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LOcija Garota (1902-1977) was one of the first Latvian professional female composers. She wrote dozens
of a cappella choral works, but only now, with this album, are several of those songs experiencing their premieres.

Like most composers born in Latvia in the early 20™ century and who lived through the Soviet occupation, Garuta’s
work can be divided into periods before and after the Second World War. In the memoirs of her contemporaries
from the 1930s, we read about venues full to overflowing on evenings featuring Gardta’s solo songs, when the
young composer herself, who had studied in Paris (1926-1928)' alongside studies at the Latvian Conservatoire,
sat at the piano and accompanied the brightest soloists of the day, including soprano Milda Brehmane-Stengele,
mezzo-soprano Herta Llse, tenor Mariss Vétra and baritone Adolfs Kaktins. Gartta was admired for her unusual
interplay of thoughts that reflected on current trends in the world of music at the time, bravely defending even
the ideas of Les Six, but at the same time remained faithful to elements of Latvian music, especially praising the
Latvian folk song.

Imic.lv/garuta

1 Gardta studied piano performance under Alfred Cortot and Isidor Philipp and instrumentation under composer, con-
ductor and music critic Paul Le Flem. When she returned to Paris again in 1928, she continued her composition studies at the Ecole
5 Normale de Musique in Paris under Paul Dukas, whose students included such composers as Maurice Duruflé and Olivier Messiaen.



LOcija Gardta and choral music

As the ideology of the ruling Soviet authorities brought the genre of mass song to the fore, the creative freedom
and ideals of many composers were broken, including those of Licija Garata, whose work is an example of how
changes of political power influenced artistic processes and works by defining desirable and less desirable
genres and styles. Gartta had hardly written any choral music before the Soviet occupation. She wrote her first a
cappella choral works only around 1940. Over the course of her creative career, she experienced how appreciation
of her compositional skill and what was regarded as honest, exposed emotionality during the years of Latvian
independence was turned into an individualism and pessimism criticised by the Soviet authorities as leading to
decay and disruption. In Soviet Latvia, the desirable criteria of musical expression for choral song were defined
quite clearly in the direction of triumphant dynamics, vitality and major keys, as summed up by musicologist
Arnolds Klotins in his monograph on Latvian music during the Stalinist era.

This album of Gardta’s choral music is the result of the first-ever (and still ongoing) catalogue of her a cappella
choral songs, compiling materials from public and private collections. Gartta was particularly prolific in terms
of choral music in the decade from the mid-1950s to the mid-1960s, when she composed the majority of her
choral songs. At present, it is fairly safe to say that she wrote about forty original a cappella choral songs as well as
about ten a cappella arrangements of folk songs and several choral songs with piano accompaniment. She also
wrote extensively for children’s choir, with about thirty original songs and approximately twenty arrangements
of folk songs. Gardta is the composer of seven cantatas, and the choir also plays an important role in her opera
Sidrabotais putns (The Bird in Silver), which still awaits its premiere.

Due to their lyrical content, there is a considerable challenge for musicologists winnowing the choral songs
composed in Latvia under Soviet rule, but it is often the music itself that reveals the composer’s true intentions.
Through the genre of choral song, Garta encouraged awareness of personal responsibility and the courage
to work towards common goals. Her modus vivendi contained a faithfulness in following her sometimes
misunderstood aesthetics and musical language and in demonstrating a spirit of artistic freedom.

About the album

The album'’s title song, Apple Tree (1956), with lyrics by Alfreds Kriklis, is one of Garuta’s best-known a cappella
choral songs, and to a large extent it reflects the stylistic essence of her choral songs. It does so first of all in the
selection of the theme, using metaphors from nature to reveal a sensitive love for one’s homeland. Likewise, the
musical language summarises the most characteristic elements of GarGta’s musical style. Her harmonic sense
combines seeming opposites - on the one hand, it is a soaring flight through sequences of unresolved chords and
brilliant lines of parallel triads and seventh chords omitting the thirds; on the other hand, the complex, euphonic
harmonic systems set even the farthest corners of the soul in vibration, leaving the bittersweet aftertaste of



a minor-like major. Metaphors from nature can also be heard in the choral songs In the Spring Rain (1960)
with lyrics by Indra Meznora and A Moderate Breeze (1948) with lyrics by Rainis as well as Autumn Song of
the Migrating Birds with lyrics by Vilis Plidons. This last song was dedicated to the Reiters Choir founded in
1920, which, under the leadership of conductor Teodors Reiters (1884-1956), set in motion the development of
Latvian professional choirs. With the departure of Reiters to Sweden as a refugee in 1944, the choir continued
its activities in Stockholm.

A Pladons-like reference can also be detected in one of Garata’s first original a cappella choral songs, “May We,
Latvians, Forever Be Free” (lyrics by GarGta), which may have been adapted from a solo song of the same name.
The lyrics include the line May you live forever, Latvia from a poem by Plidons. Much of Gardta’s work has
commemorative significance, so perhaps this was a symbolic gesture of remembrance in the year of the poet’s
death (1940)? Through its balladic setting, the song bears the signature of leading Latvian choral composer
Jazeps Vitols (1863-1948). This reference is also not accidental, as Garita graduated from Professor Vitols’
composition class at the Latvian Conservatoire in 1924. She had fond memories of her time at the conservatoire,
in large part due to Vitols, with whom she maintained a cordial relationship even after her years of study,
dedicating several opuses to him during her lifetime.

Gardta’s delving into and even attempt to imitate Vitols’ style can be observed in the ballad-like choral song
Your Castle of Sound (lyrics by Garata, original version for men’s choir, 1963), which she dedicated to the
professor on the 100t anniversary of his birth. The song makes symbolic use of the metaphors castle of sound -
castle of light, referring both to Vitols’ choral song and the symbol of the Latvian Conservatoire. Garlta was also
the author of the song’s lyrics, and she used her talent as a writer for other choral songs as well. In the post-war
years, she received advice and help from the poet Mirdza Kempe (1907-1974), who is said to have thoughtfully
proofread the second version of the opera The Bird in Silverand the cantata He Flies! as well as other works by
Gardta. Direct collaboration between the two women took place in the writing of the lyrics for the choral song
The Voice of Peace (1961). The theme of this song - as well as the themes of Come, Young Generation, The
Voices of Youth (1956) and Our Field so Vast and Wide (all with lyrics by GarGta) - is undeniably linked to the
respective era and ideology, in which the importance of school for the young generation, as well as the virtue of
work and collective consciousness, were deemed important themes. However, as a lyricist, GarlGta managed to
conceal Soviet robustness with her talent for subtlety.

Latvian Song Festivals have always served as a platform for promoting and encouraging the recognition of
composers and choral songs. Although Gardta’s choral music was ignored in the context of the Song Festivals
held during the Soviet era, the composer nevertheless honoured the Latvian Song Festival tradition, as
evidenced by her choral work Day of Song (lyrics by Garuta). The song is dedicated to the XIIl General Latvian
Song Festival in 1960, where it was not performed. In any case, the musical language of the song was not at all
in line with the contemporary understanding of a new work for the festival. It has a complex harmonic language
with frequent alterations as well as a compound two-part metre that gives the music an elusive sense of flight -



these elements not only aesthetically but also technically make the song difficult to be performed well by a massed
choir. For Garlta, “song” as a concept formed a separate thematic group. She composed several a cappella works
for choir reflecting this theme: The Little Song’s Path (1961, with lyrics by Rainis), The Song - Humanity’s Song
(lyrics by Gartta) and The Song Walks Alongside the Sun (lyrics by Valdis Grévins).

Garuta’s oeuvre is inseparable from the events in her own life and in the lives of her friends, to whom she dedicated
two heartfelt and simple songs in strophic form: To a Dear Elderly Mother (1963) with lyrics by Kempe (possibly
a tribute to the poet’s mother on her passing) and A Wish for a Child with lyrics by the composer that could
possibly have been dedicated to one of her sister’s children. The laconic choral song The Departed, with Garuta’s
lyrics, recounts a tragic event and was dedicated to the composer and writer Edgars Samts (1909-1942), who was
arrested on his way to class at the Latvian Conservatoire on 13 April 1941. After being interrogated and tortured by
the Cheka, he confessed to treason against his homeland, for which he was shot in Astrakhan, Russia. GarGta’s
manuscript contains the following hand-written lines of poetry by Samts, which he wrote shortly before his arrest:
“And many more sufferings | would like to take, if they could save Latvia. For what is the pain of one person to the
pain of a nation, what is the life of one person to the life of a nation...”

The last four-line stanza of this alboum - consisting of Ligo (lyrics by Arvids Skalbe) and the next three songs:
Oh, in My Land, A White Sheep Swims in the Sea and The Bridge Rumbles - are dedicated to the Latvian folk
song, which permeated all of GarGta’s creative activity.

May the spirit of freedom, guided by Gartta’s love, serve as an inspiration to us all!

Kristiana Vaickovska



The Latvian Radio Choir is a unique, award-winning ensemble of professional singers that offers
its audiences an extraordinarily broad repertoire, indulging in studies of early music as well as the elegance
of Classicism, balancing the overflowing emotions of the Romantics and enthusiastically exploring scores by
contemporary composers. The choir has always taken a special interest in Latvian choral music, seeking out and
often premiering undeservedly forgotten contributions.

The Latvian Radio Choir participated in the recording of the Grammy Award-winning aloum Adam’s Lament
(ECM), composed by Arvo Pért. The choir’s recording of Sergei Rachmaninoff’s All-Night Vigilwas praised by the
British magazine Gramophone as the best recording of February 2013 and ranked among the 25 best albums of
the year by the American radio station NPR. Its recording of Tchaikovsky’s Liturgy of St. John Chrysostom and
Nine Sacred Choruses (Ondine)won the International Classical Music Awards/ICMA for best choral recording
of the yearin 2020 and was later shortlisted for BBC Music Magazine’s Recording of the Year award.

Since 1992, the choir has been led by artistic director and principal conductor Sigvards Klava and conductor

Kaspars Putnins. . .
radiokoris.lv

Asthe choir’s artistic directorand principal conductor, Sigvards K!ava has developed the Latvian Radio Choir
into an internationally recognised, vocally distinctive music ensemble that is frequently invited to collaborate
with the most notable composers and conductors as well as festival organisers from around the world. Klava
has conducted in the most prestigious concert halls and festivals, including Royal Albert Hall in London, the
Elbphilharmonie in Hamburg, the Concertgebouw and Muziekgebouw in Amsterdam, Konzerthaus Berlin,
and Lincoln Center in New York City. As a guest conductor, he has performed with the leading professional
ensembles in Europe, including the Netherlands Radio Choir, the Netherlands Chamber Choir, the Flemish
Radio Choir, Accentus, Cappella Amsterdam, the RIAS Chamber Choir, the MDR Leipzig Radio Choir and other
fine ensembles.
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LOcija Garuta (1902-1977) ir viena no pirmajam latviesu profesionalajam komponistém (sievietém), kas
sarakstijusi vairakus desmitus a cappella kordziesmu. Un tikai tagad ar ar $o aloumu piedzivojam vairakus dziesmu
pirmieskanojumus.

Ka lielai dajai komponistu, kas dzimusi 20. gadsimta sakuma Latvija un pardzivojusi okupaciju laikus, arT L. GarGtas
dailradi var iedalit pirms un péc Otra pasaules kara. Par jauno komponisti, kura lidzas Latvijas Konservatorijas
studijam bija izglitojusies Parizé (1926-1928)', laikabiedru atminas 20. gadsimta 30. gados lasam, ka L. GarGtas
solodziesmu vakari, kuros pati komponiste sédas pie klavierem, pavadot ta laika spozakos solistus - sopranu Mildu
Brehmani-étengeli, mecosopranu Hertu Lisi, tenoru Marisu V&tru un baritonu Adolfu Kaktinu -, bijudi stavgradam
pilni. L. Gardtu apjasmoja par neierasto domu mijiedarbi starp aktualako muazikas pasaulé, drosmigi aizstavot
pat francu “Sesinieka” idejas, un starp uzticigo latviskas muzikas stigas nospriegojumu, ipasi cildinot latviesu
tautasdziesmu.

Imic.lv/garuta

1 Ldcija Garta studéjusi klavierspéli pie Alfréda Korto (Alfred Cortot) un lzidora Filipa (/sidor Philipp). Instrumentaciju L. Gardta
apguva pie komponista, dirigenta un muzikas kritika Pola le Flema (Paul Le Flem). Apmeklgjot Parizi otrreiz (1928), Licija Garata
turpinaja kompozicijas studijas Ecole Normale de Musique pie Pola Dika (Paul Dukas), kura studentu loka ir ari komponisti Moriss
Dirifle (Maurice Duruflé) un Olivjé Mesians (Olivier Messiaen).
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Ldcija Garota un kormuozika

Ta ka padomju varas ideologija priek$plana izvirzija masu dziesmas Zanru, tad daudzu komponistu radosa briviba
un ideali tika salauzti - ari L. GarGta, kuras dailrade ir piemérs tam, ka politisko varu maina ietekméja makslas
procesus un darbus, nosakot vélamos un mazak vélamos Zanrus un stilus. L. GarUta lidz okupacijai kormuziku
tikpat ka nerakstija. Pirmas a cappella kordziesmas tapusas vien ap 1940. gadu. Komponiste sava radosa
mdaza laika ir piedzivojusi, ka atziniba par kompozicijas meistaribu un |oti atklatu emocionalitati brivas Latvijas
skatijluma partop par padomju varas kritizétu individualismu un pesimismu, kas ved uz purvu. Padomju Latvija
kordziesmai bija noteikti vélamie muzikalas izteiksmes kritériji, kuri diezgan skaidri sliecas uzvarosas dinamikas,
moZuma un maZzora virziena, ka to diezgan precizi rezuméjis muzikologs Arnolds Klotind monografija par Latvijas
maziku Stalina laika.

Sis LUcijas Garatas kormizikas autoralbums tapis pirmreizéja a cappella kordziesmu kataloga izveides rezultata,
apkopojot publiski pieejamo un privato kolekciju materialus (darbs gan vél turpinas). Ipasi produktiva L. Garitas
kormuzikas dailradé ir bijusi desmitgade no 50. gadu otras puses lidz 60. gadu otrajai pusei, kad tapusas skaita
zina lielaka dala kordziesmu. Sobrid diezgan drosi var apgalvot, ka kopuma L. GarGta ir sarakstijusi aptuveni 40
a cappella kordziesmas, tapusas ari a cappella tautasdziesmu apdares (ap 10), ka ari vairakas kordziesmas ar
klavierpavadijumu. Plass repertuars ir bérnu korim: ap 30 originaldziesmas un ap 20 tautasdziesmu apdares.
L. GarQta ir septinu kantasu autore, un nozimiga loma korim ir ari opera Sidrabotais putns, kas joprojam gaida
pirmuzvedumu.

Muzikas petniekiem liels izaicinajums ir vétit Padomju Latvija raditas kordziesmas verbala satura klatesamibas
dél, jo nereti tiesi mUzika atklaj patiesos komponista nodomus. Caur kordziesmas Zanru L. Gartta mudinajusi
apzinaties katra personigo atbildibu un spéku kopigiem mérkiem. Komponistes modus vivendi pauz uzticigu
attieksmi, sekojot savai briziem nesaprastajai estétikai un muzikas valodai, demonstréjot makslinieciskas
brivibas garu.

Par albuma dzirdamo

Albuma tittuldziesma Abele (1956) ar Alfréda Krikla tekstu ir viena no zinamakajam Lacijas Garatas a cappella
kordziesmam, kas liela méra atspogulo L. Garltas kordziesmu stilistiko esenci. Pirmkart, tematikas izvéleé caur
dabas metaforam atklajot jatigu dzimtenes milestibu. Otrkart, mazikas valoda apkopo raksturigakos L. Garatas
muzikas valodas elementus. Komponistes harmoniska izjata apvieno Skietami pretéjo. No vienas puses, tas ir
augsts lidojums caur neatrisinatu akordu secibam, krasnam, netercu struktdras septakordu un paralélo trijskanu
rindam. No otras puses, sarezgitas harmoniskas sistemas veido labskanibu un ievibré dvéseles talakas stigas,
atstajot saldserigu minoriga maZora pécgarsu. Dabas metaforas albuma dzirdam ari kordziesmas Pavasara lietd
(1960) ar Indras Meznoras tekstu un Mérens véjins (1948) ar Raina tekstu, ka ari Gaju putnu rudens dziesma ar



Vila Pladona tekstu. i dziesma ir veltita Reitera korim (dibinats 1920. gada), kas dirigenta Teodora Reitera (1884~
1956) vadiba ir Latvijas profesionalo koru attistibas aizsakums. Lidz ar dirigenta T. Reitera doSanos bég|u gaitas uz
Zviedriju 1944. gada koris darbibu turpinaja Stokholma.

Pladoniska atsauce ir ari viena no pirmajam L. GarGtas originalajam a cappella kordziesmam Mums midzZam
briviem, latvji, bat (komponistes teksts), kas, iespéjams, ir parlikta no solodziesmas ar tadu pasu nosaukumu.
Dziesmas teksta ir rinda Tev miZam dzivot Latvija no V. Pludona dzejola. VarbUt tas ir simbolisks pieminas Zests
dzejnieka naves gada (1940), jo liela dala L. GarGtas darbu ir ar veltijuma nozimi? Dziesma ir jatams latviesu
kormuzikas korifeja Jazepa Vitola (1863-1948) rokraksts. Ari ST atsauce nav nejausa, jo L. Garita beigusi Latvijas
Konservatorijas profesora J. Vitola Kompozicijas klasi (1924). Studiju laiks L. Garatai palicis Tpasa atmina tiesi
profesoraJazepa Vitola dé|, arkuru sirsnigas attiecibas saglabajusas ari péc studiju gadiem, dzives laika profesoram
veltot arivairakus opusus.

ledzilinasanas un pat méginajums atdarinat J. Vitola rokrakstu ir vérojama kordziesma Tava Skanu pils (komponistes
teksts, originala versija viru korim), kas veltita profesoram 100 gadu jubileja (1963). Dziesma simboliski tiek izspélétas
metaforas: skanu pils - gaismas pils (gan ka kordziesma, gan ka Latvijas Konservatorijas simbols). L. Gardta ir ari $is
dziesmas teksta autore - rakstnieces talantu komponiste vairakkartigi pielietojusi ari citas kordziesmas. Péckara
gados komponistei konsultacijas un palidzibu sniegusi dzejniece Mirdza Kempe (1907-1974), kura esot smalkjatigi
korigéjusi ari operas Sidrabotais putns otro redakciju un kantati Vin$ lido/, ka ari citus darbus. TieSa sadarbiba
notikusi kordziesma Miera balss (1961), veidojot rado3u tandému dziesmas teksta radisana. Sis kordziesmas, ka art
vél albuma ieklauto dziesmu: Nac, jauna audze, Jaunatnes balsis (1956), Liela, plasa misu druva (visas dziesmas ar
komponistes tekstu), tematika nenoliedzami ir saistama ar attiecigo laikmetu un ideologiju, kur tému loka svarigi bija
izcelt skolas nozimi jaunas paaudzes gaitas, ka ari darba tikumu un kolektivo apzinu. Tomér Licija Garuta ka tekstu
autore padomju robustumu spéja paslépt ar savu smalkjatibu.

Visos laikos dziesmusvetki ir bijusi komponistu un kordziesmu atpazistamibu veicinosa un rosinosa platforma. Lai art
LUcijas Garutas kormuzika padomju dziesmusvétku konteksta tika ignoréta, tomeér latvieSu dziesmusvétku tradiciju
komponiste ir turéjusi goda, apliecinot to ar kora darbu Dziesmu diena (autores teksts). Ta veltita XllI Visparégjiem
latvieSu dziesmusvétkiem 1960. gada, kuros ta netika atskanota. Dziesmas muzikala valoda visnotal neatbilst ta laika
izpratnei par dziesmusvétku jaundarbu. Dziesmai kopuma ir sarezgita harmoniska valoda ar biezam alteracijam,
art salikts divdaligais metrs, kas pieskir muzikai netveramu lidojumu - Sie ir ne vien estétiski, bet ari tehniski grati
izpildami prieksnoteikumi, lai dziesma vispar varétu labi realizéties kopkori. L. GarGtai ‘dziesma’ka téls veido atsevisku
tematisko grupu. Tapusi vairaki $adas tematikas a cappella skandarbi korim: Dziesminas gaitas (1961) ar Raina dzeju,
Dziesma,- cilvéka dziesma (komponistes teksts), Dziesma saulei lidzi iet ar Valda Grévina tekstu.

LUcijas Garatas dailrade nav noskirama no komponistes un draugu dzives notikumiem, kam veltitas divas sirsnigas
un vienkarsas strofu formas dziesmas: Sirmai mamulinai (1963) ar Mirdzas Kempes tekstu (iespéjams, veltijums
dzejnieces matei, miziba aizejot) un Véléjums bérnam ar komponistes tekstu, kas varétu bat veltits kadam no
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komponistes masasbérniem. Par kadu tragisku notikumu vésta apjoma lakoniska kordziesma Aizgajusie ar
komponistes vardiem, kas veltita komponistam un literatam Edgaram Samtam (1909-1942), kurs tika arestéts
cela uz nodarbibam Latvijas Konservatorija 1941. gada 13. aprili. Cekistu pratinasanas izmocits, E. Samts bija
atzinies dzimtenes nodeviba, par ko noSauts Astrahana, Krievija. L. Garatas rokraksta manuskripta lasamas E.
Samta dzejas rindas, kas raditas isi pirms aresta, 1941. gada 28. februari: Un vél daudz ciesanu es gribétu panemt,
lai tikai varétu Latviju glabt. Jo kas gan ir viena cilvéka sapes pret visas tautas sapém, kas ir viena cilvéka dzive
pret visas tautas dzivi..

i albuma pédéja &etrrinde ar dziesmu Ligo (Arvida Skalbes teksts) un tris secigas dziesmas: Ai, mana zemité,
Baltaitina jaru peld un Rib tiltinis veltitas latvieSu tautasdziesmai, kas caurvij visu L. GarGtas radoSo maizu.

Lai Ldcijas Garttas milestiba vaditais brivibas gars kalpo mums visiem par iedvesmu!

Kristiana Vaickovska



Latvijas Radio koris (LRK) ir unikala, godalgota profesionalu dziedataju apvieniba, kas publikai piedava
plasu repertuaru, Jaujoties senas muzikas izpétei un klasicisma galantumam, balanséjot romantiku paripltstoso
emociju jara un ar aizrautibu iepazistot musdienu komponistu partitlras. LRK vienumeér fpasu rdpi ir turéjis par
latvieSu kormziku, apkopojot un biezi vien pirmieskanojot nepelniti aizmirsto devumu.

LRK piedalijies Arvo Perta mizikas albuma Adam’s Lament (ECM) ieskanojuma, kas sanémis prestizo Grammy
muzikas balvu. Ta veikto Sergeja Rahmaninova Vesperu ieskanojumu britu Zurnals Gramophone atzinis par
2013. gada februara labako ierakstu, un Amerikas radio stacija NRP to ievietojusi 25 gada labako albumu saraksta.
Savukart P. Caikovska garigas mazikas ieraksts Sv. Jana Zeltamutes liturgija un Devini garigie dziedajumi (Ondine)
2020. gada ieguvis Starptautisko Klasiskas Mazikas Balvu (/nternational Classical Music Awards/ICMA) ka gada
kormuzikas ieraksts, bet vélak izvirzits zurnala BBC Music Magazine gada balvas nominantu vida.

Kops 1992. gada LRK vada makslinieciskais vaditajs un galvenais dirigents Sigvards Klava un dirigents Kaspars
Putnins.
radiokoris.lv

Sigvards K!ava, kora makslinieciskais vaditajs un galvenais dirigents, LRK izveidojis par starptautiski
atpazistamu, vokali spilgtu un neatkartojamu muzikalu vienibu, ar kuru sadarbibas krustpunktus meklé gan
pasaules izcilakie maziki un dirigenti, gan ari slavenako festivalu rikotaji. S. Klava viesojies pasaules nozimigakajos
festivalos un koncertzalés, muzicéjot Londonas Karaliskaja Alberta zaleé, Elbas filharmonija, Amsterdamas
Concertgebouw un Muziekgebouw, Konzerthaus Berlin, Berlines filharmonija, Nujorkas Linkolna zalé un citviet.
Ka viesdirigents koncertgjis ar Eiropas vadosajiem profesionalajiem kolektiviem, kuru vidi gan Niderlandes Radio
koris, gan ari Niderlandes kamerkoris, Flamu Radio koris, Accentus, Cappella Amsterdam, RIAS kamerkoris,
Leipcigas MDR un vairaki citi kolektivi.
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Abele (1956)

Alfréda Krukla teksts

Gar pakalniem Daugava liecas,
tai krastos abele zied.

Pret sauli tas galotne tiecas,
pret plaSumiem zari iet.

Vaivasara atstaro svelmé,

vai ziema kupenas ber, -

No Daugavas vésajam dzelmém
abele dzer.

Drap klintis pat mdzos garos,
rds térauds, bet abele zied.
Tas jaunajos, stiprajos zaros
tu ari, $kiet, esi mazs zieds.

Mazs zieds, kas dzivibai véries,
par augli rudent tiek.

No Daugavas dzilem tu dzéris,
to spéku, kas nobriest liek.

Un gluzi ka zemes klept

krit abols caur negaisu,

Ta ari pie Daugavas straujas
reiz aprimsi tu.

Salks Daugava, nemiera skauta,
ka vilni aiz gada naks gads,

Bet abele tava tauta

nemirs nekad, nekad...

The Apple Tree (1956)

Text by Alfreds Kraklis

The Daugava bends along the hills,
on its banks the apple tree blooms.
Its crown stretches towards the sun,
its branches reach for the sky.

Whether summer radiates in the swelter,
orwinter strews the drifts of snow -

The apple tree drinks

from the cool depths of the Daugava.

Cliffs crumble across the ages,

and steel will rust, but the apple still blooms.
Inits young, strong branches

you, too, appear as a small blossom.

A small blossom turning towards life

in autumn becomes a fruit.

From the depths of the Daugava you have drunk
the power that makes one mature.

And like to the bosom of the earth
an apple falls in the storm,

So by the rushing Daugava

you shall one day come to rest.

The Daugava will sigh in restlessness,
year after year will pass like waves,
But the apple tree - your people -
will never, ever die...
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Gaju putnu rudens dziesma
Vila Pladona teksts
Veltijums Teodora Reitera korim

Auksti véji, melli véji séri pas, grasi pas.
Dzilas séru sagsas balta saule skumst, dzive tumst.
Debess raud un koki lokas zéli.

Projam uz tali, uz saulaino tali,

kur nepazist ziemu, kur nepazist salu!

Kur trkums un raizes, un bédas nem galu!
Tur ziedona vésminas spirdzinot staiga,
Tur debesis zilas mirdz mieriga zaiga,

Tur saulite balta kast, svetiba naiga.

Uz saulaino tali!

Pavasara liett (1960)

Indras Meznoras teksts

Kapédami, rasodami silti padebesi klist.
Metot miglu sidrabainu, pavasara lietus [ist.

Brana veléna briest valga, silta lase veldzi sniedz.
Atver plakstus pérnas lapas zilais vizbulites zieds.

Birzis dimdinot un tales, jau aiz kalna traktors dic.

Arajs valgmi jat uz pieres, zemes smarsu elpo krats.

Lase spoza lejup riti, zelta graudi lejup krit.
Laivar lauku, lica plavu zala asnu rota vit.

Sikas straumes [tksmi ¢alo, katra stiebra lase mirdz.
Ta ka zeme augsmei, raisas dzila prieka katra sirds.

Autumn Song of the Migrating Birds
Text by Vilis Pladons
Dedicated to the Teodors Reiters Choir

Chill winds, black winds, blowing cold, blowing hard.
The white sun wears shawls of deep mourning, life darkens.
The sky weeps and the trees bend in pity.

Far away to the sunny valley,
which knows neither winter nor frost!
Where want and worry and sorrow all come to a halt!

There the wafting of spring blossoms refreshes,
there the blue sky glistens with a peaceful glow,
there the white sun melts in nimble blessing.

Off to the sunny valley!

In the Spring Rain (1960)

Text by Indra Meznora

Steamy and dewy, the warm clouds wander.
Casting a silvery mist, the spring rains fall.

The brown soil swells, the warm rain refreshes.
The blue flower of the liverleaf opens its eyelids in last year's
leaves.

Now the tractorroars over the hill, rolling through groves and valleys.
The ploughman feels the dew on his forehead, his lungs
inhaling the aroma of earth.

The glowing raindrop rolls down, golden drops begin to fall.
So that new green sprouts may adorn the fields and meadows.

The tiny streams gurgle merrily, a raindrop glistens on every blade.
As the earth awaiting growth, every heart bursts with deep joy.



Sirmai mamulinai (1963)

Mirdzas Kempes teksts

Likas, ka tu dzivot spétu vél tris mazus, mamulit.
Ka tu aiziet nevarétu, tur, kur tikai klusums mit.

Kur nu vardi, kur nu smiekli? Kas mums mili blakus stas?
Lielais miers tik viegli, viegli tavai sirdij pieskaras.

§kita, vienmér preti naksi tu mums labu dienu dot.
Tautas dziesmu dziedat saksi, pirma balsi pace|ot.

Dusi, dziesmu dziedataja, muza dziesmu beigusies.
Apstajusas mundras kajas, tavi bérni talak ies.

Gan ir liepa nolzusi, kam bij’ krasnu mazu augt.
Bet aizvien uz saules pusi jaunas atvases var plaukt.

Dusi, balta mamulina, tévu zeme tevi klas.
Tava muza célo minu masu sirdis saglabas.

Mérens véjins (1948)

Raina teksts

Par upi mérens véjins pas,

un lidza sega vilni celas,~

Ta vétra nav, kas aplam graz,

ka vilni $kist un plUstot Skelas.

Més gribam vétras aukas, kas braz,
kas vilnus ka valnus gaz pari!

Par upi balgans spidums skrej,
tam skati maigi pakal séro,

Ta saule nav, kas nirbot dej,

un acis apzilbinot zvéro.

Més gribam sauli, kas spiez,

sauli, kas miegainas acis griez vala!

To a Dear Elderly Mother (1963)
Text by Mirdza Kempe

It seemed you could live for three more lifetimes, dear mother.
That you would never leave to where only silence dwells.

Where are your words, where is your laughter? Who will stand
beside us now?
The great peace touched your heart so lightly, so gently.

It seemed that you would always greet us with a friendly hello.
You'd be the first to raise your voice and begin a song.

Sleep, singer of songs - the song of your life has drawn to a close.
Your sprightly feet now at a standstill, your children continue the
journey.

The linden that lived a lush and full life has fallen.
But new shoots can grow ever towards the sun.

Sleep, dear mother, the soil of our fathers will coveryou.
Our hearts will keep the noble memory of your life.

A Moderate Breeze (1948)

Text by Rainis

A moderate breeze blows across the river,
the rising waves forming an even blanket -
This is no storm that pushes awry,

making waves that break and flood.

We want the gales of a storm that rage
and churn up rampart-high waves!

A pale lustre runs across the river,
followed by gentle, bemoaning gazes,
This is not the sun that flashes like a dance
and glaringly blinds the eyes.

We want a sun that presses,

asun that rips open those sleepy eyes!
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Nac, jauna audze!
(Skolotaju dziesma)

Ldcijas Garatas teksts
Veltijums Rigas skolotaju korim “Skanupe”

Rita saule tumsu kliedg, -
mis uz skolu soli nes:

Cakli bérni jau steidzas,
spirgta jaunatne steidzas,
mundri tiem lidzi solojam meés.

Nac, ak, nac, tu jauna audze!
Tevi gaismas pils jau sauc!
Pilna laimes, pilna degsmes
drosi skolas gaitas trauc!

Celi tali tevi gaida,

gara gaismu smelies sev!
To, ko skolas mums deva,
to, ko dzive mums deva,
gribam to visu uzticét Tev.

Topi liela jauna audze!
Visu zemi mila skauj!
Esita, kas pari zemei
miera gaismai starot lauj!

Aizgajusie (~1941)
Ldcijas Garatas teksts
(Veltijums Edgaram Samtam)

Tas asaras, kas [ist par klusiem kapiem,

tas as’ras, kuram svesa tale vadat mas,

Lai tas ka spoza gaisma dvéselés jums staro,
lai tas jums speku dod un vada jus.

Ne tadé| gajam cieSanas un nave,

lai jasu sirdis lauztu izmisums.

Ne tadé| més cietam!

Ne tadé| klistam svesa baiga tale,

lai naida liesmas degtu sirdis jums.

Més aizgajam, lai jaunu dienu sauktu,
lai tie, kas paliek, jaunu dzivi redz.
Lai tie, kas paliek, raisa jaunus spékus.
Lai tie, kas paliek, jaunu gaismu sauc!
Més aizgajam, lai jaunu dienu sauktu,
lai tie, kas paliek, jaunu sauli redz!

Come, Young Generation
(The Teachers’ Song)

Text by Lacija GarGta
Dedicated to the Riga Teachers’ Choir “Skanupe”

The morning sun dispels the darkness -
our steps carry us to school:

The children are hurrying,

the youngsters are rushing,

we march briskly along with them.

Come, oh come, you young generation!
The castle of light is calling you!

Full of happiness, full of ardour,

go confidently to school!

Distant roads are waiting for you,
draw the light of the spirit for yourself!
What schools gave us,

what life gave us,

we now wish to entrust it all to you.

Become a great new generation!
Embrace the whole world in love!

Be the ones who let the light of peace
shine across the land!

The Departed

Text by Lacija Garata
Dedicated to Edgars Samts

The tears that fall on silent graves,

the tears with which you guide us to that foreign valley,
May they shine like a bright light in your souls,

may they give you strength and guide you.

We did not enter suffering and death

that despair should break your hearts.

This is not why we suffered!

This is not why we wander a strange and terrible valley,
that the flames of hatred would burn in your hearts.

We have left to summon a new day,

so that those who remain may see a new life.
May those who remain find new strength.
May those who remain call for new light.

We have left to summon a new day,

so that those who remain may see a new sun!



Mums mozam briviem, latvji, bot

Ldcijas Garatas teksts

Mums mazam briviem, latvji, but,
zem brives saules bls mums dzivot,
Un savu mati dzimteni

mums bds par visu, visu milot.

Tev muzam dzivot, Latvija,

Tev lidz ar sauli mGzam dzivot.
Par tavam plavam, birztalam

bds brives gaismai mazam zvilot!

Lai latvju déli visos mazos

sev dzivé lielus mérkus sprauz,
Lai latvju déli visos muzos

caur visiem skérsliem celu lauz!

Lai latvju mates latvju bérnos
raisa tos spékus, kas vinos snauz,
Lai latvju mates latvju bérniem
dziedot pie $Upla dziesmas pauz:

Mums mazam briviem, latvji, but,
zem brives saules bls mums dzivot,
Un savu mati dzimteni

mums bds par visu, visu milot.

Tev muzam dzivot, Latvija,

Tev lidz ar sauli mGzam dzivot.
Par tavam plavam, birztalam

bds brives gaismai mazam zvilot!

May We, Latvians, Forever Be Free
Text by Lacija Garita

May we, Latvians, forever be free,

may we live under the sun of freedom,
And our mother, the motherland,

may we love above all else.

May you live forever, Latvia,

like the sun, may you live eternally.
Across your meadows and groves

may the light of freedom forever shine!

May the sons of Latvia

set grand goals for themselves,
May the sons of Latvia

forge a path through all obstacles!

May Latvian mothers in Latvian children
awaken the strengths that slumber within them,
May Latvian mothers for Latvian children

sing at the cradle these words:

May we, Latvians, forever be free,

may we live under the sun of freedom,
And our mother, the motherland,

may we love above all else.

May you live forever, Latvia,

like the sun, may you live eternally.
Across your meadows and groves

may the light of freedom forever shine!
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Véléjums bérnam

Lacijas Gardtas teksts

Tev, milais bérns, més Sodien vardu dodam,
to turi vienmeér dargu, mazais draugs!

Caur dzivi nes tu vardu savu godam,

lai Jauzu sirdis skang&jums tam jauks!

Tu, milais bérns, nu savu vardu dzirdi,
Saivarda tevi liela dzive sauks!

Dod cilvécei un darbam siltu sirdi,
tad tava dzive saulei preti plauks!

Miera balss (1961)

Mirdzas Kempes un Licijas GarUtas teksts

Par visu zemi atskan miera balss,

ka zvans ta gaismas cina tautas sauc.
Pret naida draudiem celas draugu balss,
ka avots spirgts, kas pari lediem trauc.

Lai tauta sniedz par visam talém roku,
lai tauta tautu itka mila masa skauj.
Par zemi atskan miera balss,

un gaisai cilvécibai ticet |auj.

STbalss mis sauc pret karu!

Ne tadé| cilvéks dzimis, ne tadé| cilvéks dzivo,
Lai uguns liesmas, lai kara briesmas

to nepratiga nave plauj.

Par visu zemi atskan miera balss,

ka zvans ta gaismas cina tautas sauc.
Pret naida draudiem celas draugu balss,
ka avots spirgts, kas pari lediem trauc.

Lai tauta palidz radit dizus darbus.

Lai tauta tautai savas krasnas dziesmas dzied.
Par zemi atskan miera balss,

lai zvaigznu tales mes ka draugi spétu iet!

A Wish for a Child

Text by Ldcija Garata

Today, sweet child, we give you your name,
always hold it dear, little friend!

Carry your name through life with honour,

let it resound pleasantly in the hearts of others!

Now, sweet child, you hear your name,
great life will use it to call on you!

Give humanity and vocation a warm heart,
then your life will flourish like the sun!

The Voice of Peace (1961)

Text by Mirdza Kempe and Licija Garuta

The voice of peace echoes throughout the land,

like a bell it calls the nations to the good struggle.
The voice of friends rises against the threat of hatred,
like a brisk spring speeding over the ice.

May the people reach out a hand across all distances,
like dear sisters may nations embrace nations.

The voice of peace echoes across the land

and lets us believe in a bright humanity.

This voice calls us against war!

Man was not born nor lives in order to

burn in the flames of fire, in the terror of war,
mown down by senseless death.

The voice of peace echoes throughout the land,

like a bell it calls the nations to the good struggle.
The voice of friends rises against the threat of hatred,
like a brisk spring speeding over the ice.

May the people help to create grand works.

May nations sing their vivid songs to each other.

The voice of peace echoes across the land

that we may go as friends to the distances of the stars!



Dziesminas gaitas (1961)

Raina teksts

Ko tu pati, meza ddja,
smagu dziesmu daudzinot?
Smaga dziesma zemé krit,
zalu starpa pazuzdama.
V&ji vilka dimu viju

pari meza virsotnisu,

Lidzi mana dziesma gaja
véja valka vivinot.

Ko tu pati, meza ddja,
smagu dziesmu daudzinot?
Smaga dziesma zemé krit,
zalu starpa pazuzdama.

Dziesma sika, dziesma maza
lauka mala izbirusi,

gaisa kapa cirulit’s,

es pie kajam piekeros.
Cirulitis izdziedajis,

leja laidas tiruma,

Es pie skanam piekéros,
aizskanéja talu malu.

Ko tu pati, meza dja,
smagu dziesmu daudzinot?
Smaga dziesma zemé krit.

Slaidi laidas bezdeliga,
pavasari sajuzdama.

Séd uz sparnu galiniem,
dziesma, rasa, ziedu smarza,
visas viena vieglumin.

Visas gaisa uzlasitas,

visas blakus saséstat.

RiIta bUsim, rita basim,

Tévu zeme.

Ko tu pati, meza ddja?

The Little Song’s Path (1961)

Text by Rainis

Why do you coo, forest dove,
praising a heavy song?

A heavy song falls to the ground
and is lost among the grasses.

The winds pulled a wisp of smoke
over the treetops of the forest,

My song went with it,

whistling in the stream of the wind.

Why do you coo, forest dove,
praising a heavy song?

A heavy song falls to the ground
and is lost among the grasses.

Atiny song, a small song

spilled along the edge of the field,
A lark flew into the air,

and | clung to its feet.

The lark finished its song

and landed in the field,

| clung to the sounds,

which rang far into the distance.

Why do you coo, forest dove,
praising a heavy song?
Aheavy song falls to the ground.

The swallow swooped low,

feeling the stirrings of spring.

Sitting on the tips of its wings

is the song, the dew, the scent of flowers,
all of one lightness.

All picked up into the air,

all perched side by side.

In the morning we will, we will be,
in the land of our fathers.
Why do you coo, forest dove?
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Jaunatnes balsis (1956)

Ldcijas Garatas teksts

Ardedzigam domam, ar sauli sirdt

ik dienu lai ejam caur dzivi més.

Lai mila mUs vieno, lai draudziba vieno
un msu balsis talé nes.

Lai radosa darba més spekus liekam,

ka saulaini darzi, tad dzive plauks.

Lai tuvu un talu skan jaunatnes balsis:

“Més varam viens otram but paligs un draugs!”
Lai skan talu balsis,

lai llksmas jaunatnes balsis skan!

Ne cilveks ir cilveka naidnieks,
bet naidnieks mums nezinas vara,
Lai sasniedzam draudzigi rokas,
ar nezinu iedami kara!

Lai zinatnes lapas celam,

lai nezinas tumsu skelam!

Lai klausamies balsi, cilvéces balsi,
kas visus diendiena mus darba sauc.

Ardedzigam domam, ar sauli sirdt

ik dienu lai ejam caur dzivi més.

Lai mila mUs vieno, lai draudziba vieno
un masu balsis talé nes.

Lai radosa darba més spekus liekam, -
Ka saulaini darzi tad dzive plauks.

Lai tuvu un talu pauz jaunatnes balsis,
ka cilvéks ir cilveka bralis un draugs!
Lai par zemi skan balsis,

varenas jaunatnes balsis: draugs!
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The Voices of Youth (1956)

Text by Lacija Garata

With ardent thoughts, with the sun in our hearts
may we go through life every day.

May love unite us, may friendship bond us

and our voices carry us far.

May we put our strength into creative work,
like sunny gardens then life will flourish.

May the voices of youth resound far and near:
“We can be each other’s helper and friend!”
May the voices ring far,

may the joyful voices of youth ring out!

Man is not the enemy of man,

no, the rule of ignorance is our foe.

May we reach out our hands in friendship
as we go into battle against ignorance!

May we raise the torches of science

to pierce the darkness of ignorance!

May we listen to the voice, the voice of humanity,
that calls us all to work every day.

With ardent thoughts, with the sun in our hearts
may we go through life every day.

May love unite us, may friendship bond us

and our voices carry us far.

May we put our strength into creative work,
like sunny gardens then life will flourish.
May the voices of youth call out farand near
That man is man’s brother and friend!

May the voices ring across the land,

mighty voices of the youth: friend!



Dziesma, - cilvéka dziesma

Ldcijas Garatas teksts

Kam atdod jura savas karstas ilgas,

kad naktivétra vilnus krasta ve|?

Kam izteic putnis savu brives prieku,

kad augsti gaisos (zila talé) vinu sparni ce|?

Kas uztver saules krasta kvéles kaismu?

kam atdod zvaigznu stari savu dzirdo gaismu?
Dziesma, - cilvéka dziesma

dabas un cilvéku nemieru pauz.

Dziesma, cilvéka dziesma
zvaigznu dzidrumu skanas auz.

Kam atdod cilveks savas dzilas sapes,

pie kapa aizvérta kad kluss vins galvu liec?
Kas izteic bérna silto, gaiso prieku,

kad vieglam taurinam vins rokas preti sniedz?

Kas sajat jauno sirzu kvéles kaismu?
Kas saredz mates acis klusas laimes gaismu?

Dziesma, - cilvéka dziesma
dabas un cilvéku nemieru pauz.
Dziesma, - cilvéka dziesma

zvaigznu dzidrumu cilvéka sirzu dzilumos jauz.

The Song - Humanity's Song

Text by Lacija Garata

Towhom does the sea give its ardent longing
when the storm rolls the waves ashore at night?
To whom does the bird tell its joy of freedom
when its wings lift it high into the air?

Who feels the hot glow of the sun on the shore?
To whom do the starbeams give their clear light?
The song - humanity’s song

voices the restlessness of nature and of man.

The song - humanity’s song
weaves the clarity of the stars into sound.

To whom does man give his deep pain

When silent he bends his head at the grave?
Who utters the child’s bright, warm joy

When he reaches his hand to the airy butterfly?

Who feels the hot passion of young hearts?
Who sees the quiet light of joy in a mother’s eyes?

The song - humanity’s song
voices the restlessness of nature and of man.
The song - humanity’s song

senses the clarity of stars in the depths of human hearts.
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Dziesmu diena (1960)

Ldcijas Garatas teksts

Latvju tauta, dziesmu tauta,
stigo savu dziesmu kokli,

Lai par plavam, lai par birzém
gaisi dziesmas skan.

Latvju tauta, dziesmu tauta,
stigo savu dziesmu kokli,
Lai par kalniem, lai par lejam
tava dizena dziesma skan.

Talos, senos vaidu gados
dziesmu kamolu ritinaji,
Sirdi nesot saules ilgas
saules dziparus $ketinaji.

Cauri gariem sapju gadiem
dziesmas sevi pasargaji
Sirdi nesot saules ilgas,
saules dziesmas skandinaji.

Latvju tauta, dziesmu tauta,
stigo savu dziesmu kokli,
Lai par zemém, lai par jaram
tava dizena dziesma skan,
Plasai miera tautu saimei

tava dziesma lai skan,
Latvju tauta, dziesmu tauta!

Day of Song (1960)

Text by Lacija Garata

Latvian nation, nation of songs,

tune your psaltery of songs,

Across the meadows, across the groves
may the air be full of song.

Latvian nation, nation of songs,
tune your psaltery of songs,
Across the hills, across the valleys
may your grand song ring out.

In the distant days of old

you rolled a ball of songs,

Carrying in your heart a longing for the sun,
twisting strands of the sun.

Through long years of pain

you protected yourself in song,

Carrying in your heart a longing for the sun,
chanting songs of the sun.

Latvian nation, nation of songs,
tune your psaltery of songs,
Across the lands, across the seas
may your grand song ring out.

For the vast family of peace-loving nations
let your song be heard,
Latvian nation, nation of songs!



Tava Skanu pils (1963)
Ldcijas Garatas teksts
Veltijums Jazepam Vitolam

No dzimtas zemes talu

negaisa viesuli aiznesa Tevi.

No milota darba talu

asi veji, nikni véji projam rava Tevi.
Svesa zemé talu

no dzimtenes, partrika muazs.

Bet Tava dzimtaja zeme
ziedona naktis birzes tvan,
Milota dzimtaja zeme,
kalnos un lejas dziesmas san.

Darbs tavs nav miris,

muzs tavs nav iris:

Skanu pils $alko,

launo putnu dziesmas tur skan.

Tava dzimtaja zemé

briniskas krasas mirdz gaismas pils,
Tava dzimtaja zeme

tautai staro gaismas pils,-

Mdaza darbs Tavs -

Skanu pils.

Your Castle of Sound (1963)
Text by Lacija Garata
Dedicated to Jazeps Vitols

Far from your native land

the stormy gales carried you away.

Far from your beloved work

sharp winds, fierce winds tore you away.
In a strange land far from your native soil
your life was cut short.

But in your native land

the birch groves inhale the heady springtime nights,

In your beloved native land,
the songs murmurin the hills and valleys.

Your work is not dead,

your life has not crumbled:

Your castle of sound rustles,

the songs of evil birds resounding there.

In your native land

the castle of light shines in glorious colours,
Inyour native land

the castle of light shines for the people -
Your life’s work -

a Castle of Sound.
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Liela, plasa mosu druva

Ldcijas Garatas teksts

Liela, plasa musu druva, zelta varpas ligojas.
Debess zilgmé zelta saule pari druvai rotajas.

Vai més darbu sakam, beidzam, pari druvai dziesmas skan.
Krasnai dziesmai lidzi san.

Pari birzem, pari meziem, véjiem lidzi dziesma iet.
Pari kalniem, pari lejam tauta masu dziesmu dzied!

Dziesma saulei lidzi iet

Valda Grévina teksts

Dziesma saulei lidzi iet,
metot zelta loku -

Vardi, dziesma starojiet:
dziesma saulei lldziiet,
sniedz ta zvaigzném roku.

Dziesma dzivei lidzi iet,
let no bérna stpam -
Dziesmu risiniet.

Dziesma dzivei lidzi iet,
varena un skarba.

Darbu slaviniet,

dziesma darbam lidziiet,
pati dzimst no darba.

Dziesma laikam lidzi iet,
kaujas iet par brivi,
Dziesmai sirdi atveriet,
Dziesma laikam lidzi iet,
Cel ta jaunu dzivi!
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Our Field so Vast and Wide

Text by Lacija Garata

QOur field so vast and wide, the golden heads of grain asway.
The golden sun adorns the sky so blue above this land.

Whether beginning or ending our work, songs resound across
the field.
We hum along with the splendid song.

Our song wafts on the winds over the forests and groves.
Over the hills and valleys the people sing our song!

The Song Walks Alongside the Sun

Text by Valdis Grévins

The song walks alongside the sun,
casting a golden bow -

Words, shine in song:

the song walks alongside the sun,
reaching a hand out to the stars.

The song walks alongside life,
from the child’s cradle -
Untangle the song.

The song walks alongside life,
mighty and harsh.

Praise work,

the song walks alongside work,
itself born of that work.

The song walks alongside time,
going into battle for freedom,
Open your heart to song,

the song walks alongside time,
building new life!



Ligo!

Arvida Skalbes teksts

Ligo! Cetras debess pusés
talas gunis spigo,

Pati dziesma klusé,
dzirdams tikai: Ligo!

Skanas aug un sadilst,
biezak plast un planak.
Dziesmai ilgi gadi,

gari muzijanak.

Preti stajas celos nerimtigos.
Tomeér sencis svieda vél uz prieksu: Ligo!

Mute mutei deva,
kamols vala tinas,
Gaismas alkas nevar apklusinat...

Dzirdam krietni tuvak,
tuvak vardu nemirstigo.
Kopzemnieku druva
ienak senais: Ligo!

Smarzo siena vitums.
Més nu nemam dziesmu,
Sagaidisim ritu,

augsti celot dziesmu.

Atplauks diena gaisa,
atplauks silos melnigsnigos.
Mdazos talak aizsalks

varens musu: Ligo!

Ligo!
Text by Arvids Skalbe

Ligo! Distant fires glow
in all four directions,
The song itself is silent,
all one hears is: Ligo!

The sounds ebb and flow,
resounding thicker and thinner.
The song needs many years
and long lifetimes to arrive.

Opposition on the unceasing roads.
Yet the ancestor pressed on: Ligo!

Passed down from mouth to mouth,
the ball of songs untangles,

The longing for light cannot be silenced...

Now we hear it much closer,
closer the immortal word.

In the field of collective farmers
the ancient Ligo arrives!

The aroma of newly mown hay.
Now we take the song,

Let us sing till morning,

praising and lifting high the song.

Alight, new day will break,

it will break in the dark forests, too.
It will resound forever and ever,
our mighty Ligo!
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Ai, mana zemité (1958) Oh, in My Land

Latviesu tautasdziesmas teksts Latvian folksong text

Ai, mana zemitéi, Dieva zemitéi, Oh, in my land, in God's land,

druvas, plavas apligotas, mana zemitéi. the fields and meadows are blessed in song, in my land.

Ai, mana sétinai kuplis ozolinis, Oh, in my yard grows a grand oak tree,

aiz darzina plavinai zelta vizbulites, and golden liverleaf in the meadow beyond the garden.
Sartbalta dabolai ganas raibalinas, Spotted cows graze in the red-white clover,

caur birzémi ¢alodama tecé Gauratina, and the Gauratina flows through the birch groves.

Ai, mana zemitéi, sveta zemitei, Oh, in my land, my sacred land,

sidrabina aplokai brdni kumelini, brown horses run in the silver pasture.

Baltaitina joru pelda (1958) A White Sheep Swims in the Sea (1958)
Latviesu tautasdziesmas teksts Latvian folksong text

Baltaitina jaru pelda, sidrabina radziniem. Awhite sheep with silver horns swims in the sea.

Rigas kungi pretim naca, siekiem naudu méridam’. The lords of Riga await it, counting bushels of money.

Es nedosu baltaitinu, man pasai vajadzés. I will not give away my white sheep, | need it myself.

Para cimdu, pura zeku, para baltu vilainis’. For mittens and stockings and shawls in my dowry chest.
Rib tiltinis The Bridge Rumbles

LatvieSu tautasdziesmas teksts Latvian folksong text

Rib tiltinis, skan iemaukti, man ejoti tautinas. The bridge rumbles, the bridles jingle as | get ready to be
Kas tur brauca, man ejoti tautinas? married.

Who goes there, as | prepare for our wedding?
Jaj pa prieksu, veco brali, rimé tautu istabinu. . .

Ride ahead, old brother, make room in my new home.
Celivartus, delu mate, gaidi viesus iebraucam.

) RN - L e Lift the gate, mother-in-law, welcome the guests.
Veri durvis, délu mate, gaidi viesus ienakam.

Open the door, mother-in-law, invite the guests inside.

Visi prasa dziedadami, kas tur brauca? Zeme rib! Everyone sings - who is arriving, they ask.
Who makes the ground rumble?

Ridzinieku kumelini nak kajinas kapadami. . . .
Those are the horses of the Rigans, lifting their legs high.






