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Agris Engelmanis (1936-2011)

20. gadsimta otraja pusé Latvijas iedzivotajiem ir diezgan skaidrs: Riga notiek viss
svarigakais, paré€jais ir tada provinces niekosanas. Jis, Agri Engelmani, bGtu vera
nemams komponists, tacu nez kapéc izvelaties dzivot Liepaja, nevis nakt uz Rigu.
Bet Liepaja dzimusSais Agris visu muzu paliek pilséta starp jaru un ezeru un, kad nav
pilseta, tad ka zemnieks pasaizliedzigi kopj savu lauku maju, bez kuras, iesp&jams,
nebutu tapis dazs labs vina opuss.

Agra Engelmana dailrades lielas zonas ir simfoniska muzika un kordziesma,
pieskaitisim vairakus vokalinstrumentalus lieldarbus, kadus instrumentalas
kamermuzikas paraugus un paris eérgeldarbu. Tas ari viss. Katra skana ka nagla iedzita
vienigaja pareizaja skandarba taktr.

Agris Engelmanis visu mdzu iet savu vienigo iespéjamo rado$o celu, nevienam
nelidzinadamies, ne ar vienu nesacenzdamies. Viens no modernistiski ievirzitakajiem
Latvijas autoriem. Plasaka nozimé pagalam nenovertéts. Pats savas dzives ietvara
muza nakumu, liekas, piepildijis un varbut pat laimigs.

Imic.lv/engelmanis



vita

Agris Engelmanis piedzimst neilgi pirms Otra pasaules kara —1936. gada 26. aprili piecos no rita. Agri nacis —
bls Agris, nolemj mamma.

=

Tévs bija stradnieks, brauca uz ta krana, kas ar milzZigo magnétu “Metalurga” parvada dzelZzus. Mamma dzivoja
pa maju. Péc kara bija Sausmigi griiti. Mums ar masu parsuva apgérbu no vecam drébém. Mate gaja parka lasit
skabenes, lai batu, no ka zupu uztaisit. Zvérigi smaga bija bérniba. ledomajieties, nakam péc uzlidojuma no
patvertnes uz maju un redzam — raustas norauta roka, gul zirgs bez galvas. Vajprats. Konservatorija naca viens
no universitates macit mums filozofiju vai psihologiju, neatceros. Es vinam prasu — ka jus varat izskaidrot, ka
mana simfoniska mazika ir tik smaga, nu, nevaru es uzrakstit ta mocartiski. Vins man saka, a ka tad tu, vecit,
doma rakstit mocartiski, ja tev tada bérniba bijusi? Tevi tas ir iekalts ka akment.

1956. gada Engelmanis ar izcilibu absolvé Liepajas Lietiskas makslas vidusskolas Koktélniecibas nodalu, kop$
tiem laikiem vina milakais koks ir priede.

Esmu gan lustras taisijis, gan skulptiiras, gan svecturi kadu, visu ko. Ari vél tagad nevaru vienaldzigi paiet
meza garam saknei, ja tada eleganta gadas.

Lidztekus privati macas klavierspéli un 1959. gada beidz Liepajas Muzikas vidusskolas Muzikas teorijas nodalu.

Ar kokiem més pieskaramies tresajai vai ceturtajai, vai astotajai manai milestibai. Man arkartigi mili ir
koki. Gan dzivi, augosi, gan ari ka koksne péc tam, kad koks savu muzZinu nodzivojis. Ta nu es aizgaju uz
tiem koktélniekiem. Tomér vienlaicigi gaju ari uz klavierstundam. Bija tada Austra Bumeistare. Vina Vines
konservatoriju vai ko bija beigusi. Brivmaksliniece.

Klavieres spéléju no ¢etru gadu vecuma. Es vispar biju baigais brivdomatajs. Lasiju par Béthovenu, ka
vinam tur grati gajis. Ja man lika iet uz Sito pusi, noteikti gaju uz otru. Spitigs. Bet pasniedzéja bija loti mils
un laipns cilvéks. Saka — Agrit, tu paspélé vienreiz, otrreiz, desmito reizi, un tev iznaks. Bet es gribu ta —
uzlieku rokas un aiziet tas Béthovens. Skolotaja saka — tu nedauzi, kaimini naks ieksa. Lists patika. Vagners.
§opéns ari patika. Es nezinu, kas man nepatika.

Kompozicijas studijas nak vél vélak — Latvijas Mazikas akadémijas profesora Adolfa Skultes klasi Engelmanis
absolvée 1971. gada trisdesmit piecu gadu vecuma, un 3aja pasa laika top “Mazika” simfoniskajam orkestrim.

Nebrinos, ka, klausoties manu jaunibas dienu avangardiskas konstrukcijas, profesors Valentins Utkins (vin$
tolaik bija Liepajas Miizikas vidusskolas kompozicijas nodarbibu konsultants) skraidija pa telpu un lamajas.
Visbeidzot vins tica: “Ja jlis konservatorija stasities pie manis, noteikti netiksiet.” Nonacu pie vina partitiras
lasidana. Utkins saka: “Nu, vecit, cauri ir ar tevi.” Bet mans profesors Adolfs Skulte: “Mieru, mieru, atnac tik
un spéle.” Cetrinieku [piecu punktu sistéma] galu gala dabiju. Man médz jautat, kapéc tu simfonijas raksti
tik sarezgitas un kordziesmas tik vienkarsas? Nupat vokalajai grupai “Putni” uzrakstiju tautasdziesmas
apdari, kur ir tikai trijskani - svarigi jau, ka vinus sakombinét.



Péc dabas vispar esmu vientulnieks. Nevaru ciest baru. Man prasa, kapéc tu, ticigs cilveks, neej baznica?
Es nevaru visas tas auras, to spiedienu apkartéjo. Tad labak aizbraucu uz laukiem, tuvaka kaiminmaja ir
puskilometru, apkart mezaciikas, brieZi un sunits mans. Tur es |oti labi jitos.

Bet tas laikmetigas kompozicijas tehnikas uzgaju, lasot visu, kas bija pieejams. Vaciski, poliski, krieviski.
Pétiju partitaras, ko varéju atrast.

Adolfs Skulte par to visu neko neteica. Vins bija genials pedagogs taja zina, ka nekad nepielika zimuli pie
tavas partitlras un pats nelaboja. [Janis] lvanovs médza padzit studentu nost no klavierém, sakot, nu ko tu
aksties, te vajag ta. Skulte lika man pasam parrakstit kaut septinas reizes, lidz pateica: “Nu, ta var palikt.”

No 1964. lidz 2001. gadam Agris Engelmanis ir Emila Melngaila Liepajas muzikas vidusskolas muzikas teorijas
un kompozicijas pasniedzéjs. No 1987. lidz 1996. gadam — skolas direktors.

1988. gada zurnala “Maksla” asredziga Aija Zivitere raksta: “Ir labi, ja cilvéks spéj saskanot sev nospraustas
darbibas laukus. Agris Engelmanis — komponists-direktors — to spéj: tragiski skaudri realas socialas situacijas
novérté, bikstigi labvéligi — profesionalas mazikas dzives norisé, riskanti uznémigi — skolas attistibas virziba.
Vins ir no tiem, kas ples (un plés) robezu “atlauts — neatlauts”. Taisnais, kas runa saskana ar domam un rikojas
saskana ar vardiem. Kura makslinieciska domasana izpauzas galéji koncentrétas (miniatdras) formas, savukart
domas piesatinajums prasa simfoniska skanéjuma plaso elpu.”

Direktora gaitu sakuma Agris Engelmanis skaidri redz, ka vienlidz intensivi jadoma gan par skolotaju gariga
limena cel$anu (“Tagad pedagogi ir kada zemaka kasta — kas neko citu nevar — iet uz skolu. Bet peléciba
rada pelécibu.”), gan par fasades remontu. Neskaitamo atzinibas rakstu vieta (ar tadiem pilnas atvilktnes)
pedagogiem prémijas — kaut nelielas, bet tomér kas vairak neka apzimogots papirgabals. Skeptiki saka —
sapno vesels! Uz ko Engelmanis — ja tev nav sapnu, tu esi miris cilvéks.

Ap to laiku piedzimst Latvijas Mazikas biedriba, un 1988. gada 14. aprili tiek izveidota Lejaskurzemes Muzikas
biedriba, kur Agris Engelmanis top par goda prezidentu — “eju ar savu [Komponistu savienibas biedra]
sarkano karti pa priekSu ka govs ar vainadzinu; iestadés jau tas reizém brangi palidz”.

Agra Engelmana cel$ liela méra bijis pasizaukléts.

Smadzenu pods ir tikai, lai msu kermeni apgadatu, lai izdomatu, kur iet, ko ést, ka izdzivot. Viss paréjais no
citurienes nak. Prieks, bédas, sapes. Es tacu nevaru izdomat, pag, tagad bédasos kadu pusstundu. Savulaik diezgan
ilgi mocijos, méginot panakt, lai mana mazika nebatu banala, primitiva un taja pasa laika piedavatu emocijas.

Muzikas neordinaritati nevaréja neietekmét komponista intereSu daudzveidigums.

Ar gleznosanu savulaik aizravos, to jau visi liepajnieki zina. Staigaju ar krasu kasti. Jocigi iznaca,
apprecéjas mana masa, es aizgaju no vecaku majam, un masasvirs visas tas manas bildes kaut kur
noliferéja. Tur bija ella, akvareli. Nu, tas ta. Dzeju daudz rakstiju, seviski 80. gados.



Vienmeér paticis lasit. Garigo literatiiru, sakot ar Bibeli un beidzot ar maslaiku rakstitajiem. Ar interesi lasiju
Stivenu Hokingu. Ka es gribétu ar vinu satikties! Hokings bieZi izvirza kadu versiju, ko nakamaja lappusé
nolidzina lidz ar zemi. Tas mani ta kaitina un vienlaikus patik!

Savulaik kvantu mehaniku saku studét. Tagad es lasu Hokingu, un man ir skaidrs, par ko vins runa. Hokings
saka — més daudz ko zinam, més tikai nezinam, vai ta ir taisniba. Mani jau no bérna kajas Sokéja fakts, ka
kosmiska telpa péc uzbives ir viens pret vienu ar atoma struktdru. Vai tik tas pats Dievs priek§ mums nav
milzigais visums, tapat ka més esam visums prieks saviem atomiem?

Esmu intereséjies par kibernétiku, par fiziku, astronomiju, astrologiju. Ta esiba mani kaut ka baigi interesé.
Armija biju lidotajs. Pabeidzu aviacijas skolu. Ausis bija kartiba, iemacijos Morzes abeci. leguvu pirmo
sporta klasi un pirmo armijas specialista klasi. Dienesta otra gada beigas mani un vél vienu labu radistu no
Maskavas saka satit rinkt apkart uz sacensibam. Ta nu més braukajam un pikstinajam. Tiku ari pie lidosanas,
bet péc tam, kad ilgaku laiku reizi nedéla divos nakti miis modinaja un lika braukt uz nakts macibam,
lidoSanas prieks visai atri pargaja. Mani gan méginaja piesaistit militarajai karjerai — péc dienesta beigam
noziméja studét Orenburgas lidotaju skola, kur savulaik macijas Gagarins, tacu es samiléjos un neaizbraucu
uz iestajeksameniem. Varéju klit par kosmonautu.

Netapa par kosmonautu, atgriezas Liepaja, apprecéjas, kluva par komponistu un, mekléjot savrupibu, ltkojas
péc lauku majas. Kolégis ieteica uzmest aci Liepienu Ausekl|iem akurat sakramentalaja trijstari starp Nicu, Bartu
un Rucavu.

Aizbraucu. Dadzi tadi, natres Sitadas, jumts caurs, tacu vieta — ka svétnica. Nopirku. Pusgadu braucu — ta
maja mani nepienéma. Nevaréju ne ést, ne gulét tur. Un tad peksni kaut kas mainijas. Aizbraucu — ja, ta

ir mana maja. Pati nak preti, ta teikt. Saki vél, ka nav majas garinu. Aiztransportéju uz turieni savu veco
koncertfligeli. Dazkart aizmirstu durvis aizslégt, viss paliek vala, tacu man ir Sis melnais sargs. (norada uz
suni) Ta nu es zinaju, ka neviens svess neienaks. Ziema aizbraucu, vasara aizbraucu. Liepaja vienpadsmitos
vakara man ir neomuligi. Laukos — nekad.

ars

Agra Engelmana pirmais katalogizétais opuss ir Pirmais stigu kvartets, datéts ar 1970. gadu. Skandarbu saraksts
nav parak gars, un joprojam nav apkopotas zinas par atskanojumiem un ari par to, kas pagaidam mit tikai
atvilktné. Laba zina — §1 tvarta klaja naksanas laika bUs sakts darbs pie gramatas par Engelmani.

Zinu, ka ir komponisti, kas, pirms séZas komponét, médz paklausities kaut ko no citiem. Es pat uz

koncertiem maz eju. Man tas skanas iespieZzas smadzenés. Dzeju gan palasu pirms stradasanas. Man bija
puse istabas ar dzejas krajumiem.

Viens gudrs cilvéks reiz teica: “Paklau, tev tur nepartraukti viss mainas, vislaik kaut kas jauns un jauns.
Nekada forma neiznak.” Péc tam, kad noklausijas lidz galam, forma bija kartiba. Nevajag fragmentus



klausities. Ar to formu vispar ir ta stridigi. Kad biju direktors, aicinaju no Rigas visadus specialistus —
puteéjus, stidziniekus, visu ko. Ka kompozicijas konsultants brauca Romualds Kalsons. Vienudien vin§ man
saka: “Ko tu nemies ar to mizikas skaidrosanu, kam visas tas mizikas psihologijas, filozofijas? Svariga ir
forma. lemaci vinam formu, lai vins péc skolas beigSanas liek taja forma, ko grib.” Es savukart skolniekiem
teicu: “Lai rakstitu, jabat iemeslam, idejai. Ta ideja jau pati tev pieprasis, kada bus forma, kada bus
attistiba. Tas, ka tu pianistam iemacisi spozi gammas dirat, nepataisis vinu par genialu muziki.”

Jauniba brinijos, ka Caikovskis Klina varéja rakstit bez klavieréem. Ka Béthovens varéja rakstit, neko
nedzirdédams. Tagad saprotu — kad tu visu miizu esi kalies un dzivojies pa Sito mazikas pasauli, to var.

Jau visai daudzi manu pédéjo gadu darbi saceréti nevis Liepaja, bet laukos. Dienas milakais moments

ir bridis, kad saule riet. Ta es tos savus verkiSus, ap maju staigajot, esmu izdomajis. Tad es atbraucu uz
Liepaju un pierakstu. Kad rakstiju sarezgitakus darbus, bija daZs labs klasteris japarbauda uz klavierém,
nevar jau visu saklausit. Bet tagad — ko man trisskanus nedzirdét? Bet ar tiem jau ari var smalki balansét.

Biezi vien impulsu darbam dod dzeja, laba vizualas makslas izstade. Patik pasédét uz krustaderes. Visi tie
energijas veidi, ko spéjam akumulét sevi, lai atraisitu masu pasu radoso energiju.

Bdtisks iedvesmas un uzlades avots Engelmanim ir tautasdziesma. Vins savulaik klausijies, ka dzied
Dienvidkurzemes sievas, pétijis avotus, un darbosanas $aja lauka atbalsojas muzika: kads trihorda vai
tetrahorda raksts, pabikla gana stabule vai spalgs saimnieces Gjinajums, putna dziesmas motivs (Musica Alba
izskana!) — Engelmanis strada ar motivu un ornamentu kravumiem, virknéjumiem, fragmentéjumiem. Tik
pardrosi ka vins dara vien retais.

Diafonijas Sie panémieni padariti seviski reljefi ar t18i griezigam disonansém (senaja Griekija diafonija bija
disonanse pretéji simfonijai jeb konsonansei), kuram [idzas likti skaisti ligani plavas vilnojumi vai rieta makonu
sarts slidéjums. Saja bridi Agris, iesp&jams, méginatu iebilst — diez vai vins vélas, lai maziku tulkotu konkrétos
télos. Tomér uzskatisim $o par impulsu klausitaja iztéles atraisiSanai. Te visam jalaujas galéja atbrivotiba.
Diemzél pagaidam nav izdevies nakt uz pédam pasa komponista dotam anotacijam par darbiem, un viss
paliek interpreta zina.

Ir aizdomas, ka “Pirma diafonija” (1972) lidz $im nebija atskanota. “Otra diafonija” (1979) un “Tresa diafonija”
(1996) gan tika speléta, bet studija $is ir pirmieskanojums.

Musica Alba (1988) ir salidzinosi biezak atskanots opuss. Nosaukums latviski — “Balta mazika”. Darbs
ieskanots Liepajas LatvieSu biedribas nama 2014. gada.

“Mizika” simfoniskajam orkestrim (1971) ir, visticamak, pirmais Agra Engelmana opuss simfoniskajam
orkestrim, komponéts Mazikas akadémijas absolvésanas gada. So skandarbu ka Liepajas autora lidz $im
nezinamu “jaundarbu” Atvars Lakstigala izvéléjas Liepajas jaunas koncertzales “Lielais dzintars” atklasanas
koncertam 2015. gada novembri, un tvarta ieklauta $i koncertatskanojuma versija. Ticams, ka “Mazika” pilna
apjoma lidz tam nebija tikusi spéléta, tadéjadi visa jusu rokas esosa albuma butiba ir — likt pamatakmeni Agra
Engelmana muzikas pilnvértigai un daudzpusigai atklasanai un daudzinasanai!



noslégums

Agra Engelmana tuvs draugs un domubiedrs dzejnieks Olafs GUtmanis raksta: “Ir tadi cilveki, kuri labak jatas
éna. Vakara mijkrésli, kad saule norieta, kad iestajas intima stunda, nodzésot dienas spilgtos iespaidus, kad
vientuliba skar vissmagak un ilgas gust tragisku nokrasu. Nevis kliedéjot domas un jatas, bet koncentréjot tas
asa un vitala pardzivojuma. Biezé makoni debess, biezé koki meza, un énas saplist dzila un omuliga tumsa. Un
cilveks atmet no sevis visgarako énu, lidz ta saauzas ar dabas énam, lidz cilvéks k|Ust nepamanams ka butne.
Vins ir iekusis daba, vins ir paslépies no zinkarigas gaismas, iegajis nakti. Un tur vin$ jatas vislabak. Tur atraisas
vina, naktsputna, sparni. Tur sakas lidojums.”

Pie naktsputna Engelmana muzikas gribas atgriezties vél un vél. Vina muzika ir ka avota ddens: dzerdams
neatdzersies.

Orests Silabriedis

Liepajas Simfoniskais orkestris (1881) ir senakais orkestris Baltijas valstis, un vienigais profesionalais orkestris
Latvija arpus galvaspilsétas.

Tpasa uzmanibas loka ir Latvijas komponistu mzika un Latvijas skanrazu dailrades veicina$ana un populariz&sana.
Orkestris piedalas gan pirmatskanojumos, gan pasita jaundarbus, par ko sanemtas vairakas balvas. LSO ir
vairakkartéjs Latvijas Lielas muzikas balvas laureats un Latvijas muzikas ierakstu gada balvas “Zelta mikrofons”
ieguvéjs.

Sakot ar 2022./2023. gada koncertsezonu, LSO galvenais dirigents un makslinieciskais vaditajs ir Guntis Kuzma.

Iso.lv
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Agris Engelmanis (1936-2011)

In the second half of the 20th century, it was quite clear to the inhabitants of Latvia:
everything important happens in Riga, the rest is just provincial frivolity. You, Agris
Engelmanis, could be a significant composer, but for some reason you choose to live
in Liepaja instead of coming to Riga. But Agris, who was born in Liepaja, remained in
the city between the sea and the lake his whole life. And when not in the city proper,
he selflessly tended to his house in the countryside, without which some of his works
would perhaps never have been written.

Engelmanis mainly composed symphonic music and choral songs, plus several vocal-
instrumental works, a few pieces of instrumental chamber music, and a couple of
compositions for organ. That is all. Like a nail, he drove every sound into precisely the
only possible measure of every piece.

Likewise, Engelmanis followed his only possible creative path; he did not compare
nor compete with anyone. He was one of the most modernist-oriented Latvian
composers, yet he remains utterly underrated. Within the framework of his own life,
however, he seems to have fulfilled his call and perhaps even been happy.



vita
Agris Engelmanis was born shortly before the Second World War, on 26 April 1936, at five in the morning. His
name will be Agris, decided his mother. The word agrs meaning ‘early’ in Latvian.

My father was a labourer, he drove the magnet crane used to move iron at the Metalurgs metalworks. My
mother was a housewife. Life after the war was very difficult. My sister and | wore clothes sewn from old
clothing. Mother gathered sorrel in the park for our soup. Childhood was brutally hard. Imagine returning
home from the shelter after an air raid and seeing a twitching, severed arm or a headless horse lying on
the ground. It was insane. At the conservatoire, a lecturer from the university came to teach us philosophy
or psychology, | don’t remember exactly which. | asked him whether he could explain why my symphonic
music is so heavy, why | can’t write in a Mozart-like manner. He said to me, “Man, how do you think you can
write in a Mozart-like way if you've had such a childhood? It’s engraved in you like in stone.”

In 1956, Engelmanis graduated with honours from the Woodcarving Department of the Liepaja School of
Applied Arts, and since his school days his favourite tree was the pine.

I've made chandeliers, sculptures, a few candelabras, you name it. Even today, | can’t help passing an
elegant-looking tree root in the forest.

In addition to private piano lessons, Engelmanis graduated from the Music Theory Department of the Liepaja
Music Secondary School in 1959.

With trees, we touch upon my third or fourth, or maybe eighth, love. Trees are very dear to me. When
they're alive and growing, but also as wood after the tree has lived its life. That’s why | joined the
woodcarvers at school. But at the same time | also attended piano lessons. There was an Austra Bimeistere.
She had graduated from the Vienna Conservatoire or somewhere similar. A freelance artist.

| started playing piano at age four. | was a total freethinker. | read about Beethoven, about his difficulties in life. If

| was told to go one way, | would definitely go the opposite way. Stubborn. But my teacher was a very sweet and
kind person. She said, “Dear Agris, you play it once, twice, a tenth time, and you’ll succeed.” But | want to do it so -
| put my hands on the keys, and the Beethoven comes out. The teacher says, “Don’t pound the keys so hard, the
neighbours will complain.” | liked Liszt. Wagner. | liked Chopin, too. | don’t know that I disliked anything.

Later came composition studies. Engelmanis studied under Prof. Adolfs Skulte at the Latvian Academy of
Music, from which he graduated in 1971 at the age of thirty-five. It was also at this same time that he composed
Music for symphony orchestra.

It doesn’t surprise me that, while listening to the avantgarde constructions of my youth, Prof. Valentins
Utkins (who was then the tutor for composition classes at the Liepaja Music Secondary School) ran around
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the room swearing. Finally he said, “If you apply at the conservatoire to study under me, you'll certainly not
get in!” But | did have him as my teacher in score reading. Utkins said, “Well, man, you're done for.” But my
professor Adolfs Skulte just said, “Calm down, everything’s OK, just come and play.” In the end, | got a four
[in the five-point system]. | used to be asked why | write such complicated symphonies and such simple
choral songs. I've just written a folk song arrangement for the vocal group Putni that consists only of triads -
but it’s how you combine them that’s important.

I'm a loner by nature. | can’t stand crowds. People ask me why |, a believer, do not go church. But | can’t
handle all those auras, all that pressure around me. Then I’d rather go out to the countryside, where the
nearest neighbour’s house is half a kilometre away and where I'm surrounded by wild boars, deer, and my
dog. | feel very good there.

| found the contemporary compositional techniques by reading everything that was available. Sources in
German, Polish, Russian. | studied all the scores | could find.

Skulte said nothing about all this. He was a brilliant teacher in the sense that he never put a pencil to your
score and corrected it himself. [Janis] Ivanovs used to chase the student away from the piano, saying, “What
have you scribbled there? This is the way it should be.” Skulte made me rewrite the score, sometimes even
seven times, until he finally declared, “Alright, it can stay like that.”

From 1964 to 2001, Engelmanis taught music theory and composition at the Emilis Melngailis Liepaja Music
Secondary School. From 1987 to 1996, he served as the school’s director.

In 1988, the sharp-witted Aija Zivitere wrote in the magazine Maksla: “It's good if a person is able to balance the fields
of activity he has set for himself. Agris Engelmanis, the composer-director, has succeed in this: with tragic poignancy
assessing real social situations, with timid benevolence conducting his professional life in music, with audacious
initiative directing the school’s development. He is of those people who stretch (and tear down) the boundary between
what is allowed and what is not allowed. The righteous one, who speaks according to his thoughts and acts according to
his words. The one whose artistic thinking is expressed in extremely concentrated (miniature) forms, while the fullness
of his thought requires the broad breath of a symphonic sound.”

Starting out in his role as the school’s director, Engelmanis clearly saw that he would need to devote just as
much intensive effort to the renovation of the school’s fagade as to raising the spiritual level of the teachers
(“Teachers are currently a sort of lower caste; those who cannot do anything else, teach. But dullness breeds
dullness.”). Instead of countless certificates of appreciation (they already have drawers full of them), teachers
would receive bonuses - small ones, but at least more than just a stamped piece of paper. Dream on, said the
sceptics. To which Engelmanis replied, if you have no dreams, you are dead.

Around this time, the Latvian Music Society was born, and on 14 April 1988 the Lower Kurzeme Music Society
was founded, with Engelmanis becoming its honorary president. “| walk around flaunting my red [Composers’



Union membership] card like a cow with a garland of flowers; that sometimes works like a charm at the
government institutions.”

Engelmanis largely forged his own way.

Our brain is only there to support our body, to figure out where to go, what to eat, how to survive.
Everything else comes from somewhere else. Joy, sorrow, pain. | mean, | can’t just decide that, wait a
minute, I'm going to be sad now for half an hour. For quite a long time, | tormented myself by trying to make
my music not banal or primitive but at the same time offering emotions.

Engelmanis’ wide variety of interests most definitely influenced the unconventional nature of his music.

In my early days, | was into painting - everyone in Liepaja knows that. | used to walk around with a box of
paints. But then my sister got married, | left my parents’ house, and my brother-in-law somehow sold or got
rid of all my paintings. There were oils, watercolours. But oh well, that’s beside the point. | wrote a lot of
poetry, too, especially in the 1980s.

| always liked to read. Spiritual literature, everything from the Bible to contemporary writers. | read Stephen
Hawking with interest. How | would like to meet him! He often presents a hypothesis that he then razes to
the ground on the very next page. It annoys me so much, and yet | love it at the same time!

Back in the day, | began studying quantum mechanics. Now | read Hawking and | understand what he’s
talking about. He's saying: we know many things, we just don’t know if they’re true. Already as a child it
shocked me that outer space is structured exactly like an atom. Isn’t God Himself the vast universe for us,
just as we are the universe for our atoms?

I've been interested in cybernetics, physics, astronomy, astrology. Somehow I’'m terribly interested in
existence. | was a pilot in the army. | graduated from aviation school. My hearing was fine, | learned Morse
code. | received first-class sports certification and also first-class specialist certification in the army. At the
end of my second year of service, they started sending me and another good radio operator from Moscow
around to competitions. So we travelled around and beeped. | also got to fly, but after a long time of being
woken up at two o’clock in the morning once a week for night training, one loses the joy of flying quite quickly.
They did try to attract me to a career in the military - after my service | was to study at the Orenburg Aviation
School, where Gagarin had once studied - but | fell in love and didn’t show up for the entrance examinations. |
could have become a cosmonaut.

Engelmanis did not become a cosmonaut. He returned to Liepaja, got married, became a composer and, in a
search for space and independence, began looking for a house in the countryside. A colleague suggested that
he take a look at the “Ausekli” farmstead in Liepiena, right in the middle of the sacred ethnographic triangle
between Nica, Barta, and Rucava.

So | went to have a look. It was overgrown with thistles and nettles and the roof leaked, but the place itself
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was like a sanctuary. | bought it. | visited it for half a year, and still the house wouldn’t accept me. | couldn’t
eat nor sleep there. And then suddenly something changed. | arrived, and ... | finally felt that yes, this is my
house. It came towards me itself, so to speak. Try and tell me there’s no such thing as house spirits. | moved
my old concert grand piano there. Sometimes | forget to lock the door, everything stays open, but I've got
this black guard [points to his dog]. And so | knew that no stranger would come in. | now go there in winter, |
go there in summer. In Liepaja, | feel uneasy at eleven o’clock at night. But never so in the countryside.

ars

The first catalogued opus by Agris Engelmanis is the String Quartet No. 1 dating from 1970. The list of his
compositions is not very long, and there is as yet no compiled record of their performances nor of what
currently may still lie forgotten in drawers somewhere. The good news is that work on a book about Engelmanis
will have begun by the time this album is released.

I know there are composers who tend to listen to music by other composers before they sit down to write
music themselves. But | don’t even go to concerts very much. For me, the sounds just enter my brain. | do,
however, read poetry before | work. Half of my room was full of poetry.

A wise person once said: “Hey, everything’s always changing in your music, it’s always something new and
new. No form emerges.” But then, after listening to the piece to the very end, everything was fine with the
form. One shouldn’t listen to excerpts of music. But form is a bit of a contentious thing anyway. When |
was a director, | invited all kinds of specialists from Riga: brass players, string players, everyone. Romualds
Kalsons came to consult the students about composition. One day he said to me: “Why do you spend so
much time explaining the music? What's with all the psychology and philosophy of music? The important
thing is form. Teach them form, and then after they finish school, they can put whatever they want into the
form.” But | said to my pupils: “To compose, there must be a reason, an idea. The idea itself will demand
what form you use, what the development will be. Just because you teach pianists to play the scales
brilliantly will not make them exceptional musicians.”

In my youth | wondered how Tchaikovsky could write music in Klin without a piano. And how Beethoven
could compose without hearing anything. Now | understand - when you’ve been forging ahead and living in
this world of music all your life, you can do it.

Quite a few of my works from these past years were composed not in Liepaja, but out in the countryside.
My favourite moment of the day is when the sun sets. That’s how | came up with those little pieces of mine,
just walking around the house. And then | come to Liepaja and write them down. Back when | wrote more
complex pieces, | had to go over and check some of the clusters on the piano; after all, you can’t hear



everything in your head. But now - how can | not hear a triad? But of course, a lot of fine balancing can go
on with triads as well.

Poetry often provides the impetus for a work, or a good exhibition of visual art. | also like to sit on an
intersection of ley lines. All these types of energy that we can accumulate in ourselves in order to unleash
our own creative energy.

Folk songs were also an important source of inspiration and energy for Engelmanis. He listened to the women
of southern Kurzeme sing, studied the sources, and his work in this field is echoed in his music: a trichord or
tetrachord pattern, a timid shepherd’s flute or the sharp call of a farmwife, a motif based on a bird’s song (the
conclusion of Musica Alba!)... Engelmanis worked with stacks, strings and fragments of motifs and ornaments.
Few others do so as daringly as he did.

In the Diaphonies, these techniques are made particularly tactile by the deliberately cutting dissonances (in
ancient Greece, diaphony was dissonance, as opposed to symphony or consonance), which are juxtaposed
against the beautiful, smooth rippling of a meadow or the pink gliding of clouds at sunset. At this point,
Engelmanis perhaps would have tried to object - he probably would not want his music translated into concrete
images. But let us instead consider this an impulse to unleash the listener’s imagination. Here one must
surrender to everything with total laxity.

Unfortunately, any notes by Engelmanis on his compositions have yet to be found, and therefore everything is
left up to the interpreter.

It is possible that his Diaphony No. 1 (1972) had never before been performed publicly. Diaphony No. 2 (1979)
and Diaphony No. 3 (1996) have been performed, but this aloum marks the first recordings of these pieces.

Musica Alba (1988), meaning ‘white music’, is a relatively more frequently performed opus. This work was
recorded at the Liepaja Latvian Society House in 2014.

Music for symphony orchestra (1971) is most likely Engelmanis’ first work for symphony orchestra, composed
the same year he graduated from the Academy of Music. Atvars Lakstigala chose this piece as a previously
unknown “new work” by the Liepaja native for the inaugural concert in November 2015 of the Great Amber
Concert Hall (Liepaja’s new concert venue), and this version is included on the present album. It is believed that
Music had never before been performed in its entirety; thus, the goal of the album in your hands is to lay the
foundation for a full and diverse discovery and celebration of Engelmanis” music!
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conclusion

Olafs Gutmanis, who was a close friend and colleague of Engelmanis, once wrote: “There are people who feel
better in the shadows. In the twilight of the evening, at sunset, when an intimate hour has arrived, extinguishing
the vivid impressions of the day, when loneliness hits the hardest and longing takes on a tragic hue. Not by
dispelling thoughts and feelings, but by concentrating them in a sharp and vital experience. The clouds thicken
in the sky, the trees thicken in the forest, and the shadows merge into a deep and cosy darkness. And man casts
off his own longest shadow until it merges with the shadows of nature, until the human becomes unnoticeable
as a being. He has melted into nature, he has hidden himself from the curious light, he has entered the night.
And that is where he feels best. There his wings, the wings of the nocturnal bird, unfold. There his flight begins.”

We wish to return again and again to the music of the nocturnal bird Engelmanis. His music is like the water
from a spring: we drink but can never drink our fill.

Orests Silabriedis

The Liepaja Symphony Orchestra (1881) is the oldest orchestra in the Baltic States and the only professional
orchestra in Latvia outside the capital.

Special attention is paid to the music of Latvian composers and the promotion and popularization of Latvian
compositions. The orchestra participates in premieres and commissions new works, for which it has received
several awards. The LSO is a multiple laureate of the Latvian Grand Music Award and the Latvian Music
Recording of the Year Award winner.

Starting from the 2022/2023 2018 concert season, the chief conductor and artistic director of the LSO is Guntis
Kuzma.

Iso.lv



Olafs Gatmanis
Liepienos / At Liepieni

Veltits Agrim Engelmanim
Dedicated to Agris Engelmanis

Tas liepas nu jau sirmas,

Kas Liepieni ar sakném satverusas
Un nelaiz vala.

Tas abeles jau vecas,

Kas godigi nes auglu nastas,

Lidz atkalst zari.

Un cerini jau stiegros stumbros

Ir paraugusi krimu jaunibu.

Bet vél no meza parstadita priedite
So zemi nesaprot un laujas véjam.
No augsnes izslipotas, no smalces nemtas,
Vél egles nezin, kas ir plasums, —
Stav samulsusas Smaugas atvaseés.
Tu, meza darzniek, neprasi
Nevienam savu zemi miloSam

Ne labuma, ne lietderibas.

Vien uzticibu saulei,

Vien spitu pastavet

Pret $kingjiem un lauzéjiem.

Un koku dveéselites

Tev sanak apkart, ieslédz zala loka, uzdzied
Par zemi, debesim,

Par cilvékiem, kas pasi

Tik lidzigi Siem kokiem, kuri nezin
Ne sava labuma, ne lietderibas.



The lindens that have grasped Liepieni* with their roots
And do not let go

Have already turned grey.

The apple trees that bear their fruit honestly,

Until the branches wither and die,

Are already old.

And the lilacs with their sinuous trunks

Have long overgrown the youthfulness of the bushes.
But the small pine transplanted from the forest

Does not yet understand this land and yields to the wind.

Rocked out of the soil, taken from the thicket,
The spruces do not yet know what vastness is;
They stand confused in their slender stands.
And you, the forest gardener,

Ask neither goodness nor usefulness

Of anyone who loves his land.

Only loyalty to the sun,

Only stubbornness to stand

Against those who pull and break.

And the delicate souls of the trees

Gather in a green circle around you and sing
Of earth, of heaven,

Of people who, themselves

So like these trees, know neither

Of their own goodness nor usefulness.

* Liepieni means ‘place of the lindens’.






