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The 1930s are a particularly notable time for the development of Latvian music. This can
be observed in the work of composers of all generations, as well as in music education,
concert life, periodicals and the beauty of the Song Festivals. Throughout all these, Péteris
Barisons (1904-1947). is an active and fruitful participant. His dynamic and varied work in
one area is particularly noteworthy - that is his rich and bountiful achievement in the field
of symphonic music. In a relatively brief period of time, in the time that fate allowed him,
beginning with the conclusion of his professional education until his death (1934-1947),

he composed a number of larger and smaller symphonic scores: Symphony No. 1(1934,
1935), Symphony No. 2 Romantiska (The Romantic), the symphonic suites Ziedu vija

(The Flower Wreath, 1937) and Bérnibas riti (Childhood Mornings, 1946), the symphonic
images Ligo (Midsummer, 1935), Tragiska poéma (Tragic Poem, 1936) and Teika (Legenda)
(A Tale (Legend), 1937), Latvju rapsodija (Latvian Rhapsody) for piano and orchestra (1945),
unfinished works (including Symphony No. 3). We should also mention his key vocal
symphonic works (the cantatas Gaisa stunda (In the Bright Hour), Dzimtene (Homeland),
Brinumzeme (Wonderland), Naves sala (The Isle of Death).

Three Preludes. Yes - they are three miniatures, however, viewed and heard through

the prism of the symphony orchestra, one might almost say that they form a small cycle.
Prelude - Interlude - Postlude. Each is individual and, at the same time, linked together
in aring. The first is the most substantial - rapid movement, like a toccata, with a dramatic
touch. The symphonic vision is immediately heard and felt: development in broad strokes,
an emotional breath and scope. In the technical resolution as well: great waves and
breadth, which, at the end, become quiet and dissipate in the distance.... The second
landscape is more lyrical and brighter, with a lightly outlined exposition dialogue. The
middle section is slightly more active, even blustery, and this miniature also becomes
quiet and evaporates... The third, however, approaches from a distance and achieves a
tangible vigorous progress and perspective. The uneasy movement collects throughout
all the layers of the textures and reaches a dramatic conclusion. Altogether it is distinctly
symphonic music with specific senses and imagery.

Symphony No. 2 Romantiska (The Romantic)

The declared meaning in the title is detailed further with the titles of the movements.

A vitally important emotional key is a quote from the Edvard Grieg song / Love but Thee*.
That appears in the conclusions of the first and fourth movements, creating a steady
connection throughout the cycle. However, the intonation is also freely dispersed in the
outer movements of the cycle, and the flow of the music is enriched with it.

The first movement - Milas atmoda (The Awakening of Love). It is the most expansive and
complicated. From the perspective of the movement, the music leads to the mentioned

quotation, a culmination in content and music. However, it is not a unidirectional scheme,
but a lively, free emotional movement. It is the direction, dynamics, and rushing that define
the invitation of the introduction, a vigorous vernal call, a joyful premonition entwined in a
poly-melodic form. The main theme with its concealed march like style is active and full of
power. It has its own ball of energy, which reaches a tense, but a vividly emotional peak. The
veiled, dreamy second theme, on the harp’s pizzicato background, brings a kind of special
magic, an extraordinary emotional completeness. The middle section (development) of the
movement is full of strength, muscular, but still delicate and reserved. Still, the intonations
of exclamation, hints and seduction lead the development to this concluding culmination -
| Love But Theel

A poetic twilight nocturne in the brittleness of the solo violin begins the second movement
Jasma (Delight). A pulse of movement is felt throughout, which is woven together with a
quiet dreaminess and a deep self-immersion. In the third movement - Erotika (Erotica)
does not have one single core emotion, but expectations, longings, lyrical refreshment and
bliss are blended together with energetic signals, again with hints of a march. In the whole
of the symphony, this movement is like an extended prologue to the finale - Milas nave (The
Death of Love). It is a very paradoxical mixture of a warning, of expectations and tender
hopes. However, at the centre, both in terms of content and phonically, there is a mournful
and gloomy procession. Only slowly, very slowly, does the colour get illuminated. That leads
again to a quiet, lonely realisation - yes, | love you. Silence.

The symphony confirms both the author’s conceptual ability to transform his own complex
intentions into a musically rich, but natural, organic whole, as well as his ability to use the
possibilities of the orchestra in varied and rich ways. Today, with its language and message
rooted in late romantic traditions, it does not at all sound outdated or anachronistic. No, it
offers a universal concept in a natural, organic way, which is effective still in the 21st century.

Janis Torgans

*The Edvard Grieg (1843-1907) song / Love But Thee op. 5 no. 3 was beloved and widely known in Latvia in the 1920s and 30s. Mainly it
was the Latvian version by Paula Licite (which remained popular throughout the rest of the century), but just as often with the German
text Ich liebe Dich. Today, when it is justifiably accepted to only to perform chamber lyrical texts in the original language, we should
remember the song’s very complex path to audiences worldwide. To wit - this gem with the Danish text Jeg elsker dig by Hans Christian
Andersen (1805-1875) was composed (and dedicated to Andersen) in Copenhagen in 1864 (first published there in the Grieg collection
Hjertets Melodier (Melodien des Herzens) in Danish and German in 1864/1865). The German translation is by Franz von Holstein
(1826-1878). The composer also created a piano miniature of the work op. 41 no. 3.
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The origins of the Liepaja Symphony Orchestra (LSO) can be found in 1881, when the
Liepaja Philharmonia was formed - the first philharmonic in the Baltics. After World War
I, the orchestra renewed its work as part of the Liepaja College of Music, in turn, in 1986,
the orchestra gained the status of professional orchestra as an independent entity. Along
with concerts in Liepaja, Riga, and other cities in Latvia, the LSO regularly performs in the
Baltic States and have performed in other parts of the world such as Austria, Azerbaijan,
Greece, India, Japan, China, Great Britain, Malaysia, Spain, Sri Lanka, Germany, and
Sweden. One of the most valuable traditions of the orchestra is the International Star
Festival, which has taken place ever spring since 1993. The festival, initially the Pianist Star
Festival, was founded by conductor Imants Resnis, the leader of the collective for many
years (1992-2009), and the orchestra has collaborated with almost 200 notable soloists
from all over the world. The LSO has also worked closely with the record labels Odradek
Records, Wergo, Toccata Classics and SKANI. A particularimportant goal of the LSO is
to facilitate and popularise the music of Latvian composers; the orchestra participates in
premieres and commission new works. In the previous seasons, all the 12 Liepaja Concerti,
a monumental series of works commissioned by the LSO, have been presented to the
public and critics. The LSO has twice received the Latvian Grand Music Award, and are
seven time recipients of the Latvian Recording award. A further confirmation of the high
quality of the orchestra’s performance is participation in nationally significant events and
the openings of new cultural spaces - the Latgale concert hall GORS, the renewed Riga
cultural centre Zieme/blazma and the Latvian National Library. At the end of 2015, the
LSO also performed in its new home - the Liepaja concert hall Great Amber. i

Gintaras Rinkevicius is one of the most distinguished, internationally recognised
Lithuanian conductors, who graduated both the Saint Petersburg and Moscow
Conservatories. He is a professor at the Lithuanian Academy of Music and Theatre, the
founder, artistic director and lead conductor of the Lithuanian State Symphony Orchestra,
and he has won awards at many international conducting competitions. From 1996 to
2003 he was the lead conductor at the Latvian National Opera, and from 2007 to 2009 he
was the lead guest conductor.

He has directed opera performances including Mozart's The Magic Flute, Verdi's La Traviata,
Aida, Nabucco and Un ballo in maschera, Shostakovich’s Lady Macbeth of Mtsensk,
Wagner's The Flying Dutchman, and many others, as well as many ballets. The Lithuanian
conductor has been awarded the Latvian Grand Music Award two times (1996, 1999).

G. Rinkevicius has collaborated with many orchestras throughout the world. He was the
lead conductor of the Malmo Opera and Music Theatre. He has conducted the Berlin
Symphony, the Staatskapelle Weimar, the Copenhagen Tivoli Symphony Orchestra, the St.
Petersburg Philharmonic Orchestra, the Russian National Symphony Orchestra, and the
Russian State Symphony Orchestra. He has led opera performances in Salzburg, London
(the Royal Albert Hall), Paris (The Théatre des Champs-Elysées), as well as in Taiwan and
Hong Kong.

The conductor has performed in many prestigious concert halls throughout the world. He
has been a regular guest at the Russian State Academic Bolshoi Theatre in Moscow since
2003. In 2007, Gintaras Rinkevicius became the artistic director and lead conductor of the
Novosibirsk Academic Symphony Orchestra.

Since the autumn of 2017, Gintaras Rinkevicius is the lead conductor and artistic director of
the Liepaja Symphony Orchestra. In his first season in Liepaja, the audiences remembered
him for his vivid interpretation of Carl Orff’s cantata Carmina Burana at the season’s
opening concert, and he opened the next concert season with performances of Gustav
Mahler’s Symphonies No. 1and No. 2, which were given a new calibre with the collaboration
with the Lithuanian State Symphony Orchestra and the Kaunas State Choir. The maestro
has led vivid orchestra performances with soloists Mischa Maisky, Gidon Kremer, Sergei
Nakariakov, Maija Kovalevska, Vestards Simkus, Claudia Huckle, Jeronimas Milius, the
State Academic Choir Latvijaand many other distinguished performers, and he has also led
triumphant concerts by the Liepaja Symphony Orchestra in India and Sri Lanka.
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XX gadsimta 30. gadi ir latvieSu muzikas pasa uzplaukuma laiks. Tas attiecas uz visu
paaudzu komponistu darbibu, mazikas izglitibu, koncertdzivi, periodiku un dziesmusvétku
kosumu. Visa minétaja aktivu un augligu lidzdalibu nem ari Péteris Barisons (1904-1947).
Vina dinamiskaja un daudzveidigaja darbiba viena Skautne tomér izcelama ipasi - ta ir

uz kopéja fona bagatais un augligais veikums simfoniskas muzikas lauka. Relativiisaja
laikposma, kads komponistam liktena bijis atvéléts, sakot ar profesionalas izglitibas
pabeig$anu lidz aizieSanai citsaulé (1934-1947), radita vesela virkne lielaku un mazaku
simfonisku partittru: Pirma simfonija (1934, 1935), Otra simfonija Romantiska (1939),
simfoniskas svitas Ziedu vija (1937) un Bérnibas riti (1946), simfoniski télojumi Ligo (1935),
Tragiska poéma (1936) un Teika (Legenda, 1937), Latvju rapsodija klavierém un orkestrim
(1945), Tris preltdijas (1934), nepabeigtie skandarbi (tostarp Tre$a simfonija). Tepat bltu
japluso butiskas vokali simfoniskas ieceres (kantates Gaisa stunda, Dzimtene, Brinumzeme,
Naves sala).

Tris preltdijas. Ja - tas ir tris miniatQras, tacu atbilstosi simfoniska orkestra prizmai,

caur kuru tas lUkotas / klausitas, gandriz jasaka, ka tas veido mazu ciklu. Preltdija -
InterlUdija - PostlUdija. Tas ir katra par sevi un vienlaikus sakedetas kopéja gredzena. Pirma
ir vispamatigaka - strauji kustiga, tokatiska, ar dramatisku piesitienu. Uzreiz dzirdams un
jatams Sis simfoniskais redzéjums: attistiba plasos vézienos, emocionala elpa un vériens.
Ari tehniskaja risinajuma: lielie vilni un apjomigums, kas beigas aizklust un izgaist taluma...
Otra aininair liriskaka un gaisaka, ar viegli ieskicétu izklasta dialogiskumu. Vidusposms
gan ir nedaudz kustigaks, pat brazmainaks, tacu ari Si miniatura pieklust unizgaro... Tre$a
savukart tuvojas no taluma un sasniedz jutamu virzibas sparu un perspektivu. Kustibas
nemiers uzkrajas visos faktdras slanos un ved uz dramatisku slédzienu. Kopuma ta ir izteikti
simfoniska mazika ar konkrétu izjatu un télaintbu.

Otra simfonija Romantiska.

Virsraksta deklaréta kopjéga vel precizéta ar daJu nosaukumiem. Principiali svariga ari
emocionala atsléga ar citatu no Edvarda Griga dziesmas Es milu tevi*. Tas paradas pirmas
un ceturtas dalas nosléguma, ietverot ciklu groda sléguma. Tacu ta intonacijas brivi
kliedétas ari pasas cikla maléjas dalas, muzikas pludums piesatinats ar tam.

Pirma dala - Milas atmoda. Ta ir pati izvérstaka un art komplicétaka. Dalas perspektiva
muzika virzas uz $o apradito citatu, saturisko un muzikalo kulminaciju. Tacu ta nav kada
vienvirziena shéma, bet dziva, atraisita emocionala kustiba. Tiesi virzibu, dinamiku,
traukSanos iezimé ievada aicinajums, pavasarigi zaJoksnais sauciens, liksmiga priek$nojauta
it ka polimelodiska vijuma. Pamattéma ar savu slepto marsveidibu ir darbiga un spékpilna.
Tai piemit pasai savs energijas ladin§, kas sasniedz saspringtu, bet gaiSu emocionalu

smaili. ArT aizplivuroti sapnaina blakustéma uz arfas pizzicato fona nes kadu ipasu burvibu,
neikdienisku jatu pilnestibu. Dalas vidusposms (izstradajums) ir spekpilns, muskulots, tac¢u
delikats, izturéts. Tomeér izsauciena, majiena, vilinajuma intonacijas pavada attistibu [idz pat
Sai beigu kulminacijai - Es milu tevi

Poétiski kreslaina noktirne solovijoles trausluma aizsak otro daju Jasma. Tacu viscauri
jutams ari kustibas pulss, kas sadzivo ar klusu sapnojumu un dzilu pasiegremdi. Tresas

dalas - Erotika - kopuma nav vienas kodolemocijas, bet ari eit gaidas, ilgas, liriska veldze
un tviksme sadzivo ar energiskiem signaliem, pat vélreiz ieskandéjot kadu marsveidigu
majienu. Simfonijas kopveida 3i dala ir it ka milzigs prologs finalam Milas nave. Tas ir diezgan
paradoksals bridinajuma, gaidu, varu ceribu savijums. Tacu centra gan saturiski, gan foniski ir
séru gajiens, drima procesija. Tikai lénam, pavisam lénam kolorits izgaismojas. Un tomeér tas
virzas uz vélreizéju klusu, vientulu atzinu - ja, es milu tevi. Klusums.

Simfonija apliecina gan autora konceptualo spéju veidot savu sarezgito ieceri muzikali
piesatinata, bet dabiska, organiska veidola, gan ari prasmiizmantot orkestra iespéjas
daudzveidigi un bagati. MUsdienas ta ar savu vélina romantisma tradicija saknoto valodu un
véstijumu nepavisam neizklausas novecojusi un anahroniska. N¢, ta sniedz visparcilvecisku
koncepciju dabiska, organiska veida, kas ir iedarbigs ari XX| gadsimta.

Janis Torgans

pazistama. Visbiezak - Paulas Licites latviskojuma (ta tas palika arf gadsimta otraja pusé), tacu tikpat biezi ari ar vacu tekstu Ich liebe

Dich. Misdienu pasaulé, kad pamatoti pienemts kamerlirikas tekstus dziedat vienigi originala, jaatgadina par dziesmas diezgan sarezgito
celu uz Eiropas un pasaules auditoriju. Proti, §T pérle ar Hansa Kristiana Andersena (Hans Christian Andersen, 1805-1875) danu tekstu

Jeg elsker dig (1833) saceréta (un Andersenam veltita) Kopenhagena 1864. gada (pirmizdevums Griga krajuma Hjertets Melodier
(Melodien des Herzens) danu un vacu valoda turpat 1864./1865. gada). Vacu tulkojuma autors ir Francis fon Holsteins (Franz von Holstein,
1826-1878). Komponists izveidojis ari skandarba versiju ka klavierminiatdru op. 41nr. 3.
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Liepajas Simfoniska orkestra (LSO) pirmsakumi mekléjami 1881. gada, kad veidojas
Liepajas filharmonija - pirma filharmonija Baltija. Peéc Otra pasaules kara orkestra darbibu
atjaunoja Liepajas Muzikas vidusskolas pasparné, savukart 1986. gada orkestris ieguva
profesionala orkestra statusu ka patstaviga vieniba.

Lidztekus koncertiem Liepaja, Riga un citas Latvijas pilsétas LSO regulari koncerté Baltijas
valstis un devies ari talakas turnejas uz Austriju, Azerbaidzanu, Griekiju, Indiju, Japanu,
Kinu, Lielbritaniju, Malaiziju, Spaniju, Srilanku, Vaciju un Zviedriju.

Viena no orkestra vertigakajam tradicijam ir Zvaigznu festivals, kas notiek ik pavasari jau
kops 1993. gada. To sakotnéji ka Pianisma zvaigznu festivalu iedibinajis kolektiva ilggadéjais
vaditajs (1992-2009), dirigents Imants Resnis, un tas sadarbibai ar orkestri piesaistijis teju
200 ieverojamus solistus no visas pasaules.

LSO izveidojusies ciesa sadarbiba ar skanu ierakstu namiem Odradek Records, Wergo,
Toccata Classics un SKANI. LSO 1pasa uzmanibas loka ir Latvijas komponistu muazika

un Latvijas skanrazu dailrades veicinasana un popularizé$ana; orkestris piedalas
pirmatskanojumos un ari pats pasutina jaundarbus. Pédéjo sezonu laika publikas un
specialistu vertejumam nodoti visi LSO ierosinata monumentala 12 Liepajas koncertu
cikla skandarbi. LSO ir divkartejs Lielas muzikas balvas laureats, un septinas reizes ieguvis

Latvijas MUzikas ierakstu gada balvu Zelta mikrofons. Apliecinajums orkestra spéeles
augstajai kvalitatei ir piedalisanas valstiski nozimigos pasakumos un ieverojamu kultlras
objektu atklasanas ceremonijas: Latgales véstnieciba GORS, atjaunotaja Rigas kulttras pill
Ziemelblazma un Latvijas Nacionalaja biblioteka. 2015. gada nogalé LSO ieskandinaja ari
savu jauno majvietu - Liepajas koncertzali Lielais dzintars.

Gintars Rinkevics ir viens no izcilakajiem, starptautisku atzinibu guvusiem lietuviesu
dirigentiem, kurs savulaik beidzis gan Péterburgas, gan Maskavas konservatorijas. Lietuvas
muzikas un teatra akadémijas profesors, Lietuvas Valsts simfoniska orkestra dibinatajs,
makslinieciskais vaditajs un galvenais dirigents ir vairaku starptautisku konkursu laureats.
No 1996. lidz 2003. gadam bijis Latvijas Nacionalas operas galvenais dirigents, bet no 2007.
[ldz 2009. gadam - galvenais viesdirigents.

Vina vadiba tapusi tadi operu iestudéjumi ka V.A. Mocarta Burvju flauta, Dz. Verdi Traviata,
Aida, Nabuko un Masku balle, D. Sostakovi¢a Mcenskas aprinka leédija Makbeta, R. Vagnera
Klistosais holandietis un daudzi citi, ka ari vairaki baleti. LietuvieSu dirigents ir divkartejs
Latvijas Lielas muzikas balvas laureats (1996, 1999).

G. Rinkevics ir sadarbojies ar |oti daudziem pasaules orkestriem. Bijis Malmes Operas un
Muzikala teatra galvenais dirigents. Stajies pie Berlines simfoniku, Veimaras Valsts kapelas,
Kopenhagenas Tivoli simfoniska orkestra, Sanktpéterburgas Filharmonijas orkestra,
Krievijas Nacionala simfoniska orkestra un Krievijas Valsts simfoniska orkestra dirigenta
pults. Vina vadiba notikusas operizrades Zalcburga, Londona (Karaliskaja Alberta zale),
Parize (Elizejas lauku teatri), ka ari Taivana un Honkonga.

Dirigents ir koncertéjis daudzas prestizas pasaules koncertzalés. Bijis pastavigs viesis
Krievijas Valsts Akademiskaja Lielaja teatri Maskava kops$ 2003. gada. 2007. gada Gintars
Rinkevics k|luva par Novosibirskas Akadémiska simfoniska orkestra maksliniecisko vaditaju
un galveno dirigentu.

Kops 2017. gada rudens Gintars Rinkevics ir Liepajas Simfoniska orkestra galvenais dirigents
un makslinieciskais vaditajs. Sava pirmaja sezona Liepaja vins klausitajiem palika atmina

ar spozo Karla Orfa kantates Carmina Burana interpretaciju sezonas atklasanas koncerta,
nakosas koncertsezonas atklajot ar Gustava Malera 1. un 2. simfoniju atskanojumiem,
kuriem nebijusu véerienu pieskira sadarbiba ar Lietuvas Valsts simfoniska orkestra un Kaunas
Valsts kora muzikiem. Maestro ir vadijis spoZas orkestra uzstasanas kopa ar solistiem Misu
Maiski, Gidonu Krémeru, Sergeju Nakarjakovu, Maiju Kovalevsku, Vestardu Simku, Klaudiju
Haklu, Jeronimu Milus, Valsts Akademisko kori Latvija un daudzam citam izcililbam, ka ari
vadijis triumfalus Liepajas Simfoniska orkestra koncertus Indija un Srilanka.
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