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Adolfs Skulte was a highly regarded Latvian composer of the 20th century and also a prominent teacher
of young composers. His traced his family roots to Katlakalns on the outskirts of Riga, although Venetian
blood also coursed through his veins; his mother was Italian. Skulte spent his childhood Kyiv, where his
father had found better work (in construction) than in his native land. But Skulte spent his youth in Riga,
where he studied engineering at the University of Latvia and played in a jazz and salon orchestra at a
restaurant in the MeZaparks district of the city until his interest in music eventually took over and he
enrolled in the Latvian Conservatoire.

After the Second World War, Skulte was a lecturer, and later a professor, at the Jazeps Vitols Latvian
Academy of Music. He saw music in colour, and his work is quite painterly; he is also a renowned
master of orchestration. Skulte spent his whole life in music, but he was also a practical man, enjoying
photography and able to repair any household appliance and as well as the automatic gearbox on his
Volga automobile.

Among Skulte’s compositions are nine symphonies, a number of symphonic miniatures, two ballets, two
operas, an oratorio, several cantatas, choral music, instrumental chamber music and compositions for
piano. He received the Latvian Grand Music Award in 1999 for lifetime achievement.

Many wonderful composers studied in Skulte’s class at the conservatoire. He knew how to develop
each student’s talent in a completely individual direction, not imposing his own will on them. Students
remembered him as refined, elegant, unobtrusive, wise, observant and supportive. However, Skulte’s
music is being performed and recorded less and less frequently in recent years.

“Overture” premiered at the Madona Cultural Centre on May 20, 1987, performed by the newly
established Symphony Orchestra of the Cesis District Music Schools (in some sources called the
Vidzeme Symphony Orchestra) under the direction of the promising young conductor Juris Kokars
(1958-1990), who was the son of conductor Imants Kokars.

Janis Ivanovs is one of Latvia’s greatest composers of symphonic music. He composed twenty-one
symphonies as well as symphonic miniatures, instrumental concertos, music for symphonic band,
vocalises for mixed choir, music for piano, solo songs and arrangements of folk songs.

The symphonic miniature “Rainbow” concludes lvanovs” trilogy of symphonic sketches, which also
includes “Latgalian Landscapes” and “Cloudy Hill". It was premiered on March 12, 1939, at the Latvian
Conservatoire by the Ligusoni Symphony Orchestra under the baton of composer and conductor
Janis Medins$. The work was an impressionistic portrayal by a thirty-three-year-old Latgalian man of
the landscape of his native land; at the same time, however, it also marked a turning point before a
new creative phase for the young composer, one that would be characterised by his Symphony No. 4
“Atlantis”, which acutely captured the impending global cataclysm.

Ivanovs had what is known as chromesthesia, or the association of sounds with colours. Ludvigs Karklins,
a scholar of lvanovs’ work, associated the “exquisite chiaroscuro” of “Rainbow” with “certain aspects of
impressionistic sylistics, which are manifested in its subdued moods, swirling timbres and lyrical singing”.
Of the colours of the rainbow, Ivanovs saw a palette that included a red E, yellow F, green G and light-
blue A.

After the premiere of “Rainbow”, the composer and eminent music critic Jékabs Graubins wrote: “The
technical side of lvanovs’work and his knowledge of the orchestra is indeed becoming freer and more
refined. Itis a pleasure to listen to his orchestra for the balance and proportion of the instruments. But it
seems that, in his rush to compose, he has not yet searched enough for himself. His music still leaves us
with the impression that he is only reworking the thoughts of others, putting to use the insights of others,
trying to find a current that he might swim along with. It has not yet occurred to Ivanovs to plant and tend
his own groves of trees, cut his own paths and walk his own roads. But it's about time.”

If Graubin$ had known what was on Ivanovs” mind, he might have been a little more lenient, because
Ivanovs was at the time standing on the threshold of a new phase in his work. He was already mulling
over “Atlantis”, after which would come the Second World War, and after the war he would compose the
Symphony No. 5, which would be all but destroyed in the anti-formalism campaign of 1948. He would

go on to formally rehabilitate himself with the Symphony No. 6 (“Latgale Symphony”), which sounds

as if it had been written in the joyous years of his youth in his native Latgale, yet in 1954 musicologist
Arvids Darkevics would remind us in the Karogs journal that “Rainbow” was the fruit of loathsome
impressionism. But years would pass, the fuming of that era would eventually subside, and the “Rainbow”
would shine, undimmed by ideology.

Alfréds Kalnins is officially recognised as the composer of the first Latvian national opera. Although
chronologically his Banuta was written after Janis Meding’ Fire and Night, it was nevertheless performed
before the latter work. However, many would more likely call Kalnin$ a master of the solo song, a view
supported by Arnolds Kloting, the most prominent scholar of his oeuvre, who calls the solo song
Kalning”main genre. The 250 or so songs he composed look deeply and subtly into human psychology,
portraying feelings, moods, paintings, experiences, episodes, fleeting moments and scenes from history.
In the process of constructing a psychological portrait of the Latvian, they can perhaps likewise serve as
an excellent source of inspiration and a mirror.

The oeuvre of Kalnin$ also includes notable symphonic works, music for piano, a ballet, cantatas,
arrangements of folk songs and a remarkable and diverse range of choral music, for which the key to the
best manner of performance has yet to be discovered.

The symphonic poem “At Staburags” was composed following a boat ride that Kalnins took on the
Daugava River from Plavinas to Koknese in the summer of 1902. During the ride, he managed to sketch
out “By the Daugava” for piano, and later in his notes (titled A Look into My Studly) he wrote: “The boat
ride was quite swift, but what delighted me most were the powerful outcrops along the way, the old pines
and the tall spruces on the riverbanks. My symphonic poem ‘At Staburags’ was created later, in Parnu, but
definitely with the above-mentioned boat trip in mind and under the influence of it.”

Staburags was a limestone cliff on the banks of the Daugava River that was flooded after the construction
of the Plavinas hydroelectric power station in 1966. Before the flooding, countless Latvian families visited
the site to bid farewell to the cliff, which remains a powerful symbol in the nation’s collective memory for
something truly Latvian (no matter what that may be) that has been lost forever.

Over the years, the composition’s score was lost several times. It has since been partially restored and
appears on this album in an orchestration by conductor, composer and long-time musical director of the
Riga Operetta Theatre Janis Kaijaks (1931-2021).



Georgs Pelecis, winner of the 2018 Latvian Grand Music Award and a composer whose musical
language is both simple and disarming, is one of the most vivid personalities in Latvian music. He is
quoted on the website of the Latvian Music Information Centre as saying: “Music is written for two
reasons: to speak to the listener intellectually, or for the sake of the music itself. Dearer to me is the
second reason. All of my creative inspiration comes from music, from euphony that acts as an ideal
reflection orembodiment of a homeland. Aspiring to this ideal is the most important theme in my work.”

Pelécis studied composition under Aram Khachaturian at the Moscow Conservatoire. His scholarly
work was related to counterpoint and fugue, and in the field of musicology he gained international
recognition in connection with his study of the polyphonic principles of the Netherlands School and the
work of Palestrina. In his own music, however, Pelécis strives for simplicity and light. He does not enjoy
being called a naivist, but the childlike directness (in the best sense) of many of his pieces does provide
some justification for such a description.

Pelécis says of himself: “My music is a part of Latvia’s music, but at the same time, it is not characteristic
of it. lencourage my listeners to see that the evolution of music is not merely progress but also a long
chain of losses. These losses are painful to me, and | cannot accept them. For the average listener,
including me, classical music - from Monteverdi to Mahler - is a paradise that invites us into the most
luxurious realms that the composer’s mind can imagine. What drove composers out of this Garden

of Eden, you might ask? For example, no one has driven me out. | live there and am happy. I'm the
gardener but also partly the guard and partly the creator of this beauty of our shared musical paradise.”

Infused with the fragrance of early summer in Latvia, “Flowering Jasmine” (there is also a Latvian version
of the title with the indefinite ending on the adjective, but Pelecis prefers the definite ending) forms

a part of the “botanical garden” that Pelécis began creating due to the fact that he lives next to the
Botanical Garden in Riga, where something is blooming all year round. In addition to jasmine, he has
also put lilies of the valley, dandelions and lilacs to music. Thus he reminds us of the Renaissance-era
concept of fiori musicali, or musical flowers, and flashes a most Pelécis-like smile.

“Flowering Jasmine” is performed regularly in Latvia and abroad; Gidon Kremer has also included it in
his repertoire and recorded it. Pelécis received the AKKA/LAA Copyright Infinity Award for this work in
2015.

The Liepaja Symphony Orchestra’s assistant concertmaster, Liga Baltabola, performs the solo violin part;
Marta Kaulina, a percussionist with the orchestra, plays the vibraphone.

Janis Porietis, a graduate of Janis lvanovs’ composition class, had a wide range of interests and activities,
with composition being only one part of his vivid personality. Like many Soviet-era Latvian composers,
he worked as a sound engineer at Latvian Radio and in this capacity often participated in expeditions to
collect folk songs. He taught composition at the Emils Darzing Music High School for nearly a quarter of
a century, directed the Kolibri children’s vocal ensemble, served as the director of the Césis Music High
School for ten years, was the director of the State Centre for Cultural Education, served as a member

of parliament for a short time, wrote reviews and was an enthusiastic photographer. Later, having failed
to find work in Latvia, Porietis spent the last seven years of his life in Germany, where he finally enjoyed
aleisurely life, flying a glider, playing volleyball, composing a little and also arranging music from time

to time. He was about to return to Latvia when he succumbed to a serious and unexplained iliness and
passed away.

In terms of composition, Porietis specialised in miniatures. His list of works includes choral music,
vocal chamber music, music for various instrumental chamber ensembles, music for piano and organ,
a cantata, music for a few theatre performances, two compositions for symphonic band and two for
symphony orchestra, one of which is included on this album.

According to Porietis, “Morning” portrays early summer in Latvia, from the moment the birds start to sing
until the sun rises over the horizon. It premiered on August 23,1995, in a concert at St. John's Church

in Césis commemorating what would have been the 116" birthday of Alfréds Kalnins. Porietis himself
conducted the Vidzeme Chamber Orchestra.

In this recording, the violin solo is played by Liga Baltabola, the assistant concertmaster of the Liepaja
Symphony Orchestra.

Janis Kepitis was a composer of romantic music and also an accomplished pianist. Born in Trikata into
the family of a rural photographer, his parents were music lovers, and Kepitis acquired his first piano
skills at home. He continued his studies at the Valmiera Music School, where he made his first attempts
at composition. In 1926, he graduated as part of the school’s very first graduating class, and later that
same year, he joined Prof. Pauls Suberts’ class at the Latvian Conservatoire. He transferred to Jazeps
Vitols’ composition class a year later, and graduated from the conservatoire in 1931. Kepitis additionally
studied conducting under Janis Medins and Ignatz Waghalter. He continued his training in Paris with
Robert Casadesus, the renowned interpreter of Ravel's music, and in Wiesbaden with German pianist
and butterfly enthusiast Walter Gieseking, who had grown up in the French and ltalian musical traditions
(incidentally, both pianists were also recognised as notable interpreters of Mozart’'s music).

After returning to Latvia, Kepitis worked as a pianist with the Radiophone (1934-1952) and was a member
of the Jazeps Vitols Piano Trio, the first professional Latvian chamber ensemble. In 1957 he became the
director of the department of chamber music at the Jazeps Vitols Latvian Academy of Music, a post he
held for three decades.

Kepitis composed two operas and two ballets, six symphonies, several instrumental concertos,
symphonic miniatures, vocal-instrumental music involving soloists and choir, an impressive number of
solo and choral songs, and numerous works of instrumental chamber and piano music. In the Soviet
period, however, he was the whipping boy of the Composers’ Union - it was said that his music lacked
the necessary ideology, that he composed in a “contentless, improvisational style”, etc. But Kepitis took
no note of these criticisms; he simply continued composing, and many of his works turned out to be true
gems just begging for a modern reading.

Kepitis and his wife, opera soloist Elvira Volsteine, enjoyed entertaining friends in their Riga apartment
as well as at their summer cottage on the outskirts of Riga. He was a skilled beekeeper (there was always
honey on the table), enjoyed solving crossword puzzles, owned a large collection of paintings, made
honey wine from white currants and loved to hunt. He had overcome many difficulties and challenges
in life, but his contemporaries described him as always extremely kind-hearted and never having said a
mean word.

Kepitis"works contain much of the humane light of his personality, and this is also true of “Lyrical Ballad”.



This piece is, however, encrusted with more dramatic moments, such as the inclusion of the Latvian folk
song “Ej, saulite, driz pie Dieva” (Set soon, dear sun). The song is told from the perspective of a peasant
lamenting that he is forced to work every single day from sunup to sundown; he wishes on the stern
masters that they be forced to eat flour ground by a black snake in the middle of the sea. It is a melody
that has been used by many composers as a symbol of the historical oppression of the Latvian people
(German rule, Swedish rule, Tsarist Russian rule, the Communist occupation, etc.). In Kepitis’ ballad, the
motif first appears at around 03:30 and becomes quite clear at 04:05 and 04:18.

“Lyrical Ballad” was composed no later than 1984; it is one of the very last pieces Kepitis composed and
possibly his last instrumental work.

Adolfs Abele is a rare gem. He cut a striking figure: a large, calm man, always elegantly dressed, a lit Pérle
cigarette in the corner of his mouth, ash lodged between the keys of the piano and down the front

of his shirt (he never used an ashtray). He was inward-looking but nevertheless aware of everything
happening around him. He had a peculiar gait and seemed to rather glide than walk. He never laughed
and used an ironic tone when speaking with his students. He supervised the work of future composers,
and strictly demanded logic. He wished to combine the rules of classical harmony with the vitality of
horizontal lines. A severe character, he embodied an absolute striving for perfection. He could be as
sharp as an axe and was deeply offended if his music was interpreted carelessly.

The Dziesmuvara choir of the University of Latvia (unrivalled, it is said, in Latvia and also the world), which
Abele directed from 1927 until 1944, served as a strong hallmark of his work. Renowned maestro Leo
Blech, who for a while conducted opera performances in Riga, commented: “l understand nothing of
how Abele conducts, but | also understand nothing of how this choir sings - it's something completely
amazing.” While Abele is recognised as a composer of choral works, he is less known as a composer of
symphonic music.

In his memoirs, our great but also sadly forgotten modernist Alberts J&rums wrote that Abele was one
of the most knowledgeable aficionados of contemporary music of his day. His colleagues knew this,
too, but, by tacit agreement, the classical spirit of turn-of-the-century Saint Petersburg still reigned

at the Latvian Conservatoire, even as the middle of the 20th century approached. Abele had studied
Taneyev's polyphony, Hindemith’s books of theory, Schoenberg's twelve-tone compositions and
Scriabin’s musical language, but in Riga he had to work within the “Vitols system”. He did not work with
upper-level students, who were taught by other lecturers, but Abele laid the foundations and laid them
foran entire generation of composers.

Abele fled Latvia as a refugee at the end of the Second World War. He remained in Germany until 1950
and then emigrated to the United States, where he lived in Kalamazoo, Michigan, until the end of his life.
There he played the organ, conducted once in a while and also composed a little, but relatively rarely.

Abele’s small oeuvre contains about a dozen symphonic works, choral songs, arrangements of folk
songs for choir, several dozen solo songs, a few examples of chamber music and miniatures for organ.
Interestingly, he intended his songs to be performed “without feeling”, urging interpreters to avoid
exaggerated empathy.

Jérums wrote of Abele’s world that it is “full of the clarity and lucidity of an apple, drenched in pale light
and stillness,” of course alluding to the composer’s surname, which translates to ‘apple tree’. The same

description can also be applied to “Meditation”, which is one of the most rousing pieces of symphonic
music by a Latvian composer.

Abele wrote his symphonic works during two different periods of his life, with “Meditation” emerging

in the first period (1919-1924). Until 1940, the piece was often referred to as “In Solitude, a symphonic
meditation in the old style”. According to legend, Abele originally named it “Meditation”, but the
management of the Latvian Opera did not find the title appealing enough and asked him to give it some
more substance. At the moment, Abele happened to have at hand a newspaper clipping with a poem

by Janis Akuraters titled “In Solitude”, which then became the programmatic core of the composition.
Were it not for this act of marketing, it is quite possible that Abele would have stayed with the name
“Meditation” without any further explanation.

Akuraters’ poem reads thus: “Was it the rose that bloomed | Orwas it love, | Was it the pleasant light | In
the dreadful night? || Joyous it was | As the gift of life, | Divine and blessed | As the nearness of death. || It
was the solitude of the heart, | Ever so sweet, | The deepest bliss | In the dreadful night.”

The cello solois performed by Leons Veldre, the assistant principal cello of the Liepaja Symphony
Orchestra.

Like Adolfs Abele, Agris Engelmanis has been undervalued in the history of Latvian music and remains
insufficiently recognised in Latvian music today. In another similarity with Abele, he is best known as a
composer of choral songs. His songs have been included in the programmes of at least three Latvian
song festivals, but Engelmanis’ unique instrumental chamber music and symphonic works are performed
less frequently. His cantatas, requiem and oratorio have been forgotten, and his “Archaic Games” mystery
still awaits performance. And who still remembers that Engelmanis also wrote music for several Liepaja
Theatre productions?

A graduate of Adolfs Skulte’s composition class, Engelmanis initially studied wood sculpture. “l am
extremely fond of trees. Living, growing trees, but also wood as a material after the tree ceases to live,”
he said in a conversation with Orests Silabriedis for MUzikas Saule magazine. “And so | began studying
to become awood sculptor. But | also took piano lessons at the same time. [..] Well, and I've also been
interested in cybernetics, physics, astronomy and astrology. Somehow existence as a whole really
interests me. Nowadays, | read a bit of philosophy or spiritual literature in the evenings, and when | start
getting sleepy, | read three pages of a crime novel. And then bam, my eyes fall shut.”

Engelmanis was a pilot during his compulsory military service. He graduated from aviation school and
was close to being offered an opportunity to become a cosmonaut, but he decided to stay in Liepaja for
love. He used to walk around with a box of paints, but none of his paintings have survived to the present
day. However, the poems he wrote in the 1980s have survived. By his own admission, he had many friends
who were artists and poets but relatively few who were musicians.

Engelmanis taught composition and music theory at the Liepaja Music High School from 1964 until
2001, serving also as the school’s director from 1989 to 1996. He was the musical director of the Liepaja
Theatre in the later 1970s. He was an active member of the Latvian Composers” Union and the Liepaja
Cultural Foundation, a board member of the Southern Kurzeme chapter of the Latvian Music Society,
and served on local cultural commissions as well as juries for music competitions.

Engelmanis believed that his compositions sometimes reflected the difficulties and horrors he had



witnessed as a child during wartime. While his symphonic works are harsher, more intense, more
contemporary in their expression, more dynamic and with a strong sense of direction, his choral songs
are more in keeping with his pantheistic sense of the world and harmony with nature. Engelmanis was
well acquainted with trends in 20th-century music, but his own music tends to be infused with a streak
of the folk spirit, which can be heard in his “lllustration in Sepia”“, composed in the mid-1980s.

As a loner, Engelmanis was not a man of the city or high society and enjoyed living in his remote country
house. His music currently also lives in contented isolation, as he himself did towards the end of his life.
Therefore every time it emerges to spend some time among other people is all the more joyous.
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Eriks Edenvalds, a multiple winner of the Latvian Grand Music Award, is a world-renowned composer of
choral and vocal-instrumental music. He has composed two operas: Joseph Is a Fruitful Bough (Latvian
Grand Music Award in 2007) and The Immured. He has created monumental multimedia performances
dedicated to natural phenomena and has also written symphonic miniatures as well as some vocal and
instrumental chamber music.

“Nocturne”, which was premiered on December 2, 2007, by Sinfonietta Riga under the baton of
Normunds Sné at the Great Guild in Riga, was inspired by René Magritte’s painting The Empire of Light.
The main idea in this well-known work of art, which has many versions, is the paradox of light. In'it, a
building and street lamp in nocturnal darkness stand against a light-blue sky with white clouds.

EsSenvalds comments: “I was in Brussels, where | thoroughly explored the Royal Museums of Fine

Arts. Among the impressionist, surrealist and other art, this painting by Magritte intrigued me. | could
stare at it indefinitely. At first glance, it seems like nothing special, but the depth of the image and the
painting’s inexplicability harmonised strongly with the feeling that was with me constantly as | worked
on “Nocturne”. Yes, a nocturnal landscape can be characterised by trees, a house, a street lamp, a lake,
twilight, crickets chirping and rustling in the grass, but my night has the light sky of Magritte’s painting.
Nocturnal exultation in nature, subdued stillness and the vastness of the breath of freedom - that is my
“Nocturne”. For the lyrics, | used a poem by Sara Teasdale titled “Twilight”: “Dreamily over the roofs | The
cold spring rainiis falling, | Out in the lonely tree | A bird is calling, calling. | Slowly over the earth | The
wings of night are falling; | My heart like the bird in the tree | Is calling, calling, calling.”

For this composition, the musicians of the Liepaja Symphony Orchestra not only play their instruments
but also whistle and whisper the lines of Teasdale’s poem. The flute solos are performed by Egija Sproge
and Agnija Abrama of the Liepaja Symphony Orchestra.




Izvelétos devinus skandarbus mana ieskata vieno Latvijas dabas klatbutne. TieSi daba bija impulss, kura vadits
keros pie muzikas atlases, un rurala Latvija — ta ir mana mierigo maju sajiita. Bez vardiem skaidrs, ka plava mums
ir viskosaka, saule siltaka un jurmalas koki visstaltakie. Studéjot So devinu miniatlru partitiras, man nebija grati
izteloties, ka uzaust saule PorieSa opusa “Rits” vai kura debesu loka iemirdzas lvanova “Varaviksne”. Tempus un
frazejumu liela mera diktéja tas, ko esmu piedzivojis Latvijas arées, tacu butiski uzsvert, ka miizika Saja gadijuma
ir nevis konkretu vietu vai paradibu ilustracija, bet gan tilts uz miisu attiecibam ar pasauli.

Devinas miniaturas aptver veselu gadsimtu Latvijas mazika — no agrina nacionala romantisma lidz 21. gadsimta
peécromantismam. Modernisma paradibu misu muzika mazak, un Saja tvarta turos pie romantisma pasaules
izjutas. Skanas dazadibas noluka izvelejos gan lielakam orkestrim, gan tikai stigam rakstitu maziku. Vairums So
opusu CD formata tiek izdoti pirmoreiz.

Liepajas Simfoniskais orkestris plano turpinat $adu izlasu ieskanosSanu, ir daudz neieskanotas un neizdotas
lieliskas latvie$u simfoniskas muzikas, un ari tému netrukst — jura, pilséta, deja, kino, literatiira un vél, un vel.

Ideju ir daudz, un meés priecasimies, ja klausitajs Sajos skaniskajos piedzivojumos bus kopa ar mums.

Guntis Kuzma




Adolfs Skulte ir augstu vértéts latviesu 20. gadsimta mizikas klasikis, ievérojams jauno komponistu
pedagogs. Skultes dzimtas saknes ir Katlakalna, nakama komponista asinis ir ari kas no Venecijas (mate
italiete), berniba paiet Kijeva (kur tévam buvniekam atrodas labaks darbs, neka dzimtené), jaunibu
Skulte vada Riga, stude Latvijas Universitates InZzenieru fakultate, kada Mezaparka restorana spélé dzeza
un salonmuzikas orkestri, lidz galu gala interese par muziku nem virsroku, un Skulte klUst par Latvijas
konservatorijas studentu.

Pec Otra pasaules kara vins ir Jazepa Vitola Latvijas MUzikas akadémijas docétajs, vélak profesors,
skanas redz krasas, vina muzika ir gleznieciska, vins ir izslavets orkestracijas meistars, un viss vina muzs
paiet muzika, tacu Skulte ir arf gana praktisks virs — aizraujas ar fotografésanu, mak saremontét jebkuru
sadzives tehnikas priekSmetu un ari savas volgas automatisko atrumkarbu.

Adolfa Skultes darbu saraksta ir devinas simfonijas, virkne simfonisko miniatru, divi baleti un divas
operas, oratorija, vairakas kantates, kormuzika, instrumentalas kamermuzikas paraugi un klavierdarbi.
Vins ir Lielas muzikas balvas 1999 laureats par maza ieguldijumu.

Adolfa Skultes klasé izglitibu gust virkne lielisku komponistu: Skulte mak attistit katra talantu pilnigi
individuala virziena, nevienam neuzspiez ko savu. Ka stasta, profesors esot bijis smalks, elegants,
neuzbazigs, gudrs, verigs, atbalstoss. Beidzama laika vina muzika Latvija skan un tiek ieskanota arvien
retak.

“Uvertira” pirmoreiz izskan Madonas kultras nama 1987. gada 20. maija, kad Imanta Kokara déla,
daudzsolosa kordirigenta Jura Kokara (1958-1990) vadiba muzicé jaunveidotais Césu zonas muzikas
skolu simfoniskais orkestris, kas avotos saukts ari par Vidzemes simfonisko orkestri.

Janis Ivanovs ir viena no Latvijas simfoniskas muzikas augstakajam vertioam — 21 simfonijas autors,
komponeéjis art simfoniskas miniatUras, instrumentalos koncertus, muziku patéju orkestrim, vokalizes
jauktajam korim, klavierdarbus, kadas solodziesmas un tautasdziesmu apdares.

Simfoniska miniatUra “Varaviksne” noslédz Ilvanova simfonisko télojumu trilogiju, kura ietilpst art
“Latgales ainavas” un “Padebesu kalns”; ta pirmatskanota 1939. gada 12. marta Latvijas konservatorija —
ieverojama komponista un dirigenta Jana Medina vadiba muzicé Ligusonu simfoniskais orkestris.

“Varaviksne” ir no Latgales nakusa jauna virieSa (33 gadi) impresionistisks dzimtenes ainavu zZiméjums
un vienlaikus robezakmens pirms jauna dailrades posma, ko iezimés briestoso globalo kataklizmu dzili
tverosa Ceturta simfonija “Atlantida”.

Janim lvanovam piemitusi t. s. krasu dzirde. lvanova dailrades pétnieks Ludvigs Karklins opusa
“izsmalcinatajas gaisménas” saklausa asociacijas ar “impresionistiskas stilistikas atseviskiem aspektiem,
kas izpauzas klusinatajas noskanas, virmojosajos tembros, liriskajos dziedajumos.” No varaviksnes krasam
Ivanova noredzétaja skanukrasu gamma ir sarkanais mi, dzeltenais fa, zalais sol un gaiszilais la.

Pec pirmatskanojuma komponists un augstas klases muzikas kritikis JEkabs Graubins raksta: “lvanova
darbu tehniska puse un orkestra parvaldisana tiesam k|Ust arvien brivaka un smalkaka. Vina orkestri
patikami klausities instrumentu lidzsvarotibas un saméra dé|. Bet liekas, ka lvanovs darbu steiga par maz
vel mekléjis pats sevi. Vel vienmeér no vina darbiem sanemam iespaidu, ka autors tikai sevi parstrada citu

domas, liek lieta citu atzinas, mégina atrast kadu stravu, kurai peldét lidz. Savas birzis stadit un kopt, savus
takus cirst un savus celus iet — tas vel lvanovam it ka nav nacis prata. Bet butu laiks.”

Ja Graubins zinatu, kas lvanovam prata, varbUt vins butu makenit pielaidigaks, jo Janis lvanovs tobrid jau
stav uz jauna dailrades posma sliekSna — vina galva briest “Atlantida”, pec tam bUs Otrais pasaules kars,
péc kara Ivanovs komponés Piekto simfoniju, kas tiks iznicinata antiformalisma kampana (1948), vins
formali reabilites sevi ar Sesto simfoniju (“Latgales”), kas izklausas t3, it ka bUtu rakstita jaunekla jusmigi
latgaliskajos gados, unvel 1954. gada muzikologs Arvids Darkevics zurnala “Karogs” atgadinas mums, ka
“Varaviksne” ir nistama impresionisma auglis. les gadi, laikmeta putas noplaks, un “Varaviksne” mirdzes,
ideologiju neapénota.

Alfreds Kalnin$ oficiali atzits par latvie$u pirmas nacionalas operas autoru — vina “Banuta” gan
hronologiski tapusi pec Jana Medina “Uguns un nakts”, tacu uzvesta pirms tas. Daudzi teiks, ka Kalnina
darbu saraksta lielaka vértiba ir solodziesma, un tam piekrit Kalnina dailrades prominentakais petnieks
Arnolds Kloting, nosaucot to par Kalnina dailrades pamatzanru. Apmeram 250 solodziesmas dzili

un smalki ielUkojas cilveka psihologija, uzzimé jUtas, noskanas, gleznas, pardzivojumus, epizodes,
garamslidosus mirk|us, véstures ainas, un, latvie$a psihologisko portretu stadot, Kalnina solodziesmas,
iespéjams, varétu but teicams iedvesmas avots un spogulis.

Lidztekus vina darbu saraksta ir vera nemami simfoniskie opusi, klaviermuzika, balets un kantates,
tautasdziesmu apdares, ievérojams un daudzveidigs kormuzikas klasts, kuram lidz pat musdienam nav
atrastaista atskanojuma atsléga.

Simfoniska dzeja jeb simfoniska poéma “Pie Staburaga” radusies péc tam, kad 1902. gada vasara
Alfreds Kalnins devas brauciena pa Daugavu no Plavinam lidz Koknesei. Sibrauciena laika ving
paspéj uzskicét klavierdarbu “Pie Daugavas” un vélak savas piezimés “Skats mana darbistaba” raksta:
“Brauciens bija diezgan straujs, bet visvairak mani sajusminaja spécigas klinsu kraujas pa celam, vecas
priedes un lielas egles krastmalas. Mana simfoniska dzeja “Pie Staburaga” radas velak, Pérnava, bet
katra zina minéto braucienu atceroties un ta iespaida.”

Staburags bija SUnakmens klints Daugavas krasta. 1966. gada, kad tapa Plavinu HES Gdenskratuve, to
appludinaja. Pirms tam daudzas latvieSu gimenes devas atvadities no Sis klints, kura nacijas kolektivaja
apzina ir spécigs simbols kaut kam isteni latviskam (lai kas tas bdtu) un uz mazu zudusam.

Gadu gaita poemas partitira vairakkart zudusi, galu gala saglabajusies daléji, un $aja ieskanojuma
muziki rada dirigenta, ilggadéja Operetes teatra muzikala vaditaja, art komponista Jana Kaijaka
(1931-2021) veiktu orkestréjumu.

Lielas mUzikas balvas 2018 ieguvéjs Georgs Pelécis ir viens no koloritakajiem téliem Latvijas mUzika, vina
mUzikas valoda ir vienkarsa un atbrunojosa.

Latvijas Muzikas informacijas centra majaslapa komponists saka: “Muziku raksta divu iemeslu dél: lai
intelektuali uzrunatu klausitaju, vai ari muzikas pasas de|. Man tuvaks ir otrais. Visa mana radosa inspiracija



nak no muzikas, no eifonijas ka ideala atspulga jeb iemieso$anas ciltszemes. TiekSanas péec $iideala ir
manu darbu svarigaka téema.”

Georgs Pelecis izstudéja kompoziciju Arama Hacaturjana klasé Maskavas konservatorija. Vina zinatnieka
darbiba saistita ar kontrapunktu un fugu. Muzikologijas lauka vina darbs guvis starptautisku atzinibu
saistiba ar Niderlandes polifoniskas skolas tradicijas un Palestrinas dailrades polifonijas principu
péetniecibu.

Sava dailradé Pelécis turpretim tiecas bt iespejamivienkarss un gaiss. Komponistam nepatik, ja vinu
nosauc par naivistu, tomér daudzu vina opusu (vislabakaja nozimé) bérniskais tieSums dod zinamu
pamatu lietot $o apziméejumu.

Georgs Pelécis par sevi: “Mana muzika ir Latvijas mazikas sastavdala, tacu vienlaikus neraksturiga

tai. Es aicinu savus klausitajus parliecinaties, ka muzikas evolUcija ir ne tikai progress, bet ari gara
zaudéjumu kede. Man sapigi Sie zaudéjumi, un es nevaru ar tiem samierinaties. Caurmera klausitajam,
toskait ari man, klasiskas muazikas kopums (no Monteverdi lidz Maleram) ir paradize, kas aicina mus uz
visgreznakajam valstibam, ko vien komponista prats spéj iztéloties. Jautasiet — kas izdzina komponistus
no §1Edenes darza? Piemé&ram, mani neviens nav ara dzinis. Es tur dzivojos un esmu laimigs. Pats
darznieks un pa pusei sargs, pa pusei raditajs Sim musu kopigas muzikas paradizes skaistumam.”

Latvijas agras vasaras smarzas piesatinatais “Plaukstosais jasmins” (sastopama ari nosaukuma versija
“Plaukstoss jasmins”, tacu komponists dod prieks$roku epiteta noteiktajai galotnei) ir dala no Georga
Peléca “botaniska darza”, ko vins sacis veidot tapec, ka dzivo blakus Rigas Botaniskajam darzam, kur
cauru gadu kaut kas plaukst un zied. Lidztekus jasminam Pelécis notis licis art kreimenes jeb maijpukites,
pienenes un cerinus. Kada saruna komponists atgadina par renesanses laika jédzienu fiori musicalijeb
muzikalas pukes un peléciski pasmaida.

“Plaukstosais jasmins” biezi speléts Latvija un citviet, to sava repertuara ieklavis un arf ieskanojis Gidons
Kremers. Par $o darbu Georgs Peléecis sanémis AKKA/LAA Autortiesibu bezgalibas balvu 2015.

Solovijole Liepajas Simfoniska orkestra koncertmeistara vietas izpilditajas Ligas Baltabolas rokas, pie
vibrofona — orkestra sitaminstrumentu grupas muzike Marta Kaulina.

Janis Porietis, Jana lvanova kompozicijas klases absolvents, nodzivoja daudzveidigu dzivi, un
komponésana bija tikai viena vina spilgtas personibas dala. Ka daudzi padomju laika Latvijas komponisti
Porietis stradaja par skanu rezisoru Latvijas radio un $aja amplua biezi piedalijas tautasdziesmu vaksanas
ekspedicijas, gandriz gadsimta ceturksni macija kompoziciju Emila Darzina mazikas vidusskola, vadija
bérnu vokalo ansambli “Kolibri”, desmit gadu bija Césu mizikas vidusskolas direktors, vadija Valsts
kultUrizglitibas centru, dazus gadus bija Saeimas deputats, rakstija recenzijas, bija aizrautigs fotografs.
Neatradis Latvija darbu, mUza beidzamos septinus gadus Porietis dzivoja Vacija un beidzot baudija
nesteidzigu dzivi, lidojot ar planieri, spéléjot volejbolu, mazliet komponéjot un drusku aranz€jot. Vins teju
grasijas atgriezties Latvija, bet smaga un neizskaidrojama slimiba aizveda Jani Porieti cita saulé.

Janis Porietis nebija daudzrakstitajs, un vina stihija ir miniatdra. Veikuma saraksta kormuzika, vokala
kamermuzika, mUzika dazadiem instrumentu kamersastaviem, opusi klavierém un érgelém, kantate,
muzika dazam teatra izradem, divi skandarbi putéju orkestrim un divi skandarbi simfoniskam orkestrim,
no kuriem viens iek|auts $aja tvarta.
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Kompozicija “Rits”, pec komponista teikta, zimé Latvijas agras vasaras ainavu no mirkla, kad sak dziedat
pirmie putni, lidz bridim, kad virs apvaréna paradas saule. Pirmatskanojums notika 1995. gada 23.
augusta Alfreda Kalnina 116. dzimsanas dienas atceres koncerta Céesu Sv. Jana baznica, un Vidzemes
kamerorkestris muziceja autora vadiba.

Saja ieskanojuma vijoles solo — Liepajas Simfoniska orkestra koncertmeistara vietas izpilditaja Liga
Baltabola.

Janis Kepitis rakstija romantisma gara ieturétu muziku un teicami spéléja klavieres.

Dzimis Trikata lauku fotografa gimene, vecaki bijusi mazikas milotaji, pirmas klavierspéles iemanas iegutas
majas. Macijas Valmieras muzikas skola, pirmie méeginajumi kompozicija. 1926. gada pabeidz So skolu

ka pirma izlaiduma parstavis. Taja pasa gada iestajas konservatorija profesora Paula Suberta klasé, gadu
vélak sak studijas Jazepa Vitola kompozicijas klase, kuru beidz 1931. gada. Apgust ari dirigésanu pie Jana
Medina un Ignaca Vaghaltera.

Vins piedzima Trikata lauku fotografa gimenée un muzikas mijotaju vidé. Péc pianista un komponista
diploma iegtsanas Latvijas konservatorija ving papildinaja prasmes Parizé pie Ravela klavierdarbu
interpretacijas paraugpianista Robéra Kazadesi un Visbadené pie francu un italu tradicijas augusa vacu
pianista un taurinu pétnieka savadnieka Valtera Gizekinga (blakusminot, abi tiek saukti parieverojamiem
sava laika mocartistiem).

Péc atgrieSanas dzimtené Kepitis bija Radiofona pianists (1934-1952) un pirma latviesu profesionala
kameransambla — Jazepa Vitola klaviertrio — muzikis. No 1957. gada tris gadu desmitus vadija JVLMA
kamermuzikas katedru.

Janis Kepitis komponeéjis divas operas un divus baletus, seSas simfonijas, vairakus instrumentalos
koncertus, simfoniskas miniaturas, vokalinstrumentalus opusus ar solistu un kora piedalisanos, iespaidigu
daudzumu solodziesmu un kordziesmu, virkni instrumentalas kamermuzikas paraugu un klavierdarbu.

Padomju laika Janis Kepitis Komponistu savieniba esot bijis peramais zéns — muzikai pietrlcis
nepiecieSama idejiskuma, vina darbiem piemitot “bezsaturisks improvizatorisks stils” u. tml. Kepitim tas
ka pilei dens, vins omuligi turpinajis sacerét darbus, starp kuriem daudz pér|u, kas ta vien prasas péc
musdieniga lasijuma.

Janim Kepitim un vina dzivesbiedrei opersolistei Elvirai Volsteinei patika draugu sabiedriba gan pilsétas
dzivokli, gan vasarnica Rigas pievarté. Kepitis bija prasmigs biskopis (uz galda vienmeér medus), krustvardu
miklu minétajs, vinam bija apjomiga gleznu kolekcija, no baltam janogam vins darija medus vinu, vinam
patika medit, vina dzivé bija ne mazums pardzivojumu, bet laikabiedri saka — nekad neviena Jauna varda
neesot teicis, bijis arkartigi labsirdigs.

Jana Kepi$a darbos saklausam daudz vina personibas cilvéciska gaiSuma, un tas dzirdams ari “Liriskaja
balade”. To gan inkrusté dramatiskaki momenti, kur komponists izmantojis latvieSu tautasdziesmu “Ej,
saulfte, driz pie Dieva’. Saja dziesma darba cilvéks strojas par to, ka darba devéjs nostradina no saules
[idz saulei un nedod atelpas ne i svétvakara, bargajiem kungiem tiek novéléts est miltus, ko juras vidu
mal melna &aska. So melodiju ka latviedu tautas vésturiskas apspiestibas simbolu (vaciesu laiki, zviedru
laiki, cariska Krievija, komunistu okupacija u. tml.) lietojusi daudzi komponisti, Kepi$a baladé tas motivs
pirmoreiz ieziméjas ap 03:30 un pavisam skaidri eksponéjas 04:05 un 04:18.



“Liriska balade” komponéta ne vélak par 1984. gadu, tas ir viens no pasiem beidzamajiem meistara
komponétajiem opusiem un, iespéjams, pedeéjais instrumentalais darbs.

Adolfs Abele ir rets dargakmens. Vin bija impozants — vienmér eleganti §érbies, viena vai otra

mutes kaktina kiiposs papiross “Pérle”, pelni starp klaviertaustiniem un uz kratezas (Abele nelietoja
pelnutrauku), masivs, mierigs. Sevi vérsts, bet visu apkart pamanoss. Aripatnu gaitu - Abele it ka slidgjis,
nevis gajis. Nekad ne smiekli. Ironija pret studentiem. Abele uzraudzijis toposo meistaru komponésanas
procesuy, stingri prasot pec logikas. Vélgjis savienot klasiskas harmonijas likumus ar horizontalo liniju
elpojosu dzivigumu. AbsolUta tieksme péc perfekcijas. Smagu raksturu. Varéjis bt ass ka cirvis. Bijis dzii
aizskarts, ja vina muziku atlavas interpretét pavirsi.

Spéciga Abeles vizitkarte bija vina vaditais (1927-1944) Latvijas Universitates koris “Dziesmuvara”, kam, ka
runa, lidziga nevaréja atrast ne Latvija, ne citur pasaulé. Pasaulslavenais maestro Leo Blehs, kur§ dazus
gadus Riga dirigéja operizrades, teicis: “Ka Abele dirigé, es neka nesaprotu, bet — ka $is koris dzied, es ari
nevaru saprast: tas ir kaut kas apbrinojams.” Abeli zina ka kordziesmu autoru, bet ka simfoniskas mazikas
sacerétajs vin§ mazak atzits.

Masu lieliskais (bet arf diemzél aizmirstais) modernists Alberts J&rums atminas stasta, ka Adolfs Abele
bijis viens no sava laika zino$akajiem laikmetigas muzikas interesentiem Latvija. To zinaja ar kolegi,
bet, péc noklusétas vieno$anas, Latvijas konservatorija, arivél 20. gadsimta vidum tuvojoties, valdija
Péterburgas gadsimtu mijas klasiskais gars. Abele bij studéjis Tanejeva polifoniju, Hindemita teorijas
gramatas, éénberga dodekafoniskos darbus, Skrjabina valodu, bet Riga nacas stradat “Vitola sistéma”.
Pie augstako kursu studentiem vins netika, tos apkalpoja citi docétaji. Abele lika pamatus un ielika tos
veselai komponistu paaudzei.

Otra pasaules kara beigas komponists emigre no Latvijas, lidz 1950. gadam uzturas Vacija, péc tam
[ldz mUza galam dzivo Kalamazl (ASV), spelé érdeles, palaikam dirige un paretam uzraksta kaut ko uz
nospapira.

Adolfa Abeles darbu nelielaja saraksta ir mazliet vairak neka desmit simfonisko darbu, kordziesmas,
tautasdziesmu apdares korim, vairaki desmiti solodziesmu, kadi kamermdazikas paraugi, érgelminiaturas.
Interesanti, ka dziesmas Abele pagére atskanot “bez jGtam”, aicinot interpretus izvairities no parmérigas
iejutas parspiléjumiem.

Alberts J&rums saka: “[Abeles pasaule] ir dbola dzidruma pilna, palsas gaismas un klusuma aplijusi.” To
pilna mera var attiecinat ari uz “Meditaciju”, kas ir viens no savilnojosakajiem simfoniskajiem nogriezniem
latvieSu muzika.

Abeles simfoniskie darbi tapusi divos dzives periodos, un “Meditacija” ir pirma simfoniska perioda (1919~
1924) auglis. Lidz 1940. gadam bieZi sastopam apzimé&jumu ‘simfoniska meditacija veca stila’ “Vientuliba”.
Legenda pauz, ka sakotnéji autors devis nosaukumu “Meditacija”, bet Operas vadibai tas nav licies gana
pievilcigs, un autoru lgusi dot kadu saturisku ievirzi. Abelem pie rokas bijis laikraksta izgriezums ar Jana
Akuratera dzejoli “Vientuliba”, un tas tad nu kluvis par kompozicijas programmatisko kodolu. Ticams, ka,
ja ne marketinga prasiba, Abele mierigi bitu palicis pie “Meditacijas” bez jelkadiem skaidrojumiem.

Akuratera dzejolis skan $adi: “Vai roze plauka, | Vai mila bij ta, | Vai gaisma jauka | Nakts baiguma? ||
Ka dzives guvums | Tik lTksma ta, | Ka naves tuvums | Tik dieviga. || Sirds vientuliba | Vissalda bij ta, |
Dzilsvétlaimiba | Nakts baiguma.”
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Cella epizodé solists ir Liepajas Simfoniska orkestra cellu grupas koncertmeistara vietas izpilditajs Leons
Veldre.

Agris Engelmanis, tapat ka Adolfs Abele, ir nepietiekami novértéts Latvijas mizikas vésturé un
nepietiekami aktualizéts Latvijas mazikas $odiena. V&l viena lidziba ar Abeli — Engelmani zina ka
kordziesmu autoru, vina dziesmas skanéjusas ari vismaz trijos dziesmusvéetkos, turpretim Engelmana
savdabiga instrumentala kamermuzika un simfoniskie darbi retak atskanoti. Piemirstas kantates,
Rekviems un oratorija, joprojam atskanojumu gaida mistérija “Arhaiskas spéles”, un kurs gan vairs
atceras, ka Engelmanis komponéjis muziku vairakam Liepajas teatra izradém.

Adolfa Skultes kompozicijas klases absolvents Agris Engelmanis sakotnéji macijas koktélniecibu: “Man
arkartigi mili ir koki. Gan dzivi, augosi, gan ari ka koksne péc tam, kad koks savu muzinu nodzivojis. Ta nu
es aizgaju uz tiem koktélniekiem. Tomér vienlaicigi gaju ari uz klavierstundam. .. Nuja, esmu intereséjies
par kibernétiku, par fiziku, astronomiju, astrologiju. Ta esiba mani kaut ka baigi interesé. Tagad ir ta:
palasu vakara kaut ko no garigas literatdras vai filozofijas, un, kad sak nakt miegs, palasu tris lappuses no
kada krimika. Un tad — klaukts, acis ciet.” (no sarunas ar Orestu Silabriedi Zurnala “Mduzikas Saule”)

Obligata dienesta laika bijis lidotajs, pabeidzis aviacijas skolu, gandriz jau aicinats klut par kosmonautu,
tacu milestiba likusi palikt Liepaja. Savulaik staigajis apkart ari ar krasu kasti, tacu visi gleznojumi laika
gaita pazudusi. 80. gados sarakstitie dzejoli gan saglabajusies. Pats atzist, ka vinam diezgan daudz
draugu makslinieku un dzejnieku, un maz draugu muziku.

Agris Engelmanis stradaja par kompozicijas un teorétisko priekSmetu skolotaju Liepajas muzikas
vidusskola (1964-2001), bija skolas direktors (1989-1996). 70. gadu otraja pusé bija Liepajas teatra
muzikas dalas vaditajs. Aktivs Latvijas Komponistu savieniba, Liepajas Kultlras fonda un Latvijas
Muzikas biedribas Lejaskurzemes novada valdg, stradajis konkursu zurijas un pasvaldibas kultdras
komisijas.

Komponists pats uzskatija, ka vina darbos palaikam atbalsojas karalaika bérnibas Sausmas un
pardzivojumi. Kordziesmas vairak jutama Engelmana panteiska pasaules izjuta un saskana ar dabu,
turpretim simfoniskajos darbos ir intensivaka, skarbaka, laikmetigaka izteiksme, dinamiskums,
izteikta virziba. Engelmanis bija labi pazistams ar aktualajiem 20. gadsimta muzikas stravojumiem,
bet vienlaikus vina muzika medz ievities pa tautiskai stigai, un tas labi dzirdams ari 80. gadu vidus
kompozicija “Ziméjums sepijas tonT”.

Engelmanis bija vienpatis, vinam patika dzivoties notalaja lauku nama, vin$ nebija galvaspilsétas un
augstakas sabiedribas cilvéks, un vina muzika patlaban dzivo laimiga izolacija, ka dzives beigu posma
pats tas raditajs. Tapec prieks par katru reizi, kad ta iznak cilvékos.

Lielas mazikas balvas vairakkartéjs ieguvéjs Eriks ESenvalds ir pasaulé pieprasits kormazikas un
vokalinstrumentalas muzikas autors, komponéjis divas operas — “Auglu koks ir Jazeps” (Liela muzikas
balva 2007) un “lemuretie”, bijis monumentalu dabas paradibam veltitu multimedialu uzvedumu idejas
autors, saceréjis ari simfoniskas miniaturas, nedaudz vokalo un instrumentalo kamermuziku.



“Noktirne”, ko 2007. gada 2. decembri Lielaja gildé pirmatskanoja Sinfonietta Riga Normunda $né
vadiba, komponéta René Magrita gleznas “Gaismas valstiba” iespaida. Saja pazistamaja makslasdarba,
kuram ir daudz versiju, pamatideja ir gaismas paradokss: pari naktstumsa grimusam nama un aizdegtai
ielas laternai plesas gaiszilas debesis ar baltiemn makoniem.

Eriks Edenvalds saka: “Biju Brisel&, kur krustu $kérsu izstaigaju Karalisko Makslas muzeju. Starp

vairakam impresionisma, sirrealisma u. c. virzienu kompozicijam mani spécigi uzrunaja Magrita

glezna. Es varéju taja lUkoties bez atelpas. Pirmaja mirkli it ka nekas sevisks, tacu attéla dzilums un
gleznas neatminéjamiba bija spéeciga saskana ar izjutu, kas nepameta mani, kamér stradaju pie opusa
“Noktirne”. Ja, nakts ainavu var raksturot gan koki, gan maja, gan laterna un ezers, gan krésla, gan sienazu
sisinasana un Cabona zale, tacu manai naktij ir Magrita gleznas gaisas debesis. Naksniga apgarotiba
daba, pieklusinatais klusums un brivibas dvasas plasums - mana “Noktirne”. Skandarba izmantoju Saras
Tisdeilas dzejoli “Mijkréslis”: “Dreamily over the roofs | The cold spring rain is falling, | Out in the lonely
tree | Abird is calling, calling. | Slowly over the earth | The wings of night are falling; | My heart like the
bird in the tree | Is calling, calling, calling.” (Sapnaini par jumtiem aukstas pavasara lietus lases rit. Aiz loga
vientula koka putns sauc un sauc, un sauc. Zemilénam parklaj nakts sparni. Mana sirds ka putns koka
Sauc UNn sauc, un sauc.)

Liepajas Simfoniska orkestra muziki Saja opusa ne tikai spéelé, bet ari svilpo un ukst Tisdeilas dzejola
rindas. Flautas solo epizodes spélé Liepajas Simfoniska orkestra muzikes Egija Sproge un Agnija
Abrama.

12




