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Conductor Sigvards Klava on the aloum Angele Dei: “This is the third album that the Latvian Radio Choir has released
on the SKANI label with new choral music by Latvian composers. This programme was created with the intention to
record trends and the state of music in 2023 as a kind of time stamp. Not quite a survey of everything that has been
recently composed, it stands instead as a testimony to the creative collaboration between the Latvian Radio Choir
and composers, which exists at the same time as a part of the Latvian musical space. These are new contributions to
the repertoire that are of interest to professionals and all those interested in contemporary choral music.”

Almost all of these works are united by their sacred texts and some higher idea, which each of the composers has
brought to life by remaining faithful to his or her own style, be it multi-layered microtonality, echoes of spectral
music, branching polyphonic textures, detailed explorations of sonic and rhythmic formulas, or the new simplicity
and the four-part texture of the chorale. These Latvian composers seem to have a unique quality: however far
they go in their experimentations with sound and reinventing the boundaries of the choir as an instrument, their
compositions never lose their spiritual aspect or emotional message, approaching the revelation of the text with
great sensitivity and creating a natural musical flow.

Péteris Vasks (1946) has always seen his mission in music as addressing such values as humanity, conscience,
God, nature, Latvianness and eternity. Vasks is the best-known and most-performed Latvian composer in the
world; he first gained international recognition for his instrumental music, but the choir has always been present
in his work. Like Mozart’s sound patterns, which at first glance seem deceptively simple but in fact demand the
highest degree of skill from musicians, the endless lines, long note durations and transitions in the choral works
by Vasks demand of singers a special kind of fulfilment and vocal stamina. His first choral works, written in the
1970s, brought a breath of fresh air to Latvian music with their experimental explorations, while the choral works
he has composed in the past two decades are united by their sacred texts, new simplicity, homophonic texture
and chorale features.

Angele Dei (2021) is a Catholic prayer for the intercession of a guardian angel. It is a reminder of God’s protective
love; by asking the guardian angel to support the child, the text serves as an affirmation of God’s constant love.
The Angele Dei was first attributed to the Benedictine monk and philosopher Anselm of Canterbury (1033-
1109), although historians later discovered it in The Life of Saint Malchus, a work about the hermit by Anselm’s
contemporary Reginald of Canterbury. The Angele Dei text as it is known today is believed to be derived from the
prayer written by Reginald.

Actus Caritatis (2022) is a Catholic prayer based on Matthew 22:37-39: O Lord God, | love Thee above all things
and love my neighbour on account of Thee because Thou art the greatest, infinite and most perfect good, worthy
of all love. In this love | resolve to live and die. Amen.

On this choice of text, Vasks has commented: “Since my first opus in Latin, Dona nobis pacem, | have always felt
that the Latin language has the presence of eternity. In the time that | have remaining, | wish to write prayers in
sound, to pray for our world, for the miracle of great, divine love.”



In the compositions of Krists Auznieks (1992), carefully considered, almost mathematical architectonics are
balanced against spiritual experience and a unique sense of beauty. Auznieks works with numbers in his music,
constructing multidimensional edifices of sound that are capable of transporting the listener into an expanded
field of consciousness, transcending human dramas. In his compositions, he strives for abstract conceptual
scope and luminous enlightenment, which is why Auznieks can rightly be called a philosopher of music.
Auznieks is the most internationally awarded Latvian composer of his generation, having received the
Latvian Grand Music Award, the International Rostrum of Composers Award in the “Under 30" category for
his composition Are One, the Aspen Festival Jacob Druckman Prize, Civitella Ranieri and Richard Wagner
fellowships, and awards from Norfolk, Aspen, Bennington, the American Fontainebleau Academy, the
Hermitage Artist Retreat, NEXT Festival and the American Composers Orchestra. Auznieks holds a bachelor’s
degree from the Royal Conservatoire in The Hague and master’s and doctoral degrees from Yale University. He
is currently an associate professor at the Jazeps Vitols Latvian Academy of Music.

Regarding his composition Sensus (2020), a work for 24 voices with text verses from the Letter of Paul to the
Romans that was nominated for the Latvian Grand Music Award, Auznieks says:

“Feeling, mind and thought are equally present within the title ‘sensus’, and it is beautiful that the mind is not
opposed to the heart, but that both coexist in one word. May these three thoughts guide our way:

- We are nothing; what we seek is everything. (Friedrich Holderlin)

- Whenever | find a spark of that hidden fire that will sooner or later consume the old and create the new, | am
drawn to it with love and hope, regarding it as a sign of my future home. (Friedrich Schleiermacher)

- Neither our knowledge nor our action reaches, in any period of existence, the point where [.] all is one; the
definite line unites with the indefinite only in infinite approximation. (Friedrich Holderlin)”

Ruta Paidere’s (1977) music is fiery, energetically tense, with an inner, prodding concentration. She is associated
with a brilliant, burning, glinting, crackling sound and attention to detail. Her intelligent approach to the
construction of compositions as well as the techniques of contemporary music are in balance with expression,
emotional power and purposeful drama. Paidere’s oeuvre mostly consists of chamber music and orchestral
works. Her Tempera for string orchestra was nominated for the Latvian Grand Music Award in 2012 for best
new work of the year, while other works by her have received critical acclaim at music festivals in Europe and
the United States.

Paidere has studied music in Latvia, England and Germany. She has been a professor in the Department of
Music Theory and Composition at the Hamburg University of Music and Theatre since 2016. She also publishes
essays on music and cultural policy.

Concerning the opus Magnificat (2022), Paidere has stated: “It is risky to choose a text with such cultural and
historical force as the Magnificat. But the cryptic and iconic figure of the Virgin Mary holds a timeless mystery
that certainly transcends religious interpretations and continues to intrigue us to this day.



“According to historical sources, Mary was a girl of only 13 or 14 years who, while still unmarried, willingly took on
the literally superhuman task of bearing the chosen child who would become the saviour of Israel and humanity,
break the power of the privileged few and stand up for the weak, the unprotected and the different. The autonomy,
courage and gratitude with which she accepted this situation is extraordinary and astonishing. How many of us
would be willing to risk everything and for what?

“For my composition | wanted to find a sound that was archaic but at the same time also contemporary, and this
was the biggest challenge in the process of creating this work. For example, the score incorporates references to
Jewish synagogue chant and Buddhist monastic chant, as well as to the Magnificat of the master Renaissance
composer Giovanni Pierluigi da Palestrina. Likewise, the harmony | chose for certain sections of the form is based
on intervals of fifths and fourths, which are characteristic of medieval religious music. Alongside this, | wanted to
highlight the ecstatic emotionality and drama of the text as a particularly important parameter - qualities that, in
my opinion, have been stifled and enlightened in the existing compositions of the Magnificat. | wonder why?”

Diving into the music of Andris Dzenitis (1978), one feels as if a high-voltage power line has taken charge,
leading one through the vicissitudes of life and suddenly, at some point, freezing in the metaphysical beauty...
poised between observation and emotional charge...between specific affects and generalisations. Dzenitis
is symphonic in almost everything he writes; even his choral scores are constructed of orchestral panels. In
recent years, it is precisely his orchestral music that has been performed at prestigious European concert halls:
Amsterdam’s Concertgebouw, the Berlin Philharmonic, Dortmund’s Konzerthaus and London’s Royal Festival
Hall, among others. His work Mara - commissioned by conductor Andris Nelsons for the two orchestras he leads,
the Gewandhausorchester Leipzig and the Boston Symphony Orchestra - was performed in several concerts in
Europe and America in 2018.

Dzenitis on Om, Lux Aeterna (2012): “Here I've walked the path of democratic multiculturalism, trying again and
again to prove that everything is one, and one is everything. There is no difference and no distinction between us,
between our worlds. After all, we all live together - under the same sky. The piece contains three related texts: the
classic Lux aeternain Latin, a Buddhist mantra for eternal light, and a Vedic mantra for the Supreme Light writtenin
Tantric seed syllables. This phenomenon - in which the sounds themselves, their actual sound, also embody their
essence, content and meaning - is not found in modern descriptive languages. So-called solfeggio frequencies
are used in the conclusion, which, according to some controversial studies, correspond to the vibrations of our
energy centres.”

About Prayer (2023), set to the Lord’s Prayer, Dzenitis has said: “There are works that are created for a specific
person, with a specific purpose, and then there are works that quietly smoulder just for oneself. Throughout the
entire year, | have slowly, patiently returned to this one. With great responsibility, and only in those moments when
| feel that | am able, and have permission, to add a note. Without haste. As the First Sunday of Advent arrived in
2023, I felt that it was good, and | could finally let it go. In gratitude for the life | have been given, to be as it is. Thank



you to my pastor, Ivars Ciss, for the inspiration. This choral composition has a version in Latvian and a version in
Latin. Itis intended for choirs of all levels.”

Santa Ratniece (1977) is an unusual figure among Latvian composers, a traveller and explorer whose
compositions cannot be confused with the scores of any other composer. Her music is processual - time-space
expands in her works like an illuminated horizon in which infinity is revealed. Conductor Sigvards Klava once
said of Ratniece’s music: “The scores often contain not notes, but sounds that are at times impossible to fit into
a traditional temperament system. Despite the fact that the notation is very complex, sometimes even difficult
to read, she does not write for the sake of technical tricks; she does not try to contrive or fabricate a piece...
This music is so ethereal, so mysterious - somewhere halfway between the singer’s body and his or her spirit.”
Ratniece’s works have been performed at the Berlin Philharmonic, the Gewandhaus in Leipzig, Lincoln Center
in New York City, Amsterdam’s Muziekgebouw, the Beijing Concert Hall, Klangspuren, Warsaw Autumn, Mostly
Mozart Festival in New York and elsewhere.

Ratniece comments on Nighttime Light (2021): “The use of religious and mystical texts has a special place in
my work. [...] Nighttime Light makes use the Nunc dimittis, or the Song of Simeon, which, along with the actual
story of Simeon from Luke 2, forms a bridge to the present day and lives and remains relevant throughout the
ages. In this work, | focus on light. The Song of Simeon begins with words about departing, or eternal rest,
thanking God for the light of day that does not disappear even in the darkness of night. It makes us feel and
trust that there is in fact no such thing as the darkness of night, only ‘nighttime light. This is the moment when
the newborn Jesus reveals himself as light and is the bearer of salvation for us all.”

Martins Vilums (1974) is a master of the phenomenon of sound and musical time-space who calls his musical
language “microsonorism”. He has created a peculiar musical world, a world of magical sonic dimensions and
philosophical content that seems to exist outside of time. He recognises the connection between his work
and the aesthetics of 20th-century French composers, especially Claude Debussy and Olivier Messiaen.
Vilums studied composition in Riga and Vilnius, where he graduated from the Lithuanian Academy of Music
and Theatre. He is currently a lecturer at this same academy. In 2005, he won the International Rostrum of
Composers Award for his Le temps scintille (Time Sparkles) composed for the Latvian Radio Chamber Singers.

Martin$ Vilums’ choral works have an ancient, archaic ballad-like quality and mythical power, as heard in The
Fate of King Lear’s Children (2007/2021). He comments: “The composition consists of two, polyphonically
arranged textual lines. The thematic core of the work revolves around the Irish legend ‘The Children of Lir" in
English, which tells the story of the king’s children, who, under the spell of their stepmother, are destined to
roam the seas for 900 years. The other theme is an ancient Druid text about creative magic, energetic structures
in human beings and how they manifest themselves in the art of poetry.”



Kaspars Putnin$ has been conducting the Latvian Radio Choir since 1992, and since 2024, he is the choir’s artistic
director and principal conductor. The scope of his choir repertoire is vast, from Renaissance polyphony to the works of
the Romantic period, yet his most significant creative goal has always been promoting the creation of new vocal music
and high-quality performances of newly created works. Through his work with Baltic and Scandinavian choirs, he has
found a special connection and collaboration with composers such as Maija Einfelde, Martin Vilums, Gundega Smite,
Andris Dzenitis, Toivo Tulev, Lasse Thoresen, Gavin Bryars and others. He has been the driving force behind many
stage projects, involving the singers of the Latvian Radio Choir in captivating sonic, visual and theatrical arts events.

The Latvian Radio Chamber Singers, a subset of the choir that Putnins founded in 1994, has now become an
ensemble of Latvian Radio Choir soloists that regularly participates in various experimental, multimedia and
stage-based projects, collaborating with local talents as well as guest directors and artists from abroad.

Since the autumn of 2020, Putnin$ is also the artistic director of the Swedish Radio Choir. He served as the
chief conductor and creative director of the Estonian Philharmonic Chamber Choir (EPCC) for several years
(2014-2021), was the creative director of Tenso (the European network for professional chamber choirs) from
2013 to 2017 and also led the Estonian National Male Choir (2005-2008). In the past decade, Putnin$ has
regularly collaborated with leading European choirs: the RIAS Chamber Choir, the Berlin Radio Choir, the SWR
Vokalensemble from Stuttgart, the Netherlands Chamber Choir, the NDR Vokalensemble, Collegium Vocale
Gent, the Danish National Vocal Ensemble, the Flemish Radio Choir and others.

Among his most notable recordings are projects including Jonathan Harvey’s The Angels (released by Hyperion);
music by Bryars, Vasks, ESenvalds, Maskats and Sylvestrov; and recordings of the newest Latvian music in
collaboration with the Latvian Radio Choir. Released by the BIS recording label, the album of Schnittke’s Psalms
of Repentance and Part's Magnificat and Nunc Dimittis earned critical acclaim in 2018, receiving the British
Gramophone Award for best choral music album as well as the French Diapason d’Or. Putning has also collaborated
with the Flemish Radio Choir for a recording of Sergei Rachmaninoff’s Liturgy of St. John Chrysostom (released
by Glossa) and with the Netherlands Chamber Choir for a recording of Rachmaninoff’s Vespers (released by BIS).

For his outstanding creative contribution to Latvian choir culture and popularising the name of Latvian
internationally, Putnin$ has received the Latvian Order of the Three Stars. His creative work has also been
recognised with the Latvian Cabinet of Ministers Award and the Latvian Grand Music Award as well as the
Cultural Endowment of Estonia Annual Award and the Order of the Cross of Terra Mariana, which is bestowed on
foreigners who have rendered special services to the Republic of Estonia.

Sigvards Klava was the artistic director and chief conductor of the Latvian Radio Choir from 1992 to 2023. His
focused and dedicated work shaped the Latvian Radio Choir into an internationally recognised, vocally distinct



and unique musical unit that is in demand at prestigious music festivals and is a sought-after collaborator for some
of the most prominent musicians and conductors around the world.

The projects Klava has prepared with the Latvian Radio Choir always carry carefully crafted messages; they are
musical expeditions that explore the phenomenons of singing and the voice, seek a bridge between the archaic
and contemporary, and contemplate the timeless and everlasting through thematic concert programmes.
Acclaimed programmes, such as Litany, Mother Teresa’s Prayer, Evening Conversations at St. John’s Church and
others, have always filled churches with listeners. At the suggestion of Klava, the choir developed joint projects
with prominent representatives of traditional and non-academic music, the clergy, and contemporary composers,
synthesising experiments in contemporary art with cultural heritage and broadening the vision of the possibilities
of the human voice. The dramatic concert performances with music by Imants Kalnin§ and Arturs Maskats,
including Imants and Ziedonis, The Poet and the Mermaid, Vacietis: Piano Concerto and Atlantis, were particularly
beloved by audiences. Under Klava’s direction, the choir also created such tributes to Latvian folk heroes and
legendary cultural figures as the music for the film Lacplésis and The Writer, a performance about poet Bronislava
Martuzeva.

Klava also regularly focused on the music of Johann Sebastian Bach, Johannes Brahms, Sergei Rachmaninoff, Arvo
Part, Valentyn Sylvestrov and other great composers. In 2014, he initiated the Bach. Passion. Riga project, which
saw all of Bach’s Passions performed in churches around Riga in the lead-up to Easter; in these performances, the
Latvian Radio Choir was joined by world-renowned musicians from Latvia and abroad, all outstanding interpreters
of Baroque music. Under Klava’s leadership, the choir found a special synergy with Latvian composers such
as Maija Einfelde, Eriks Eenvalds, Arturs Maskats, Kristaps Pétersons, Santa Ratniece, Juris Karlsons, Andrejs
Selickis and Péteris Vasks as well as other notable Latvian and foreign composers, which resulted in numerous
premieres and recordings.

Klava has won the Latvian Grand Music Award several times. He is also a recipient of the Republic of Latvia
Cabinet of Ministers Award and a holder of the Latvian Order of the Three Stars. He has been a chief conductor
of the Latvian Song Festival since 1990. Klava has conducted concerts at Royal Albert Hall in London, the
Elbphilharmonie, the Concertgebouw in Amsterdam, the Berliner Philharmonie, the Théatre des Champs-Elysées
and Cité de la Musique in Paris and other prominent venues. He takes part in international juries and educational
projects, including Meesters & Gezellen, the Tenso network, etc. As a guest conductor, he has performed with
the Netherlands Radio Choir, the Chorus of the Dutch National Opera, Cappella Amsterdam, the RIAS Chamber
Choir, the MDR Radio Choir of Leipzig and many other ensembles.

The Latvian Radio Choir is a unique, award-winning collective of professional singers that offers an extraordinarily
broad repertoire to audiences, from explorations of early music and the gallantry of Classicism to the overflowing
emotion of the Romantic era and the excitement of interpreting the scores and various musical notations of
contemporary composers.

The Latvian Radio Choir participated in the Grammy Award-winning recording of Arvo Pért's Adam’s Lament



(ECM), and in the autumn of 2023 it received the prestigious Gramophone Award for choral music for its album
John Cage: Choral Works (2022, Ondine), recorded under the direction of Sigvards Klava. The choir has won
the Latvian Grand Music Award (the highest national award for achievements in professional music) multiple
times and is also a recipient of the Republic of Latvia Cabinet of Ministers Award. Gramophone magazine named
the choir’s recording of Sergei Rachmaninoff’s Vespers as its recording of the month in February 2013, and
the American radio station NPR put the recording on its list of top 25 albums of the year. The choir’s aloum of
Peter Tchaikovsky’s music titled Liturgy of St. John Chrysostom: Nine Sacred Choruses (Ondine) won the 2020
International Classical Music Award/ICMA for best choral work and was also nominated for the BBC Music
Magazine Award. In late 2022, the choir received the Latvian national Excellence in Culture Award.

The Latvian Radio Choir has performed at the most prominent European concert venues, including the
Concertgebouw and Muziekgebouw in Amsterdam, the Elbphilharmonie in Hamburg, and the Théatre des
Champs-Elysées and Cité de la Musique in Paris. The choir has collaborated with Lincoln Center, Kennedy Center,
and Walt Disney Concert Hall; it has also performed at Duke University Chapel, the U.S. Library of Congress,
Queen Elizabeth Hall, Konzerthaus Berlin and the Frauenkirche in Dresden and was the first vocal collective to
perform at the new Amare concert venue in The Hague.

The choir has been a guest at several prestigious music festivals, including the BBC Proms, the Salzburg Festival,
the Klangspuren festival of new music, the Lucerne Festival, Festival de Radio France in Montpellier, Musikfest
Erzgebirge in Dresden, Klangvokal in Dortmund, the Baltic Sea Festival in Stockholm, OzAsia Festival in Australia
and the Monte-Carlo Spring Arts Festival. The choir earned critical acclaim in North America while participating in
the White Light Festival in New York City and Soundstreams in Canada. In 2019, the choir toured Japan and China,
performing two specially commissioned concert programmes in Shanghai in October and premiering the choral
opera NeoArctic in Hong Kong in mid-November.

The Ondine, Hyperion Records, Deutsche Grammophon, ECM, BIS, Naive, Prima Classica and Skani recording
labels regularly produce new Latvian Radio Choir albums in collaboration with such great conductors as Heinz
Holliger, Riccardo Muti, Riccardo Chailly, Gustavo Dudamel, Lars Ulrik Mortensen, Esa-Pekka Salonen, and Peter
Phillips. The choir has also worked with the Lucerne Festival Orchestra, Ensemble Intercontemporain, Ensemble
Contrechamps, the Los Angeles Philharmonic, Camerata Salzburg and Concerto Copenhagen.

The Latvian Radio Choir was founded in 1940 by the legendary Latvian conductor Teodors Kalnins, who led it until
his death in 1962. Edgars Racevskis served as the artistic director of the choir from 1963 to 1986, and after his tight
grip on the choir, conductor Juris Klavins became its leader from 1987 to 1992. Sigvards Klava was the principal
conductor and artistic director of the choir from 1992 to 2023. As of 2024, Kaspars Putnins has taken on the role
of artistic director.

Lauma Malnace
English translation by Amanda Zaeska
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Dirigents Sigvards Klava par albumu Angele Dei: “éisjau irtresais tvarts, kas Latvijas Radio korim tapis izdevnieciba
SKANI ar latvieSu komponistu jauno kormiziku. Programma veidota ar noldku piefiksét mazikas tendences un
stavokli 2023. gada ka laika zimi, spiedogu. ST nav gluzi izlase no visa radita, bet drizak lieciba un aktualitate par
Latvijas Radio kora un komponistu rado$o sadarbibu, kas reizé ir dala no Latvijas muzikalas telpas. Repertuara
novitate, kas radama laikmetigas kormazikas interesentu un profesionalu aprindas.”

Gandriz visus 3os skandarbus vieno sakralie teksti un kada augstaka ideja, kuru katrs no skanraziem iedzivinajis,
palikdams uzticigs savam rokrakstam, lai vai ta bUtu daudzslanaina mikrotonalitate, spektralds muzikas atblazmas,
sazarots polifonisks faktlras audums, detalizéta skanas un ritmu formulu izpéte, vai jauna vienkarsiba un
Cetrbalsiga korala faktara. ékiet, ka Siem latvieSu komponistiem piemit unikala Tpasiba - lai cik talu sniegtos
skaniskie eksperimenti un kora ka instrumenta robezu parradisana, vini savos skandarbos nepazaudé garigo
vertikali un emocionalo véstijumu, jatigi pieejot teksta atklasmei un radot dabisku mazikas plddumu.

Pétera Vaska (1946) misija mazika vienmér bijusi runat par tadam véertibam ka cilvéciba, sirdsapzina, Dievs, daba,
latviskums, maziba. Péteris Vasks ir pasaulé zinamakais un visvairak atskanotais latvieSu komponists; starptautisko
atzintbu vin$ vispirms ieguva ar instrumentalo muziku, tac¢u koris Pétera Vaska dailradé vienmer ir bijis klatesoss.
Lidzigi ka klausoties Mocarta skanu rakstu, kas pirmaja mirkli Skiet manigi vienkarss, bet no atskanotajiem prasa
augstako meistaribas pakapi, ari Vaska kora darbos sastopamas bezgaligas linijas, garie nosu ilgumi un pargajskanas
no dziedatajiem pieprasa Tpasu piepildijumu un vokalo izturibu. Vina pirmie kora darbi, kas radas 20. gadsimta
70. gados, latvieSu muzika ienesa svaigu elpu ar saviem eksperimentélajiem mekléjumiem, bet pédéjas divas
desmitgadés tapusos kora skandarbus vieno sakralie teksti, jauna vienkarsiba, homofona faktdra un korala iezimes.

Angele Dei (2021) ir kato|u lGgSana par sargengela aizbildniecibu. Tas ir ka atgadindjums par Dieva sargajoso
milestibu; 1Gdzot sargengelim atbalstit bérnu, 3is teksts kalpo par Dieva pastavigas milestibas atbalsi. Angele
Dei autoriba vispirms tika piedévéta benediktieSu mikam un filozofam Kenterberijas Anselmam (1033-1109),
tacu velak vésturnieki atklaja, ka ta atrodama Anselma laikabiedra, pazista eremita Kenterberijas Reginalda

darba “Sveta Malkusa dzive”. Tiek uzskatits, ka mUsdienas sastopamais teksts ir atvasinats no Reginalda rakstitas
|Ggsanas.

Actus caritatis (2022) ir kato|u lGgSana, kuras pamata ir teksts no Mateja evangélija 22:37-39: Kungs Dievs, es tevi
milu par visam lietam/un savu tuvako tevis dél/ jo tu esi augstakais, bezgaligais un vispilnigakais labums, katras
milestibas cienigs. Saja milestiba izlemju dzivot un mirt. Amen.

Par skandarbu tekstu izvéli Péteris Vasks saka: “Jau ar savu pirmo opusu latinu valoda Dona nobis pacem allaz
esmu jutis, ka latinu valodai piemit mtzibas klatbGtne. Cik vél tas laiks ir atlicis, vélos skanas rakstit [agSanas, IGgt
par musu pasauli, par lielas, dieviskas milestibas brinumu.”

Krista Auznieka (1992) skandarbos rapigi izsvérta, teju matematiska arhitektonika ir l[idzsvara ar garigu pieredzi un
tikai Auzniekam piemitosu skaistuma izjatu. Sava mazika Auznieks strada ar skaitliem, bavé daudzdimensionalas



skanu celtnes, kas spéj klausitaju ievest paplasinata apzinas lauka, parceloties pari cilvéciskajam dramam.
Kompozicijas vin$ tiecas péc abstraktiem koncepciju tvérumiem un mirdzosas apgaismibas, tapéc Auznieku
pamatoti var dévét par mazikas filozofu.

Vin§ ir starptautiski apbalvotakais savas paaudzes latvieSu komponists, kur$ sanémis Latvijas Lielo mzikas balvu,
Starptautiska komponistu ierakstu konkursa Rostrum balvu jaunako komponistu kategorija par skandarbu Are
One, Aspenas Festivala Dzeikoba Drakmena balvu, ka ari Norfolkas, Aspenas, Beningtona, Amerikanu Fontenblo
Akadémijas, Ermitazas Makslinieku Retrita, NEXT festivala, un Amerikanu Komponistu Orkestra apbalvojumus.
Auznieks ieguvis bakalaura gradu Hagas Karaliskaja konservatorija, magistra un doktora gradus Jeila Universitate,
paslaik ir asociétais profesors Jazepa Vitola Latvijas MUzikas akadémija.

Runajot par skandarbu Sensus (2020), kas radits 24 balsim ar teksta varsmam no Apustula Pavila véstules
Romiesiem un tika nominéts Latvijas Lielajai mazikas balvai, Krists Auznieks teic, ka “zem nosaukuma sensus
vienlidz klatesosi ir gan sajtta, gan prats, gan ari doma, un ir skaisti, ka prats nav pretnostatits sirdij, bet abi sadzivo
viena varda.”

“Lai $Ts tris domas vada musu celu:

- Més neesam nekas. Ko mekléjam, ir viss. /Fridrihs Helderlins/

- Kad vien es rodu tas sléptas uguns dzirksti, kas driz vien apris veco un izveidos jauno, ta mani pievelk ar milu un
ceribu, ka zime manam nakotnes majam. /Fridrihs §Ieiermahers/

- Ne mdsu zinasanas, ne riciba var kadreiz sasniegt punktu, kura... Viss ir viens; noteikta linija var savienoties ar
nenoteikto tikai caur bezgaligu tuvinasanos. /Fridrihs Helderlins/

Rutas Paideres (1977) muzika ir uguniga, energétiski nospriegota, ar iek$éju, urdosu koncentraciju. Komponisti
saista krasna, degosa, zibosa, sprakstosa skana un iedzilindsanas detalas. Intelektuala pieeja skandarbu uzbave,
laikmetigas muzikas tehnikas Rutas Paideres rokraksta ir lidzsvaréa ar ekspresiju, emocionalo jaudu un mérktiecigu
dramaturgisko ritéjumu. Vinas dailradé lielakoties sastopam kamermuziku un orkestra darbus - skandarbs stigu
orkestrim Tempera nominéts Latvijas Lielajai mdzikas balvai 2012 kategorija “Gada jaundarbs”, savukart citi opusi
guvusi atzinibu Eiropas un ASV mazikas festivalos.

Ruta Paidere studéjusi maziku Latvija, Anglija un Vacija. Kop$ 2016. gada ir profesore Hamburgas Muazikas un
teatra augstskola muzikas teorijas un kompozicijas katedra. Vina ari publicé esejas par mazikas un kulttrpolitikas
témam.

Komponiste par opusu Magnificat (2022): “Izvéléties savam darbam tekstu ar tadu kultarvésturisko ladinu,
kads piemit magnifikatam, ir riskanti. Tacu Jaunavas Marijas kriptiska un ikoniska personiba sevi glaba parlaicigu
noslépumu, kurs noteikti parsniedz religisko interpretaciju robezas un intrigé lidz pat Sodienai.

Sekojot vésturiskajiem avotiem, Jaunava Marija bija tikai 13 vai 14 gadiga meitene, kura labpratigi uznémas varda
tieSa nozimé parcilvécigu uzdevumu - vél neprecétai pienemt izredzéto bérnu, kurs naktu ka Izraélas un cilvéces



Autonomija, drosme un pateiciba, ar kadu Marija pienéma 3o situaciju, ir neparasta un parsteidzosa. Cik daudzi no
mums bdtu gatavi riskét ar visu un ka varda?

Sava kompozicija es vélgjos atrast skanéjumu, kur$ batu vienlaikus arhaisks, bet art tiesi tikpat masdienigs, un
tas bija vislielakais izaicinajums darba tapSanas procesa. Pieméram, partitQra ir iestradatas atsauces uz ebreju
sinagogas un uz budistu maku dziedajumiem, ka ari uz renesanes lielmeistara DZovanni Pjerluidzi da Palestrinas
“Magnifikatu”, un manis izvéléta harmonija noteiktos formas posmos balstas uz kvintu un kvartu intervaliem, kadi
raksturigi viduslaiku religiskajai muzikai. Blakus tam ka seviski batisku patametru es véléjos izcelt teksta ekstatisko
emocionalitati un dramatismu - Tpasibas, kuras vésturé zinamajas magnifikatu kompozicijas, manuprat, ir tikusas
apslapétas un apskaidrotas. Interesanti, kade|?”

dzives realiju sadursmém un viena bridi sastingst metafiziska skaistuma. Balansa starp vérojumu un emocionéalu
ladinu. No konkrétiem afektiem pie visparindjumu vertikdléem. Komponists ir simfonisks gandriz visa, ko vins
raksta - ari kora partitlras blvétas orkestralos panelos. Pédéjos gados prestizas Eiropas koncertzalés izskanéjusi
tieSi komponista orkestra mazika - tai skaita Amsterdamas Concertgebouw, Berlines filharmonija, Dortmundes
Konzerthaus, Londonas Karaliskaja Svetku zalé un citur. 2018. gada vairakos koncertos Eiropa un Amerika
atskanojumus piedzivoja vina skandarbs “Mara”, ko komponistam pasatinaja dirigents Andris Nelsons abiem vina
vaditajiem orkestriem - Leipcigas Gewandhaus un Bostonas simfoniskajam orkestrim.

Dzenitis par skandarbu Om, Lux aeterna (2012): “Te esmu gajis demokratiska multikulturalisma celu, atkal un
atkal méginot pieradit, ka viss ir viens, un viens ir viss. MUsu starpa, mdsu pasaulés nav atskiribas un atskirtibas.
Dzivojam tacu visi kopa - zem vienam debesim. Skandarba izmantoti tris radniecigi teksti - klasiskais latinu
Lux Aeterna, klasiska budistu mantra mdzigajai gaismai, ka ari védiska mantra maZigajai gaismai, kas rakstita
tantriskajas pirmzilbés. Misdienu aprakstoso valodu konteksta tas ir nesastopams fenomens, kad pasas skanas,
to skan&jums iemieso ari to batibu, saturu un jégu. Nosléguma izmantotas ta saucamas solfedzo frekvences, kas,
saskana ar daziem stridigiem pétijumiem, atbilst mdsu energétisko centru vibracijam.”

Par Lagsanu (2023) ar Téveizes tekstu komponists teic: “Ir darbi, kuri top kadam, ar mérki, un ir darbi, kuri klusi
gruzd tikai pasam sev. Visu $o gadu |éni, pacietigi esmu atgriezies pie Si. Ar lielu atbildibu, tikai tajos brizos, kad
liekas, ka varu, un drikstu pierakstit klat kadu noti. Bez steigas. Sagaidot pirmo Adventi 2023. gad3, uzskatiju, ka
ir labi, un varu to palaist dzive. Pateiciba par dzivi, kas man sniegta, lai bUtu ta, ka ir. Paldies par iedvesmu manam
macitajam lvaram Cisam.

Sai kora kompozicijai ir versijas latvieSu un latinu valodas. Ta domata visu varésanas pakapju koriem.”

Santa Ratniece (1977) ir neparasta personiba latvieSu komponistu vidd, celotaja un pétniece, kuras skandarbus
nevar sajaukt ar kada cita skanraza partitiru. Santas mazika ir procesuala - laiktelpa vinas darbos izplesSas ka
izgaismots horizonts, kura atklajas bezgaliba. Dirigents Sigvards Klava par Santas maziku savulaik ir teicis, ka



“nosu linijas Seit biezi vien fiksétas nevis notis, bet gan skanas, kuras reizém neiespéjami ietilpinat tradicionalaja
temperacijas sistéma. Neskatoties uz to, ka pieraksts ir Joti sarezgits, nereti pat grati nolasams, vina neraksta jelkadu
tehnisku triku varda, necensas skandarbu izfantazét vai uzkonstruét.. ST mazika ir tik éteriska, tik noslépumaina -
kaut kur puscela starp dziedataja kermeni un vina garu.”

Santas Ratnieces skandarbi izskangjusi Berlines filharmonija, Leipcigas Gewandhaus, Linkolna centra,
Amsterdamas Muziekgebouw, Pekinas koncertzalé, festivala Klangspuren, festivala “VarSavas rudens”, Mostly
Mozart festivala Nujorka un citviet.

Santa Ratniece par skandarbu Nakts gaisma (2021): “Mana dailradé religisko un mistisko tekstu izmantosana
ienem Tpasu vietu. [..] Opusa “Nakts gaisma” izmantots Nunc dimittis jeb Svéta Simeona slavas dziedajums, kas,
tapat ka pats stasts par Sv. Simeonu no Likas evangélija 2. nodalas, veido tiltu ar msdienam un ir dzivs un aktuals
visos laikos. Saja darba es koncentréjos uz gaismu. Svéta Simeona dziesma sakas ar vardiem par dosanos pie miera
jeb - maziga miera, ar pateicibu Dievam par dienas gaismu, kas nepazid ari nakts tumsa. Tas liek mums izjust un
palauties uz to, ka tadas nakts tumsas itin nemaz nav un ir tikai “nakts gaisma”. Sis ir bridis, kad jaundzimu3ais Jézus
atklajas ka gaisma un ir glabsanas neséjs mums visiem.”

Martins Vilums (1974) ir skanas fenomena un muzikalas laiktelpas meistars, kur$ savu mizikas valodu dévé par
mikrosonorismu. Komponists radijis savdabigu mdzikas pasauli, kas sugesté ar magiskam skanu dimensijam un
filozofiska satura tvérumu, kas, skiet, eksisté arpus laika. Atzist savas dailrades vienotibu ar 20. gadsimta francu
komponistu, seviski Kloda Debisi un Olivjé Mesiana estétiku. Vins studéjis kompoziciju Riga un Vilna, kur absolvéjis
Lietuvas Mazikas un teatra akadémiju. Patlaban 3$is augstskolas lektors. Par skandarbu Latvijas Radio kora grupai
Le temps scintille (“Laiks mirgulo”) vin§ 2005. gada ieguva Starptautiskd komponistu ierakstu konkursa Rostrum
balvu.

Martina Viluma kora darbiem piemt senlaicigs, arhaisks baladiskums un mitisks spéks, kadu dzirdam ari The Fate
Of King Lear’s Children (“Karala Lira bérnu liktenis”, 2007/2021). Vilums par opusu teic: “Kompoziciju veido
divas, polifoni izkartotas tekstualas Iinijas - tematisko un saturisko kodolu veido Tru legenda “Karala Lira bérni”
anglu valoda, kas stasta par Lira bérniem, kuriem pamates noburtiem lemts kiist jaras 900 gadus, savukart otrs
ir sens druidu teksts par radoso magiju, energétiskam strukttram cilveka, un ka tas izpauzas poézijas maksla.”

Jau kops 1992. gada Kaspars Putnins ir Latvijas Radio kora dirigents. Sakot ar 2024. gadu, Kaspars Putnins ir
Latvijas Radio kora makslinieciskais vaditajs un galvenais dirigents. Vina uzmanibas loka ir plass kormuzikas
repertuars, sakot no renesanses polifoniskas muzikas, lidz romantisma perioda darbiem, tomér rado3a procesa
nozimigakais mérkis vienmeér bijis aktualizét tiesi jaunas vokalas mazikas dzim$anu un augstvértigu jaundarbu
atskanoSanu. Stradajot ar Baltijas un Skandinavijas koriem, Tpasa sapratne un sadarbiba dirigentam veidojusies
ar komponistiem: M. Einfeldi, M. Vilumu, G. Smiti, A. Dzeniti, T. Tulevy, L. Taresenu, G. Braiersu un citiem. Vin
rosinajis vairdkus skatuves makslas projektus, Latvijas Radio kora dziedatajus iesaistot aizrautigos skanveides,



vizualas un teatra makslas notikumos. Kaspara Putnina izveidota Latvijas Radio kora grupa (1994) nu partapusi par
Latvijas Radio kora solistu ansambli, kas regulari iesaistas dazada stila eksperimentalu, multimedialu un skatuvisku
uzvedumu norisés, sadarbojoties gan ar paSmaju spekiem, gan ari rezisoriem un viesmaksliniekiem arpus Latvijas.
Kops 2020. gada rudens Kaspars Putnin$ ir Zviedrijas Radio kora makslinieciskais vaditajs. Vairakus gadus (2014~
2021) vins aizvadijis ka lgaunijas Filharmonijas kamerkora (EPCC) galvenais dirigents un makslinieciskais vaditajs,
neilgu laiku bijis Eiropas kamerkoru apvienibas Tenso makslinieciskais vaditajs (2013-2017), ka ari vadijis Igaunijas
Nacionalo viru kori (2005-2008). Pedéja desmitgadé K. Putnin$ regulari sadarbojas ari ar Eiropas vadosajiem
koriem - RIAS kamerkori, Berlines Radio kori, étutgartes SWR Vokalensemble, Niderlandes kamerkori un NDR
vokalo ansambli, Gentes Collegium Vocale, Danijas Nacionalo vokalo ansambli, Flamu Radio kori un citiem.
levérojamako ieskanojumu vida jaizce| Dz. Harvija aloums The Angels (Hyperion), Braiersa, Vaska, ESenvalda,
Maskata, Silvestrova un jaunakas latvieSu mazikas ieraksti sadarbiba ar Latvijas Radio kori. levéribu guvis ierakstu
nama BIS klaja laistais albums ar A. Snitkes “Grékstdzes psalmiem”, A. Perta Magnificat un Nunc dimittis, kas
2018. gada ieguva gan britu Gramophone balvu ka labakais kormuzikas albums, gan ari franc¢u Diapason dOr.
Kopa ar Flamu radio kori K. Putnin$ ieskanojis S. Rahmaninova “Jana Zeltamutes liturgiju” (Glossa), savukart ar
Niderlandes kamerkori - S. Rahmaninova “Vesperes”(BIS). Par izcilu radoso ieguldijumu Latvijas koru kulttra un
Latvijas varda un tas muazikas atpazistamibas veicina$ana pasaulé Kaspars Putnin sanémis Triju ZvaigZnu ordeni.
Vina radosais veikums novértéts ar Ministru kabineta balvu un Latvijas Lielas mazikas balvu, ka ari Igaunijas
Kultdras fonda Gada balvu un Igaunijas valsts goda zimi - ordeni Terra Mariana, ko pasniedz cittautieSiem par
Tpasiem nopelniem Igaunijas valsts laba.

Sigvards Klava bija Latvijas Radio kora makslinieciskais vaditajs un galvenais dirigents no 1992. lidz 2023. gadam.
Mérktieciga darba rezultata Latvijas Radio kori vins izveidoja par starptautiski pazistamu vokali spilgtu vienibu, ko
vélas dzirdét prestizakie festivali un aicina sadarboties izcilakie pasaules maziki. Sigvards Klava studgjis dirigésanu
Jazepa Vitola Latvijas Mazikas akadémija, Stutgartes Baha akadémija, Oregonas Baha festivala meistarklasés un
Sanktpéterburgas konservatorija.

Sigvarda Klavas veidotie projekti ar Radio kori allaz ir bijusi rGpigi izaukléti véstijumi, muzikalas ekspedicijas, pétot
dziedasanas un balss fenomenu, meklgjot tiltus starp arhaisko un musdienigo, apcerot parlaicigo caur tematisku
koncertprogrammu atklasmju celu. Atzinibu guvus$as programmas, ka “Litanija”, “Mates Terézes lugsana”,
“Vakara sarunas Jana baznica” un citas vienmér ir piepildijusas dievnamus ar klausitajiem. Péc Sigvarda Klavas
jierosinajuma Radio koris veidojis kopigus projektus gan ar spilgtiem tradicionalas un neakadémiskas mazikas
parstavjiem, gan garidzniekiem un masdienu skanraziem, sintezéjot laikmetigas makslas eksperimentus ar kultdras
mantojumu un paplasinot cilvéka balss iespéju redz&éjumu. Sevisku publikas milestibu iemantojusi dramaturgiskie
koncertuzvedumi ar Imanta Kalnina un Artura Maskata maziku, ka “Imants un Ziedonis”, “Dzejnieks un Nara”,
“Vacietis. Klavierkoncerts”, “Atlantida”. Vina vadiba tapusi ari tadi veltijumi latviesu tautas dizgariem un varoniem
ka muzika filmai “Lacplésis” un uzvedums “Rakstitaja” par Bronislavu Martuzevu.

Sigvards regulari pievérsas ari Johana Sebastiana Baha, Johannesa Bramsa, Sergeja Rahmaninova, Arvo Perta,
Valentina Silvestrova un citu lielo komponistu mazikai. Péc Sigvarda iniciativas 2014. gada istenojas projekts “Bahs.



Pasija. Riga”, kur pirmslieldienu laika Rigas dievnamos tika atskanotas Johana Sebastiana Baha pasijas - kopa ar
Latvijas Radio kori uzstajas latvie$u un arzemju maziki, izcili baroka interpreti ar pasaules méroga vardu. Vina vadiba
korim izveidojusies rado3a sadarbiba ar vairakiem ievérojamiem misdienu Latvijas skanraziem - Maiju Einfeldi, Eriku
ESenvaldu, Arturu Maskatu, Kristapu Pétersonu, Santu Ratnieci, Juri Karlsonu, Andreju Selicki, Péteri Vasku un citiem
izciliem latvieSu un arvalstu komponistiem, kas vainagojusies daudzos pirmatskanojumos un ierakstos.

Sigvards ir vairakkartéjs Lielas mazikas balvas laureats, Latvijas Republikas Ministru kabineta balvas ieguvéjs un
Triju zvaigznu ordena kavalieris. Kops 1990. gada Dziesmu svétku virsdirigents. Dirigé&jis koncertus Londonas
Karaliskaja Alberta zalg, Elbas filharmonija, Amsterdamas Concertgebouw un Berlines filharmonija, Parizes
Elizejas lauku teatri, Cité de la musique un citviet. Piedalas starptautisku zdriju darba un izglitibas projektos,
tostarp Meesters&Gezellen, Tenso network u.c. Ka viesdirigents uzstajies ar Niderlandes radio un operas kori,
Cappella Amsterdam, RIAS kamerkori, MDR Leipcigas kori un daudziem citiem.

Latvijas radio koris ir unikala, godalgota profesionalu dziedataju apvieniba, kas savai publikai piedava nepieredzéti
plasu repertuaru - |laujoties senas muzikas izpétei un klasicisma galantumam, balanséjot romantiku pari pltstoso
emociju jara un ar aizrautibu iepazistot misdienu komponistu partittru kalambdrus.

Latvijas Radio koris piedalijies Arvo Perta mazikas alouma Adam’s Lament (ECM) ieskanojuma, kas sanémis
Grammy mazikas balvu un 2023. gada rudent ieguvis prestizo britu Zurnala Gramophone gada balvu par ierakstu
John Cage. Choral Works (2022, Ondine), kas ieskanots Sigvarda Klavas vadiba kategorija “Labakais kormuzikas
albums”. Koris ir vairakkartéjs valsts augstaka apbalvojuma par sasniegumiem profesionalaja muzika - Lielas
mdazikas balvas ieguvéjs, ka arT LR Ministru kabineta balvas laureats. Latvijas Radio kora un Sigvarda Klavas veikto
Sergeja Rahmaninova “Vesperu” ieskanojumu britu Zurnals Gramophone atzinis par 2013. gada februara labako
ierakstu, un Amerikas radio stacija NRP to ievietojusi 25 gada labako albumu saraksta. Savukart Pétera Caikovska
garigas mazikas ieraksts “Svéta Jana Zeltamutes liturgija un Devini garigie dziedajumi” (Ondine) 2020. gada
ieguvis Starptautisko Klasiskas Muazikas Balvu (International Classical Music Awards/ICMA) k& gada kormazikas
ieraksts, bet vélak izvirzits zurnadla BBC Music Magazine gada balvas nominantu vida. Latvijas Radio koris 2022.
gada nogalé sanéma Latvijas valsts atzintbu - “Izcilibas balvu kultara.”

Latvijas Radio koris viesojies Eiropas un pasaules nozimigakajas koncertvietas, toskait Niderlandes Concertgebouw
un Muziekgebouw, Elbas filharmonija, Elizejas lauku teatri un Parizes filharmonijas Mazikas pilséta. Sadarbiba
izvértusies ar Linkolna centru, Kenedija centru un Volta Disneja koncertzali, koris muzicéjis Djlka universitates
kapela, ASV Kongresa bibliotéka, Karalienes Elizabetes zale, Berlines koncertzalé un Drézdenes Dievmates
baznica Vacija, ka ari kluvis par pirmo vokalo vienibu, kas ieskandinajusi jauno Hagas koncertvietu Amare. Koris ir
viesojies vairakos prestizos muazikas festivalos, kuru vida jamin BBC Proms, Zalcburgas festivals un jaunas muzikas
festivals Klangspuren, Lucernas festivals, Francijas radio festivals Monpeljé, Drézdenes Musikfest Erzgebirge
un Klangvokal Dortmundé, Baltijas jlras festivals Stokholma, OzAsia Festival Australija un Montekarlo Makslas
pavasaris. Liela ievériba gita Ziemelamerika, piedaloties White Light Festival ASV un Soundstreams Kanada. 2019.
gada Latvijas Radio koris koncertéja Japana un Kina: divas 1pasi veidotas koncertprogrammas oktobri izskanéja
éanhajé, bet novembra vidu pirmizrades Honkonga piedzivoja kora opera NEOARCTIC.
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Ondine, Hyperion Records, Deutsche Grammophon, ECM, BIS, Naive, Prima Classica un “Skani” skanu ierakstu
namos regulari top jauni Latvijas Radio kora albumi, sadarbiba ar tadiem izciliem dirigentiem k& Haincs Holingers,
Rikardo Muti, Rikardo éajT, Gustavo Dudamels, Larss Ulriks Mortensens, Esa Peka Salonens un Piters Filipss.
Koris ir stradajis kopa ar Lucernas festivala orkestri, Ensemble Intercontemporain, Ensemble Contrechamps,
Losandzelosas filharmonikiem, Camerata Salzburg un Concerto Copenhagen.

Latvijas Radio kori 1940. gada dibinajis legendarais latviedu dirigents Teodors Kalnins, kurs to vadija lidz aizieSanai
miziba 1962. gada. No 1963. gada lidz 1986. gadam kora mékslinieciskais vaditajs bijis Edgars Racevskis, péc kura
ciesa tvériena pie kora nokluvis dirigents Juris Klaving (1987-1992). Latvijas Radio kora makslinieciskais vaditajs un
galvenais dirigents no 1992. lldz 2023. gadam bija Sigvards Klava.









Péteris Vasks Angele Dei

Angele Dei, qui custos es mei, me tibi commissum pietate
superna, hodie illumina, custodi, rege, et guberna. Amen.

Angel of God, my guardian dear, to whom his love commits
me here;

Ever this day be at my side, to light and guard, to rule and
guide. Amen.

Krists Auznieks Sensus

Nolite conformari huic saeculo sed reformamini in novitate
sensus vestri.

Do not be conformed to this world, but be transformed by
the renewing of your mind.

Ruta Paidere Magnificat

Magnificat salutari meo in Deo exsultavit in Deo

Esurientes salutari meo deposuit potentes

Exsultavit omnes generationes

Quia fecit mihi magna qui potens est et sanctum esurientes
exaltavit

Omnes generationes salutari meo exultavit divides
Suscepit Israel puerum suum

Recordatus misericordiae suae sicut locutus est sicut
locutus est ad patres in saecula.

My soul proclaims the greatness of the Lord, my spirit rejoices
in God,

He has exalted the lowly and cast down the mighty

All generations shall now rejoice

Because he who is mighty and holy has done great things
for me and has raised up the hungry

All generations shall rejoice at my salvation

He has taken under his protection Israel his servant

And remembered his promise of mercy to our forebears for
ever.

Andris Dzenitis Om, Lux Aeterna
Lux aeterna luceat eis, Domine, cum sanctis tuis in
aeternum, quia pius es.

Let everlasting light shine upon them, Lord, with thy saints
for ever, for thou art merciful.

Buddhist mantra for eternal light:
Om Amogha Vairocana Mahamudra Manipadma Jvala
Pravarttaya Ham.

Praise be to the flawless, all-pervasive illumination of the
great mudra. Turn over to me the jewel, lotus and radiant
light.

Vedic Param Jyoti mantra to the Supreme Light:
Om Hreem Hamsa So Ham Swaha.

Andris Dzenitis Ldgsana (Prayer)

Muasu Tévs debesis! Svétits lai top Tavs vards, Lai nak Tava
valstiba, Tavs prats lai notiek ka debesis, ta ari virs zemes.
Musu dienisko maizi dod mums Sodien Un piedod mums
masu paradus, Ka arf més piedodam saviem paradniekiem.
Un neieved mis kardinasana, Bet atpesti mUs no launa, Jo
Tev pieder valstiba, spéks un gods, mazigi mazos! Amen.

Our Father who art in heaven, hallowed be thy name.

Thy kingdom come, thy will be done, on earth as it is in
heaven.

Give us this day our daily bread; and forgive us our debts, as
we forgive our debtors.

And lead us not into temptation, but deliver us from evil:
For thine is the kingdom, and the power, and the glory, for
ever. Amen.



Santa Ratniece Nighttime Light

Nunc dimittis servum tuum, Domine, secundum verbum
tuum in pace: Quia viderunt oculi mei salutare tuum
quod parasti ante faciem omnium populorum: Lumen ad
revelationem gentium, et glorium, lumen Domine.

Lord, now lettest thou thy servant depart in peace according
to thy word.

For mine eyes have seen thy salvation, which thou hast
prepared before the face of all people;

To be a light to lighten the Gentiles and to be the glory and
the light, O Lord.

Péteris Vasks Actus Caritatis

Domine Deus, amo te super omnia proximum meum
propter te, quia tu es summum, infinitum, et perfectissimum
bonum, omni dilectione dignum. In hac caritate vivere et
mori statuo. Amen.

O Lord God, | love Thee above all things and love my
neighbour on account of Thee, because Thou art the
greatest, infinite and most perfect good, worthy of all love.
In this love | resolve to live and die. Amen.

Martins Vilums The Fate of King Lear’s Children

[... 1 And after this there came to them twins, a son and a
daughter, and they gave them the names Fingula and Aod.
And two more sons came to them, Fiachra and Conn. When
they came, Ove died, and Lir mourned bitterly for her, and
but for his great love for his children, he would have died
of his grief. And Dearg the king grieved for Lir and sent to
him and said: “We grieve for Ove for thy sake; but, that our
friendship may not be rent asunder, | will give unto thee her
sister, Oifa, for a wife.” [...]

But thereupon the dart of jealousy passed into Oifa on
account of this and she came to regard the children with
hatred and enmity. [... ] “Kill the four children of Lir!”

[... 1 As soon as they were upon the lake, she struck them
with a Druid’s wand of spells and wizardry and put them into
the forms of four beautiful, perfectly white swans, (and she
sang this song over them):

“Out with you upon the wild waves, children of the king!
Henceforth your cries shall be with the flocks of birds.”
(And Fingula answered):

“Thou witch! We know thee by thy right name!

Thou mayest drive us from wave to wave.” [... ]

(Oifa):

“Nine hundred years shall you wander over the lakes and
streams of Erin. This only | will grant unto you: that you retain
your own speech, and there shall be no music in the world
equal to yours, the plaintive music you shall sing.” [... ]

Then the waves rose up and the thunder roared, the
lightning flashed, the sweeping tempest passed over the
sea...

(Fingula):

“Woe upon me that | am alive

My wings are frozen to my sides.”[...]

(Brothers):
“Bad was our stepmother with us,



She played her magic on us,
Sending us north on the sea

In the shapes of magical swans.

Our bath upon the shore’s ridge

Is the foam of the brine-crested tide,
Our share of the ale feast

Is the brine of the blue-crested sea.”

[...] (Fingula):
Listen to the Cleric’s bell,
Poise your wings and raise [...]

He shall free you from pain,
And bring you from the rocks and stones. [...]

This day | see our grave -

Fiachra and Conn on each side,

And in my lap, between my two arms,
Place Aod, my beauteous Brother.”

[...] And they died, and were buried as Fingula had said,
Fiachra and Conn on either side, and Aod before her face. A
cairn was raised for them, and on it their names were written
in runes. And that is the fate of the children of Lir.

Excerpts from the Irish saga “The Cauldron of Poesy”,
translation by Erynn Rowan Laurie

Moi coire coir goiriath

gor rond n-ir Dia dam a duile dnemrib;
dliucht séir séerna broinn

bélrae mbil bruchtas tad.

[...] gainitir tri coiri i cach duiniu .i. coire goriath & coire érmai
& coire sois.

Coire goiriath, is é-side gainethar féen i nduiniu fo chétoir. Is
as fo dalter soas do doinib i n-6goitu.

Coire érmai, immurgu, iarmo-bi impud moigid; is é-side
gainethar do thoib i nduiniu.

Coire sois, is é-side gainethar fora béolu & is as fo-dailter
soes cach déno olchenae cenmo-tha airchetal.

Coire érmai dano, cach la duine is fora béolu até and .i. n-des
dois.

[... ] Ara-caun coire sofhis
sernar dliged cach dano

dia moiget moin

moras cach ceird coitchiunn
con-utaing duine dan.

[...] Coire érmai,
ernid ernair,
mrogaith mrogthair,
biathaid biadtair,
maraid marthair,
ailith ailtir,

ar-cain ar-canar,
fo-rig fo-regar,
con-serrn con-serrnar,
fo-sernn fo-sernnar.
Foé topar tomseo,

fé atrab n-insce,

fé comair coimseo,
con-utaing firse.

Is mé cach ferunn,
is ferr cach orbu,
berid co h-ecnae,
echtraid fri borbu.



My perfect cauldron of warming itis better than every inheritance,
has been taken by the Gods from the mysterious abyss of it bears one to knowledge,

the elements; adventuring away from ignorance.
a perfect truth that ennobles from the centre of being,

that pours forth a terrifying stream of speech.

[]

Three cauldrons are born in every person: the cauldron
of warming, the cauldron of motion and the cauldron of
wisdom.

The cauldron of warming is born upright in people from the
beginning. It distributes wisdom to people in their youth.
The cauldron of motion, however, increases after turning;
that is to say, it is born tipped on its side, growing within.
The cauldron of wisdom is born on its lip and distributes
wisdom in poetry and every other art.

The cauldron of motion then, in all artless people is onits lip.

L]

I sing of the cauldron of wisdom

which bestows the nature of every art,
through which treasure increases,

which magnifies every artisan,

which builds up a person through their gift.

The cauldron of motion
bestows, is bestowed

extends, is extended
nourishes, is nourished
magnifies, is magnified
invokes, is invoked

sings, is sung

keeps, is kept,

arranges, is arranged,
supports, is supported.

Good is the well of poetry,
good is the dwelling of speech,
good is the union of power and mastery
which establishes strength.
Itis greater than every domain,






