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The period in which we live is the most glorious time for music created in Latvia. However, a
casual listener wishing to find a solid guide and an academically defined order may be con-
fused by such restless, boundless creative energy, the uncontainable explosion of sounds
and the infinity of moods and nuance. Diversity in style, techniques and musical thought
elegantly intertwine with skill, knowledge and, above all, the fascination of talent and
personality. The compositions on this album are the result of a collaboration between four
distinguished composers and the Sinfonietta Riga chamber orchestra. These are works that
have proved to be significant and lasting as sonic impressions allowing the listener to stop
time for a moment and, with eyes closed, enjoy each composer’s chosen aesthetic flow. The
music can at times unbridle the thoughts and conjure fresh, thrilling images. But, in fact,

that is exactly what we are looking forward to.

Normunds Sné



The Sinfonietta Riga state chamber orchestra was founded relatively recently, in 2006. This selection
of compositions written for the orchestra and its conductor, Normunds $né, are even younger: Ruta
Paidere’s Tempera is from 2012, Andris Dzenitis composed Euphoria in 2017, Aigars Raumanis and
Sinfonietta Riga first performed the Temperature of Plastics concerto for saxophone and chamber
orchestra by Platons Buravickis in 2019, and Linda Leimane’s Ray-Bows also dates to 2019, although it
premiered only in 2021.

In the context of cultural history, fifteen years is as brief as a breath of air. But in reality, it can be a long
time, especially in theatre, where everything can change in a matter of fifteen years. And likewise, of
course, in cinema and dance. But nor does music lag behind, as evidenced by the large number of new
works created for the Sinfonietta Riga chamber orchestra. In a span of fifteen years, promising and
provocative young modernists become classics, and they are joined by a new generation of composers;
at the same time, it turns out that the teachers of the aforementioned classics are also still actively
working. In this sense, too, the selection of composers represented on this album is significant: two of
them are of the generation of avantgardists born in the 1970s, while the other two came to prominence
approximately fifteen years later.

Arelatively large number of Latvian composers emerged in the late 1990s - those very same
“avantgardists born in the 1970s”. The first of these was Andris Dzenitis, who appeared on the music
scene already at the age of sixteen with his sonata for violin and piano titled The Abandoned. In the
subsequent fouryears, he composed Lacrimae for piano quartet, a concerto for cello and orchestra,
the vocal symphonic work Blood Song and Ave Maria sung by the Latvian Radio Choir. Ruta Paidere,
Gundega émite,Jénis Petraskevics, Rolands Kronlaks, Martins Vilums, Gustavs Fridrihsons, Eriks
ESenvalds and Santa Ratniece began composing very soon after Dzenitis - at least nine fine composers
in a short period of time. Again, drawing parallels with the theatre, this period can be compared with the
1990s, when Alvis Hermanis and his contemporaries founded the New Riga Theatre, which first gained
recognition in Latvia and then abroad, and whose reputation was ensured by a brilliant ensemble of
actors: Girts Kriming, Kaspars Znotins, Baiba Broka, Sandra Klavina, Vilis Daudzing, Gundars Aboling,
Andris Keiss, Guna Zarina and Elita Klavina. Also a group of at least nine outstanding masters. Moreover,
the New Riga Theatre emerged and flourished at a time when all other Latvian theatres were in a deep
creative crisis due to ageing directors and policies that were hostile to culture.

For exactly this same reason, the emergence of young, contemporary-minded composers in the 1990s
can be considered a miracle. Seeing as Latvia had just regained its independence, this was the first
generation of Latvian composers who could work freely, without persecution by totalitarian regimes

or clashes with even older political ideologies (although even in the West there existed a constantly
updated list of topics that “decent people did not talk about”). It was at this time that Latvian music

- of course, excluding masters who had spent their entire careers living and working in exile, such as
Talivaldis Kenins and Gundaris Pone - finally entered the international arena. Serious interpreters of
music abroad began to take into account the music of Péteris Vasks, and soon this composer spiritually
related to Arvo Part, Henryk Mikotaj Gérecki, Jonn Tavener and Giya Kancheli would be joined by
Maija Einfelde, Georgs Pelecis and Rihards Dubra in concert programmes beyond Latvia’s borders.
But Dzenitis, Vilums, Paidere and their like-minded contemporaries opposed the “new simplicity” and
the “new spirituality” as well as neo-Romanticism and post-minimalism. For them, new music meant
something completely different.

On the other hand, the profession of composerwas almost completely superfluous and unnecessary in
newly independent Latvia, just as, for example, the professions of university lecturer and medical nurse,
as well as actor. According to the official rhetoric, which was unfortunately also echoed by many music
teachers, the country already had one composer - as well as one famous pianist, one award-winning

violinist, and so on - so it did not need any more. This is one of the reasons why Paidere and Gustavs
Fridrinsons live and work in Germany, Martin$ Vilums in Lithuania, and Anita Mieze, Daina Molvika and
Renate Stivrina in Switzerland, Norway and Poland, respectively.

This is also one of the reasons why the music of all the above-mentioned composers is not simply “art for
art’s sake”, although this principle is inevitably and irrevocably present in their work. The music of Dzenitis,
Leimane, Buravickis and Paidere contains existential themes, moods and motifs. At both a literal and
metaphorical level it connects with social issues, from the psychological alienation of the individual to the
disintegration of society as a whole. For example, Buravickis frequently addresses political and ecological
issues - in otherwords, the composer’s ability and task to change the world as well as humanity’s
responsibility towards the environment in which it lives and which it should refrain from spoiling or
destroying forits descendants. Others express themselves in a more subdued manner, but they are just
as compelling and just as powerful.

These currently and always topical themes have cropped up again and again: in Anna Kirse's Tree
Opera and Evija Skuke’s cycle Little Serenades: Insect Meditations, in the pages composed by Krists
Auznieks for the choral opera NeoArctic and in Madara Pétersone’s Elements tetralogy for percussion
instruments. Now, under slightly more favourable conditions, this music is analogous to the productions
staged by Hermanis, Viesturs Kairiss, Laura Groza, Martins Eihe and many wonderful actors at almost a
dozen professional theatres in Latvia. This art lives and breathes and is contemporary. It gives one hope
forthe future.

Latvian music of the 21st century is unimaginable without ANDRIS DZENITIS. Five of his early
masterpieces have already been mentioned above, and he continued working at the same pace after
2000. He deepened, refined and perfected the psychological expression, dramatic tension and tragic
dimensions he had exhibited at the very beginning of his career and went on to create such grand works
as Dualism (the First Liepaja Concerto for piano and orchestra), the E(GO) concerto for saxophone and
orchestra and the (SIN)fonietta chamber symphony. Already the titles of the compositions and how they
are written indicate that the music reflects a personal drama that is intertwined with the portrayal of a
fractured, divided, disharmonious society. And yet, even here Dzenitis needs a ray of light, some hope
of reconciliation, and he incorporates this theme many times: in the Love is Stronger symphony, in the
Urban Mass and in Langsam for orchestra. This Buddhist thought is also present in his compositions for
smaller ensembles: the three string quartets (Trataka: Point Noir, Amrita, Introversion and Farewell), Sat
Nam:Mantra for the Silence of Blissful Gratitude premiered by the Vidzeme Chamber Orchestra and
Om, Lux Aeterna sung by the Latvian Radio Choir.

Dzenitis’ oeuvre is so broad and multifaceted that a serious monograph on it is long overdue. However,
we should definitely also mention the lighter, more extroverted, non-academic sides of his creative
personality. He has experimented in the Woodpecker Project together with various like-minded
people interested in electroacoustic music; his Rite of Spring cantata unveils a connection with folklore;
childhood memories of jazz permeate the final bars of Drone written for symphonic band; he unleashes
a sense of humour in the Latvian Cookbook cycle for Ensemble Modern directed by Peter Edtvos; and
then there are also the Men's Songs performed by baritone Armands Silins and pianist Aldis Liepins,
Niggling Songs for Laura Grecka (voice) and three instrumentalists and, finally, Two Lines by Emily
Dickinson, in which there is no tuba, flute or even piano, only the voice of Heléna Sorokina.

All'this richness is represented on the present album by just six minutes of music by Dzenitis: Euphoria



for chamber orchestra, written in honour of composer Péteris Plakidis, whom many remember fondly as
ateacher, colleague and friend. Hence the festive overture-like atmosphere exhibiting vivid, exuberant,
impulsive moods, which in Dzenitis’ case, of course, never cancel out the defining characteristics of a
composer of contemporary music: taut harmonic thought, nuanced juxtapositions of timbres and keen
insight into the inscrutable essence of the human being. Those who enjoy this work will probably also be
interested in Postludium: Ice and Preludium: Light or Dzenitis’ Alba concerto for two kokles, accordion
and orchestra.

Imic.lv/dzenitis

[t seems that the music of PLATONS BURAVICKIS, who is just thirty-two years old, contains everything:
harsh dissonances and insistent ostinatos, enlightened poetry and post-Romantic beauty, high art and
experimentation with electronics, mathematical constructions and intuitive sensuality. Alongside his
musical studies, Buravickis worked as a concrete finisher (once again reminding us of the odious opinion
that Latvia needs only one composer), but ultimately he has found opportunities for full-fledged
creative work. And he never ceases to surprise listeners - in a single year, he composed An Angel’s Look
forviolin and piano alongside such dramatically saturated chamber works as Voltage, Narcosis and the
Red Sonata, while an absolute sense of beauty permeates the Scent of Heavenly Blossoms piano trio

he wrote the following year. He did not stop at pure lyricism, however, and soon Restoration of a Work
Instrument was performed at the Small Mezotne Palace. After the Temperature of Plastics saxophone
concerto, he wished to avoid repeating his previous means of expression, and therefore his next concert
work - The Future Follows Us for flutes, duduk and chamber orchestra - addressed listeners with a new
concept and colour. In the Eleventh Liepaja Concerto, the forts of Karosta clearly perceptible between
the crashing waves of the sea and the distant cityscape blend with the suppleness and fragility of the
human voice, while the symphony orchestra accompaniment he wrote for Harold Lloyd’s comedly film
Safety Last! is melodic, imaginative and witty.

Buravickis” musical touch can be heard in his reconstruction of the Kuncendorfs and Osendovskis
album by the counterculture group NSRD (Workshop for the Restoration of Unfelt Feelings) and even
more surreal projects, in his new work for the Berlin Philharmonic Octet and other examples of classical
music, and also in productions at the New Riga Theatre and the Latvian National Theatre. One can
expect an opera from him (the green light for a “contemporary musical” has already been given), and
one can also expect a violin concerto (if Gidon Kramer or Frank Peter Zimmermann approach him). In
addition, Buravickis has written the following: “Global unification through music can be considered
utopian, but music is my faith. Music will unite the world! With or without me. War is the path to the
death of humanity, whereas music is the path to the victory of humanity, the path to life and further
development.” | believe that Dzenitis, Paidere and Leimane would agree with this manifesto of idealism.

The Temperature of Plastics concerto for saxophone and chamber orchestra premiered in 2019
represents the most radical and challenging aspect of Buravickis” oeuvre. Written for Aigars Raumanis,
in this composition the soloist employs extended techniques on the instrument, while the orchestra
joins in with additional expression, dynamism and crescendos, thus using the intensity of rhythm, texture
and timbre to portray a humanity that must be saved from itself, a world that must be saved from sinking
in pollution (and, one wonders, perhaps also acoustic pollution?). However, hope has not been lost, and
itis no coincidence that the following year Raumanis premiered the harmonious and balanced Celestial
Timepiece togetherwith organist Aigars Reinis and percussionist Ernests Medins. The world continues
to revolve, and Buravickis” music continues to evolve.

Imic.lv/buravickis

LINDA LEIMANE belongs to the generation of composers born around the time of the restoration

of Latvia'sindependence, a generation that includes not only the aforementioned Buravickis, Kirse,
Skuke, Auznieks and Pétersone but also Armands Skukis and Jekabs Jancevskis. Of course, their creative
personalities differ, but there are common defining threads: an integration of the means of expression
and compositional techniques of contemporary music into malleable, sensually fragile and inwardly
contrasting musical elements of a poetic nature; the bold use of the possibilities offered by electronics; a
heightened interest in ideas from the humanities, sciences and social sciences, which give the necessary
concreteness to the compositional concepts and additional vitality to the message of the music; and
collaboration with artists of their own generation as well as established masters in the genres of theatre,
film, performance, literature, and classical and contemporary dance. Leimane’s music has been heard at
the Sansusi Festival (Dialexica for chamber orchestra, electronics and video projections), in the Latvian
National Ballet's production of Hamlet, and as part of the concert dedicated to the work of national
Latvian poets Rainis and Aspazija (Art Deco for orchestra and electronics, performed by the Orchestra
“Riga”).

The subtle gestures and turns of artistic drama in Leimane’s music, as well as the tension of intellectual
ideas and the unforeseeable sphere of emotions, speak to listeners again and again. This is why she has
been successful in writing for various genres and types of ensemble: Dialexica and the Guesstimations
chamber symphony were composed for the Sinfonietta Riga chamber orchestra; Enantiomorphic
Chambers and Longing. Flashing. Bonding were for the Latvian National Symphony Orchestra;
Geometric Counterpoint for harpsichord and electronics was created for leva Saliete; Silhouettes.
Behaviours was written for Trio Art-i-Shock; and the list would not be complete without the Latvian
Russian poets Artur Punte and Semyon Khanin or director Andrejs Jarovojs and the Gertrtdes lela
Theatre.

It seems that the opportunity to work as a composer-in-residence with the Latvian National Symphony
Orchestra also inspired Leimane to work on Ray-Bows for conductor Normunds Sné and the Sinfonietta
Riga chamber orchestra. In any case, here not only the string group but the entire woodwind section,
brass section and percussion section are dynamically and timbrally vivid. The music flows in several
sweeping waves of thematic development, with no lack of intensity in mood nor more nuanced tones.
The piece nevertheless ends abruptly, making the listener await a continuation. The realisation of
countless promising ideas lies ahead.

Imic.lv/leimane

RUTA PAIDERE studied at the Hamburg College of Music and Theatre, where she currently teaches.
Itisin Hamburg that she also honed her piano skills, which have served her well in performing works

by contemporary composers, including, of course, her own compositions. This is how her Pulsations
cycle of miniatures, composed early in her career in 1997, was premiered, and the same applies to her
piano trio composed in 2000. Paidere has maintained herlink with Latvia, and in publications here

she boldly expresses her thoughts on important issues relating to the sociology of music and, more
generally, culture and cultural policy. One example: “With the rate at which premieres are consumed and
produced, new works are becoming disposable commodities, becoming part of consumer society, even
though the opposite is encouraged. But theoretically there are other ways, such as re-presenting older
works in new programmes or in different contexts; instead of focusing on premieres, returning to music
that has already been performed, thus giving the composer a chance to catch his or her breath as well as
the public an opportunity to develop their own tastes and become acquainted with and recognise the
quality of contemporary music.”



Itis therefore worth delving into Paidere’s Tempera (even a recorded version), which was nominated for
the 2012 Latvian Grand Music Award for best new work of the year. Latvian interpreters, for their part,
should also remember about her two piano trios, string quartet, and Eis-Welten (Ice Worlds) septet,
which have perhaps never yet been heard here. That said, Paidere has no shortage of connections with
Latvian musicians, and her Lines: Points Of Intersection chamber music for violin and piano has already
been performed by Vineta Sareika and Lauma Skride as well as Magdalena Geka and Iveta Calite, thus
approaching the ideal postulated by the composer herself. Her Averso I'alto cycle has been included in
the Latvian Radio Choir’s repertoire and Profiles of Sand in the National Latvian Symphony Orchestra’s
repertoire. Paidere’s music has been sung by Inga Kalna and performed by Trio Palladio, and, of course,
the Sinfonietta Riga chamber orchestra and conductor Normunds Sné have commissioned the
chamber symphony And Nothing More.

Back to the recommendation regarding Tempera. Paidere herself, however, is sceptical about
programmatism in music, openly stating that “there are also a lot of annotation-type explanations, in
which composers just slap something together”. And indeed, Tempera speaks foritself, drawing the
listenerinto the flow of the string orchestra with gradual changes in the thematic material, with texture
and emotion, and ultimately with layers of time-space, resulting in a suggestive effect, a suggestive
fascination. Yet, as the title suggests, Tempera is also visually tangible music. It can be brought to life by
strolling through galleries full of works by the European Old Masters and reflecting on how people of
the future will perceive paintings by Mark Rothko or Jackson Pollock when they are separated from the
21st century by the same number of years that separate us from the art of Raphael and Leonardo da
Vinci.

Imic.lv/paidere

The SINFONIETTA RIGA state chamber orchestra is one of the most significant ensembles in Latvian
classical music - it is a highly professional group of like-minded people with inexhaustible creative
ideas, erudition and youthful vitality. Normunds Sné has been the artistic director and chief conductor
of the orchestra since its founding in 2006. With assiduous enthusiasm, the musicians explore the
cultural heritage of the Viennese Classical School and the Baroque era, yet they also present to their
audiences musical phenomena and styles of the 20th century as well as vivid revelations from the world
of contemporary music. Among the orchestra’s ambitions is the promotion of the chamber symphony
genre in Latvian music, and therefore twice a year Sinfonietta Riga commissions a new score from a
contemporary Latvian composer.

Sinfonietta Riga regularly collaborates with guest conductors and has staged thematically and
stylistically varied programmes together with Paavo Jarvi, Heinz Holliger, John Storgérds, Christoph
Poppen, Olari Elts, Juha Kangas and Ténu Kaljuste. Over the years, the orchestra has developed a close
creative friendship with the Latvian Radio Choir and its conductor Sigvards Klava, creating several
programmes together each year, including first performances of Latvian sacred music.

Among the brilliant soloists who have performed with Sinfonietta Riga are singers Julia Lezhneva,

Inga Kalna and Elina Garanca; organist Iveta Apkalna; pianists Kristian Bezuidenhout, Nelson Goerner,
Yevgeny Sudbin and Reinis Zarins; Alina Pogostkina, Florian Donderer and violinists Marc Bouchkoy,
Isabelle Faust, Kolja Blacher, Baiba Skride, Pekka Kuusisto, Thomas Zehetmair and Kristine Balanas;
cellists Jean-Guihen Queyras, Sol Gabetta and Margarita Balanas; and violinist Vineta Sareika, violist/
violinist Gregor Sigl and Ukrainian violist Maxim Rysanov, all of the Berlin-based Artemis Quartet. The
orchestra has also enjoyed collaborations with clarinetist and composer Jérg Widmann; trombonist
Christian Lindberg and percussionists Martin Grubinger, Evelyn Glennie and Peter Erskine; accordionist
Ksenija Sidorova and Argentinian bandoneon player Marcelo Nisinman; oboist Alexei Ogrintchouk and
early music experts Andrew Lawrence-King and Enrico Onofri.

In addition to performing in Latvia and the Baltic states, Sinfonietta Riga has also appeared at the
Elbphilnarmonie and Laeiszhalle in Hamburg, the Kélner Philharmonie in Cologne, the Herkulessaal in
Munich and the Alte Oper in Frankfurt. The orchestra has performed several times in the Netherlands,
including at the Royal Concertgebouw and Muziekgebouw in Amsterdam and De Doelen in Rotterdam,
and it has also conquered the hearts of audiences at the Saint Petersburg Philharmonia and Lincoln
Centerin New York City.

Sinfonietta Riga is a frequent guest at festivals in Latvia and abroad. Led by maestro Paavo Jarvi, the
orchestra performed at the Parnu Music Festival, and it performed with the Latvian Radio Choir as part
of the Lux Aeterna introvert art festival at the Elbphilharmonie as well as at the Kissinger Sommer festival
in the spa town of Bad Kissingen in Bavaria. The orchestra has participated in the prominent Baltic Sea
Festival in Stockholm several times.

Sinfonietta Riga participated in the Grammy Award-winning recording of Adam’s Lament by Estonian
composer Arvo Part (released by ECM). The ensemble is also a four-time winner of the Latvian Grand
Music Award, the country’s highest state honour in music (2007, 2008, 2015, 2018).

sinfoniettariga.lv



NORMUNDS SNE graduated from the Jazeps Vitols Latvian Academy of Music as an oboist and
conductor. He has studied with Vilnis Pelnéns, Heinz Holliger, Tamara Fidler, Yuri Simonov, Jorma Panula
and Imants Resnis. He has taught oboe performance at the Jazeps Vitols Latvian Academy of Music
since 2007.

Sné served as the co-principal of the oboe section in the Latvian National Symphony Orchestra from
1978 until 1997 and has been a soloist and chamber musician since secondary school. He has also played
with the Salve, Sipoli and Marana progressive rock groups and been a sound engineer, music producer
and mastering engineer. He is a passionate amateur radio operator (1980 World Champion, 2nd place in
the 2006 European Championship, member of the board of the Latvian Amateur Radio League).

Sné has performed in many countries in Europe, including France, Germany, ltaly and Spain, as well as in
Australia, Japan and Russia. He has performed with Peter Donahoe, Isabelle Faust, Patrick Gallois, Gidon
Kremer, Mstislav Rostropovich, David Geringas, Natalia Gutman, Christian Lindberg, Martin Frost, Joe
Zawinul and others.

Snéis the artistic director of the Sinfonietta Riga state chamber orchestra established in 2006. In 1999,
he founded the Riga Festival Orchestra and was its director for many years. He served as the artistic
director of the Riga Chamber Players from 1987 until 2006, and he has regularly collaborated with the
Latvian National Symphony Orchestra and the Liepaja Symphony Orchestra. He has conducted the
ballets The Rite of Spring, Carmen, Der Sandmann, and The Limpid Stream at the Latvian National
Opera and was the artistic director for the premiere of The Silver Veil, a ballet by Juris Karlsons.

Sné has made invaluable contributions to the interpretation of the 20th-century music canon as well

as the music of Latvian composers. Together with the Riga Festival Orchestra he has performed Gustav
Mahler’s Symphony No. 9, Dmitri Shostakovich’s Symphony No. 4, Olivier Messiaen’s Turangalila
Symphony, Luciano Berio’s Sinfonia, Steve Reich’s The Desert Music, Péeteris Vasks” Symphony No. 2
and symphonies by Maija Einfelde and Arturs Maskats. With Sinfonietta Riga, he has performed Joy by
Magnus Lindberg, Grail Theatre by Kaija Saariaho, the Chamber Symphony by John Adams, the Piano
Concerto by Gyérgy Ligeti, Vortex Temporum by Gérard Grisey, the Double Concerto for violin, piano
and orchestra by Talivaldis Kenins, The World of Master John by Gundaris Pone and the Concerto for
saxophone and string orchestra by Romualds Grinblats. The cycle of chamber symphonies inspired by
Sné and Sinfonietta Riga has included premieres of works by Andris Dzenttis, Janis Petraskevics, Marting
Vilums, Ruta Paidere, Vilnis édebergs, Santa Ratniece and Anitra Tumsevica.

Sné has received the Order of the Three Stars for his contributions to Latvian culture. He was awarded
the Latvian Grand Music Award in 1996 and 2004.

sne.lv

AIGARS RAUMANIS has studied with Oskars Petrauskis, Artis Simanis and Joonatan Rautiola. In
addition to studying saxophone at the Jazeps Vitols Latvian Academy of Music and the Sibelius
Academy in Helsinki, he has also tried his hand at composition, organ and kantele.

Raumanis performs regularly as a soloist as well as with the Atomos saxophone quartet, the Baltic

Sea Saxophone Quartet, Trio Tresensus and Trio Con Brio. He has performed in almost all of the
leading Latvian orchestras and as a soloist with the Sinfonietta Riga chamber orchestra, the Sinfonia
Concertante chamber orchestra, the Lithuanian National Philharmonic Chamber Orchestra, Orchestra
“Riga”, the National Armed Forces Band and the Latvian Radio Choir. The geographical range of these
concerts covers not only Latvia and its neighbouring countries but also the Netherlands, Germany,
Croatia, Poland, Czech Republic, Switzerland, Greece and Romania.

The repertoire Raumanis plays is very broad and includes several pieces composed specifically for him,
such as Blaumanis Drives to Braki for saxophone and orchestra by Pauls Dambis and the Temperature
of Plastics concerto for saxophone and chamber orchestra by Platons Buravickis. He has also performed
music by Andris Dzenitis, Arturs Maskats, Alvils Altmanis and Andris Vecumnieks.

Raumanis received the Latvian Grand Music Award in 2019 for best new artist of the year. In 2018, he
won the Grand Prix at the European Saxophone Forum as well as the Jazeps Vitols Latvian Academy of
Music and LMT Award. In 2019, he won the Stockholm International Music Competition.

Imic.lv/raumanis
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Laikmeta nogrieznis, kura meées dzivojam, ir Latvija raditas muzikas krasnakais laiks.
Nejauss klausitajs, kurs velas atrast stabilu celvedi un akademiski iekartotus
plauktinus, iespéjams, var apmulst, sastopoties ar tik karstu radosu energiju,
ramjos neievietojamu skanu eksploziju, noskanu un nokrasu bezgalibu.
Daudzveidiba stilistika, panémienos, domasana eleganti savijas ar prasmi,
zinasanam un galvenokart - talantu un personibu valdzinajumu. leskanojumi, kas
klausami jusu rokas esosSaja diska, ir Cetru ieverojamu komponistu un Sinfonijetta
Riga sadarbibas rezultats. Sie ir opusi, kuri ir izradijusies nozimigi un palieko$i ka
skanu zimes, kas lauj uz bridi apturet laiku un aizvertam acim izbaudit notikumu
plidumu komponistu izveletaja estetika. Muzikas inspiréetas domas briziem var
klut loti nepieradinatas; ir liela iespéejamiba, ka fantazijas uzburtie teli bus

pirmreizigi savilnojosi. Bet, patiesiba, mes uz to tieSam |oti ceram.

Normunds Sné



Valsts kamerorkestris Sinfonietta Riga izveidots relativi nesen - 2006. gada. Saja dirigentam
Normundam Sné un vina vadtajam orkestrim rakstito opusu izlasé ieklautie darbi ir vél jaunaki - Rutas
Paideres “Tempera” dateta ar 2012. gadu, Andra Dzeni$a Euphoria komponéta 2017. gada, Platona
Buravicka koncertu saksofonam un kamerorkestrim “Plastmasas temperattra” Aigars Raumanis un
Sinfonietta Riga pirmoreiz spéléja 2019. gada, un togad Linda Leimane radija ari skandarbu Ray-bows,
kura pirmatskanojums notika 2021. gada.

Piecpadsmit gadi - uz kultlras vestures fona tas ir viens elpas vilciens. Tacu patiesiba tas ir art loti

daudz -Tpasijau teatrs, kur piecpadsmit gadu laika var mainities pilnigi viss. Kino un dejas maksla,
protams, tapat. Un muzika neatpaliek, ko parada kaut vai apjomigais kamerorkestrim Sinfonietta Riga
adreseto jaundarbu klasts - $ada laika posma agrakie jaunie, daudzsolosie un izaicinosie modernisti kltst
par klasikiem, viniem pievienojas vél nebijusas paaudzes komponisti, un taja pasa laika izradas, ka vel
joprojam aktivi strada iepriekSminéto klasiku skolotaji. Ari $ada konteksta albuma parstavéto komponistu
izlase ir zimiga - divi no viniem reprezenté 70. gados dzimus$o avangardistu paaudzi, savukart divi
paréjie- autorus, kuri sevi spozi pieteica aptuveni tos pasus piecpadsmit gadus vélak.

90. gadu nogalé Latvijas muzika paradijas skaitliski lielaks komponistu pulks, kam iesp&jams piemérot
nupat minéto apziméjumu - “70. gados dzimusie avangardisti”’. Ka pirmais no viniem - Andris Dzenitis,
joieveribu vins guva jau 16 gadu vecuma ar sonati vijolei un klavierém “Pamestie”, kam turpmako Cetru
gadu laika sekoja Lacrimae klavieru kvartetam, koncerts ¢ellam un orkestrim, vokali simfoniskais opuss
“Asinsdziesma” un Latvijas Radio kora izdziedata Ave Maria. Uzreiz aiz Andra Dzeni$a - Ruta Paidere,
Gundega émite,Jénis Petraskevics, Rolands Kronlaks, Martins Vilums, Gustavs Fridrihsons, Eriks
ESenvalds, Santa Ratniece. Vismaz devini izcili vardiisa laika posma. Un atkal, velkot paraléles ar teatra
makslu, to var salidzinat ar 90. gados Alvja Hermana un domubiedru izveidoto Jauno Rigas teatri, kas
ieguva slavu vispirms Latvija, bet pec tam ari arzemés, un kura reputaciju nodrosinaja spozs aktieru
ansamblis - Girts Kramins, Kaspars Znotins, Baiba Broka, Sandra Klavina, Vilis Daudzins, Gundars
Aboling, Andris Keiss, Guna Zarina, Elita Klavina. Arf $eit nosaukti vismaz devini izcili meistari. Turklat
Jaunais Rigas teatris dzima un uzplauka laika, kad visi paréjie Latvijas teatri rezisoru novecosanas un
kultdrai naidigas politikas dé| atradas dzila radosa krizé.

Tiesi S pasa iemesla dé| jauno un laikmetigi domajoso komponistu paradisanas 90. gados jauztver ka
brinums. Atjaunotas neatkaribas pirmaja desmitgadé ta ari bija pirma Latvijas komponistu paaudze, kas
varéja stradat brivi - bez totalitaro rezZimu veiktas vajasanas un sadursmém ar vél senakam politiskam
ideologijam (lai gan jau toreiz atklajas, ka arf Rietumu pasaulé eksiste saraksts ar temam, par kuram
“pieklajigi cilveki neruna’, un &is saraksts turklat tiek pastavigi papildinats). Sis bija arf laiks, kad Latvijas
muzika beidzot nok|uva starptautiskaja aréna (protams, ja atskaita tadus visu radoso muzu trimda
stradajosos meistarus ka Talivaldi Keninu un Gundari Poni) - ar Pétera Vaska muziku sak rekinaties
ikkatrs nopietns arvalstu interprets, un drizuma Arvo Perta, Henrika Mikolaja Gurecka, Dzona Tavenera
un Gijas Kanceli gara radiniekam koncertprogrammas arpus Latvijas pievienojas ari Maija Einfelde,
Georgs Pelecis un Rihards Dubra. Tacu Dzenttis, Vilums, Paidere un vinu domubiedri oponé gan
“jaunajai vienkarsibai” un “jaunajam garigumam”, gan neoromantismam un postminimalismam. Vinu
izpratné jauna muzika nozimeé pavisam ko citu.

No otras puses - atjaunotaja valsti komponista profesija bija tikpat nevajadziga ka, pieméram,
augstskolas docétaja, medmasas vai jau pieminéta aktiera profesijas. Oficialaja retorika, kuru diemzél
atkartoja ari daudzi muzikas skolotaji, tika pazinots, ka mums jau ir viens komponists (un viens slavens
pianists, un viens godalgots vijolnieks, un ta talak), un nevienu vairak nevajag. Tas ariir viens no
iemesliem, kade| Ruta Paidere un Gustavs Fridrihsons dzivo un strada Vacija, Martins Vilums - Lietuva,
Seit vél nepiesauktas Anita Mieze, Daina Molvika, Renate Stivrina - Sveicé, Norvagdija, Polija.
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Tas arirviens no iemesliem, kadé| visu iepriekSminéto autoru muzika nav tikai “maksla makslas dél”, lai
gan Sis princips arivinu dailradé ir neizbégami un neatcelami klatesoss. Dzenisa un Leimanes, Buravicka
un Paideres muzika virmo eksistencialas temas, noskanas un motivi, tur gan tiesaka, gan metaforiska
[imeni rodama saikne ar socialu problematiku, sakot ar atseviskas personas psihologisko atvesinasanos
[idz visas sabiedribas dezintegracijai. Platonam Buravickim, pieméram, batiski ir gan politiski, gan
ekologiski jautajumi - komponista spéja un komponista uzdevums mainit pasauli, cilvéces atbildiba pret
vidi, kura ta dzivo un kuru tomer vajadzetu atstat pavisam neizpostitu saviem pécteciem. Citi izpauzas
klusinatak, tacu tikpat uzrunajosi, tikpat iedarbigi.

Sis paslaik un vienmeér aktualas témas uzplaiksnas vél un vél - Annas Kirses “Koku opera” un Evijas Skukes
cikla “Mazas serenades. Kukainu meditacijas”, Krista Auznieka komponétajas lappusées kora operai
NeoArctic un Madaras Petersones tetralogija sitaminstrumentiem “Elementi”. Tagad, kaut nedaudz
labvéligakos apstaklos, ST muzika sasaucas ar vismaz desmit profesionalos Latvijas teatros veiktajiem
iestudejumiem, ko radijusi Alvis Hermanis, Viesturs Kairiss, Laura Groza, Martin$ Eihe un daudzi briniskigi
aktieri. STmaksla ir dziva, elpojosa un laikmetiga. Tas dod ceribas nakotnei.

21. gadsimta Latvijas muzika bez ANDRA DZENISA nav iedomajama. Pieci no vina agra jauniba
raditajiem meistardarbiem jau nosaukti, un pec 2000. gada viss turpinas - pasa sakuma pieteikta
psihologiska ekspresija, dramatiskais spriegums un tragiskas dimensijas tiek padzilinatas, noslipétas,
pilnveidotas, un tad ari rodas tadi lieldarbi ka Pirmais Liepajas koncerts klavierem un orkestrim “Dualisms”,
koncerts saksofonam un orkestrim E(GO) un kamersimfonija (SIN)fonietta. Skandarbu nosaukumi un
to rakstibas izvéle jau vien norada, ka muzika atspogulojas personiska drama, kas savijas ar saskeltas,
saskalditas, disharmoniskas sabiedribas atainojumu. Tomeér ari Seit Dzenitim nepiecieSams kads

gaismas stars, kada ceriba uz izlidzinajumu, un $o tematiku vins risina daudzkart - simfonija .. milestiba

ir stipraka”, “Urbanaja mesa”, orkestra partitGra Langsam. Ari tur, kur sastavs nav tik verienigs, toties
atbalstu dod budisma filosofiska doma - trijos stigu kvartetos ( Trataka. Point noir, Amrita, “Introversija un
atvadas”), Vidzemes kamerorkestra pirmatskanotaja partitira “Sat Nam - mantra svétlaimigas pateicibas
klusumam”, atkal Radio kora dziedataja Om, lux aeterna.

Dzenisa dailrade ir tik plasa un daudzpusiga, ka tas nopietnam raksturojumam jau sen vajadzetu
atsevisku monografiju. Tacu Seit vél noteikti japiemin vina rado$as personibas gaisakas, ekstravertakas,
neakadémiskas puses - kopa ar dazadiem elektroakustiskaja muzika ieinteresétiem lidzgaitniekiem
eksperimentéts apvieniba Woodpecker Project, saikne ar folkloru rasta kantaté “Pavasara rits”, bérnibas
atminas par dzezu caurvij putéju orkestrim rakstita opusa Drone finala taktis, groteskai humora izjutai
lauta vala Pétera Etvesa vaditajam Ensemble Modern adresétaja cikla “Latviesu pavargramata”, un

kur nu vél “VirieSu dziesmas” baritonam Armandam Silinam un pianistam Aldim Liepinam, “Pinkerigas
dziesminas” Lauras Greckas balsi un tris instrumentalistu pavadijuma un, visbeidzot, “Divas Emilijas
Dikinsones linijas”, kur vairs nav ne tubas, ne flautas, pat ne klavieru, vienigi Helénas Sorokinas balss.

Saja albuma visu 5o bagatigumu parstav tikai sesas minGtes Andra Dzenisa mizikas - Euphoria
kamerorkestrim, kas rakstita par godu Peterim Plakidim, kuru daudzi atceras ka skolotaju, kolégi un draugu.
Tadé| ari svetku uvertirai radniecigs Zanrs ar spilgtam, vitalam, impulsivam noskanam, kas Dzenisa gadijuma,
protams, nekad neatce| laikmetigas muzikas komponista raksturiezimes - nospriegotu harmonisko
domasanu, niansétus tembru pretstatijumus un verigu ieliko$anos cilvéka neizdibinamaja butiba.

Tie, kuriem patiks Sis darbs, drosi vien paturés redzesloka ari opusus “Postludija. Ledus” un “Preltdija.
Gaisma” vai koncertu divam koklem, akordeonam un orkestrim “Alba”.

Imic.lv/dzenitis



Skiet, ka vél tikai 32 gadus sasniegusa PLATONA BURAVICKA mizika rodams pilnigi viss. Skarbas
harmoniskas disonanses un uzstajigi ritma ostinato, apgarota poézija un postromantisks skaistums,
augsta maksla un eksperimenti ar elektroniku, matematiskas konstrukcijas un intuitivi iedzivinats
jutekliskums. Lidztekus muzikas studijam Platons Buravickis stradajis par betonétaju (velreiz jaatgadina
odioza fraze, ka Latvija vajadzigs tikai viens komponists), bet galu gala tomér atrastas iespejas
pilnvertigam radosam darbam. Un Buravickis nebeidz parsteigt - viena gada laika lidzas tadiem
dramatiski piesatinatiem kamerdarbiem ka “Voltaza”, “Narkoze” un “Sarkana sonate” top ari “Engela
skatiens” vijolei un klavierem, un absolUta skaistuma apjauta caurvij nakamaja gada komponéto
“Debesziedu aromatu” klavieru trio; pie tiras lirikas vin§ tomeér neapstajas, un driz vien Mazaja Mezotnes
pill jau skan “Darba instrumenta restauracija”; péc saksofona koncerta “Plastmasas temperatura”
komponists nevélas burtiski atkartot ieprieksejos izteiksmes lidzeklus, un nakamais koncertdarbs -
“Nakotne mums seko” flautam, dudukam un kamerorkestrim - uzruna ar jaunu koncepciju un koloritu;
Vienpadsmitaja Liepajas koncerta muzika skaidri jausamie Karostas forti starp juras vijnu frontalajiem
triecieniem un taluma atstato pilsétas ainavu saplUst ar cilvéka balss vijigumu un trauslumu, bet
simfoniskajam orkestrim rakstitais pavadijums komédijai ar Haroldu Loidu “Beidzot drosibal” skan
melodiski, télaini, aspratigi.

Platona Buravicka veidotais skanuraksts dzirdams kontrkulttras grupas “NSRD” albuma “Kuncendorfs
un Osendovskis” rekonstrukcija un vel sirrealakos projektos, “Berlines filharmoniku” oktetam raditaja
jaundarba un citos klasiskas skanumakslas paraugos, Jauna Rigas teatra un Latvijas Nacionala teatra
izradés. No vina var gaidit operu (pagaidam dota iespéja “laikmetigam muziklam”), no vina var gaidit
vijolkoncertu - ja vien komponistu uzrunas Gidons Kremers vai Franks Péters Cimmermanis. Un
Platons Buravickis rakstijis ari $adus vardus: “Pasaules apvieno$anu ar muziku var uzskatit par utopiju,
bet muzika - mana ticiba. MUzika apvienos pasaulil Ar mani vai bez manis. Kars ir cel$ cilvéces navei,
turpretim MuUzika - cels cilveces uzvarai, cel$ dzivei un talakai attistibai’. Domaju, ka zem $iidealisma
manifesta var parakstities ari Andris Dzenitis, Ruta Paidere un Linda Leimane.

2019. gada pirmatskanotais koncerts saksofonam un kamerorkestrim “Plastmasas temperatura” parstav
Platona Buravicka dailrades radikalako un izaicinosako daju. Aigaram Raumanim rakstitaja skandarba
solists izmanto papladinatas instrumenta spéles tehnikas, bet orkestris pievienojas ar papildu ekspresiju,
dinamismu un kapinajumiem, ar $adu ritma, faktdras un tembru intensitati atainojot cilvéci, kas jaglabj
no sevis pasas, pasauli, kas jaglabj no grimsanas piesarnojuma (un uzrodas jautajums - varbdt domats
ari akustiskais piesarnojums?). Tomeér ceriba pastav, un ne velti nakamaja gada Aigars Raumanis

kopa ar ergelnieku Aigaru Reini un sitaminstrumentalistu Ernestu Medinu pirmatskano harmonisko

un lidzsvaroto opusu “Debespulkstenis”. Pasaules ritéjums turpinas, un Platona Buravicka dailrades
evolUcija ar.

Imic.lv/buravickis

LINDA LEIMANE piederiga komponistu paaudzei, kas dzimusi ap Latvijas neatkaribas atjauno$anas
laiku - pilnvértigam prieksstatam noteikti vélreiz janosauc ne tikai Platons Buravickis, Anna Kirse, Evija
Skuke, Krists Auznieks un Madara Pétersone, bet ari Armands Skukis un Jekabs Jancevskis. Radosas
individualitates, protams, atskirigas, bet definéjams ari vienojosais - laikmetigas muzikas izteiksmes
[idzek|u un kompozicijas tehniku integrésana plastiska, jutekliski trausla un iek$eji kontrastaina poetiskas
iedabas skanuraksta, elektronikas piedavato iespéju dross izmantojums, pastiprinata interese par
humanitaro, eksakto vai socialo zinatnu idejam, kas skandarbu koncepcijam pieskir nepieciesamo
konkrétibu, bet muzikas véstijumam - papildu dzivigumu, sadarbiba ar savas paaudzes maksliniekiem un
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gados vecakiem meistariem teatra, kino, performances, literaturas, klasiskas un laikmetigas dejas zanros.
Ta nu Lindas Leimanes partitUras dzirdamas festivala “Sansusi’, kur skanéja Dialexica kamerorkestrim,
elektronikai un videoprojekcijam, Latvijas Nacionala baleta izrade “Hamlets”, kur ietverta ari jaunradita
muzika, Raina un Aspazijas dailradei veltitaja koncerta, kur Orkestris “Riga” spéléja ari opusu Art Deco
orkestrim un elektronikai.

Lindas Leimanes muzikas izsmalcinatie Zesti un makslinieciskas dramaturgijas pavérsieni, intelektualo
ideju spriegojums un iepriekSneparedzama emociju sféra uzruna aizvien no jauna. Tadé| ar panakumi
guti, rakstot dazados Zzanros un dazadiem sastaviem - Dialexica un kamersimfonija Guesstimations
komponéta kamerorkestrim Sinfonietta Riga, “Enantiomorfiskas telpas” un Longing. Flashing.

Bonding - Latvijas Nacionalajam simfoniskajam orkestrim, “Geometriskais kontrapunkts” klavesinam

un elektronikai - levai Salietei, bet Silhouettes. Behaviours - Trio Art-i-Shock, un uzskaitijums nebutu
pilnigs bez Latvijas krievu dzejniekiem Artlra Puntes un Semjona Hanina vai rezisora Andreja Jarovoja un
Gertrudes ielas teatra.

ék\'et, ka iespéja stradat ka Latvijas Nacionala simfoniska orkestra rezidences komponistei Lindu Leimani
iriedvesmojusi ari darba pie dirigentam Normundam Snéun kamerorkestrim Sinfonietta Riga paredzéta
opusa Ray-bows - katra zina Seit dinamiski un tembrali krasni izpauzas ne tikai stigu grupa, bet ari viss
koka un metala pusaminstrumentu ansamblis un perkusiju klasts. MUzika plUst vairakos vérienigos
tematiskas attistibas vilnos, kur netrGkst noskanu intensitates un netrlkst ari niansétaku tonu. Skandarbs
gan vienalga beidzas negaiditi aprauti - un tas liek gaidit turpinajumu. Neskaitamu daudzsolosu ieceru
Istenojums vél prieksa.

Imic.lv/leimane

RUTA PAIDERE studéjusi Hamburgas Muzikas un teatra augstskolg, kur paslaik ari strada. Hamburga
vina pilnveidojusi ari klavierspeles prasmes, kas noderéejusas, atskanojot musdienu komponistu darbus,
tostarp, protams, savus opusus - komponistes gaitu sakuma 1997. gada raditais miniatru cikls “Pulsacijas”
pirmatskanojumu piedzivojis tiesi $adi, un tas pats attiecinams uz 2000. gada klavieru trio. Saikne

ar Latviju nav partrukusi nekad, un Ruta Paidere Sejienes publikacijas drosi izsaka savas domas par
jautajumiem, kas svarigi muzikas sociologija un péc butibas kulttra un kulttrpolitika vispar. Kaut vaiviena
atzina: “tempa, kada tiek patéréti un raditi pirmatskanojumi, jaundarbi parvérsas par vienreiz lietojamam
precem, ieklaujoties patérétajsabiedribas kopaing, lai gan ierosinats tiek pretejais. Bet teorétiskiirart

citi celi - jau notikusu darbu parnemsana jaunas programmas, citos kontekstos, pirmatskanojumu vieta
atgriezoties pie jau atskanotas muzikas, ta dodot iespéju gan uzelpot autoram, gan ari publikai veidot
savu gaumi un iepazit un atpazit musdienu muazikas kvalitati”.

Ari Stiemesla dé| klausitajiem kaut vai ar skanu ieraksta starpniecibu vérts iedzilinaties Rutas Paideres
opusa “Tempera”, kas 2012. gada tika nominéts Lielajai mUzikas balvai ka gada jaundarbs. Savukart
Latvijas interpretiem der atceréties par Paideres abiem klavieru trio, stigu kvartetu vai septetu “Ledus
pasaules”, kas Seit varbUt nav dzirdeti nekad. Tiesa, komponistei netrukst saiknes ari ar latviesu
atskanotajmaksliniekiem, un skandarba “Linijas. Krustpunkti” koncertdzive jau tuvojas autores
postuletajam idealam - vijolei un klavierém rakstitas kamermuzikas programmas to speléjusas gan Vineta
Sareika un Lauma Skride, gan Magdaléna Geka un Iveta Calite. Ciklu A verso l'alto repertuara uznémis
Latvijas Radio koris, bet partitiru Profiles of Sand - Latvijas Nacionalais simfoniskais orkestris, Rutas
Paideres muziku dziedajusi Inga Kalna, spéléjis Trio Palladio, bet kamersimfoniju and nothing more,
protams, aicinajis uzrakstit dirigents Normunds $né un Valsts kamerorkestris Sinfonietta Riga.



Tatad - tagad atgadinajums par skandarbu “Tempera”. Paidere gan skeptiski raugas uz muzikas
programmatismu, atklati véstot: “Daudz ir ari anotaciju tipa skaidrojumu, kuros komponisti kaut

ko sameistaro kopa”. Un patieSam - “Tempera” runa pati par sevi, klausitaju ievelkot stigu orkestra
skanuraksta plGduma ar pakapeniskam tematiska materiala izmainam, ar fakturas, emocionalo
nospiedumu, galu gala ar laiktelpas uzslanojumiem, ta rezultata panakot sugestéjosu iespaidu,
sugestéjosu valdzinajumu. Tomer - “Tempera”, ka jau to norada pats nosaukums, ir ari vizuali tverama
muzika. To var atdzivinat sava iztélé, staigajot pa Eiropas vecmeistaru galerijam un reflektéjot par to, ka
nakotnes cilveki uztvers Marka Rotko vai DZzeksona Polloka audeklus, kad tos no 21. gadsimta skirs tads
pats laika diapazons ka Rafaéla vai Leonardo da Vin¢i makslu no musdienam.

Imic.lv/paidere

Valsts kamerorkestris SINFONIETTA RIGA ir viena no Latvijas klasiskas mUzikas centralajam vértioam -
augsti profesionala domubiedru vieniba ar neizsiksto$am radosam idejam, erudiciju un jaunekligu
vitalitati. Jau kop$ orkestra dibinasanas 2006. gada ta makslinieciskais vaditajs un dirigents ir Normunds
Sné. Sinfonietta Riga makslinieki ar neatslabstosu aizrautibu turpina izzinat Vines klasiskas skolas un
baroka laikmeta kulttras mantojumu, arvien saviem klausitajiem aktualizé 20. gadsimta muzikalos
fenomenus un stilu novirzienus, mekle spilgtas paradibas musdienu muzikas pasaulé. Par vienu no
uzdevumiem orkestris izvirzijis kamersimfonijas zanra attistibas veicinasanu Latvijas muzika, divreiz gada
pasutot jaunu i zanra partitdru musdienu latvieSu komponistiem.

Sinfonietta Riga regulari sadarbojas ar viesdirigentiem, saturiski un idejiski atskirigas programmas
veidojot kopa ar Pavo Jervi, Heincu Holligeru, Jonu Sturgordsu, Kristofu Popenu, Olari Eltsu, Juhu
Kangasu un Tenu Kaljusti. Ciesa un radosa sadarbiba orkestrim izveidojusies ar Latvijas Radio kori un
dirigentu Sigvardu Klavu, ik gadu kopigi veidojot vairakas koncertprogrammas un pirmatskanojot latviesu
sakralas muzikas jaundarbus.

Kopa ar Sinfonietta Riga muzicéjusi spozi solisti: dziedatajas Julija Lezneva, Inga Kalna un Elina Garanca,
érgelniece lveta Apkalna, pianisti Kristians Bezeidenhauts, Nelsons Gerners, Jevgenijs Sudbins un

Reinis Zarins, Alina Pogostkina, Florians Donderers un Kristine Balanas, vijolnieki Marks Buskovs, Izabella
Fausta, Kola Blahers, Baiba Skride, Peka Kisisto, Tomass C&tmairs un Kristine Balanas, cellisti Zans Gijéns
Keirass, Sola Gabeta un Margarita Balanas, Berliné bazéta “Artemis Quartet” dalibnieki - vijolniece Vineta
Sareika un altists Gregors Zigls, ka ari ukrainu altists Maksims Risanovs. Orkestris muzicéjis kopa ar izcilo
klarnetistu un komponistu Jergu Vidmani, trombonistu Kristianu Lindbergu un sitaminstrumentalistiem
Martinu Grabingeru, Evelinu Gleniju un Piteru Erskinu, akordeonisti Kseniju Sidorovu un argentiniesu
bandoneonistu Marselo Nisinmanu, obojistu Alekseju Ogrincuku un senas muazikas lietpratéjiem Endra
Lorensu-Kingu un Enriko Onofri.

Lidztekus koncertdzivei Latvija un Baltijas valstis Sinfonietta Riga koncertéjusi Hamburgas Elbas
filharmonija un Laeiszhalle, Kelnes filharmonija, Minhenes Herkulesa zalé, Frankfurtes Vecaja opera.
Orkestris vairakkart uzstajies Niderlandg, tai skaita Amsterdamas Karaliskaja Concertgebouw un
Muziekgebouwzale un De Doelen koncertzalé Roterdama, savus klausitajus Sinfonietta Riga ieguvusi art
Sanktpéterburgas filharmonija un Nujorkas Linkolna centra.

Sinfonietta Riga regulari piedalas dazada méeroga festivalos ka Latvija, ta arpus savas valsts robezam. Pavo
Jervivadiba kamerorkestris uzstajies Pernavas muzikas festivala, kopa ar Latvijas Radio kori - Introvertas
makslas festivala Lux aeterna Elbas filharmonija un festivala “Kisingenes vasara” Bavarijas kurortpilseta
Badkisingené. Vairakkart orkestris viesojies prominentaja Baltijas juras festivala Stokholma.

Ar prestizo ierakstu balvu Grammy noveértéta orkestra Sinfonietta Riga daliba igaunu komponista Arvo
Perta albuma Adam’s Lament ieskanojuma, ko klaja laidis ECM. Sinfonietta Riga sniegums Cetras reizes
ieguvis Latvijas valsts augstako apbalvojumu muzika - Lielo mazikas balvu (2007, 2008, 2015 un 2018).

sinfoniettariga.lv

12



NORMUNDS SNE absolvéjis Jazepa Vitola Latvijas Mizikas akadémijas obojas spéles klasi un
dirigeSanas meistarklasi. Macijies pie Vilna Pelnena, Heinca Holligera, Tamaras Fidleres, Jurija Simonova,
Jormas Panulas, Imanta Resna.

Kop$ 2007. gada maca obojas spéli Jazepa Vitola Latvijas Muzikas akademija. No 1978. gada lidz 1997.
gadam bijis Latvijas Nacionala simfoniska orkestra oboju grupas otrais koncertmeistars, bet kops
vidusskolas gadiem - solists un kameransamb|u dalibnieks.

"o

Spéléjis ari progresiva roka grupas “Salve”, “Sipoli”, “Marana”, bijis skanu rezisors, dazadu zanru CD
ierakstu producents un masteringa inzenieris. Kaisligs radioamatieris, 1980. gada pasaules cempions,
2006. gada Eiropas cempionata 2. vietas ieguvéjs, Latvijas Radioamatieru ligas valdes loceklis.

Koncertéjis daudzas Eiropas valstis, tostarp Francija, Vacija, Italija, Spanija, uzstajies art Australija, Japana,
Krievija. Muzicéjis kopa ar Piteru Donahjq, Izabellu Faustu, Patriku Galua, Gidonu Krémeru, Mstislavu
Rostropovicu, Davidu Géringu, Nataliju Gatmani, Kristianu Lindbergu, Martinu Frestu, Dzo Zavinulu u.c.

Normunds Sné ir 2006. gada dibinata Valsts kamerorkestra Sinfonietta Riga makslinieciskais vaditajs.
1999. gada dibinajis un ilgstosi vadijis Rigas Festivala orkestri. No 1987. gada lidz 2006. gadam bijis
orkestra “Rigas kamermuziki” makslinieciskais vaditajs, requlari sadarbojies ar Latvijas Nacionalo
simfonisko orkestri un Liepajas Simfonisko orkestri. Latvijas Nacionalaja opera dirigéjis baleta izrades
“Svétpavasaris”, “Karmena”, “Smilsuvirs”, “Gaisais strauts”, bijis muzikalais vaditajs Jura Karlsona baleta
“Sidraba Skidrauts” pirmuzvedumam.

Normundam Sné ir neatsverami nopelni 20. gadsimta skanumakslas kanonisko vertibu un latviesu
komponistu muazikas interpretacijas. Kopa ar Rigas Festivala orkestri speleta Gustava Malera 9. simfonija,
Dmitrija Sostakovia 4. simfonija, Olivje Mesiana simfonija “Turangalila”, Lucano Berio Sinfonia, Stiva
Reiha “Tuksnesa mUzika”, Pétera Vaska 2. simfonija, Maijas Einfeldes un Artura Maskata simfonijas.

Kopa ar kamerorkestri Sinfonietta Riga - Magnusa Lindberga Joy, Kaijas Sariaho “Grala teatris”, Dzona
Adamsa kamersimfonija, Gérda Ligeti klavierkoncerts, Zerara Grizé Vortex temporum, Talivalda Kenina
dubultkoncerts vijolei, klavierém un orkestrim, Gundara Pones “Meistara Jana pasaule”, Romualda
Grinblata koncerts saksofonam un stigu orkestrim. Normunda Sné un Sinfonietta Rigainspirétaja
kamersimfoniju cikla pirmatskanoti Andra Dzenisa, Jana Petraskevica, Martina Viluma, Rutas Paideres,
Vilna Smidberga, Santas Ratnieces, Anitras Tumsevicas opusi.

Normunda $né ieguldijums Latvijas kultlra novértéts ar Triju Zvaigznu ordeni. Liela Muzikas balva
sanemta 1996. un 2004. gada.

sne.lv

AIGARS RAUMANIS macijies pie Oskara Petrauska, Arta Simana, Jonatana Rautiolas. Lidzas saksofona
studijam Jazepa Vitola Latvijas MUzikas akademija un Helsinku Sibéliusa akadémija izméginati speki art
kompozicija, ergelspéle un kanteles spélé.

Aktivi koncerte gan ka solomakslinieks, gan saksofonu kvarteta Atomos, Baltijas juras saksofonu kvartets,
Trio Tresensus un Trio Con Brio. Muzicéjis teju visu vadoso Latvijas orkestru sastavos, bet ka solists
uzstajies kopa ar Valsts kamerorkestri Sinfonietta Riga, kamerorkestri Sinfonia Concertante, Lietuvas
Nacionalo filharmonijas kamerorkestri, Orkestri “Riga”, Nacionalo brunoto speku puteju orkestri, Latvijas
Radio kori. Koncertu geografiska amplituda aptver ne tikai Latviju un tas kaiminvalstis, bet arf Niderlandi,
Vaciju, Horvatiju, Poliju, Cehiju, Sveici, Griekiju, Rumaniju.

Aigara Raumana repertuars ir |oti plass, ietverot vairakus tiesi vinam rakstitus jaundarbus, tostarp Paula
Dambja opusu “Blaumanis brauc uz Brakiem” saksofonam un orkestrim un Platona Buravicka koncertu
saksofonam un kamerokestrim “Plastmasas temperattra”. Vina interpretacijas piedzivojusi art Andra
Dzenisa, Artura Maskata, Alvila Altmana, Andra Vecumnieka skandarbi.

Aigars Raumanis sanémis “Lielo mazikas balvu 2019” kategorija “Gada jaunais makslinieks”. 2018. gada
vins ieguva Eiropas Saksofonu foruma Grand Prixun Jazepa Vitola Latvijas Muzikas akadémijas un LMT
Gada balvu, bet 2019. gada uzvaréja VI Starptautiskaja Stokholmas muzikas konkursa.

Imic.lv/raumanis

13



