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PIRMA SONATE VIJOLEI UN KLAVIEREM
SONATA FOR VIOLIN AND PIANO NO. 1(1980) / 11:37
I. RECITATIVO / 3:35
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2. ALLEGRO RISOLUTO / 2:26
3. MESTO / 4:08
4

. Il. ALLEGRO MOLTO / 1:26

OTRA SONATE VIJOLEI UN KLAVIEREM
SONATA FOR VIOLIN AND PIANO NO. 2 (1985) / 12:37

5.1. MODERATO / 4:20
6. I1l. TEMPO DI MENUETTO (ALLEGRO MODERATO) - RUBATO / 2:56

7. 111. AGITATO - ALLEGRO MOLTO / 5:19

TRESA SONATE VIJOLEI UN KLAVIEREM
SONATA FOR VIOLIN AND PIANO NO. 3 (1990) / 14:59

8. 1. LENI (CIK VIEN IESPEJAMS) / AS SLOW AS POSSIBLE - LENTO / 10:08
9. Il. ADAGIO / 4:50

SONATE VIJOLEI SOLO
SONATA FOR SOLO VIOLIN (1997) / 11:11

10. I. ADAGIO / 4:34

11. Il. ALLEGRO / 2:08
12. IIl. MESTO / 4:28
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Maija Einfelde herself has most sngnlflca‘h,t ly
and comprehensively contributed to the ‘
genre of Latvian violin sonatas. Einfelde’s
characteristic lyrical tragedy, as well as
longings for brightness and lightness are
interwoven throughout these four very dlverse
cycles.” y
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While working on this, album it was partlcularly
important for us to Ilnk each sonata Wlth the
composer’s harsh life story. We truly hope that
this direct and truthful music will deservedly
be heard by a broader.audience. '
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MAIJA EINFELDE (1939)

Maija Einfelde blossomed slowly, travelled a difficult road of non-recognition, and, in her
mature years, experienced a spectacular wave of recognition, which has not subsided even
until this day.

Maija’s body of work begins with the vocal cycle “Krasas” (Colours), composed in 1975. Her
earlier works were destroyed without pity, only a few orchestra parts, or a piano reduction
for a solo part, have been preserved.

The Composers’ Union only accepted Maija Einfelde thirty years after graduating the
Latvian Conservatory. At that time, many professionals considered women composers to
be a rarity. Maija herself received particularly destructive ironic and critical arrows.

Musicians occasionally say (earlier this was said more often) - there is much darkness in
Maija’s music. “Perhaps that is my battle with the Composers’ Union during Soviet times”
Maija says. And then one wonders - how much of that is true, or perhaps it is more Maija’s
characteristic harsh humour.

Another aspect - a difficult childhood. “We always lived with strangers. My mother sent us
out on our own. There was famine and the horrifying post-war poverty. Clearly, | am unable
to always see the brighter side. | know that Janis also sees the darkness in his life. That is
probably genetic.”

Janis Einfelds (1967) is Maija’s son. A vividly original writer, the author of stories and novels.
The Soviet Army did everything possible to ensure that both health Janis’ and Maija’s lives
would suddenly and irreversibly change.

Still, were it only darkness, one could lose their minds. What is the balance? “A natural
instinct for self-preservation.”

At the Academy of Music, Maija Einfelde’s professor is Janis lvanovs (1906-1983).

“When listening to lvanovs’ music, he grabs you with the first measure. He has nerve

and is full-blooded. As a symphonist, he is still unsurpassed. But as a teacher - as the
Russians might say, it was not meant to be. We did not have contact. He had an oversized
personality. | would mainly disregard our relationship due to my not having enough musical
experience - | only began to study music at the age of thirteen.”

Then how was Maija Einfelde able to enrol in the pianist programme? “It was how it was - |
have very appropriate hands for piano, but my mind was not able to keep up.”

Maija enjoys the sea and the forest. She does not like to get lost while mushrooming. Due
to her being a herder (until sixth grade), she does not like cold, dewy mornings. Or any
morning, for that matter. She likes the viola and piccolo trumpet. She likes her cat. “That is
one great secret. The cat is king at home.”

For many years, Maija and Janis have no choice but to live in a small garden house and in
collective apartments on the edges of Riga, until they finally are granted an apartment
closer to the centre. Her life situation does not erase her desire to write music. “If someone
tells me that they are unable to compose due to some external factors, | tell them - you just
do notwant to.”

In the 1980s, Maija Einfelde’s music is very appropriate for concert performance. Her 50th
birthday is celebrated in a full Riga Cathedral. Maija receives international attention in 1996
with hervictory at the Barlow competition in the United States. She thanks the Latvian
Radio choir - Sigvards Klava and Kaspars Putnins give the composer a new creative life,
and that brings additional electricity in the chaos resulting from the renewal of Latvian
independence in the 1990s and the resulting hardships in life and society.

Maija Einfelde’s body of work includes a symphony, symphonic miniatures, a viola concerto,
works for voice, choir and orchestra, vocal chamber music, a collection of choir works,
sonatas, instrumental miniatures and music for organ.

“I have always been interested in processes, and not schemes. Musicologists also criticise
my works because they cannot see the schemes.”

At what point did Maija Einfelde become the Einfelde that we know today? “Probably at

composition courses in Ivanov, Russia.”
Imic.lv/einfelde

MUSIC FOR SOLO VIOLIN

“My father had some kind of violin, nothing of quality, | remember that we managed to
scrape out something with it. The violin is the only thing that my mother preserved from the
Valmiera workshop that burned down during the war. | myself never truly learned how to
play the violin, but | have not really fully learned to play any instrument. If one only begins
to study music at the age of thirteen, and, prior to that, only carried sacks and milked cows,
one cannot really develop into a pianist. At the Medins School | finished the third piano
course, but | did not have enough dexterity.”

Still, Maija has always liked string instruments. When composing, Maija sings every voice in
a choirsong, in avocal cycle, as well as in instrumental music. It is true, in her violin sonatas,
the viola does not just sing, but does many other things. Has any violinist complained? “My
[later destroyed] violin concerto was laughed at. They complained then and they probably
complain now, | just do not know about it. It is important to me that the contents and sound
be intonatively rich.”

The ideal violin sonata is Maija Einfelde’s beloved Sonata No. 2 by Bartok, as well as the
Sonata for solo violin, which Maija considers to be an unreachable pinnacle. “I have not
consciously stolen anything, but some intonations likely appear, but perhaps less in the
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sonatas. In the 20th century, each author’s intonations are not really that individual. One
must be born a Prokofiev to be deeply individual, the rest occasionally take something
from someone else’s music. As a child, when | wrote my first or second composition, it was
actually the Mendelssohn Violin Concerto, but | did not even realize this, | had heard it
somewhere in the countryside, when | went to music school in Limbazi.”

| say that Einfelde is almost immediately recognisable. “That makes me happy if that is true.
| have some of my own approaches.”

Maija Einfelde mainly composes for specific musicians. Her first violin sonata was
composed for Indulis and llga Stina. Her second and third, as well as her Sonata for solo
violin, were for the violinist Janis Bulavs. “He amazes me, how he feels the music, how he
understands music and how he, as a person, is still responsive and even unrestrained (we
are still in touch), he was able to tell me everything directly, even if something seemed
wrong, and | was not insulted. A phenomenal violinist, a true musical soldier.”

A careful listener will notice Maija Einfelde’s occasional desire to put her a monogram of her
last name - E-F-E-D-E - in her music, for example, in the first movement of Sonata No. 2, at
the 00:45 mark.

The composer neither confirms nor denies the occasional noticeable intonative similarity
with the music of Messiaen. The Sonata No. 2 includes a motif from the Latvian folk song
“Ej, saulite, driz pie Dieva” (Go, Sun, Soon to God). On the other hand, she admits to
possible reflections of Janis Ivanovs’ vocalises: “I really like his vocalises, perhaps they are
the Ivanovs works that | like the most.”

SONATA NO. 1 (1980)

The dedication of Sonata No. 1is to the legendary, beloved Medin§ School music theory
teacher Janis Licitis (1913-1978).

“Before then | had been studying in Limbazi and Césis, | had no cultural baggage, and |
considered [Arvids] Zilinskis and [Janis] Ozolin to be brilliant composers. Ozoliné had that
very beautiful song “Talu stiepjas tumsi sili, aizpeld padebesi zili...” (The dark forest reaches
into the distance, blue clouds swim away...). And then Janis Licitis, with a sharp-tongued
simplicity, without poking you with his finger, taught you music, and, along the way, taught
you other things as well, he was a very knowledgeable person, he was knowledgeable in
physics, mathematics, he simply made us think. He set a standard for teachers.

One of his sayings has remained in my memory: “For my entire life, | have thought about
one composer or another composer, is it really like that, or perhaps | should think differently,
but someone from the countryside immediately understands what is good and what

is bad.” Licitis said that, and | have no idea what he would say today, when it is not just

someone from the countryside who immediately sees everything clearly.

In his time, Licitis could certainly become angry, when we had not studied. When he had
become angry, he pulled his beard to one side, and, when satisfied, to the other side.”

In the summer of 1981, with the suggestions of Indulis Stina, the composer created the
current version of the sonata. “I made it more complex, so that the violinist would have
something to play. In the last movement, | composed one section in one direction, and then
I no longer had any strength to come up with anything, and then, one note after the other, |
composed the return, like Hindemith did in his opera Hin und zurtick. That is the end of the
fast section or the Toccata. It is possible that, at the time, | wanted to portray leaves being
blown over graves. Here my eternal example is the finale of Chopin’s B flat minor Sonata,
the standard for fast music - ingenious.”

The premiere of the new version was on December 15,1981, in the Jazeps Vitols Latvian
Academy of Music Great Hall - performed by Indulis and liga Stna.

The Sonata No. 1 (which had the working title “Sonata and Toccata”) is compelling with its
Bartokian pizzicato, a very beautiful cantilena or canto, climbing and falling. In the toccata,
which lasts for a minute and a half of the twelve-minute total, the violin no longer sounds
like a violin: in the flageolets the composer demands the highest possible sound from the
violinist.

In 1982, Ingrida Zemzare wrote: “[Einfelde’s] Sonata for Violin and Piano - a true mark

of dramaticism. Perhaps the essence of the woman is, at this time, truly more intense,
demanding, and, at the same time, weightier?”

SONATA NO. 2 (1985)

When | say to Maija Einfelde that | consider Sonata No. 2 to be a whole, rather than a cycle
in three movements, the composer responds broadly: “l am not one of those authors, who
plans out and calculates everything. | struggle with the beginning and | do not know how |
will finish. | am reminded of what [composer Arthur] Honegger said - the composer is like
a builder, who is building a stairway to heaven and does not know if he will reach the top
or collapse with the stairway back to earth. Writers also are known to say that they do not
know what the heroes will due while the book is being written.”

Sonata No. 2 has a protagonist in literature. In the early spring of 1985, the composer,

along with the actress Arija Stirniece, perform together: Maija improvises, Arija reads the
poetry of Knuts Skujenieks and stories by Aleksandrs Caks (1901-1950). One of the stories -
“Klavas lapa” (Maple Leaf, 1938) - inspires Maija so much that the sketches from the
improvisation are formed into a sonata.



The beginning of the work corresponds to the beginning of a story: “All the windows of the
world were pulled open, and the wind howled in the open room:s, fluttering and pulling
everything along. || In the courtyard of the 31st large building, the wind fell into an old
maple like a crazed cat. It pulled, ripped the leaves to all sides, then, mindlessly howling,
jumped into the room and disappeared, leaving behind a trembling air, flowers glowing in
the sun and uneasiness.”

The first chord of the sonata - like a window thrown open.

In the first movement of the sonata, the composer references another paragraph from
the story: “Above the sky was clear, like the clear spring water, to which a bright blueness
is added. Were it slightly closer, the women of the city would pour it into buckets to rinse
laundry. || The clouds hurry. They were like large drifts of snow, loaded into heavy, unseen
ships, which swam against eternity.”

On one summer day, a maple leaf comes into the hands of a year and a half old yard
keeper’s son. Green and crisp - an unseen miracle, the best toy.

The second movement of the sonata is a minuet - the only example of this genre in
Maija’s creative work. Baiba Jaunslaviete notes a parallel with the minuet of Ivanovs’ 20th
symphony (his final completed symphony), which is lvanovs’ nostalgic reminiscence of his
study days.

In the autumn, the boy catches a cold and dies.

Caks writes: “Suddenly, a gust of wind blows open the doors, and it seemed that, along with
the cool, damp air, an invisible maple leaf flew into the room, perhaps the same one that the
boy had held tight to his breast. || The leaf landed on the dead boy’s forehead and covered
his eyes with its greenness. || Late at night, the boy’s washed shirt was put on two blocks of
wood in the shed. The chips of wood were damp and got stuck to shoes. || After midnight,
the boy’s small body had fully cooled and became white. A bitter dampness collected on his
chin, in the corners of the shed, but the boy’s soul swam towards Heaven on the green leaf.”

The sonata concludes.

“And, at the conclusion of each movement, the clock of the soul - tick-tock.”

SONATA NO. 3 (1990)

Janis Bulavs notes, that the Sonata No. 3, uncharacteristically for Einfelde, contains
constructivism and mind over emotions: “The Sonata was composed very statically, and
that is why in what seems like a simple texture the performer must find something that
might not even be there.” (from Velga Saréiine’s interview with her teacher Janis Bulavs).

Maija objects: “It seems to me that the music is perhaps too emotional.”

The planned premiere in the early 1990s does not take place, however, the composer’s
annotation has been preserved: “The single movement Sonata is formed from contrasting
episodes. Our torn impressions of today, thoughts of tomorrow, hope, uncertainty...”

The second version (now in two movements) of the Sonata No. 3 is performed on February
7,1996, at the Wagner Hall, and is performed by Janis Bulavs and Aldis Liepins.

“Someone said - something from Shostakovich'’s Viola Sonata, but | hear something from
my cycle “Colours”, specifically from “Blue”, | stole from myself a little bit. The Sonata No. 3
was not dedicated to anyone, and | never heard this sonata again.”

Without detailed commentary - this music has the essence of Latvian in the 1990s, which
many will be able to identify with, in a personal, social, political, mental, abstract, or specific
way. Each with their own memories and their own survival.

SONATA FOR SOLO VIOLIN (1997)

The story about why she had to compose music for the violin itself is simple and practical.
When Maija Einfelde began to work at the Emils Darzin§ College of Music, the collective
decided that the new teacher should organise a small concert of her works. “Turns out that
| did not really have anything worthwhile to show. Then, in a few hours, | composed a small
little work with doubled notes for Janis Bulavs. After he performed it, Bulavs asked me -
maybe | could write a sonata? | added two more movements to the beginning of the little
work. However, the nucleus of the sonata was what is now the third movement.”

In their research of Maija Einfelde’s life and creative work, Baiba Jaunslaviete and her
colleagues determined that the 1990s was the only period in the composer’s life when the
number of instrumental music works were fewer than choir music works.

The premiere of the sonata took place on March 23,1997 at the Wagner Hall. The
annotation provided by the composer states: “A person at the turn of the century. Behind
them are lost illusions. Ahead of them are new hopes and loneliness.”

In 2021, Maija Einfelde acknowledges that she long ago released this sonata “from her
embrace”: “| was not able to develop it as | would have liked, but | do not have the energy to
returntoit.”

The designation Mesto appears in the finale of the sonata - and that gives an indication of
the desired mood. Sadness, melancholy (this concept is not a stranger in Maija’s scores).
“We are born and then, every day, little by little, we die,” says Maija Einfelde.



There are not very many sonatas for violin and piano in Latvian music.

Itis possible, one of the first was composed in the 1920s by Licija Gardta (unfortunately
the piano part was lost). In later years - by Janis Kepitis, Janis Kalnins, Janis Medins,
Alberts Jérums, Talivaldis Kenins, Yuri Glagolev, Artars Grinups, Romualds Kalsons, Vilnis
édebergs, Juris Abols, Imants Zemzaris, Marina Gribin¢ika, Andris Dzenitis, and Gustavs
Fridrinsons.

Romualds Jermaks, Janis Kalnin§, Roberts Liede, and Martin$ Vilums have composed
sonatas for solo violin.

Orests SILABRIEDIS

The violinist Magdalena GEKA has performed throughout Europe both as a
soloist, as well as a chamber musician, performing in such places like Wigmore Hall in
London, the Paris Philharmonic, the Hercules Hall in Munich. Her name has been known to
Latvian audiences since her bright debut with the Latvian National Symphony Orchestra

in the autumn of 2014, which was followed by a nomination for the Latvian Grand Music
Award. She also received a second nomination for the award in 2020, this time for a
chamber music programme with pianist Georgs Kudrians.

Magdaléna Geka has been victorious at many international competitions, and, as a soloist,
has performed almost all the notable violin music repertoire with various orchestras in
France, Germany, and Ukraine. In 2015, she founded the piano trio “Sora”, which has
successfully participated in the most notable European chamber music festivals, including
the Verbier festival in Switzerland, the Kuhmo chamber music festival in Finland, and the
forum “Crazy Days” in France. In 2013, Magdaléna founded the festival “New Latvian
Chamber Musicians - Saulkrasti”, and, in 2015, “Ventspils Chamber Music Days” with the
goal of giving the opportunity for young Latvian musicians studying internationally to
perform at high quality concerts in Latvia.

Magdaléna Geka received her master’s degree from the Paris Conservatory in the violin
and chamber ensemble speciality. As an orchestra musician, she had performed with
Kremerata Baltica and the French Radio Philharmonic Orchestra. Playing music by modern
composers is particularly significant to Magdaléna, she has premiered approximately thirty
new works, working closely with composers Platon Buravicky, Santa Buss, Asia Ahmetjanova

and Gabriel Sivak (Argentina). _
magdalenageka.com

Pianist [veta CALITE actively performs solo and is an in-demand musician in varied
chamber ensembles in Sweden, France, Latvia, Lithuania, and Norway. She has performed
a Mozart Piano Concerto with the Royal College of Music String Orchestra, which was
conducted by the Stockholm Radio Orchestra first cellist Ola Karlsson, and she was
awarded the opportunity to play the Ravel G major Piano Concerto with the Stockholm
Royal College of Music Symphony Orchestra and conductor Daniel Blendulf.

Iveta participates in varied music festivals - Stockholm Piano Festival 2015, Debussy 100,
Musik vid Siljan 2018 as a member of the Swedish Modern Opera contemporary music
ensemble, and performances of Mozart’s opera “Die Schauspieldirektor” in the north of
Sweden. She has given concerts with “Latvia’s Young Chamber Musicians” and, with this
collective, she recorded the Shostakovich Piano Quintet at the Latvian Radio | studio.

Iveta studied at the Jazeps Medins Riga College of Music, the Emils Darzins College of
Music, she studied at the Alfred Cortot Music Academy in Paris and the Stockholm Royal
College of Music, where she gained her master’s degree and soloist diploma. lveta has
received scholarships from the Stockholm Royal College of Music and the Swedish Order

of Freemasons.


www.magdalenageka.com
www.ivetacalite.com

TieSi Maija Einfelde ir veikusi
visnozimigako un apjomigako
pienesumu latviesu vijolsonates zanram.
Caur siem cetriem tik atskirigajiem
cikliem nemainigi vijas gan Einfeldei
raksturiga liriska tragika, gan ilgas péc
gaisuma un viegluma.

Stradajot pie Si tvarta, mums bija
Ipasi nozimigi sasaistit katru sonati ar
komponistes skaudro dzivesstastu. Loti
ceram, ka Si tiesa un patiesa muzika
pelniti izskanés arvien plasak.

Magdaléna GEKA un Iveta CALITE



MAIJA EINFELDE (1939)

Maija Einfelde uzplauka léni, izgaja grGtu neatzi$anas ce|u un briedumgados piedzivoja
spozu atzinibas vilni, kas nav noplacis lidz pat Sim bridim.

Maijas skandarbu saraksts sakas ar 1975. gada komponéto vokalo ciklu “Krasas”. Agrakie
darbi bez zélastibas iznicinati, palikusas vien kadas orkestra partijas, kads klavierizvilkums
kada solopartija.

Komponistu savieniba Maiju Einfeldi uznem tikai trispadsmit gadus péc konservatorijas
beigSanas. Tolaik vispar sieviete komponiste daudzu profesionalu ieskata ir dabas retums.
Bet Maijai tiek adresétas seviski iznicino8as ironijas un kritikas bultas.

Muziki palaikam saka (agrak biezak) — Maijas muzika daudz melnuma. “Varbat ta ir
mana padomijlaiku cina ar Komponistu savienibu,” saka Maija. Un tad tu doma, cik tur
patiesibas, cik Maijai raksturiga paskarba humora.

Cits aspekts — bérnibas sartgtinajums. “Més visu laiku dzivojam pie svesiem. Mamma
nodeva ganos. Bads, péckara drausmiga nabadziba. Acimredzot ari tas, ka nemaku
saskatit visu no gaisas puses. Es skatos, ka artJanis redz melno pusi dzivei. Laikam tas ir

x=n

génos ieksa.

Janis Einfelds (1967) ir Maijas déls. Spilgti originals rakstnieks, stastu un romanu autors.
Padomju Armija izdarija visu iespéjamo, lai Jana veseliba un lidz ar to ari Maijas dzive
péksni un neatgriezeniski mainitos.

Tomeér, ja batu tikai melnums vien, prata varétu sajukt. Kas ir lldzsvarojosais? “Dabisks
izdzivosanas instinkts.”

Muzikas akadémija Maijas Einfeldes profesors ir Janis lvanovs (1906-1983). “Klausoties
Ivanova muziku, ving sanem tevi no pirmas takts. Vinam ir nervs, pilnsasiniba. Ka
simfonikis vin$ joprojam ir neparspéjams. Bet pedagogs — ka krievi teiktu, nav lemts.
Nebija mums kontakta. Vin$ bija parak liela personiba. Musu attiecibas es liela mera
norakstu ari uz to, ka man nebija pietiekamas muzikalas pieredzes — saku macities
muziku tikai trispadsmit gadu vecuma.”

Tad ka Maija Einfelde Medinskola varéja iestaties pianistos? “Nu, ta ari bija, ka bija. Man ir
klavierem arkartigi piemérotas rokas. Galva tikai negaja lidzi.”

Maijai patik jira un patik mezs. Nepatik senojot apmaldities. Péc tautiski klasiskajam ganu
gaitam (lidz pat pamatskolas sestajai klasei) nepatik aukstie, rasainie riti. Vispar nekadi riti.
Patik alts un pikolo trompete. Patik kakis. “Tas ir viens liels nosléepums. Kakis ir galvenais
majas.”

Vairakus gadus Maijai un Janim nakas dzivot darza majina un kolektivos dzivok|os Rigas
nomalés, [1dz tiek pie laba dzivokl|a tuvu centram. Sadzive tomér nenokauj vélmi rakstit

muziku. “Ja man kads saka, ka nevar komponét kadu areju apstak|u dé|, es vienmer
apstridu — tu vienkarsi negribi.”

80. gados Maijas Einfeldes muzika ir diezgan pieklajiga koncertu aprité. 50 gadu jubileja
izskan cilvéku parpilna Rigas Doma. Starptautisku atzintbu Maija sanem 1996. gada lidz
ar uzvaru Barlova konkursa ASV. Par $o paldies Latvijas Radio korim — Sigvards Klava

un Kaspars Putnins dod komponistei jaunu radoso dzivibu, un tas nes citas stravas 90.
gadu Latvijas jaunatgutas neatkaribas nestaja haosa un ta raisitajas dzives un sadzives
nedienas.

Maijas Einfeldes darbu saraksta ir simfonija, simfoniskas miniatdras, Altkoncerts, opusi
balsij, korim un orkestrim, vokala kamermazika, virkne kordarbu, sonates, instrumentalas
miniatdras, muzika érgelém.

“Manivienmeér intereséjusi procesi, nevis shémas. Maniem skandarbiem jau art muzikologi
parmet, ka vini nevarot saskatit tas shémas.”

Kura bridi Maija Einfelde k|uva par to Einfeldi, ko pazistam muslaikos? “Laikam visvairak

komponistu kursos Ivanova, Krievija.”
Imic.lv/einfelde

MUZIKA SOLOVIJOLEI

“Tevam bija kaut kada vijole, nekada seviski laba, atceros, ka més kaut ko tur ¢igajam.
Vijole bija vienigais, ko mamma saglaba no kara laika nodegusas Valmieras darbnicas. Pati
vijoli taTsti neapguvu, bet es jau nevienu instrumentu ta isti neesmu iemacijusies spélét.
Ja muUziku sak macities trispadsmit gadu vecuma un pirms tam stiepti maisi un slauktas
govis, pianists isti nevariznakt. Medinskola gan treso kursu pabeidzu klavierklasé, tomér
motorikas pietraka.”

Bet stiginstrumenti Maijai vienmer patikusi. Komponéjot Maija izdzied katru balsi gan
kordziesma, gan vokalaja cikla, gan ari instrumentalaja mazika. Tiesa, vijolsonatés vijole ne
tikai dzied, bet arivisu ko citu dara. Vai kads vijolnieks stidzé&jies? “Manu [vélak iznicinato]
vijolkoncertu izsméja, iznirdza. Sudzéjas toreiz un gan jau ari tagad stdzas, es tik to
neuzzinu. Man svarigi, lai saturs un skanéjums batu intonativi piepildits.”

Vijolsonates ideals Maijai Einfeldei ir vinas mila Bartoka Otra sonate, ari Sonate vijolei
solo, ko Maija uzskata par nesasniedzamu augstumu. “Apzinati neko neesmu zagusi,

bet intonacijas gan drosi vien paradas, sonatés varbat mazak. 20. gadsimta mazikas
intonacijas katram autoram nemaz tik individualas nav, tad japiedzimst par Prokofjevu, lai
bUtu dzili individuals, parejiem gadas iegrabties citam cita muzika. Kad bérniba uzrakstiju
savu pirmo vai otro skandarbu, tas izradijas Mendelszona Vijolkoncerts, bet es pati to
nemaz nenojautu, kaut ko biju dzirdéjusi tur laukos, kad Limbazu muazikas skola gaju.”


www.lmic.lv/einfelde

Saku — Einfeldi tomér var gandriz momenta pazit. “Esmu iepriecinata, ja tas ta. Ir jau man
kadi savi panémieni.”

Maija Einfelde lielakoties komponé konkrétiem muzikiem. Pirma vijolsonate rakstita
Indulim un llgai SGnam. Otra un Tres3, ka ari Sonate vijolei solo — vijolniekam Janim
Bulavam. “Es vinu vienkarsi apbrinoju, ka vins izjat maziku, ka vins saprot maziku un cik
vins ka cilvéks ir (més joprojam sazinamies) atsaucigs un nesaudzigs, varéja pateikt acls
visu ko, ja likas, ka kaut kas nav kartiba, un es uz vinu neapvainojos. Fenomenals vijolnieks,
Tsts mazikas bruninieks.”

Uzmanigs klausitajs samanis Maijas Einfeldes labpatiku palaikam (pieméram, Otras
sonates pirmaja dala 00:45) likt mGzika sava uzvardu monogrammu: E-F-E-D-E jeb mi-
fa-mi-re-mi.

Dazviet manamo intonativo lidzibu ar Mesiana muziku komponiste ne apstiprina, ne
noliedz. Otraja sonate esot tautasdziesmas “Ej, saulite, driz pie Dieva” motivs. Einfelde
saka — vairs neatceros. Toties atzist iespéjamas Jana Ivanova vokalizu atblazmas: “Man
loti patik vina vokalizes, varbat viens no tiem Ivanova gabaliem, kas visvairak patik.”

PIRMA SONATE (1980)

Pirmas sonates veltijuma adresats ir legendarais, daudzu milétais Medinskolas muzikas
teorijas pasniedzéjs Janis Licttis (1913-1978).

“Pirms tam biju macijusies Limbazos un Césis, kultiras bagazas nekadas, [Arvidu] Zilinski
un [Jani] Ozolinu uzskatiju par briniskigiem komponistiem. Ozolinam tacu tik skaista

ta dziesma “Talu stiepjas tumsi sili, aizpeld padebesi zili...”. Un tad Janis Licttis ta viegli
zobgaligi, nebakstot ar pirkstu, gan iemacija muziku, gan garamejot apbruzaja ari citas
lietas, vins vispar bija zinoss cilveks, fiziku labi zinaja, matematiku, vins vienkarsi lika mums
domat. Skolotaja etalons.

Viens vina teiciens labi palicis prata: “Es visu mdzu domaju par vienu vai otru komponistu,
vai tas ir ta, vai varbUt jaskatas citadi, bet lauku papam uzreiz viss skaidrs, kas labs un kas
slikts.” Ta teica Licitis, un nez ko vins teiktu maslaikos, kad ne tikai lauku papam uzreiz viss
ir skaidrs.

Savureiz Licitis gan varéja saskaisties, kad nebijam samacijusies. Kad vin$ bija noskaities,
grozija bardu uz vienu pusi, un, kad apmierinats, tad uz otru pusi.”

1981. gada vasara ar Induja SGnas padomiem komponiste veido sonates pasreizéjo
redakciju. “Uztaisiju komplicétaku, lai vijolniekam bUtu ko spélét. Pédéja dala saceréju
vienu gabalinu turp, man vairs nebija spéka neko izdomat, un tad noti pakal notij
atrakstiju atpakal, ka Hindemits to darija sava opera “Turp un atpakal”. Tas ir tas atrais

gabalins beigas jeb Tokata. lespéjams, tolaik iztélojos, ka pa kapiem vejs lapas pus. Te
mans muZzigais paraugs ir Sopéna sibemolminora sonates finals, atras muzikas etalons,
genials.”

Jaunas versijas pirmatskanojums notiek 1981. gada 15. decembri JVLMA Lielaja zalé —
muzicé Indulis un liga Stnas.

Pirma sonate (sakotnéjais nosaukums “Sonate un tokata”) aizrauj ar Bartoka gara
skanoSiem picikati, |oti skaistu kantilenu jeb dziedajumu, kapieniem un atpluadiem. Tokata,
kas aiznem pusotru minGti no gandriz 12 minGtém, vijole vairs neskan ka vijole: flazoletos
komponiste prasa vijolniekam maksimali augstako iesp&jamo skanu.

“

1982. gada Ingrida Zemzare raksta: “[Einfeldes] Sonate vijolei un klavierem — patiesa
dramatisma zime. VarbUt sievietes esiba patiesi Sobrid ir spriegaka, prasigaka un reize
smagaka?”

OTRA SONATE (1985)

Kad Maijai Einfeldei saku, ka Otro sonati uztveru ka vienu kopumu, ne cikla tris dalas,
komponiste visparina: “Neesmu no tiem autoriem, kas visu ieprieks galva izplano un
saskait|o. Es mokos ar sakumu un nezinu, ka pabeig$u. Nak prata [komponista Artdra]
Onegéra teiciens — komponists lidzinas celtniekam, kas liek kapnes debesis un nezina,
vai uzkaps vai nogazisies ar visam kapném zemeé. Ari rakstnieki médz teikt, ka nezina, ko
varoni daris gramatas tapSanas laika.”

Otrajai sonatei ir aizmetnis literatlra. 1985. gada agra pavasari komponiste kopa ar aktrisi
Ariju Stdirnieci uzstajas kopdarba: Maija improvizé, Arija lasa Knuta Skujenieka dzeju

un Aleksandra Caka (1901-1950) stastus. Viens no stastiem — “Klavas lapa” (1938) —
iedvesmo Maiju ta, ka improvizacijai uzmestas skices partop par sonati.

Skandarba sakumam atbilst stasta sakums: “Pasaulei bija atrauti vala visi logi, un véjs
jonoja caurival€jai telpai, visu plivinadams un raustidams lidz. || 31. liela nama séta véjs
iekrita vecaja klava ka arpratigs kakis. Rava, plésa lapas uz visam pusém, tad, nejedzigi
kaukdames, ieléca telpa un pazuda, atstadams aiz sevis drebosu gaisu, saulé vizmojosas
pukes un nemieru.”

Sonates pirmais akords — ka vala atrauts logs.

Turpat sonates pirmaja dala komponiste norada uz vél vienu stasta rindkopu: “Augsa
zilgme bija tira, l1dziga skaidram avota Gdenim, kam pieliets klat koss zilums. Batu tas
mazliet tuvak, pilsétas sievas to lietu spainos velas skaloSanai. || Makoni steidzas. Tie
bija ka lielas sniega kaudzes, iekrautas smagas, neredzamas laivas, kas peldéja pretim
muzibai.”



Pusotru gadu veca sétnieces déla rokas kada vasaras diena nonak klavas lapa. Zala un
spirgta — neredzéts brinums, labaka paija.

Sonates otra dala ir menuets — Maijas dailradé vienigais Zanra paraugs. Baiba
Jaunslaviete norada uz paraléli ar lvanova (pédéjas pabeigtas) 20. simfonijas menuetu,
kas lvanovam ir nostalgiska reminiscence par studiju laikiem.

Rudeni zéns saaukstéjas un mirst.

Caks raksta: “Piepess v&ja braziens atrava durvis, un likas, ka kopa ar dzestro, mitro gaisu
istaba ielidoja ari neredzama klavas lapa, varbut ta pati, ko kadreiz puika turéja piespiestu

savam kratim. || Lapa nolaidas uz mirusa puikas pieres un aizklaja ar savu zalumu vina acis.

|| Vélu vakara puiku nomazgatu krekla nolika uz divam malkas pagalém skani. Skaidas
bija mitras un lipa pie apaviem. || Péc pusnakts puikas mazais kermenis bija pilnigi atdzisis
un balts. SUrs mitrums krajas uz zoda, skdinisa kaktos, bet puikas dvésele uz zalas lapas
peldéja pretim debesim.”

Sonates beigas.

“Un katras dalas nosléguma dvéselu pulkstenis — tik-tak.”

TRESA SONATE (1990)

Janis Bulavs bilst, ka Tresaja sonateé ir Einfeldei neraksturigi daudz konstruktivisma

un prats valda par jatam: “Sonate rakstita loti statiski, tadé| it ka vienkarsa faktdra
atskanotajiem jaatrod kas tads, kas tur varbdt nemaz nav.” (no Velgas Sardines intervijas
ar savu pedagogu Jani Bulavu)

Maija iebilst: “Man liekas, ka ta muzika ir pat par daudz emocionala.”

Q0. gadu sakuma paredzétais pirmatskanojums nenotiek, toties saglabajusies
komponistes anotacija: “Viendaligo Sonati veido kontrastéjosas epizodes. MUsu
saplositas Sodienas iespaidi, domas par ritdienu, ceriba, nezina...”

Otras redakcijas (nu jau divdaliga) veidola Tre8a sonate pirmoreiz izskan 1996. gada 7.
februariVagnera zalé, spelé Janis Bulavs un Aldis Liepins.

“Kads teica, ka mazliet esot uz Sostakovica Alta sonates pusi, bet es tur manu kaut ko no
cikla “Krasas”, konkréti no “Zilas”, pati no sevis drusku nozagu. Tresajai sonatei veltijuma
adresata nav, pati ari neesmu vairs dzirdéjusi So sonati.”

Bez izvérstaka komentara — Saja muzika ir Latvijas 90. gadu esence, ar ko varés
identificéties daudzi. Personiska, sociala, politiska, mentala, abstrakta vai konkréta veida.
Katrs ar savam atminam un savu talakdzivosanu.

SONATE VIJOLEI SOLO (1997)

Stasts par to, kapéc jaraksta muzika vienai pasai vijolei, ir vienkarss un lietisks. Kad

Maija Einfelde sak stradat Emila Darzina mazikas vidusskola, kolektivs nolemj, ka
jaunatnakusajai pasniedzéjai jauzriko neliels autorkoncerts. “Izradijas, ka neka pratiga,
ko radit, nav. Tad nu dazu stundu laika uzrakstiju Janim Bulavam vienu tadu gabalinu ar
dubultnotim. Péc atskanojuma Bulavs jauta — vai nevari uzrakstit sonati? Pierakstiju tam
gabalinam prieksa vél divas dalas. Bet sonates aizmetnis bija patlabanéja tresa dala.”

Baibas Jaunslavietes un kolégu pétijuma par Maijas Einfeldes dzivi un dailradi teikts, ka
Q0. gadiirvienigais laikposms komponistes dzivée, kad instrumentala mizika opusu skaita
zina tapusi mazak, neka kormuzika.

Sonates pirmatskanojums notiek 1997. gada 23. marta Vagnera zalé. Komponistes dotaja
anotacija teikts: “Cilveks lielaja gadu mija. Aiz muguras zaudeétas iluzijas. Prieksa jaunas
ceribas un vientuliba.”

2021. gada Maija Einfelde atzist, ka jau pasen izslégusi $o sonati “no saviem
apkampieniem”: “Nedabuju izstradat, ka batu grib&jusi, bet nav energijas atgriezties pie
tas.”

Sonates finala paradas apziméjums Mesto — un tas dod vélamas noskanas noradi. Skumiji,
melanholiski (Sis jédziens Maijas partitlras nav rets viesis). “Més piedzimstam un péc tam
katru dienu mazliet mirstam,” saka Maija Einfelde.

Sonasu vijolei un klavierém latvieSu muzika nav loti daudz.

lespéjams, vienu no pirmajam 20. gadsimta 20. gados saceréjusi Llcija Garata (diemzél
bez saglabatas klavierpartijas). Vélakos gados — Janis Kepitis, Janis Kalnins, Janis Medins,
Alberts Jérums, Talivaldis Kenins, Jurijs Glagolevs, Artars Grinups, Romualds Kalsons,
Vilnis Smidbergs, Juris Abols, Imants Zemzaris, Marina Gribinéika, Andris Dzenitis,
Gustavs Fridrihsons.

Sonates solovijolei ir Romualdam Jermakam, Janim Kalninam, Robertam Liedem,
Martinam Vilumam.

Orests SILABRIEDIS



Vijolniece Magdaléna GEWKA plasi koncerté visa Eiropa gan ka soliste, gan
ka kamermuzike, uzstajoties tadas vietas ka Vigmorzale Londona, Parizes filharmonija,
Herkulesa zale Minhené. Latvijas publikai vinas vards zinams kop$ spozas debijas ar
Latvijas Nacionalo simfonisko orkestri 2014. gada rudeni, kam sekoja nominacija Lielajai
muzikas balvai. Magdaléna otrreiz nominéta Lielajai mUzikas balvai 2020. gada par
kamermuzikas programmu ar pianistu Georgu Kjurdianu.

Magdaléna Geka ir daudzu starptautisku konkursu laureate un ka soliste atskanojusi
tikpat ka visu nozimigako vijolmuzikas repertuaru ar dazadiem orkestriem Francija,
Vacija, Ukraina. 2015. gada dibinajusi klaviertrio “Sora”, kas ar lieliem panakumiem
piedalas Eiropas nozimigakajos kamermuzikas festivalos, toskait Verbjé festivala
Sveicé, Kuhmo kamermagzikas festivala Somija vai foruma “Trakas dienas” Francija.
2013. gada Magdaléna dibinaja festivalu “Jaunie Latvijas kamermuziki — Saulkrastiem”,
savukart 2015. gada — “Ventspils kamermazikas dienas” ar mérki dot iespéju arzemés
studéjosajiem jaunajiem latvieSu muzikiem uzstaties augsta limena koncertos Latvija.

Magdaléna Geka ieguvusi magistra gradu Parizes Nacionalaja Augstakaja Mazikas un
dejas konservatorija vijoles un kameransambla specialitate. Ka orkestra muzike spéléjusi
Kremerata Baltica un Francijas Radio filharmoniskaja orkestri. [pasi nozimigi Magdalénai
ir spelet masdienu komponistu mziku: vina pirmatskanojusi ap trisdesmit jaundarbu,
ciesi sadarbojoties ar komponistiem Platonu Buravicki, Santu Buss, Asiju Ahmetzanovu

un Gabrielu Sivaku (Argentina).

Pianiste |[veta CALITE aktivi koncerté solo un ir pieprasita mazike dazados
kameransamblos Zviedrija, Francija, Latvija, Lietuva, Norvegija. Spéléjusi Mocarta
klavierkoncertu ar Stokholmas Karaliskas MUzikas akadémijas stigu orkestri, ko dirigéja
Stokholmas Radio orkestra pirmais cellists Ula Karlsons, un izcinijusi iespéju spélét Ravela
Solmazora klavierkoncertu ar akadémijas simfonisko orkestri un Danielu Blendulfu pie
dirigenta pults.

Iveta piedalijusies dazados muzikas festivalos — Stockholm Piano Festival 2015, Debussy
100, Musik vid Siljan 2018 Stokholmas Jaunas operas laikmetigas mazikas ansambla
sastava, Mocarta operas “Teatra direktors” uzvedumos Zviedrijas zieme|os. Sniegusi
koncertus ar “Latvijas jaunajiem kamermuzikiem” un ar $o apvienibu ieskanojusi
Sostakovi¢a Klavierkvintetu Latvijas Radio | studija.

Iveta macijusies Jazepa Medina Rigas muzikas vidusskola, Emila Darzina muzikas
vidusskola, studejusi Alfréda Korto MUzikas augstskola Parizé un Stokholmas Karaliskaja
Muzikas augstskola, kurieguvusi magistra gradu un solista diplomu. Iveta ir Stokholmas
Karaliskas Muzikas akadémijas un Zviedrijas brivmurnieku ordena stipendiate.
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