filharmonijas kamerorkestri.
Péteris Vasks sanem kompoziciju pasutijumus un sadarbojas ar pasaulslaveniem muazikiem: vijolnieku
Gidonu Krémeru un orkestri Kremerata Baltica, Cellistu Davidu Geringu, Kronos kvartetu, The Hilliard
Ensemble, Latvijas Radio kori un citiem. Vina darbi skané&jusi Stokholmas Jaunds mazikas festivala,
Muzikas festivald Lokenhauzd, Austrija, un citos nozimigos pasaules muazikas forumos. P. Vasks ir vienigais
latvieSu komponists, ar kuru ligumu par darbu reguldru izdosanu ir noslégusi mazikas izdevnieciba Schott
Musik International. 1993., 1997. un 2000. gada komponists kllst par Latvijas Lielas mazikas balvas
lauredtu. Vairdkus P. Vaska skandarbus izmantojusi dazadu valstu horeografi origindlbaletu iestudéjumos.
2011. gadd nodibinats Pétera Vaska fonds ar mérki veicinat latvieSu muzikas attistiou.

Pétera Vaska muazika nereti asociéjas ar dzimtenes brivibas cinu motiviem, kas savijas ar dabas un tas
apdraudétibas tému. Klavierfantazija “lzdegusas zemes ainavas” veidota tris dalas. Ta komponéta

1992. gada un pauz komponista emocijas saistiba ar nesen atguto Latvijas valsts neatkaribu. “Skandarba
pirmaja dald atainota klusa, it k& sastingusi ainava, ko partrauc spalgi, griezigi putnu saucieni. Otra dala

ir cikla dramatiskais centrs, piesatinats ar plasu faktru un spécigiem dinamiskiem kontrastiem. Konflikta
atrisingjums rodams cikla tresaja dald, kurd ka ceribu simbols tris reizes izskan gaiss kordlis. Tacu to partrauc
spalgie putna kliedzieni, atgadinot, ka cina vél nav atrisindta..” (Dzintra Erliha)

Imants Zemzaris (1951) dzimis Riga, makslinieku gimené. Studéjis Jazepa Vitola Latvijas Valsts
Konservatorija Adolfa Skultes kompozicijas klasé. 1985. gada iestdjies LVK asistentard, Pétera Plakida
kompozicijas klasé un 1988. gadd to absolvéjis. Kops 1980. gadiem Imants Zemzaris aktivi iesaistijies
muzikas kritika un esejista darbibad Latvijas presé, kur publicéti vairaki desmiti vina rakstu, bijis laikraksta
“Literatlra un Mdaksla” mazikas nodalas redaktors (1988-1994). Pievérsies pedagoga darbibai, straddjot
par teorétisko priekSmetu pasniedzéju Rigas 3. bérnu mazikas skola (1972-1976) un kops 1976. gada lidz
Sodienai - Emila Darzina mazikas vidusskolas mazikas teorijas nodald. Kops 1975. gada Imants Zemzaris ir
Latvijaos Komponistu savienibas (LKS) biedrs, darbojies LKS valdé.

“Ménesgaisma” (2011) ir parlikums cellam un klavierém; originalversija klavierdarbs ar tadu pasu
nosaukumu, kurs tapis 2004. gadad. Klavierdarbs “Ménesgaisma’” ir noslédzosa dala cikla “Véstules

no vasaras’, kuru kopd veido 12 preladijas. Katras prelGdijas pamata ir kddas skaistas véstules teksts,

kuru komponistam rakstijusi vijolniece Inta Grinberga no libiesu krasta, Mazirbes, 20. gs. 70. gados.
“Ménesgaismas” pamata ir sadas véstules rindas: “Naktis eju ménesi izjust, kd apmata staigdju talus celus,
jantarpini izstaro mistisku gaismu. Pasaki, kapéc cilvékos nav tads dabiskums, harmonija, skaistums ka
daba? Kas vinus moca, kas aplaupa? Dvéselei vajadzétu bt jutigai, saprotosai, sirdij labai, devigai. Cik
daudzi neizjat skaistumu, mazus brinuma mirklus. Kur viniem tas ir pazudis, aizkritis? Un, vai sliktu citiem
darot, cilvéks arfiet uz prieksu? Cik doudz vél man nesaprotama par cilvekiem. Skiet, visa pasaule pilna
nekustiga, visapnemosa intelekta, aukstas logikas, gudram teorijam, visas istabas pilnas ar runu damiem.
Tada sajuta, ka no cilvéka pari palikusi tikai méle, runa. Kur paliek ists, spontdns prieks, traka jonosana, dulla
deja? Vai tiesam viscaur ir tdda robotveidiga, metdld kalta nekustiba, neaugliba? Kur palikusi dziviba?” (1.
Grinberga)

Dace Aperane (1953) dzimusi Vinipegd, Kanada. Vina studéjusi kompoziciju gan Makgila Universitaté
Monredld, gan Mannesa muzikas koledza un Hantera koledza Nujorka, ka art Fonteblo vasaras skola
Francija pie Nadjas Bulanzé un Luizes Talmas. Kops 1988. gada - pirmds viesosands reizes Latvija - Daces
Aperanes skandarbi ieklavusies daudzu Latvijas maziku repertudra. Kops 1994. gada vina ir Starptautisko
latviesu jauno maziku meistarkursu makslinieciska vaditdja. Komponistes ieguldijums latvieSu mazikas
koncertu veicindsana visa pasaulé, ka ari vinas veikums jauno muziku prasmju izkopsana starptautiskas
vasaras nometnés un meistarkursos Latvija ticis novértéts ar vairakiem valsts apbalvojumiem. Lielakaja
dala Daces Aperanes darbu dominé gaisa vai melanholiski rama noskana, maigi disonants raksturs.
ledvesmu saviem skandarbiem komponiste nereti radusi latviesu un citu tautu dzeja, maksla un tautas
muzika.

“Kokles dziesma” (2000) veltita Ligai Zel¢anei. Taja valda latviesu fokloras intonacijas, kas balstds uz
tautas melodiju “Koklites skanéja” un imité st instrumenta spéli.

“Sapnu ainavas” trio flautai, ¢ellam un klavierém (2020) veltitas llonai Meijai, lvaram Bezprozvanonam un
Dzintrai Erlihai. Ciklam ir divas dalas:

I. "Més esam sapni muzigi mdzam, més esam sapnis”
IIl. "Un més esam atkal zilgi zalgaja sapni...”
(no gramatas “Licu loki” — Astride Ivaska)

“Saja skandarba muzikalais materials galvenokart brivi attistas un izmainds, atspogulodams dazadas
izjatas, kuras piedzivoju ta sacerésanas gaitd isi péc tam, kad pandémija iesakas. Katra dala ritmiski un
tematiski biezi kontrasté viena ar otru, tomer tas vieno kopé&ji harmoniski un reizém isi, motiviski elementi.
Astrides Ivaskas prozas rindas priek§s manis raksturo muzikas sirredlas noskanas.” (D. Aperdne)



Janis Liséns (1959) dzimis Liepaja. Vin absolvajis Liepdjas 1. vidusskolu (1875), Emila Melngaila
Liepdjas muazikas vidusskolas teorijas nodalu (1979) un Jana lvanova kompozicijas klasi Jdzepa Vitola
Latvijas Valsts konservatorija (1983). Studiju laika J. Laséns izveidojis eksperimentdlu instrumentalds
muzikas ansambli “Zodiaks" (1979), kura aloums Disco Alliance (1880) guva plasa méroga pandkumus

un tika izpardots vismaz 20 miljonu lield tirdza visa pasaulé. Nozimigu vietu komponista dailradé ienem
mUzikli un rokoperas. Ka ievérojamadkas japiemin rokopera “Kaupén, mans milais”, kas ir ieklauta Latvijas
Kultdras kanona, rokopera “Sfinksa”, mazikls “Agra rGsa” u. c. Komponists veiksmigi sadarbojas ar Latvijas
Naciondlo operu, kurd iestudétas divas akadémiskas operas bérniem - “Putnu opera” (2000, nospélétas
jau 150 izrades) un “Lellu opera’, kas atjaunota redakcija tuvakaja ndkotné atgriezisies Operas tedtra
repertudrd. No 1999. lidz 2002. gadam J. LGséns bijis Liepdjas tedtra Muzikas dalas vaditdjs. Vina darbu
vidU liela vieta atvéléta gan solo, gan kora dziesmai, tapusi arf vokali simfoniski darbi - kantate “LIIV",
Magnificat, kora simfonija “Dzila elpd” un cikls Domus mea. J. Liséna dziesmas vairdkkart skanéjusas
Visparéjos latvieSu Dziesmu svétkos un Skolu jaunatnes Dziesmu svétkos.

Sobrid komponista timekla vietné janislusens.lv ir ievietotas aptuveni SO0 dziesmas, ka ar
instrumentalmazika un kordarbi, kas pieejami lietoSanai gan muazikas profesiondliem, gan amatieriem.
Komponista ieguldijums latviesu mazika ir ievérots un atzinigi novértéts. J. Liséns sanémis Latvijas
tedtru gada balvu ka labdkais komponists (1996. gadd par maziku izradei “Santa Krusa”, 1989. gada
par rokoperu “Kaupén, mans milais”), Latvijas Lielo muzikas balvu (par muzikalajam izradém

2000. gada un devumu tedtra mazikas zanrd) un AKKA/LAA Autortiesibu bezgalibas balvu

2003. gada. Kops 1987. gada Janis Luséns ir Komponistu savienibas biedrs.

“Enu spéles upé” (2018) flautai un klavierém ir viegla, rotaliga miniatdra, kuras muzikalais kodols ir atrasts
kada no komponista vakara improvizacijam.

Tranquil un Astoria ir miniatdras no plodaka cikla “Mazika nebijusam kinofilmam”. *Sie un vél dazi citi
skandarbi tapusi apméram pirms 10 gadiem, vasard. Sakotnéjais atskanotajsastavs bija klavieres,

¢ells, akordeons un basgitara. Tajd laika biju aizravies ar tedtra un maziklu pasauli; ka atslodze no

teksta brivajos brizos tapa skandarbi, ko pats nodévéju par “Maziku nebijusam kinofilmém” - nedaudz
romantiska un nostalgiska noskana pieskir Sim miniatGram atminu stasta nozimi caur konkrétam un
personiskdm asociacijam; katrs instrumentu sastavs un izpildijums var veidot savu neatkartojamu
stastijumu un dot iespéju katram klausitGjam doties sava atminu un noskanu celojuma” (J. Laséns).
Miniataru parlikums flautai, cellam un klavierém veidots 2020. gadd un veltits ansamblim Le Trio Ambre.

Lolita Ritmanis (1962) ir latviesu izcelsmes ASV komponiste. Desmit reizes vina nominéta
prestizajai EMMY balvai un ieguvusi to 2002. gadd par maziku animdcijas filmu sérijai Batman Beyond.
2019. gada tapusi mazika filmai “Dvéselu putenis” (rezisors Dzintars Dreibergs), kas 2020. gada

tika novértéta ar balvu “Zelta mikrofons” (nomindcija par labdko instrumentalo vai starpzanru mazikas
albumu). leraksta piedalijas VAK “Latvija” (dirigents Maris Sirmais) un specidli Sim projektam izveidots
simfoniskais orkestris. Filmu noskatijusies vairdk nekd 250 000 skatitdju.

Komponistes dailrade aptver vokalas kamermazikas, kormuzikas, vokalinstrumentalas muazikas,
simfoniskas, skatuves un kino muazikas zanrus. Vinas simfoniskie darbi ir speléti Nujorkas Karnegija zale,
Linkolna centra, Kenedija centra Vasingtona un citas koncertzales ASV, Kanada, Australija, Eiropa

un Azjja. L. Ritmanis originalmuzika skan vairdkos godalgotos televizijas seridlos, ko veidojusas tadas
filmkompanijas ka, pieméram, Warner Bros (Young Justice, Teen Titans, Batman: The Brave and the

Bold), Marvel (Avengers Assemble) u. c. Vinas muazika dzirdama arf kompanijas Hallmark filma Christmas
in Rome, TV kandla Cartoon Network filmas Ben 10: Alien Force un Ben 10: Ultimate Alien, ka ari Sony
filma Spectacular Spiderman. L. Ritmanis ir bijusi vieskomponiste un dirigente starptautiskos filmmuzikas
festivalos Krakova, Polija, un Tenerifé, Spanija. Vina ir viena no lidzdibinatajam organizacijai AWFC
(Alliance for Women Film Composers / Sieviesu Filmmuzikas Komponistu Sabiedriba) un firmai Dynamic

Music Partner, darbojas organizacija NARAS (National Association of Recording Arts and Sciences) un
autorsavieniba BMI (Broadcast Music, Inc.).
2018. gada L. Ritmanis sanémusi BMI ¢empiona balvu.

Skandarbs “Aiz loga” (2020) veltits pianistei Dzintrai Erlihai. Tas saceréts laikd, kad pasauli parnémis
viruss Covid-18, dzili ietekméjot cilvékus dazadas zemés. “Es komponéju “Aiz loga”, béddjos, jatos nedrosa
par nakotni. Es skatos, ka abi mani kaki smiekligi tramda viens otru, un vini skatas, ka otra logu pusé putns
lidinas. [..] doma@ju par to, kd cilvékiem jacies vieniem karantind un kd més visi esam saistiti garigi, un tik loti
atkarigi viens no otra. Si pandémija ir Sausmiga, bet reizém pardada pilnigi neaptverami skaistu cilvécibu un
milumu” (L. Ritmanis).

Lidzas pasu komponistu sniegtajam zinam biografiju izklastd izmantota Latvijas Mazikas informacijas
centra (Imic.lv.) un Pétera Vaska fonda (vaskafonds.lv) mdjaslapds rodama informdcija.

Starptautisko konkursu lauredte, pianiste Dzintra Erliha (1981) klavierspéli apguvusi kops tris
gadu vecuma. Vinas pirmie skolotdji bijusi vecaki - profesiondli maziki, un agri atkldjusies ari absoldta
dzirde. Dz. Erliha macijusies Emila Darzina muzikas vidusskola (pedagoge Ligita Muizardja), Jazepa
Medina Rigas Mazikas vidusskold (pedagoge Gunta Boza) un Jazepa Vitola Latvijas Mazikas akadémija
(profesors Arnis Zandmanis), ar izcilu vertéjumu absolvéjot magistranttru. 2013. gada vina ieguvusi
makslas zindtnu doktora gradu, izstraddjot disertaciju par komponisti Liciju Gardtu (darba vaditaja
asoc. prof. Baiba Jaunslaviete).

Dz. Erliha guvusi panakumus vairdkos starptautiskos pianistu konkursos; to vida bijis Bala Dvariona
konkurss Lietuva (1997, diploms), konkurss "Roma-1997" Italija (1997, 1. vieta), Ludmilas Knezkovas-
Hasijas pianistu konkurss Kanada (1998, 3. vieta) un Nikolaja Rubinsteina pianistu konkurss Francija
(1999, 1. vieta).

Ar Martas Kundrates-Tuteres pieminas fonda stipendijas atbalstu mdaksliniece studéjusi Kanada pie

izcila latviesu/kandadiesu pianista Artura Ozolina. Vina papildingjusi zinaSanas ari starptautiskds pianistu
meistarklasés pie profesoriem Lazara Bermana (Lazar Berman), Barija Duglasa (Barry Douglas), Viktora
Jeresko (Victor Eresko), Igora Lazko (Igor Lazko), Filipa Dzuzjano (Philippe Giusiano), Birgitas Vollenvéberes
(Birgitta Wollenweber), Zju Hjao Mei (Zhu-Xiao-Mei), Olega Mantura (Oleg Mantur), Mizas Rubackites
(Maza Rubackyte), Aldonas Dvarionaites (Aldona Dvarionaité) u. c. Koncertéjusi Latvija un pasaulé: ASV,
Australija, Brozilija, Kanadd, Islandé, Francija, Somija, Polija, Ukraind un citviet.

Pianiste ir ieskanojusi vairakus muzikas albumus, tai skaitd “Zvaigznes skatiens” / Regard de ['etoile
(latvieSu komponistes Lucijas Garttas un franéu komponista Olivié Mesiana klaviermazika, 2008)

un “Kvélot, liesmot, sadegt” (L. Garatas vokdld un instrumentald kamermuazika, 2010). Dueta ar
mecosoprdnu Vilmu Indru Vitols (vilmavitols.com) Kanada izdots albums, kas veltits Talivalda Kenina

90 gadu atcerei “Tilts par jaram” / The Bridge Across the Seas. 2017. gada janvari klaja laists albums
“Citadas krasas’, kurd kopd ar flautisti, “Latvijas Lields mazikas balvas 2015" lauredti llonu Meiju ieskanoti
latviesu komponistu skandarbi flautai un klavierém. Savukart 2018. gadd kopd ar pasaules operzvaigzni
Maiju Kovalevsku un LNO solistu Krigjani Norveli izdots CD albums “Ar siltu sirdi” / Warmhearted, kura
ienakumi veltiti labdaribai. Tajd ieskanota latviesu komponistu vokald un instrumentald kamermdazika.

Kops 2017. gada pianiste aktivi koncerté Skandinavija, piedaloties kopigos projektos ar citiem
atskanotdjiem un sadarbojoties ar komponistiem, ka ari reguldri pasniedzot meistarklases toposajiem
pianistiem. 2018. gada Dzintra Erliha sniedza pasaules koncerttari, veltitu Latvijas simtgadei, uzstgjoties
Reikjavika, Islandé, Austrdlija - Sidneja, Melburna, Adelaidé, Amerikas Savienotajas valstis - Bostong,
Klivlenda, Nadzersija, Vasingtond un Nujorkd, sniedzot koncertus gan solo, gan kopa ar izcilo sopranu
Maiju Kovalevsku. 2019. gada rudent Dz. Erliha solokoncertu taré ASV ne vien muzicéjusi, bet uzstajusies
ari ka lektore, tostarp kopd ar Latvijas Republikas véstnieku ANO Andreju Pildegovicu.



Pianiste aktivi darbojas ari muzikologijas nozaré. Izdoti vairdki Dz. Erlihas pétijumi, to vidad “Ldcijas
Garatas klaviermuazika” (Riga: Musica Baltica, 2007), “Hermanis Brauns laikabiedru liecibds un
skanuierakstos (krajums “Jazepa Vitola Latvijas Mazikas akadémijas Kameransambla katedrai -

50". Riga: Ulma, 2009), “Lacija Gardta - pianiste, savu skandarbu interprete” (zindtnisko rakstu kréjums
"Mazikas zinatne Sodien: pastdvigais un mainigais”. Daugavpils: Saule, 2009) u. c.

Sikaka informacija: dzintraerliha.com

Flautiste llona Meija (1971) Jazepa Vitola Latvijas Mazikas akadémija studéjusi pie Vilna Strautina
(flauta) un Guntas Rasas, toreiz Sproges (kameransamblis). 20. gs. 90. gados vina papildindjusies Krega
Gudmena (Craig Goodman) un Andreasa Blaua (Andreas Blau) meistarklasés.

I. Meija ir spél&jusi Latvijas Naciondlaja simfoniskajd orkestri, Latvijas Naciondlds operas orkestri,
darbojusies orkestri “Rigas kamermuziki”, ka ari Gustava Mdalera jauniesu orkestri un Ziemelu simfoniskaja
orkestri. Kops 2006. gada vina ir Valsts kamerorkestra Sinfonietta Riga flautu grupas koncertmeistare.
Kopa ar visiem Latvijas vadosajiem orkestriem maksliniece uzstadjusies ari solo.

Jazepa Vitola Latvijas Muzikas akadémija |. Meija ir asociétd profesore - flautas spéles, orkestra
repertudra un koka pasaminstrumentu kvinteta klases vaditgja. Vina sniegusi meistarklases Holandeé,
Italija, Vacija, Islandé, Polija, Igaunija, Lietuva, Zviedrija un Latvija.

Kameransamblos I. Meijas skatuves partneri bijusi Jautrite Putnina, Péteris Pakidis, Dzintra Erliha,
Herta Hansena (klavieres), Larisa Bulava (érgeles), leva Saliete (klavesins), Kristine Blaumane, Ivars
Bezprozvanovs, Eriks Kirgfelds (€ells), Guntis Kuzma (klarnete), Dzintars Jurgelaitis, Janis Semjonovs
(fagots), Andra Darzina (alts), llze Urbdne (flauta), Marta Sparnina, Georgs Sarkisjans, Aleksejs Lundins
(Alexei Lundin, vijole) un daudzi citi. Meistarklasu ietvaros maksliniece koncertéjusi kopd ar slaveniem
Eiropas flautas spéles meistariem - Filipu Benua (Philippe Benoit), Filipu Bernoldu (Philippe Bernold),
Viljamu Benetu (William Bennett), Danielu Trojani (Daniela Troiani), Giedru Gelgotu (Giedrius Gelgotas)
un Renadti Greisu Arminu (Renate Greiss Armin). K& kamermazike vina piedalijusies daudzos radio un
CD ieskanojumos. |. Meija sanémusi “Latvijas Lielo mazikas balvu 2015" kategorija “Par izcilu darbu
ansambli” (par darbu Sinfonietta Riga sastava un kameransamblos).

lvars Bezprozvanovs (1969) dzimis Liepaja maziku gimené. Cella spéli ving sacis apgat piecu
gadu vecuma. Pirmais skolotdjs bija legenddra personiba - Karlis Bunka, savulaik Liepdjas tedtra
muzikalais vaditdjs, Cellists un aranzétdjs.

Macoties Liepdjd, I. Bezprozvanovs piedalijies daudzos koncertos Kurzemes pilsétds. Vairdkkart ir pldkti
lauri republikas méroga konkursos. Liepdja sakta sadarbiba ar vijolnieku Juriju Savkinu, kas turpinds vél
joprojam, reguldri uzstgjoties trio sastava Latvijas Naciondlds operas BeletGzas zalé un citviet.

1989. gada |. Bezprozvanovs iestdjies Jazepa Vitola Latvijas Mazikas akadémija, kur macijies prof.
Eleonoras Testelecas klase. Studiju perioda vins kluvis par laureatu Jazepa Vitola Valsts konkursa un
Starptautiskaja stidzinieku konkursa Kisineva, Moldova. Jau Latvijas brivvalsts laika, 1992. gadad, lauredta
nosaukums izcinits ari Starptautiskaja cellistu konkursa Minska, Baltkrievija.

I. Bezprozvanovs bijis mazikis Tovija LifSica vaditaja Latvijas Filharmonijas kamerorkestri (1991-1994),
savukart no 1897. gada vins ir koncertmeistars Latvijas Naciondlds operas orkestri, bet no 2003. gada -
ari skolotdjs Emila Darzina muzikas vidusskold.

Vel studiju gados sakta aktiva sadarbiba ar komponistu un pianistu Péteri Plakidi, kurs spécigi iespaidojis

|. Bezprozvanova muzikas izpratni. 1992. gadd kopa ar P. Plakidi Latvija pirmatskanots Talivalda Kenina
skandarbs ¢ellam un klavierem Colloquens patriae (‘Sarunas par dzimteni”) - refleksijas par Imanta
Zemzara tému. 1991. gada P. Plakidis, I. Bezprozvanovs un amerikanu klarnetists Eriks Pols Mandats (Eric
Paul Mandat) dibindjusi ansambli Transatlantic Trio, kas taja pasd gadd kopd ar pieaicindto vijolnieci Inesi
Milzargju Latvija pirmatskanojis O. Mesiana “Kvartetu laika galam”. Sekojusi daudzi koncerti Latvija, ASV,
Kanada, Lielbritanija un citviet.

Nozimiga un Tpasi radosa bijusi sadarbiba ar Kanddas latviesu pianistu Arturu Ozolinu: 2004. un 2006.
gada kopa ar vinu rikoti solokoncerti Vagnera zalé un Liepdjas Starptautiskaja zvaigznu festivald; 2010.
gada - koncerts Glena Gulda zalé Toronto. Sadarbibd ar vokalo grupu “Putni” Antras Dreges vadiba
pirmatskanoti daudzi latvie$u komponistu vokalinstrumentalie darbi (Jura Abola, Indras Riges, Kristapa
Pétersona, Martina Viluma, Valta Pdces u. c. autoru kompozicijas). No 2014. gada bieZi muzicéts kopd ar
ievérojamo latviesu pianisti Lieni Circeni: nospéléti sesi divdaligi koncerti Liepaja, Kuldigd un Riga. Tapat
koncertprogrammas tapusas kopd ar domubiedriem Uldi Lipski, Jani Bulavu, llonu Meiju un ar vijolnieku,
kamerorkestra "Maskavas virtuozi” koncertmeistaru Alekseju Lundinu (Alexei Lundin), ar kurupédéjo I.
Bezprozvanovs sadarbojies ari Salacgrivas klasiskas muazikas festivala meistarklasés.

Regularu skatuves partneru vida ir bijusi pianisti Herta Hansena, Aldis Liepins, Dzintra Erliha, Valdis Jancis
un Agnese Eglina. Ir tapusi daudzi latviesu un arzemju komponistu skandarbu ieraksti Latvijas Radio
visdazaddkajos kamermuzikas sastavos. 2020. gada |. Bezprozvanovs bija nominéts “Latvijas Lielajai
muzikas balvai 2019" kategorija “Par izcilu darbu ansambli”.



