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LUCIJA GARUTA

Among music scholars, Licija Garuta is often referred to as the Latvian Germaine Tailleferre, who
was a member of the French group of composers called Les Six. This comparison is not accidental.
From her early years as a student, Gartta dreamt of studying music abroad, and she was particularly
interested in the new trends coming out of France. After her studies at the Latvian Conservatoire, she
not only fulfilled her dream of continuing her education but also became acquainted with the con-
cert life of Paris (1926). Garuta studied piano with the eminent French musicians Alfred Cortot and
Isidor Philipp, who was, among other things, a good friend of the composer Claude Debussy. She also
studied instrumentation with the composer, conductor and music critic Paul Le Flem. On her second
visit to Paris (1928), Garuta continued her composition studies at the Ecole Normale de Musique
with Paul Dukas, whose students included such composers as Maurice Duruflé and Olivier Messiaen.

During Latvia’s first period of independence (1918-1940), performances and the development of
music excited and inspired most of society - those who created music as well as consumers of it. In
1930, Mariss Vétra (an internationally renowned Latvian opera singer, music commentator and close
friend of GarUta) wrote about the accomplishments of the then only twenty-seven-year-old com-
poser: “She has no choral songs, which make composers popularwith the people. Also, her solo songs
will only now be hitting the press and the market for the first time. And yet...even the most elementary
music lovers not only know her name but also hold it in high esteem. And how could they not? [...]
In all, more than seventy pieces that pull at the heartstrings of all. Is it any wonder, then, that even
the large hall of the Craftsmen’s Society is packed on evenings when her compositions are featured,
that Latvian singers love her songs so much that the radio board has to ask that Garata’s work not be
included in the programmes so often.”

Pedagogical work was also important to Garta, which she began soon after her studies at the
Latvian Conservatoire (1926) and continued to the end of her life, teaching music theory, compo-
sition and piano performance. Pianist Maris Skuja, one of her last students of polyphony, is fond of
reminiscing about his teacher: “GarUta was a person of the future. Her aim was to go further, to not be
bound by the earth. Music was her unfulfilled life, the life she was not allowed to live in, but in which
she could create the kind of world she dreamed of.”
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SOLO SONGS

At the age of seven, Garlta unknowingly set out on her path as a composer with a song about a
sailor. While not all of them have been counted yet, her catalogue currently contains almost one hun-
dred fifty solo songs, most of them written before 1940, during Latvia’s first period of independence.
Itis precisely the genre of solo songs that brought her not only success as a composer and pianist but
also significant friendships. Gardta often composed music as personal tributes to people who were
important to her, including respected singers of the time, such as soprano Milda Brehmane—étenge—
le, mezzo-soprano Herta LUse, the aforementioned tenor Mariss Vétra and baritone Adolfs Kaktins.
She also dedicated music to other musicians, poets and loved ones - people who were by her side as
well as people she longed for.

Garuta’s time in Paris brought impressionist colour to her solo songs not only in terms of musical
language but also in regard to their special lyrics on the theme of love, which she most often wrote
herself. She indicated that she had had no prior intention of writing songs with her own lyrics, be-
cause she highly appreciated the work of poets, but that sometimes the music and lyrics came into
being at the same time. And truly, the listener can feel this. The songs with her own lyrics seem more

unified in their expression, the voice and piano united in a single whole. In the songs with texts by oth-
er poets, for their part, one feels a greater reverence for the word: the composer’s monologue, but with
the presence of an interlocutor (the poet). The themes include everything that exists anywhere from
slightly above to very far from the earth: the sea, the sky with its celestial bodies, dreams, a longing for
both the past as well as the unlived. GarUta experienced her share of losses: a musical friend and first
love passed away at a young age, a beloved niece died tragically at twelve years of age, her brother-
in-law’s life was also suddenly cut short, and both her parents passed away. Particularly moving is the
noble yet sorrowful story of GarGta’s unrequited love for the French sculptor Georges Crouzat, who
placed an aching burden on the composer’s heart that can be felt in almost every love lyric she wrote.

GarUta was one of Latvia’s first female composers, and she had an unusual aesthetic vision, one that
was rooted in a deep love for everything Latvian but at the same time strived towards the global. In
many ways, Garlta had already filled important chapters in the history of Latvian chamber music in
the pre-waryears. Had it not been for the outbreak of the Second World War, her talent and potential
might have reached at least that of Tailleferre, perhaps even surpassing it... But this was not her goal. It
seems that GarUta realised quite early on that her earthly path was to lead to the stars, as the Latvian
poet Zenta Maurina beautifully put it: “Celestial - that is how | describe the spirit of Licija GarGta. Her
music pulls one away from the earth; it lifts one towards the stars and the sun. Her music has the power
of tenderness, which purifies and clarifies.”

Kristiana Vaickovska

Soprano Jiilija Vasiljeva graduated from the Jazeps Vitols Latvian Academy of Music. She has stud-
ied under Anita Garanca and Lilija Greidane as well as Edda Moser, Renato Bruson, Inga Kalna, Axel
Everaert and Margarita Gruzdeva.

Vasiljeva is a soloist with the Latvian National Opera. She has performed the roles of Violetta in
Verdi’s La traviata, Clorinda in Rossini’s Cinderella, Gilda in Verdi’s Rigoletto, Susanna in The Marriage
of Figaro and Donna Anna in Don Giovanniby Mozart, Nella in Gianni Schicchiand Liu in Turandot by
Puccini, Marguerite in Gounod’s Faust, Norina in Donizetti’'s Don Pasquale and many others.

Vasiljeva won the Grand Prix at the Rising Stars competition in Riga (2012) organised by Mikhail
Kazinik, and third prize at the 16" Cappuccilli-Patané-Respighi International Vocal Competition in
Alessandria, Italy (2022).

Maris Skuja is concertmaster and head of the opera studio at the Graz Opera, Austria’s second
largest opera house. He has worked as a répétiteur at the Royal Opera in Copenhagen, the Cologne
Opera, the Trondheim and Giessen theatres, and the Estonian National Opera.

Skuja’s repertoire includes more than a hundred operas as well as many oratorios, cantatas and
operettas. His extensive knowledge of opera dramaturgy and the specifics of the vocal art has been
greatly appreciated by singers in Latvia and abroad. Skuja is currently working with several soloists at
the Latvian National Opera on their vocal development.
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ir daudz efektu, bet biezi vien nav satura. Turpreti Garutas
muzika ir loti liela saturiska slodze.”
Maris Skuja

“Garutas muzikas misija ir cina pret seklumu. MUsdienu muzika B
®.

“Garutas solodziesmas ir miniaturas ar tematismu, attistibu
un domu. Tas ir kodoligas ka mozaika — mazi, spilgti gabalini,
kas palidz izprast personibu, laikmetu un muziku. MUsdienu
steidzigajam cilvekam neder tris stundu gara opera ar plasu
formu. Tiesi miniatUra padara So muziku aktualu.”

Jalija Vasiljeva




LUCIJA GARUTA

Mazikas pétnieku aprindas Laciju Garitu médz dévét par latvieu Zerménu Taiféru (Germaine
Tailleferre), kas pazistama ka francu Sesinieka (Les six) komponiste. Atsauce nav nejausa. L. Garatai
jau agrinos studiju gados bijis sapnis par muzikas izglitiou arzemés, ipasi vinu intereséja jaunie véji, kas
pUta no Francijas puses. Péc studiju gadiem Latvijas Konservatorija jauna mazike piepildija sapni ne
tikai par macibam, bet iepazina ari Parizes koncertdzivi (1926). Licija GarUta studéjusi klavierspéli pie
ievérojamiem fran¢u mazikie: Alfréda Korto (Alfred Cortot) un Izidora Filipa (Isidor Philipp), kurs bijis
labs komponista Kloda Debisi (Claude-Achille Debussy) draugs. Instrumentaciju L. GarUta apguva
pie komponista, dirigenta un muazikas kritika Pola le Flema (Paul Le Flem). Apmekléjot Parizi otrreiz
(1928), Lucija Garuta turpinaja kompozicijas studijas Ecole Normale de Musique pie Pola Dika (Paul
Dukas), kura studentu loka ir tadi komponisti ka Moriss Diriflé (Maurice Duruflé) un Olivjé Mesians
(Olivier Messiaen).

Latvijas pirmas neatkaribas laika (1918-1940) muzikas dzive un attistiba reibinaja visus - gan tos,
kuri radija, gan tos, kuri klausijas. Starptautisku slavu guvusais latvieSu operdziedatajs, publicists,
ka arT tuvs LUcijas GarQtas draugs Mariss Vétra 1930. gada kada no periodiskajiem izdevumiem,
izcelot tolaik vien 27 gadus vecas komponistes panakumus, rakstijis: “Vinai nav kora dziesmu, kas
komponistus padara popularus tauta. Ari vinas solo dziesmas tikai Sinis dienas pirmo reizi piedzivos
drukajamo masinu un paradisies tirgl. Un tomeér... pat viselementarakie muzikas milotaji vinas vardu
ne tikai pazist, bet godam verte. Un ka gan né? [..] Visa visuma pari par septindesmit tadu mantu, kas
katram velk sirdi caur dveseli. Vai tad kads brinums, ka vinas kompoziciju vakaros pat liela Amatnieku
biedribas zale ir stavgriddam pilna, ka latvju dziedataji ta mil vinas dziesmas, ka Radiofona vadibai
jaludzas tik biezi nelikt programmas Lucijas Garatas vardu.”

L. Garutas dzivé svarigs bija arl pedagogiskais darbs, kas iesakas driz péc studijam Latvijas
Konservatorija (1926) un turpinajies lldz pat mtza galam, pasniedzot muzikas teorétiskos priek§metus,
kompoziciju un klavierspéli. Viens no pedéjiem LUcijas Garutas studentiem polifonija, pianists Maris
Skuja labprat kavéjas atminas par pasniedzeju: “Garata bija nakotnes cilveks. Vinas meérkis bija tikt
talak, neturéties pie zemes. MUzika bija vinas nepiepildita dzive, kuru vina nedrikstéja dzivot, bet kura
varéja radit tadu pasauli, par kadu sapnoja.”
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SOLODZIESMAS

Septinu gadu vecuma ar dziesmu par jarnieku aizsakas tolaik vél neapzinatais komponistes cels.
Joprojam nav saskaititas visas, bet Sobrid kataloga ir teju 150 solodziesmas, no kuram lielaka dala
tapusas Iidz 1940. gadam jeb Latvijas pirmas neatkaribas laika. Tie$i solodziesmu Zanrs gan ka
komponistei, gan ka pianistei nesis ne tikai radoSus panakumus, bet ari nozimigas draudzibas.
Ldcijas GarUtas jaunrade itin biezi bija personisks veltijums sev nozimigiem cilvékiem, taja skaita ta
laika cienttiem dziedatajiem: sopranam Mildai Brehmanei—étengelei, mecosopranam Hertai LUsei,
jau pieminétajam tenoram Marisam Vétram, baritonam Adolfam Kaktinam. Veltes sanémusi arf citi
muziki, dzejnieki un milotie - gan tie, kas ikdiena blakus, gan tie, péc kuriem ilgas.

Parizes laiks LUcijas GarUtas solodziesmu zanra iezimé impresionistisko krasu ne tikai mazikas
valoda, bet ari ipasaja milas lirika, kuras autore visbiezak bija pati komponiste. L. Garlta gan ir
noradijusi, ka vinai neesot bijis iepriek$éjs nodoms rakstit dziesmas ar savu tekstu, jo augstu
vértéjusi dzejnieku darbu, tomér reizém skandarba muzika un vardi radusies vienlaicigi. Un jasaka,
ka to patiesi var just, jo dziesmas ar komponistes vardiem Skietami ir vienotakas izteiksmé - balss
un klavieres saklaujas kopiga tvéruma. Turpreti dziesmas ar izvéléto dzejnieku tekstiem jatama
lielaka pietate vardam - komponistes monologs tomér ar sarunbiedra (dzejnieka) klatbGtni. Tému

loka ir viss, kas atrodas mazliet virs vai talu no zemes: jura, debesjums ar spidekliem, sapni un ilgas
gan péc aizgajusa, gan nepiedzivota. Lucijai Garutai zaudéjumu netrika: agra jauniba maziba tika
pavadits muzikas draugs un pirma milestiba, tragiski tika zaudeta mila masasmeita, kurai bija vien
divpadsmit gadi, pek3ni apravas ari masasvira mazs, pardzivota vecaku aizie$ana. Ipasi aizkustinoss
ir Lacijas Gardtas célais un reizé skumjais nepiepilditas milestibas stasts ar francu télnieku Zorzu
Kruza (Georges Crouzat), kas komponistes sirdij bija uzlicis smeldzigu nastu, ko jatam teju katra L.
Garutas rakstitaja milas lirika.

LatvieSu komponiste Lucija GarUta ir viena no pirmajam komponistém sievietém, ar neparastu
estétisko redzejumu, kas saknojas dzila milestiba pret latvisko, bet taja pasa laika ar tieksmi péc
pasauligas elpas. L. GarUta daudzéjada zina latvieSu muzikas vésturé pirmskara gados bija jau
aizpildijusi nozimigas lappuses kamermuzikas zanros. Gribétos apgalvot, ka komponistes talants
un iespéjas, ja vien nesaktos Otrais pasaules kars, batu ieguvis vismaz Taiféras slavu, iespéjams pat
vairak... Bet ta nebija komponistes ripestiba. Skiet, ka Licija Garta jau agri apzinajas - vinas zemes
cel$ ved pie zvaigznem, ka to skaisti vardos ietérpusi dzejniece Zenta Maurina: “Zvaigznota - ta es gara
saucu Luciju Garutu. Vinas muzika aizrauj no zemes, ta ce| zvaigzneém un saulei preti. Vinas mazika ir
maiguma speks, kas $kisti un skaidro”.

Kristiana Vaickovska

Soprans Jilija Vasiljeva absolvéjusi Jazepa Vitola Latvijas MUzikas akadémiju. Studéjusi pie Anitas
Garancas, Lilijas Greidanes, meistaribu papildinajusi pie Edas Mozeres (Edda Moser), Renato Bruzona
(Renato Bruson), Ingas Kalnas, Aksela Everaerta (Axel Everaert) un Margaritas Gruzdevas.

J.Vasiljeva ir Latvijas Nacionalas operas soliste. Vinas interpretéto lomu vidu ir Violeta Verdi opera
Traviata, Klorinda Rosini Pelnruskité, Dzilda Dzuzepes Verdi Rigoleto, Suzanna Volfganga Amadeja
Mocarta opera Figaro kazas, donna Anna opera Dons Zuans, Nella Dzakomo Pué&ini Dzanni Skiki
un Liu opera Turandota, Margaréta Sarla Guno opera Fausts, Norina Gaetano Doniceti opera Dons
Paskvale un daudzas citas.

J. Vasiljeva ieguvusi Grand Prix Mihaila Kazinika organizétaja konkursa Uzlecosas zvaigznes Riga
(2012), ka ari treso vietu 16. Starptautiskaja vokalistu konkursa Cappuccilli-Patané-Respighiltalijas
pilséta Alesandrija (2022).

Maris Skuja ir otra lielaka Austrijas operteatra - Gracas operas koncertmeistars un operas studijas
vaditajs. Ka repetitors stradajis Kopenhagenas Karaliskaja opera, Kelnes opera, Tronheimas un
Gisenes teatros, ka ari lgaunijas Nacionalaja opera. M. Skujas repertuara ir vairak neka simt operas,
liels skaits oratoriju, kantasu un operesu. Vina apjomigas zinasanas par operu dramaturgiju un vokalas
makslas specifiku novertéjusi dziedataji gan Latvija, gan arvalstis. Ari Sobrid M. Skuja strada pie vairaku
Latvijas Nacionalas operas solistu vokalas izaugsmes.
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Violinist Rudolfs Mikelsons (1905-1993), who was a close
friend of Lucija GarUta. They performed together in Paris,
and Mikelsons premiered all of Gartta’s works for violin.
Her solo song “Sacred Love” was dedicated to Mikelsons
on his wedding day. 1920s.

Vijolnieks Rudolfs Mikelsons (1905—-1993), Licijas
Garutas tuvs draugs. Abi kopa koncertejusi Parizé, turklat
R. Mikelsons irvisu L. Garatas vijoldarbu pirmatskanotajs.
Solo dziesma Svéta milair veltijums R. Mikelsonam kazu
diena. (20. gs. 20. gadi)

Ldcija GarGta. 1920s.



LUcija Garata and sculptor Georges Crouzat (1904-1976), the love of her
youth. France, 1920s.

Ldcija Gardta ar jaunibas dienu milestibu, t&lnieku, Zorzu Kruza (Georges
Crouzat, 1904-1976) Francija (20. gs. 20. gadi)



Ldcija GarGta and her friend, singer Mariss Vétra (1901-1965). 1920s.

Ldcija GarGta ar draugu, dziedataju Marisu Vétru (1901-1965)
(20. gs. 20. gadi)




Geda karte.

Pagodincs Jas laipni ieldgt uz manu koempoziciju
vakaru Latvijas Konservatorijas zale, Kr. Barona ielad I,
pirmdien, 23. janvari 1928. g, plkst. 8 vakara

Piedalas: Nac. ocperas dziedalaji M. Brechman~
Stengel, Z. Gothard ~- Bergkind,
A. Kaktins, Rud. Mikelsons, K.
Nicis, M. Vetra un Aulore.
Lucija Garul.
Piezime:

Jums rezervela vietd IVp..........
S1 karte deriga ieejai.

An invitation card to an evening of Licija GarUta’s compositions on January 23, 1928, at the

Latvian Conservatoire (now the Jazeps Vitols Latvian Academy of Music), featuring soloists of the
National Opera and GarUta at the piano.




1. DEBESS UN JURA (1926)

Fri¢ca Bardas teksts

Tu dusi mana sird1,

ka debess jura dus:

Ta pieber péerlém bez gala
vistums$os dzilumus.

Es stavu kluss un brinos:

zib, zalgo, vizmo, mirdz...

Es vaicaju: vai tieSam,

vai tie$am ta mana nabaga sirds?

2. KAUT SPETU (c.1919-1928)

Lucijas Garatas teksts

Ak, baltam makonitim tale lidzi skrietu,

un ltgtu mani aiznest uz to vietu, kur miti tu!
Es zinu makonit’s ir labs, vins neatteiktu,
vin$ aiznestu, ja vinam teiktu.

Tad augstu es par tavu galvu lidotu.
Uz augsu tad tu milo galvu paceltu.
Es tavas skaidras acis atkal redzeétu.
Tavas milas, milas acis redzétu.

Kaut spetu makonitim baltam lidzi skriet!

3. VAKARA BLAZMA (1932)

Lacijas Garatas teksts

Pie debess zelta vakarblazma,
un acis zelta stari tev.

Es raugos tavu acu mirdza:
“Kurvina rodas?” prasu sev.

Man $kiet, ka nav ta vakarblazma,
kas tavas acis dzirkst un smej;
Man $kiet, ka tavu acu mirdza
par debess telpu gaismu lej.

SKY AND SEA (1926)
Text by Fricis Barda

You slumber in my heart

like the sky sleeps in the sea:
It fills the darkest depths
with pearls overflowingly.

| stand still and marvel:

it flashes, flickers, glints and shimmers...
| ask: is this really,

is it truly, this poor heart of mine?

IF ONLY | COULD (C.1919-1928)
Text by Llcija GarGta

Oh, I'd run far into the distance with the small white cloud,

and pray that it carry me to where you live!
| know the cloud is good, it wouldn't refuse me,
it would lead me there, if | told it to.

Then I'd fly high above your head.
You'd turn your dear face up to the sky.
And | would see your clear eyes again.
| would see your dear, dear eyes.

If only | could run along with the small white cloud!

IN THE EVENING GLOW (1932)
Text by Lucija Garuta

The evening glows golden in the sky,
and golden rays in your eyes.

I look into their spark and ask myself:
“Wherever does it come from?”

I think it is not the evening light

that sparkles and laughs in your eyes;
| think the spark that they emit

pours light across the entire sky.

4. MEITEN, MANU MEITENIT (1933)

Romana Gaujas teksts

Meiten, manu meitenit,
jaman tev visu vaj'dzétu izstastit.
Es teiktu tev maz, tik maz.

Es léni tev sanemtu roku
un justu to savéja,
un liektu mirdzosu loku méness mums istaba.

5. JEL LABAK NERUNA (1927)

Karla Jekabsona teksts

Jel labak neruna ne varda,

skan vardos dzives skarbums ciets.
Bet man uz pieres glezno roku,

ka baltus liliju ziedus liec.

Es zinu to, ka muzs mans mokas.
Es dzirdeju, ka peklé zvan.

Bet tu, kad sniedz man laipni rokas,
es dzirdu to, ka mila skan.

OH, MY DEAR GIRL (1933)
Text by Romans Gauja

Oh, my dear girl,
if | had to tell you everything,
| would say little, so little.

Slowly | would take your hand
and feel it in mine,
and bend a glittering arc of the moon in our room.

BETTER THAT YOU NOT SPEAK (1927)
Text by Karlis Jekabsons

Better that you not speak,

for words carry the harshness of life.

But lay your delicate hand on my forehead,
as if placing white lilies there.

| know my life is full of torment.

I've heard the bells tolling in hell.

But when you reach out to me kindly,
| hear the sound of love.

1"



6. SKIROTIES (1928)

Ldcijas Garatas teksts .
Veltijums Mildai Brehmanei-Stengelei

Sidzive sapnis vien,
kas Sodien dveésli sien,
ritu mUZibas jura brien.

Viss nak un zld,
tik sapnis muZigs un jauks.
Par sapni gai$o tev paldies, mans draugs!

Lauj tavus skatus tvert,
lauj vinu dzelmes dzert,
nu reizi pédejo Sais acls raugos es.

Uz lielo mazibu iet gaisais sapnis mans
un tu;
Sis mirklis projam jas nes.

Sidzive sapnis vien,
kas Sodien dvés'li sien,
ritu mUZibas jura brien.

Ardievu, draugs,
tu dienu saulaino draugs!
Lai bez asaram mirst sapnis jauks.

Visu muZiba liela reiz sauks,
viss ka sapnis reiz muziba trauks.
Par sapni paldies tev, draugs...

UPON PARTING (1928)

Text by Ldcija GarGta .
Dedicated to Milda Brehmane-Stengele

This life is merely a dream,
what binds our souls today,
tomorrow wades into the sea of eternity.

All things appear and are lost,
only the dream remains eternal and pleasing.
So thank you, my friend, for this dream!

It lets me grasp your gazes,
lets me drink in their depths,
for now | look into these eyes one last time.

Towards grand eternity, there goes my pleasant dream

and you;
this moment carries you away.

This life is merely a dream,
what binds our souls today,
tomorrow wades into the sea of eternity.

Farewell, friend,
you friend of sunny days.

May the pleasant dream die shedding no tears.

In time, grand eternity summons all things,
like a dream, they all rush towards eternity.
So thank you, my friend, for this dream...

7. EJ, SAULITE, DRIZ PIE DIEVA (1929)

LatvieSu tautasdziesmas teksts
Veltijums Malvinei Vignerei-Grinbergai

Ej, saulite, driz pie Dieva,
dod man svétu vakarin”.

Bargi kungi darbu deva,

nedev’ svéta vakarin'.

Melna ¢Uska miltus mala

vidU jaras uz akmen’.

Tos bus ést(i) tiem kungiem(i),
kas bez saules stradinaj’.

Teci, teci kumelini,

nu ar liku pavadin’.
Slikti gadi, bargi kungi,
nedrikst kédes kaldinat.

8. KAUKAZA BERNA DZIESMA
SVESUMA (1932)

Lacijas Gardtas teksts

Manas zemes augstie kalni,

vai jus dzirdat sava bérna skumjas?

Vai jus dzirdat sava bérnaiilgas,

kas grib $ai dzila nakti pie klintim vaigu glaust?

Manas zemes klintis dusosais ezers,

vai tu dzirdi sava bérna skumjas?

Vai tu dzirdi sava bérna ilgas,

kas gaisa méeness nakti

Tev staru pielietas dzelmés grib savas as'ras liet?

Manas zemes klintis traucosa upe,

vai tu dzirdi sava bérna sapes?

Vai tu dzirdi sava bérna ilgas,

kas tala, svesa zeme grib savai saposai sirdij
|laut tavas nemiera pilnajas dzelmés zust?
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GO SOON TO GOD, DEAR SUN (1929)

Latvian folksong text
Dedicated to Malvine Vignere-Grinberga

Go soon to God, dear Sun,

that evening may come at last.

The cruel masters demand that we work
and do not grant us quiet respite.

Ablack snake grinds flour

on arock in the middle of the sea.
The bread will nourish those masters
who force us to work into the night.

Trot, trot, my dear horse,

on a lead rope made of bast.

These are difficult years, the masters are strict,
we are barred from making chains.

SONG OF A CHILD OF THE CAUCASUS
IN A FOREIGN LAND (1932)

Text by Lucija Garuta

High mountains of my land,

do you hear the sorrows of your child?

Do you hear the longing of your child,

who in this deep night

wishes to press his cheek against the cliffs?

Lake of my land that slumbers amid the cliffs,

do you hear the sorrows of your child?

Do you hear the longing of your child,

who on this moonlit night

wishes that his tears fell into your moonbeam-filled depths?

River of my land that rushes between the cliffs,

do you hear the sorrows of your child?

Do you hear the longing of your child,

who in a far-off foreign land

wishes to let his aching heart disappear in your deep, restless stream?



9. SUPULA DZIESMA KALNU
BERNAM (1928)

Teksts Lucija Garata
(péc Johana Sigurjonsona lugas Kalnu Eivins)
Veltijums Zelmai Gothardei

Cuéi, mazo miluliti,

ara nikna vétra plosas.

Mate sargas mazuliti,

savu milo vaboliti.

Cugi, melna nakts jau mostas.

Tumsa staiga nopdutas,

lauztu sirzu gauzas raudas;

Plasas plavas, atmatas,

smilSu izkapts kapatas,

skan ledus aizu $ausmu pilnas gaudas.

Cudi, mazo miluliti,
Cucinu...

10. DZANEMAS DZIESMA (1928)

Ldcijas Garitas teksts
(péc Edvarda Vulfa darba motiviem)
Veltijums Mildai Brehmanei-Stengelei

Kadé| laime gaisa tik atri irst?

Kadé| milas sapni tik atri mirst?

Kadé| zemes Tso, skaisto dzivinomac smagas sapes?
Ak, kadé| atri laime gaisa irst?

LULLABY FOR A MOUNTAIN CHILD
(1928)

Text by Licija Garuta (after Johann Sigurjonsson’s
play Fjalla-Eyvindur, or Eyvindur of the Mountains)
Dedicated to Zelma Gotharde

Sleep, my little dearest one,

an angry storm rages outside.
Mother will protect her tiny babe,
her darling little lovebug.

Sleep, the black night is stirring.

Sighs wander through the dark,

the sorrowful cries of broken hearts;

On the open fields and meadows,

hacked by scythes of sand,

the dreadful laments of icy ravines resound.

Sleep, my little dearest one,
Sleep now...

JANEMA'’S SONG (1928)

Text by Licija GarGta (based on motifs from a work
by Edvards Vulfs) ;
Dedicated to Milda Brehmane-Stengele

Why does radiant joy so quickly come undone?

Why do love’s dreams so quickly die?

Why does deep suffering overwhelm our short, beautiful lives?
Oh, why does radiant joy quickly come undone?

11. GRUTA BRIDI (1932)

Teksts Lucija GarQta
Veltijums matei

Nem savu izmocito bérnu sev pie krdts, mamin!
Klusu, ka bérniba, par mani Dievu lGdz, mamin!

Ak, tavam bérnam tagad dzivot ir tik grat’, mamin!
Skdpsti man pieri ta, lai visas sapes zd, mamin!

Lauj tavas rokas man bez domam klusu zust, mamin!
Lauj tavas rokas man ka bérnam mieru just, mamin!

12. AIJA DZIESMINA (1943)
LUcijas GarUtas teksts

Aija, aija, bérnin mazo,
milas acis veri ciet.

Talu tal’ pie debess malas
saule aridusét iet.

Krésla tinas klusie lauki,
mezos putni saldi snauz.
Pari upei ziedu plava

puku galvas sapni glauz.

Aija, aija, bérnin mazo,
ara spid jau ménestins.
Gaisiem, spoziem sidrabstariem
zemi miega sarga vins.

Starins spozs jau loga raugas,
sapnits gaiSs tam rocina.

Aija, aija, bérnin mazo,

¢uci, guli, aijaija.
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AT A DIFFICULT MOMENT (1932)

Text by Licija GarGta
Dedicated to her mother

Embrace and hold close your suffering child, dear mother!
As in childhood, quietly pray to God over me, dear mother!

Life is so difficult for your child right now, dear mother!
Kiss my forehead to make all the pain abate, dear mother!

Let me lose myself in your arms, my mind empty, dear mother!
Let me feel peace in your arms, like a child, dear mother!

ROCK-A-BYE SONG (1943)

Text by Licija GarGta

Rock-a-bye, little child,
close your dear, darling eyes.
Far, far on the horizon

the sunis also going to sleep.

The quiet fields are wrapped in twilight,
the forest birds are soundly asleep.
Across the river, in the meadow,
dreams caress the flowers” heads.

Rock-a-bye, little child,

outside the moon already shines.
With bright beams of silver,

he guards the slumbering land.

A moonbeam peeks into the window,
a happy dream in its hand.
Rock-a-bye, little child,

sleepy sleep, rock-a-bye.



13. RUDENS (1939)
Teksts Karlis Skalbe

Zila migla, dami zili,
zili, smagi elpo sili...
Ruda nora, ruda liesma,
ruda rudenisa dziesma.

Celma grati uguns kveélo,
sirds ko aizgajusu zélo,
grati uguntinai degt,

migla nak man sagsu segt...

14. LIETINS (1939)

Karla Skalbes teksts

Mirdz pavasara lietin
ka viegls zelta sietins.
Kas gan no vina bijas?
Viss tinas pér|u dzijas.

Lai rasina, cik tikas!

Cel asni galvas likas.

No visam zemes spraugam
var redzét zaliaugam.

Mirdz pavasara lietins. Mirdz, mirdz...

15. DZIMTENE PAVASARI (1935)

LUcijas Gartas teksts

Terpusies Sodien dzimtene mana
villainé zala, zeltitiem rakstiem.
Teic, kas tev deva villaini tadu,
mamula mana, dzimtene mana?

Miligs, silts lietutins izauda villaini,
spoza, silta saulite rakstija rakstinus.
Bids masu bérniem birzes, kur ligot,
zeltitas druvas, kur zeltgraudus vakt!

AUTUMN (1939)

Text by Karlis Skalbe

Blue fog, blue smoke,

the pine forests breathe blue and heavy...
Auburn glade, auburn flame,

auburn little autumn song.

The fire glows slowly in the tree stump,

the heart pities what it has lost,

the flickering flame finds it hard to burn,

and the fog comes to cover me with its shawl...

A LIGHT RAIN (1939)

Text by Karlis Skalbe

Alight spring rain sparkles

like a fine golden sieve.

Who could fear a rain such as that?

It wraps the world in threads of pearls.

May it mist and dew, as much as it pleases!
New sprouts are raising their heads.

From every crevice of the earth

one can see the grass growing.

Alight spring rain sparkles. Sparkles, sparkles...

MY NATIVE LAND IN SPRING (1935)

Text by Llcija GarGta

Today, my homeland is dressed

in a green shawl with golden embroidery.
Tell me, who gave you such a shawl,

my dear mother, my native land?

Alovely warm rain wove the shawl,

a bright warm sun stitched the designs.

Our children will have groves in which to celebrate,
and gold fields from which to gather golden grain!

16. PAVASARS NAK (c.1919-1928)

LUcijas GarGtas teksts .
Veltijums Mildai Brehmanei-Stengelei

Par talajam jaram uz makonu buram pavasars nak!

Par stingusiem mastiem, par ledainiem krastiem
pavasars nak!

1z ledainam Znaugam, pa tumsajam spraugam jau
mirdzosi Gdeni burbulot sak.

Par kalniem, par gravam, par meziem, par plavam
pavasars nak!

Pa vartiem, pa zogiem, pa durvim, pa logiem
pavasars nak!

Un talajas plavas zeltsaulites skavas jau balzala
zalite raudzities sak.

Caur pusnakts telpu ar smarzainu elpu pavasars
nak!

Ar naktsvesmu glastiem, ar teiksmainiem stastiem
pavasars nak!

Un gaisminai svistot, dzird pumpurus plistot, ak!

Caur pusnakts baismu, ar rita gaismu pavasars
nak!

Ar sauliti smiedams, ar vésminam diedams,
pavasars nak!

Nu sauli tverat, nu gaismu dzerat!

Nu gaisma, nu saule, nu pavasars nak!

SPRING IS ON ITS WAY (c.1919-1928)

Text by Lucija Garlta .
Dedicated to Milda Brehmane-Stengele

On sails of clouds, over distant seas, spring is
on its way!

Over rigid masts, over icy shores, spring is on its way!

Out of icy jaws, through dark crevasses, the glittering
waters begin to bubble.

Over mountains, ravines, forests and meadows, spring
is on its way!

Through gates, through fences, through doors and
windows, spring is on its way!

And in the distant meadows, embraced by the sun, the
pale green grass begins to sprout.

All through midnight’s span, with fragrant breath,
spring is on its way!

With the caresses of nighttime breezes, and fanciful
tales, spring is on its way!

And as the day breaks, oh, we hear the buds burst!

Past midnight’s gloom, with the morning glow, spring
is on its way!

Laughing with the sun, dancing with the zephyrs,
spring is on its way!

Now seize the sun, now drink the light! Now the light
and the sun and the spring are on their way!
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17. DEVEJI (1967)

Mirdzas Kempes teksts

Veltijums Mirdzai Kempei 60. dzims$anas diena

Udens lase, man savu skaidrumu dod,
lai varu es visu atspulgot tik Tsti, tik tiri
un nemelot, ka tu!

Zale, man savu dzivumu dod,
lai visur es spétu sazalot,
pat kapsétas, kraSnuma zaigojot, ka tu!

V@js, man savu straujumu dod,
pari visam robezam aizlidot,
visu pasauli saprast, to apskaujot, ka tu!

18. MENESS LAIVA (1940)

Raina teksts

Es tava nakts un ménesmeitina:
jau gaida mdsu méneslaivina.

Ej, zvaigznu Gdeni no laivas smel,
tad mani rokas nem un laiva cel!

Tu staru stari tikai turi ciet,
no sevis pati méneslaiva iet;
Ne makonburas tev ir javada,
ne miglas irkli, roka svabadal!

Tu vari turét mani rokas vien,
no sevis pati méneslaiva skrien.

Es tava kleprisilti ierausos,

no tavam rokam augsa necelsos:

Uz ménesdarzu laiva laidisies,

mans ménesbrauciens mizam nebeigsies...

THE GIVERS (1967)

Text by Mirdza Kempe
Dedicated to Mirdza Kempe on her 60th birthday

Drop of water, give me your clarity,
that | may reflect everything so truly, so purely
and not tell lies, as you do!

Grass, give me your vitality,
that | may branch out everywhere,
even in cemeteries, glistening with bright colour, as you do!

Wind, give me your swiftness,
that | may fly over all borders,
understand the whole world, and embrace it, as you do!

THE MOON-BOAT (1940)

Text by Rainis

I am your night and your moon-girl:
our moon-boat already awaits.

Go, bail the starry water from the boat,
then lift me into the vessel!

Just hold tightly to the moonbeam wheel,
the moon-boat sails all by itself;

No cloud-sails to adjust,

Nor fog-oars to pull - your hand is free!

Simply hold me in your arms,
for the moon-boat sails all by itself.

I shall cuddle up in your lap,

and never leave your arms’ embrace:
To the moon-garden the boat will sail,
my moon-journey will never end...

19. TU ATKAL TE! (1933)
LUcijas GarUtas teksts

Tu atkal te!

Nu atkal darza lejas gaisais laimes vilnis,
nu atkal tacinas ir saules staru pilnas,
nu atkal vaverites zaros liksmi lec,

un koku galotnés tas gai$o zinu nes:

Tu atkal te!

Es atkal redzu tavu seju, un mani gaismu ielej ta.
Pie tavas rokas atkal eju un vairak nevélos neka.
Es gribu tik So gaiso dienu, ka maziba lai gara ta.

Es gribu tik to vienu: ved mani roka tavéja.

Tu atkal te!

Nu atkal saule stari mums pie kajam lejas,
nu atkal makoni par masu galvam smejas,
nu atkal debesis un zeme prieka skan.

Nu mana dvésele dzied, ltksmo, gavilé:
Tu atkal te!

20. SVETA MILA (1929)

LUcijas GarUtas teksts
Veltfjums vijolniekam Ridolfam Mikelsonam
kazu diena

Nac, mila, nac.

N&ac masu dvés’lés,

nac, visu svéta, visskaidra mila!

Mila, kurai gala nav.

Lai tava gaisma musu dzive par pilnibu top!

Mila, kas pacies visu,
mila, kas parvar visu,
mila, kas piedod visu,
kas saprot visu, nac masu dvés’lés,
vadi masu dzivi, tu liela, tu skaidra!

Nac, mila, nac.

N&c masu dvés’lés,

nac, visu svéta, visskaidra mila!

Mila, kurai gala nav.

Lai tava gaisma masu dzive par laimi top!

YOU’RE HERE AGAIN! (1933)
Text by Licija GarGta

You're here again!

Again a bright wave of happiness flows into the garden,

again the paths are full of sunshine,

again the squirrels leap from branch to branch,
and from the treetops they announce:

You're here again!

| see your face again, and it fills me with light.
I walk with you, and | want nothing more:
Only this happy day, may it last an eternity.
Only this one thing: your hand to lead me.

You're here again!

Again the sun’s rays shine at our feet,
again the clouds laugh above our heads,
again the sky and earth ring with joy.
Now my soul sings, exults, rejoices:
You're here again!

SACRED LOVE (1929)

Text by Lucija Garata
Dedicated to violinist Radolfs Mikelsons
on his wedding day

Come, love, come.

Come into our souls,

come, love, most sacred and most pure!
Alove that has no end.

In your light, may our life become abundance!

Alove that endures all,

a love that overcomes all,

a love that forgives all,

that understands all, come into our souls,
guide our lives, oh great love, pure love!

Come, love, come.

Come into our souls,

come, love, most sacred and most pure!
Alove that has no end.

In your light, may our life become bliss!
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