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Sharp Green

This album contains just that — fresh, new “greens”
of a musical harvest. Recently written, especially
for the Atomos quartet. We will be truly delighted
if Sharp Green finds its special place in the rich
array of Latvian chamber music recordings and in
the listening lists of those who love contemporary
saxophone music. Happy listening!

Arvydas Kazlauskas



Seven new compositions and six composers from Latvia representing the young and middle generation - this is
the balance sheet of the Sharp Green album by the Atomos Saxophone Quartet. It features a variety of composers
with roots in academic as well as non-academic music, but all are united by their willingness to surrender to the
adventurous spirit of Atomos, which has encouraged them to explore the possibilities of the sound of a saxophone
quartet. Their compositions have addressed issues pertaining to humanity, ecology, materiality, the flourishing
of life in nature and in themselves, and also simply the powerful joy of self-expression and playing music. A
saxophone quartet itself seems to be intolerant of dull moderation, and on this album the artists have given us
an exciting sonic journey in which we hear everything from minimalist aesthetics and sonority as the main driving
force to rock-like intonations, atmospheric moods and energetic affirmations of creative power.

Arvydas Kazlauskas, the founder of the Atomos Saxophone Quartet, explains how the album came about: “Over
the years, Atomos has accumulated a number of new works in its repertoire, which we wanted to capture in an
album. The idea of recording an album had been in the air for a while, and so the focus on new works by Latvian
composers that had been written especially for the Atomos Saxophone Quartet was born.

“The first of these was Gardens on Mars by Jachin Pousson. | had worked with him previously on several occasions;
we play in the free improvisation group Endless Roar, and he was there with Atomos from the very beginning.
Inviting him to compose a new piece for us was a logical extension of that collaboration.

“After that, | approached Madara Pétersone, and Aigars Raumanis approached Platon Buravicky. We've played
Petersone’s and Buravicky's pieces quite often in our programmes of Latvian music, including at the Aréna new
music festival and Latvian New Music Days.

“Then at some point, Oskars Herlin$ offered to write a piece for us; we premiered his Darva (Tar) at the Aréna
festival. And we included Toms Rudzinskis’” Overstep, composed for saxophone quartet and cajén, in our jazz
music programme at the Saxophonia festival. | had approached Andris Dzenitis a long time ago, and now the
circumstances finally came together and he wrote Sharp Green for us, the most recent piece of them all. We
premiered it at the European Christmas festival.”

Jachin Pousson (1983) is an American musician and composer. His interests include free improvisation, audiovisual
art and neuroscience. In his music, Pousson focuses on natural and physical phenomena while expressing
the poetry of being human. He has created music for installations, films and various instrumentations and has
composed extensively for the saxophone.

Pousson began his musical career as a drummer playing hard rock music in Singapore. After a visit to Copenhagen,
he turned to classical music and studied composition under Hans Abrahamsen. Having been impressed by the
work of contemporary Baltic composers, Pousson enrolled in studies at the Jazeps Vitols Latvian Academy of
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Music (JVLMA) in 2013 and has since been a regular participant in various projects involving Latvian contemporary
academic and electronic music. He completed a PhD in systematic musicology in 2023, and currently works in the
JVLMA research centre, studying brain activity during music interaction.

In Gardens on Mars (2018), Pousson addresses humankind’s quest to colonise Mars and its ability to survive on
‘the red planet” “Gardens are a beautiful way of organising nature in harmony with human life and human needs.
The idea of gardens on Mars reflects upon the idea of a very simple human joy placed in harsh otherworldly
conditions. The piece nods towards the efforts of man to reach and colonise Mars, as the Mars Generation has

been doing, while describing the growth of flowing flora and genius mechanisms for sustaining it.”

Madara Pétersone (1989) composes exquisite chamber music exuding meditative moods, contemplates
the elements of nature and paints sonoristic landscapes, thus creating peaceful flows of time. She is partial to
the sounds of the wind and their embodiment in music, as well as to the pursuit of silence. Pétersone’s vocal
compositions have a special sense of sonic space and a certain euphony; in recent years, she has worked closely
with the Putni vocal ensemble on several concert programmes, for which she has created new works and
arrangements. Her oeuvre also includes pulsating, rhythmically charged pieces such as Serendipity and Active
for saxophone quartet.

Pétersone has received several awards, including first prize at the prestigious Carl Orff Competition for composers
in 2019 in Munich for her solo organ piece Time Stays, We Go. After studying academic composition, Pétersone
moved to Berlin to study gamelan at the Cultural Department of the Indonesian Embassy. For more than four
years, she was active in the Javanese gamelan group Lindhu Raras. Since 2019, she has been the organiser and
artistic director of the Quiet Concerts project.

Péetersone on Serendipity (2019): “This piece depicts a set of random coincidences in which the individual puzzle
pieces show a small part of the whole picture. As the musical ‘picture’ gradually emerges, it turns out to be a quotation
from an existing piece of music. The title Serendipity reflects an unplanned but fortunate coincidence of events. The
term originated in science, when a fungus was discovered by chance, and whose name, Serendipita herbamans, was
likewise derived from the unexpected context of its discovery. The idea and the title of the piece came from a person
close to me, the biologist Moisés A. Sosa Hernandez, to whom the piece is also dedicated. He also chose the musical
quote featured in this composition - The Call of Ktulu from album Ride the Lightning by Metallica.”

Active (2020) for saxophone quartet was commissioned by the Jazeps Vitols Latvian Academy of Music with the
aim of producing works to supplement the teaching repertoire. “I've always held two different views regarding the
saxophone quartet as an instrumental ensemble: as overly homogeneous harmony and, on the other hand, as a
magnificent group offering great variety and possibilities. Exploring the saxophone quartet from both of these
aspects led to the creation of Active, which also demanded that | pay attention to the technical side and make
it truly suitable for students. The piece was written in consultation with saxophonist Arvydas Kazlauskas, who,



with his extensive experience in various styles of music, is always able to point out successful and less successful
passages and is always willing to help improve a piece of music.”

Platon Buravicky's (1989) style stands out with its untamed strength, orneriness and primal groove. He has created
mathematical algorithmic music, prepared pianos and composed electronic music as well as pieces for acoustic
instruments and classical ensembles. He often participates in various performances and creates virtual instruments
for his own improvisations. For the surprising and appealing variety of his new works, he received the Diena Annual
Award in Culture in 2017 as well as The Copyright Infinity Award for his works Plankton and Celestial Timepiece.
Buravicky's biography also includes several years of work in the shipyard at Vecmilgravis and the BMGS concrete
construction plant in Sarkandaugava.

Musicologist and music critic Armands Znoting has aptly described Buravicky’s work: “One of the most important
explanations for the special individuality and sometimes disarming appeal of Buravicky’s work is that this music has
a tactile effect. In it, one can feel not only the mutually different textures of glass, concrete and granite but also the
skin of a living human being, the curves, depressions and warmth of the human body.”

Regarding Plankton (2020), Buravicky comments: “Plankton is the most important element in the food chain.
Historical evidence shows that in major cataclysms of the past, it was plankton that took the first hit, then everyone
else. This is how the greatest species, including the dinosaurs, went extinct. On the other hand, the mass of plankton
is so huge and diverse that it nevertheless survived those disasters and gave rise to new life forms. Now we humans
are the dominant species on Earth, and if there will be another large-scale catastrophe, plankton will again take a hit
and then feed into the dominant life form. Humans, too, no matter the strength of any single individual, are said to
be stronger when they are part of a greater mass.”

When delving into the music of Andris Dzenitis (1978), one feels seized by the power of a high-voltage wire that
leads one through the clashes of life’s realities and at one point freezes in metaphysical beauty. A balance between
observation and emotional charge. From specific affects to verticals of generalisations. Dzenitis is symphonic in
almost everything he writes; even his chamber music and choral scores are constructed of orchestral panels. In
recent years, he has returned to explorations in the field of tonal and modal sound, seeking new possibilities of
spatiality, sphericity and timbral colour in already familiar sound systems.

Dzenitis’ orchestral music has been performed in many prestigious European concert halls, including the Concertgebouw
in Amsterdam, the Berlin Philharmonic, the Konzerthaus in Dortmund and the Royal Festival Hall in London. In 2018,
his work Mara, commissioned by conductor Andris Nelsons for the two orchestras he leads (Leipzig's Gewandhaus
Orchestra and the Boston Symphony Orchestra), was performed in several concerts in Europe and the United States.

Andris Dzenitis on Sharp Green (2023): “Sharp green - the joyous and surprising observation of natural processes
when favourable conditions arise. A vibrant green colour bursts from the ground, the shoot is quickly followed



by a continuation: leaves, branches, sections, flowers, fruit, forming ever denser, ever richer life and increasingly
delightful formations. Under the right conditions, this kind of greening, splitting, maturing, leafing and blooming is
also possible in our spiritual and physical lives. The musical material in this composition continuously renews itself,
splitting off, adding on and brightening. It's a joyful tribute to my current state of joy.”

Oskars Herlins (1980) has composed music with an avantgarde and ambient aesthetic, he has written chamber
music in classical forms and in a neo-Romantic style, and he has experimented with electronic music. In the mid-
1990s, Herling was one of the pioneers of 8-bit or chiptune music in Latvia. He created his first compositions with
a ZX Spectrum 128 computer and composed songs and instrumental music for rock bands in which he himself
played guitar and sang. Only later did Herlin$ turn to the academic study of composition, earning a bachelor’s
degree from the Jazeps Vitols Latvian Academy of Music and a master’s degree from the Royal Conservatoire in
The Hague. He also holds a master’s degree in philosophy.

Herlins speaks concisely about Darva (Tar) for saxophone quartet (2022): “The title of Darva (Tar) is related to
the timbre of the saxophone, which | associate with tar - an oily, viscous, usually dark brown or black liquid with a
sharp, peculiar smell.”

Toms Rudzinskis (1987) is a jazz saxophonist and composer whose music is characterised by a warm, melodic
sound, intense rhythms, an affirming flow of life and passionate improvisation. He holds a master’s degree from the
Conservatorium van Amsterdam, has lived in Berlin, has toured throughout Europe with renowned jazz musicians,
and was also chosen as a Jazz Ambassador for the Bimhuis concert hall in Amsterdam. Rudzinskis” and Danish jazz
musician Kenneth Dahl Knudsen'’s collaborative aloum Space Big Band has received a Danish Jazz Music Award
nomination, critical acclaim and radio airplay across Europe; it has also landed on the European Jazz Network charts
and been included in the Lufthansa and Qatar Airways in-flight music selections. Rudzinskis” aloum Abyss was
released in late 2023; it was nominated for the Europe Jazz Media Charts and received the Latvian Music Recording
Industry Award for best jazz album. Rudzinskis currently works as a lecturer at the Jazeps Vitols Latvian Academy of
Music and the Ventspils Secondary School; he also develops jazz music programmes at M/Darbnica in Riga.

In Overstep (2023), Rudzinskis has combined the aural language of contemporary academic music with expressive
rhythms: “l wanted to compose a new work for the Atomos Saxophone Quartet and a percussionist, a work that
highlights a rhythmically diverse sound and contains different time signatures and polyrhythms. In writing on a
foundation of jazz music like this, | also wanted to focus on the sound of the saxophone as an instrument, which
can be marvellously accentuated and explored in the quartet.

Founded in 2016 in Riga, the Atomos Saxophone Quartet is characterised by musical intuition and virtuosity,
diverse sounds and a curious openness to the new. The quartet members Arvydas Kazlauskas, Aigars Raumanis,
9 Roberts Martini and Ridolfs Péteris Rubenis have developed their individual skills while studying under renowned



saxophone teachers in Latvia and elsewhere in Europe and the United States. Each is a compelling, established
personality on the Latvian music scene in his own right; together, they embody a refined sound based on four
different timbres that envelops the room and the audience.

The quartet’s repertoire largely presents a journey into 20th and 21st century academic and jazz music, with
occasional touches of older music. Atomos has developed a creative dialogue with prolific contemporary composers
from Latvia - Platon Buravicky, Madara Pétersone, Andris Dzenitis, Jachin Pousson, Edgars Makens, Raivis Misjuns,
Andrievs Alksnis, Marina Vidmonte - as well as jazz and rhythm music composers Ritvars Garoza, Davis Jurka, Toms
Rudzinskis and Karolis Sarkus (Lithuania). The quartet has performed fresh and stimulating music at the Saxophonia
international saxophone music festival, the Aréna and Latvian New Music Days contemporary music festivals and
the Sansusralternative chamber music festival in Latvia, as well as festivals in Marijampolé and Klaipéda in Lithuania.

In 2022, Atomos presented an enthusiastic performance of Philip Glass” Concerto for Saxophone Quartet and
Orchestra with the Latvian National Symphony Orchestra under the baton of Janis Stafeckis at the Great Guild
Hall in Riga. In collaboration with the Vilnius St. Christopher Chamber Orchestra and conductor Karolis Variakojis,
in 2020 the quartet interpreted Ten tolj, iki vidurnakcio (Far Away, Till Midnight) by Bronius Kutavicius, a prominent
Lithuanian representative of minimalism. In 2023, Atomos performed Nic Gotham’s vibrant Bacchanale together
with the Orchestra Riga.

The Atomos Saxophone Quartet has created mutually enriching concert programmes with the Putni vocal
ensemble, poet Inga Gaile and organist Liga Ivane, the promising young Lithuanian jazz saxophonist and composer
Karolis Sarkus, and percussionist Ernests Medin3, who is a regular collaborator in the quartet’s jazz and rhythm
music programmes. In November 2021, Atomos celebrated its fifth anniversary with a concert at Latvian Radio
Studio 1, which was also broadcast live across Latvia on Latvian Radio 3 Klasika.

Percussionist Ernests Medins is a musician with the Latvian National Symphony Orchestra and the Latvian National
Opera and Ballet Orchestra as well as the Perpetuum Ritmico percussion ensemble. He holds Master’s degrees in
percussion performance and composition from JVLMA and actively participates in various musical projects as

a drummer and percussionist.

Lauma Malnace
English translation by Amanda Zaeska
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Sharp Green — asi zals.

Albuma ietverti tiesi tadi — jauni un svaigi —
muzikalds razas “zalumi”. Nesen tapusi, ipasi
kvartetam Atomos rakstiti. Busim patiesi
aizkustinati, ja Sharp Green atradis savu ipaso
vietu latvieSu kamermuzikas ierakstu bagatigajd
klastd un laikmetigds saksofonmuzikas milotdju
klausé@msarakstos. Jauku klausiSanos!

Arvids Kazlausks



Septini jaundarbi un sesi jaunas, vidéjas paaudzes komponisti no Latvijas - tada ir saksofonu kvarteta Atomos
albuma Sharp Green bilance. Dazadi skanrazi, kuru saknes ir gan neakadémiskaja, gan akadémiskaja muazika, tacu
vinus visus vienojusi lausanas Atomos avanttriskajam garam, kas rosinajis pétit saksofonu kvarteta skanéjuma
iespéjas. Skandarbos vini pievérsusies jautajumiem par cilvéci, ekologiju, vieliskumu, dzivibas plaukumu daba un
sevi, gan vienkarsi atklajusi jaudigu pasizpausmes un spéles prieku. Saksofonu kvartets, $kiet, jau pats par sevi
nepielauj blavu mérenibu, un 3aja albuma makslinieki mums sarlpéjusi aizraujosu skanu celojumu, kur dzirdam
gan minimalisma estétiku, gan sonoristiku ka galveno virzitajspéku, gan “rokigas” intonacijas, gan atmosfériskas
noskanas, gan energétisku radosa spéeka apliecinajumu.

Saksofonu kvarteta Atomos dibinatajs Arvids Kazlausks par albuma ieceri teic: “So gadu laika Atomos repertuara ir
uzkrajusies vairakijaundarbi, kurus gribéjas iemazinat albuma. Doma par diska ierakstisanu virmoja gaisa jau labu laiku.
Radas ideja, ka varétu ieskanot albumu ar latvieSu komponistu jaundarbiem, kas rakstiti speciali saksofonu kvartetam
Atomos. Pirmais no tiem bija Dzeikina Pusona (Jachin Pousson) skandarbs Gardens on Mars. Ar Dzeikinu biju jau
vairakkart sadarbojies, spéléjam brivas improvizacijas grupa Endless Roar un vins bijis klatesoss Atomos gaitam jau no
ansambla pirmsakumiem. Uzaicinat DzZeikinu komponét mums jaundarbu bija logisks $is sadarbibas turpinajums. Péc
tam es uzrunaju Madaru Pétersoni, savukart Aigars Raumanis - Platonu Buravicki. Madaras Pétersones un Platona
Buravicka skandarbus esam diezgan daudz spéléjusi latvieSu muzikas programmas, tai skaita festivalos “Aréna” un
“Latvijas Jaunas muzikas dienas”. Tad viena bridi uzrakstit mums skandarbu pieteicas ari Oskars Herlin$ - vina Darvu
pirmatskanojam festivala “Aréna”. Savukart Toma Rudzinska Overstep, kas komponéts saksofonu kvartetam un
kahonam, ieklavam dzeza mazikas programma festivala Saxophonia. Andri Dzeniti biju uzrundjis jau pirms laba laika,
un apstakli beidzot sakrita, lai vin§ mums varétu uzrakstit Sharp Green, kas ir nesenakais skandarbs no visiem; to

pirmatskanojam festivala “Eiropas Ziemassvétki”.

Dzeikins Pusons (Jachin Pousson, 1983) ir amerikanu muazikis un komponists. Vina interesu loka ir briva
improvizacija, audiovizuala maksla un neirozinatne. Sava mazika Pusons pievérsas dabas un fizikalitates paradibam,
vienlaikus pauzot cilvéciskas butibas poéziju. Vin$ radijis muziku instalacijam, filmam, dazadiem instrumentu
sastaviem, ka ari daudz komponéjis skandarbus tiesi saksofonam.

Mazikas celu sacis ka smaga roka muzikas bundzinieks Singapura, péc vieso$anas Kopenhagena vins pieversas
klasiskajai muzikai un studéja kompoziciju pie Hansa Abrahamsena. Guvis patikamu iespaidu par Baltijas mdsdienu
komponistu dailradi, DZeikins Pusons 2013. gada uzsaka studijas Jazepa Vitola Latvijas Mazikas akadémija, un
kop$ ta laika ir regulars dazadu Latvijas masdienu akadémiskas un elektroniskas mazikas projektu dalibnieks.
Paslaik darbojas JVLMA Zinatniskas pétniecibas centra, 2023. gada aizstavéja savu doktora disertaciju, kura pétija
smadzenu aktivitates muzikas radiSanas un spélésanas laika.

Skandarba Gardens on Mars (2018) komponists vésta par cilvéka tiekSanos kolonizét Marsu un spéju uz ta
izdzivot: “Darzi ir skaists veids, ka dabas harmoniju organizét ar cilvéka dzivi un vajadzibam. Ideja par darziem uz
Marsa atspogulo pavisam vienkarsu cilvéka prieku, atrodoties skarbos apstak|os svesa planéta. Darba ir majiens
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uz cilvéka centieniem sasniegt un kolonizét Marsu, ka to dara Marsa paaudze, vienlaikus aprakstot pllstosas floras
augs$anu un mehanismus tas uzturésanai.”

Madara Pétersone (1989) komponé izsmalcinatu kamermuziku meditativas noskanas, apcer dabas elementus
un stihijas, skanas glezno sonoristiskas ainavas, radot mierpilnu laika plddumu. Komponistei tuvas véja skanas
un to iemiesoSana muzika, ka ari tiekSanas péc klusuma. Savukart Madaras Pétersones vokalajiem skandarbiem
piemit Tpasa skaniskas telpas izjata un labskaniba; peédéjos gados vairakas koncertprogrammas ciesa sadarbiba
izveidojusies ar grupu “Putni”, kam Madara radijusi jaundarbus un aranzéjumus. Tapat vinas dailradé sastopam
ritmiski uzladétus, pulséjosus skandarbus, kadi ir Serendipity un Active saksofonu kvartetam. Madara Pétersone
sanémusi vairakus apbalvojumus, tai skaita pirmo vietu prestizaja Karla Orfa Starptautiskaja kompozicijas konkursa
2019. gada Minhené par skandarbu érgelém solo Time stays, we go. Péc akadémiskads kompozicijas studijam
Madara devas uz Berlini, lai Indonézijas Véstniecibas kultlras departamenta apgitu gamelana spéli. Vairak ka
Cetrus gadus Madara turpinaja savu darbibu Javas gamelana grupa Lindhu. Kops 2019. gada vina isteno projektu
“Klusie koncerti” ka makslinieciska vaditaja un ari organizatore.

Madara Pétersone par opusu Serendipity (2019): “Sis skandarbs ataino nejausu sakritibu kopumu, kur atseviskie
puzles gabalini rada mazu dalinu no bildes. Pakapeniski veidojoties muzikalajai “bildei”, rodas veselums, kas izradisies
kadas eksistéjosas mazikas citats. Skandarba nosaukums Serendipity atspogulo neplanotu, bet veiksmigu notikumu
sakritibu jeb laimigu sagadisanos. Termins radies zinatné, kad nejausi tika atklata kada senite, kuras nosaukums
radas, atsaucoties uz negaidito atklasanas kontekstu - Serendipitia Herbamans. Kompozicijas idejas un nosaukuma
jerosinatajs ir man tuvs cilvéks - biologs Moizes A. Sosa Hernandezs (Moisés A. Sosa Hernandez), kuram $is skandarbs
tika veltits. Vin$ artizvéléjas ieklauto mazikas citatu - The Call of Ktulu no grupas Metallica albuma Ride the Lightning.”

Active (2020) saksofonu kvartetam tapis péc Jazepa Vitola Latvijas Muzikas akadémijas pasttijuma radit
skandarbus macibu repertuara papildinasanai. “Saksofonu kvartetu ka instrumentalo sastavu vienmeér esmu
redzéjusi divéjadi - gan ka parak viendabigu saskanu, gan pavisam pretéji - krasnu, ar lielam daudzveidibas un
speles iespéjam apveltitu ansambili. Izzinot saksofonu kvartetu no §im pusém, radas skandarbs Active, kuram
papildus nosacijums bija pievérst uzmanibu tehniskajam prasibam, lai tas patieSam batu piemérots studentiem.
Skandarbs tapa, konsultéjoties ar saksofonistu Arvidu Kazlausku, kurs ar savu plaso pieredzi dazados muzikas stilos
vienmer spéj atzimét veiksmigakus un neveiksmigakus risinajumus, un vienmer atsaucigi palidz rast uzlabojumus.”

Platona Buravicka (1989) rokraksts izcelas ar ta nepieradindto spéku, spurainumu un pirmatnigo “gravu”.

Vin$ radijis matematisku algoritmu maziku, preparéjis klavieres, komponéjis elektronisku muziku, skandarbus

akustiskajiem instrumentiem un klasiskiem sastaviem. Biezi piedalas dazadas performancés un veido virtualus

instrumentus savam improvizacijam. Par jaundarbu parsteidzo$o un uzrunajoso dazadibu vins sanéma “Dienas

gada balvu kultara 2017”. Savukart skandarbi “Planktons” un “Debespulkstenis” ieguvusi “Autortiesibu bezgalibas

balvu”. Platona Buravicka biografija vairaku gadu garuma bijis arm darbs kugu remonta rlpnica Vecmilgravi un
13 betona konstrukciju ripnica BMGS Sarkandaugava.



Komponista dailradi trapigi raksturojis Armands Znotin3: “Viens no bdtiskakajiem iemesliem Buravicka jaunrades
Tpasajai individualitatei un palaikam gluzi atbrunojosajam pievilcigumam - §i muzika iedarbojas taktili, un taja
sataustama ne tikai stikla, betona vai granita savstarpéji atskiriga faktdira, bet ari dziva cilvéka ada, cilvéka kermena
izliekumi, ieplakas un siltums.”

Komponists par savu opusu Planktons (2020) teic: “Planktons ir vissvarigakais elements baribas kéde. Vesturiski fakti
liecina, ka nozimigakajos kataklizmu laikos tiesi planktons bijis tas, kas sanéma pirmo triecienu, péc tam visi paréjie.
Tada veida notika vislielako sugu, tai skaita dinozauru, izmirSana. Savukart planktona masa ir tik liela un daudzveidiga,
ka, neskatoties uz kataklizmam, ta saglabajas un deva dzivi jaunam dzivibas formam. Tagad més, cilvéki, esam
dominéjosa forma uz Zemes, un, ja gadisies kada liela méroga kataklizma, planktons sanems kartéjo triecienu un
izbaros dominéjoso dzivibas formu. Ari cilvéks, bidams dala no masas, esot stipraks par visstiprakajiem vienpasiem.”

realiju sadursmém un viena bridi sastingst metafiziska skaistuma. Balansa starp vérojumu un emocionalu ladinu.
No konkrétiem afektiem pie visparinajumu vertikaléem. Komponists ir simfonisks gandriz visa, ko vins raksta - art
Dzenisa kamermuzika un kora partitlras bavétas orkestralos panelos. Pédéjo gadu mizika komponists atgriezies
pie meklgjumiem tonald un modala skanu lauka, meklgjot jaunas telpiskuma, sfériskuma, un tembralo krasu
iespéjas jau pazistamas skanu sistémas.

Prestizas Eiropas koncertzalés izskanéjusi Dzenisa orkestra mlzika - tai skaita Amsterdamas Concertgebouw;,
Berlines filharmonija, Dortmundes Konzerthaus, Londonas Karaliskaja Svétku zalé un citur. 2018. gada vairakos
koncertos Eiropa un Amerika atskanojumus piedzivoja vina skandarbs “Mara”, ko komponistam pasatinaja dirigents
Andris Nelsons abiem vina vaditajiem orkestriem - Leipcigas Gewandhaus un Bostonas simfoniskajam orkestrim.

Andris Dzenitis par Sharp Green (2023): “Asi zal$ - prieka un parsteigumu pilns dabas procesu verojums,
iestajoties labvéligiem apstakliem, no zemes spraucas dzivigi zala krasa, dzinumam strauji seko turpinajums - lapas,
sazarojumi, posmi, ziedi, augli, veidojot arvien kuplaku, bagatigaku dzivibu, arvien apbrinojamakus veidojumus.
Pie labvéligiem apstakliem $ada zalo$ana, dalisanas, pieaugs$ana, kuplosana iespéjama ari masu, cilvéku, garigajas
un fiziskajas dzivés. Skandarba materials veidots ka nepartraukta ta atjaunosanas, dalisanas, papildinasanas,
paspilgtinasanas. Priekpilns veltijums manam $i briza dzivespriekam.”

Oskars Herlins (1980) komponéjis skandarbus gan avangarda un ambientas muazikas estétika, gan kamermuziku
klasiskas formas un neoromantisma stilistika, gan eksperimentgjis ar elektroniku. 1990. gadu vida vin$ bijis viens
no astonu bitu jeb chiptune mizikas aizsacéjiem Latvija. Savas pirmas kompozicijas radijis ar datoru ZX-Spectrum
128, ka ari sacergjis dziesmas, instrumentalus skandarbus rokgrupam, kuras pats spéléjis gitaru un dziedajis. Oskars
Herlin akadémiskas kompozicijas studijam pievérsas vélak, ieglstot bakalaura gradu Jazepa Vitola Latvijas Mazikas
akadémija un magistra gradu Hagas Karaliskaja konservatorija. Vinam ir arthumanitaro zinatnu magistra grads filozofija.

Par skandarbu saksofonu kvartetam Darva (2022) komponists izsakas kodoligi: “Kompozicijas “Darva” nosaukums
saistits ar saksofona tembru, kas man asociéjas ar darvu - e|lainu, viskozu, parasti tumsi brinu vai melnu skidrumu
ar asu Tpatnéju smarzu.”
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Toms Rudzinskis (1987) ir dzeza saksofonists un komponists, kura muazikai piemit silts, melodisks skan&jums,
intensivi ritmi, apliecino$a dzivibas plisma un aizrautiga improvizacija. Vin$ ieguvis magistra gradu Amsterdamas
konservatorija, dzivojis Berline, koncertéjis daudzviet Eiropa ar atzitiem dZeza muzikiem, savulaik art izvéléts par
Amsterdamas koncertzales Bimhuis dzeza véstnieku. Toma Rudzinska un danu dZzeza mizika Keneta Dala Knudsena
(Kenneth Dahl Knudsen) kopigais albums Space Big Band sanémis Danijas DZzeza mizikas balvas nominaciju, kritiku
uzslavas un radio atskanojumus visa Eirop3, ticis ieklauts European Jazz Network muzikas topa, ka ari Lufthansa un
Quatar Airlines lidsabiedribu lidojumu mazikas izlasés. 2023. gada nogalé klaja naca Rudzinska albums ABYSS, kas
tika izvirzits Europe Jazz Media Chart un sanéma Latvijas MUzikas ierakstu gada balvu kategorija “Labakais dzeza
albums”. Paslaik Toms Rudzinskis strada par pasniedzéju Jazepa Vitola Latvijas Muzikas akadémija un Ventspils
Muzikas vidusskola, k& ari veido dZzeza mizikas programmas “M/Darbnica”.

Toms Rudzinskis kompozicija Overstep (2023) apvienojis masdienu akadémiskas muzikas skanu valodu un
ekspresivus ritmus: “Vélgjos radit jaundarbu saksofonu kvartetam Atomos un sitaminstrumentalistam, izce|ot ritmiski
daudzveidigu skanéjumu ar dazadiem taktsmériem un poliritmiem. Rakstot uz $adas dzeza muzikas bazes, gribéju art
pieveérsties saksofona skangjumam, ko kvarteta lieliski var izcelt un pétit.”

2016. gada Riga dibinato saksofonu kvartetu Atomos raksturo muzikala intuicija un virtuozitate, daudzveidigas
skanéjuma iespéjas un zinatkara atvértiba jaunajam. Kvarteta dalibnieki Arvids Kazlausks, Aigars Raumanis, Roberts
Martini un Rtdolfs Péteris Rubenis ir izkopusi individualo meistaribu pie izciliem saksofonspéles skolotajiem Latvija
un papildinajusies citviet Eiropa un ASV. Katrs ir spilgta, sevi apliecinajusi personiba Latvijas mizikas aina, visi kopa -
rupigi slipéta ¢etru tembru kopskana, kas ievilno telpu un klausitajus.

Atomos repertuars lieldkoties ir celojums 20. un 21. gadsimta akadémiskaja un dzeza muzika, ik pa laikam pieskaroties
arl senakam muzikalajam mantojumam. Kvartetam izveidojies radoss dialogs ar darbigiem pasmaju masdienu
skanraziem - Platonu Buravicki, Madaru Pétersoni, Andri Dzeniti, DzZeikinu Pusonu (Jachin Pousson), Edgaru Makenu,
Raivi Misjunu, Andrievu Alksni, Marinu Vidmonti, ka arf dzeza un ritma muzikas komponistiem Ritvaru Garozu, Davi
Jurku, Tomu Rudzinski un Karoli Sarku (Lietuva). Svaiga un rosinosa mizika atskanota koncertos Starptautiskaja
saksofonmdazikas festivala Saxophonia, laikmetigas muzikas festivalos Aréna un “Latvijas Jaunas muzikas dienas”,
alternativas kamermuzikas festivala “Sansusi” Latvija, ka ari festivalos Marijampolé un Klaipéda, Lietuva.

Aizrautiga uzstasanas aizvadita kopa ar Latvijas Nacionalo simfonisko orkestri dirigenta Jana Stafecka vadiba,
atskanojot Filipa Glasa kontrastaino “Koncertu cetriem saksofoniem un orkestrim” Lielaja gildé (2022). Sadarbiba
ar Vilnas Svéta Kristofera kamerorkestri un dirigentu Karoli Varjakoju interpretéts minimalisma spilgta parstavja,
lietuviesa Bronus Kutavica skandarbs Ten tolj, iki vidurnakcio (2020). Kopa ar Orkestri “Riga” atskanota Nika
Gothama vitala “Bakhanale” (2023).

Sitaminstrumentalists Ernests Medins ir Latvijas Nacionala simfoniska orkestra un Latvijas Nacionalas operas un
baleta orkestra muazikis, ka ari sitaminstrumentu ansambla Perpetuum Ritmico dalibnieks. leguvis magistra gradus
sitaminstrumentu spélé un kompozicija Jazepa Vitola Latvijas Mizikas akadémija, aktivi piedalas dazados muzikas
projektos ka bundzinieks un perkusionists.

Lauma Malnace



16



