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The album Miglainais rits / The Morning Mist was inspired by my research project “Latvian Classical Violin Music in
Transition, ¢. 1980 - 2000". It is a musical reflection on important pages in Latvian history at the end of the twentieth
century, a significant period that saw the Singing Revolution (a series of social uprisings in the Baltics between 1986
and 1991), the collapse of the Soviet Union, the Riga Barricades and Latvia regaining its independence.

ABOUT THE MUSIC ON THE ALBUM

The music selection on this album is stylistically diverse, and that is also how | wanted to showcase the dynamics of
these years of transition. The new commissions by Leimane and ESenvalds, as well as the recently composed work
by Buravicky, represent the music of today’s Latvia. ESenvalds’ music also accents the connection to the Singing
Revolution and the tradition of choral music in Latvia. Vasks is represented here as one of Latvia’s most important
composers of music for string instruments, and his earlier work referencing Latvian folk music serves as a distinctive
example of the expression of “Latvianness”. The Toccata by Kaléjs, for its part, is as a monumental work for solo violin
that illustrates the long-standing violin traditions in Latvia.

THE MUSIC OF TODAY
The two premiere recordings of the commissioned works (ESenvalds, Leimane) and Buravicky’'s Angel’s Sight
represent the Latvian violin music of today. Although they are stylistically different, the violin is central in all of them.

Platon Buravicky is one of the brightest composers of the younger generation in Latvia. A former student of Péteris
Vasks, his style varies from academic music to interests in electronic, electro acoustic and experimental music. On
one occasion, | was looking for a recently composed piece for violin and piano in the minimalist style for a new
concert programme. In exploring the Latvian violin repertoire, | came across Buravicky’'s Angel’s Sight, and this
beautiful composition moved me right away with its tenderness and passion. | have performed it many times since
then, and it has received a fantastic response from the audience each time. This celestial and deeply moving piece is
one of the most lyrical works for violin and piano composed in recent years in Latvia. It is a tribute to the composer’s
wife and was commissioned by the Péteris Vasks Foundation in 2016.

Linda Leimane is one of the most recognised composers of the younger generation in Latvia. She writes for various
classical ensembles, collaborates with different disciplines, and also performs electronics. Her ability to create an
entire world of imagination through original sound textures encouraged me to commission her to write a new work
for violin. | wanted to explore this aspect in a new work that would showcase violin as a solo instrument together with
other ensemble instruments. The resulting work, The Architectonics of a Crystal Soul for solo violin and ensemble,
is best described by Leimane herself: “It is a fifteen-minute-long large-scale constellation focusing on the violin and
creating synergy between the soloist and the ensemble of flute, clarinet, violoncello and piano. The musical idea is
to create the sonic environment of an imaginary city, where artefacts from different ages and cultures meet. The
soundscape is experienced and perceived by a ‘crystal soul’, or the solo violin - it is alive, feeling, pulsating, breathing,



fragile and strong, present in different ages and parts of the planet”. This work premiered in the New Music Studio
concert series at the Melbourne Conservatorium of Music (University of Melbourne) together with Melbourne-
based contemporary players Syzygy Ensemble.

TOCCATA ON TOUR ABROAD

The well-known Latvian composer and virtuoso organist Aivars Kaléjs composed Toccata for Solo Violin op. 40 in
1985, in the late Soviet period. Although it is much harder to uncover political statements or historical connections
ininstrumental music, the sacral contextand performance history of this piece express the changing circumstances
of this transitional period in Latvia’s history.

The Toccata's reference to sacral context, the music of J. S. Bach and other works for solo violin in a similar tradition
connect to the revival of sacred music since the last decade of the Soviet Union. The performance history of
the Toccata also reveals a connection with the transition period and its characteristic tours abroad by various
artists and groups. One of the champions of the Toccata, the legendary Latvian soloist and long-time Latvian
National Symphony Orchestra concertmaster and violinist Valdis Zarin$ (1942-2018), included this work in his solo
programmes in Sweden (1992) and Canada (1996).

VASKS AND LATVIANNESS

Péteris Vasks is one of the most notable Latvian composers overall and also one of the country’s most important
composers of music for strings. In my repertoire, | have included many works from his vast collection of string
music (six string quartets, numerous works for string orchestra, chamber music for strings, works for solo violin and
string orchestra, including two violin concertos), but for this album | have selected an earlier work by Vasks, Little
Summer Music for violin and piano.

The closeness of this work to Latvian folk music - as well as its contemplation on Latvian nature and, through it,
its particular expression of “Latvianness” - connects it to the spirit of the Latvian National Awakening of the late
1980s, of which Latvianness was one of the characteristic aspects. The annotation for the work explains: “This
suite in six parts tells the story of the sorrowful history of the Latvian people, whose soul and love of nature is
encompassed by the melancholic and folk-like character of the music.”

Latviannness plays a significant role in Vasks’ creative work and is a component in his exceptionally individual style,
or“voice, in music. In a1991interview, he expressed the idea that Latvian classical music must have its own identity:
“To speak Latvian in music, in my mother tongue. Only in that way can | express myself, saying something perhaps
unknown to others. Tiny, having suffered so much, conquered so many times and sold out, but still stubbornly
standing for its right to exist - a nation saying ‘yes’. This is how | see my music”.

THE SINGING REVOLUTION

There probably isn’t a choir in the world that hasn't come across the songs of Eriks ESenvalds. As for me, living
abroad since 2007, ESenvalds’ music and singing in the Melbourne Australian-Latvian community choir “Daina”
has been a deeply emotional and significant experience.



Choral music, which is one of the most strongly embedded genres in Latvian culture, has a strong connection
to the National Awakening period. In a broader context, the events that took place in the three Baltic countries
(Latvia, Lithuania, Estonia) in the late 1980s are referred to as the Baltic Revolution or the Singing Revolution. Music,
and especially choir music, played a key role in the Singing Revolution. On the album, | wanted to represent this
significant connection to the choir tradition with a piece for violin by a distinguished Latvian composer of choral
music. Although violin is highlighted in ESenvalds’ chamber works and extended violin solos appear in his larger-
scale works (Voice of the Ocean, Ancient Prairie), this The Morning Mist is his first major work for the violin.

ABOUT THE PERFORMERS

Sophia Kirsanova
Latvian violinist Sophia Kirsanova enjoys an international career, having performed across Europe and Australia.
Her performances have been praised as “always appealing and intriguing” (CutCommon) and “demonstrating
outstanding technique and musicality” (Latvietis). She has appeared as a soloist with various orchestras, including
the Latvian National Symphony Orchestra and the Israel Camerata, frequently gives solo recitals and performs
chamber music in concerts and festivals.
Since 2022, Dr Kirsanova teaches violin at the Melbourne Conservatorium of Music (University of Melbourne),
maintains her private violin studio in Melbourne and often gives masterclasses in Australia and internationally.
Kirsanova is the founder and lead violinist of the string ensemble Melbourne Strings (established in 2022), a guest
concertmaster with orchestras and has formally held positions with chamber orchestras Sinfonietta Riga and
Israel Camerata. An avid advocate for expanding the traditional violin repertoire, Kirsanova is passionate about
commissioning new works and is an ardent promoter of Latvian composers internationally.

sophiakirsanova.com

Syzygy Ensemble, featuring Laila Engle (flute), Leigh Harrold (piano), Campbell Banks (cello) and Robin Henry
(clarinet), was formed in 2010 and has gained a reputation as one of Australia’s finest new music ensembles, lauded
for its virtuoso precision, innovative programming and ability to connect viscerally with its audiences. Syzygy has
extensive professional experience delivering recitals as part of the Melbourne Festival, Musica Viva and the Local
Heroes series hosted by the Melbourne Recital Centre since 2012. The ensemble has been recognised for excellence
in performance with a nomination for a Helpmann Award in 2012 and as a recipient of the Contemporary Masters
Award in 2014.

syzygyensemble.com

Georgina Lewis appears regularly as a soloist and chamber musician with some of Melbourne’s most respected
musicians. Her performances have earned a reputation for her sensitivity and authentic “unfiltered musicality”. She 8
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completed her Bachelor of Music (Honours) at the Victorian College of the Arts, studying repertoire keyboard
with Donna Coleman. Lewis completed a Master of Arts and Cultural Management in 2018, focusing her final-
year studies on intangible cultural heritage policy, and her interest in this field crosses over into her curation and
performance practices.

Amir Farid. US-born Iranian-Australian pianist Amir Farid is the winner of the 2006 Australian National Piano
Award and has been described as “a highly creative musician - a pianist of great intelligence and integrity”. He is
based in New York City and is a sought-after soloist and chamber musician internationally, appearing in venues
such as Carnegie Hall, the Mostly Mozart Festival at Lincoln Center, the Musica Viva Festival, the Huntington
Festival, and Mona Foma and the Kuwait Chamber Philharmonia. He has performed as a soloist with the major
Australian orchestras as well as the Kuwait Chamber Philharmonia, and his recordings - including as pianist with
the Benaud Trio - are heard frequently on radio stations throughout Australia and internationally. Farid is also a
recorded artist in the Steinway & Sons Spirio catalogue.

amirfarid.com

Agnese Eglina is one of the most sought-after pianists in Latvia. She is a three-time winner of the Latvian Grand
Music Award (2010, 2020, 2021), and her artistic endeavours have contributed to the creation of many new
opuses: she has premiered music by Juris Karlsons, Andris Dzenitis, Jekabs Jancevskis, Artlrs Maskats and many
other Latvian composers. Eglina is a frequent guest at concert halls abroad and has performed in Europe, Africa,
the United States and China. As a soloist and chamber musician, she has participated in many international music
festivals, such as the Schleswig-Holstein Music Festival, the International Montpellier Music Festival, Promenade
in Lusaka (Zambia), the 7th Kremerata Baltica Festival, Moscow Chamber Music Days, the 16" and 21* Liepaja
International Piano Stars Festival and many others.

agnese-eglina.com
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Albums “Miglainais rits” ir tapis mana pétijuma “LatvieSu klasiska vijo|muzika pécpadomju parejas posma no
1980. gada lidz 2000. gadam” (Latvian Classical Violin Music in Transition, c. 1980-2000) projekta iedvesma.
Tas ir muzikals apceréjums par Latvijas véstures nozimigam lappusém 20. gadsimta beigas, kas izcelas ar tadiem
notikumiem ka Dziesmota revollcija (sabiedriskas sacel$anas virkne Baltija laika starp 1986. un 1991. gadu),
Padomju Savienibas sabrukums, barikazu laiks, Latvijas neatkaribas atjaunosana.

PAR MUZIKU ALBUMA

Muzikas izlase Saja albuma ir stilistiski daudzveidiga, un tada veida es ari vélgjos paradit So parejas gadu dinamiku.
Lindas Leimanes un Erika Edenvalda jaundarbi, ka arf nesen komponétais Platona Buravicka darbs parstav
musdienu Latvijas maziku. ESenvalda opuss akcenté ari saikni ar Dziesmoto revollciju un kormuzikas tradicijam
Latvija. Péteris Vasks Seit parstavéts ka viens no nozimigakajiem stiginstrumentu muzikas komponistiem Latvija,
un vina agrinas dailrades darbs ar atsauksmi uz latvieSu tautasmuziku ir ka Tpass piemérs latviskuma izpausmei.
Aivara Kaléja Tokata ka monumentals darbs solo vijolei apzimé ilggadéjas vijoles tradicijas Latvija.

MUZIKA SODIEN
Divi pasatijumu pirmatskanojuma ieraksti (ESenvalds, Leimane) un Burvicka “Engela skatiens” parstav masdienu
latvieSu vijolmuziku. Lai gan stilistiski tie ir atskirigi, vijole visos ir centrala.

Platons Buravickis (1989) ir viens no spilgtakajiem vidéjas paaudzes komponistiem Latvija. Pétera Vaska
kadreizéja audzekna stils varié no akadémiska lidz interesém par elektronisko, elektroakustisko un eksperimentalo
maziku. Savulaik mekléju nesen komponétu darbu minimalisma stila vijolei un klavierem kadai no savam
koncertprogrammam. Pétot latviesu vijolrepertuaru, atklaju Buravicka “Engela skatienu” un §i skaistd kompozicija
mani uzreiz aizkustindja ar savu maigumu un kaislibu. Kops ta laika esmu So darbu biezi atskanojusi, un katru
reizi tas guvis lielu klausitaju atsaucibu. Sis debeskigais un dzili aizkustino3ais skandarbs ir viens no liriskakajiem
pédeéjos gados Latvija komponétajiem darbiem vijolei un klavierem. Tas ir veltijlums komponista sievai un tapis péc
Pétera Vaska fonda pasttijuma 2016. gada.

Linda Leimane (1989) ir viena no atzitakajam vidéjas paaudzes komponistéem Latvija. Vina raksta dazadiem
klasiskiem ansambliem, sadarbojas ar citam makslas disciplinam, ka ari darbojas elektroakustiskaja mazika. Linda
saistlja mani ar savu spéju caur originalam skanas faktdram radit plasu iztéles pasauli muzika. Es véléjos apcerét
$o aspektu jauna darba ansamblim, kura vijole bGtu izcelta ka solo instruments. Kompoziciju “Kristala dvéseles
arhitektonika” (Architectonics of a Chrystal Soul) piecas dalas vijolei un ansamblim komponiste raksturo: “Ta ir
15 minGsu gara, liela méroga konstelacija, kura fokuss ir vijole sinergija starp solistu un ansambli (flauta, klarnete,
Cells un klavieres). Muzikala ideja ir radit iedomatas pilsétas skanisku vidi, kura satiekas dazadu laikmetu un kultdru
artefakti. Skanu ainavu piedzivo un uztver “kristala dvésele” jeb solo vijole - dziva, jato$a, pulséjosa, elpojosa,
trausla un spéciga, sastopama dazados laikmetos un planétas dalas (Leimane, 2020). Sis darbs pirmatskanots12



Jaunas mazikas studijas (New Music Studio) koncertsérija Melburnas Mazikas konservatorija ar Melburnas
misdienu muzikas ansambli Syzygy Ensemble, kurs piedalijies ari alouma ieskanosana.

TOKATA ARZEMJU TURNEJAS

Labi pazistamais latviesu komponists un érgelvirtuozs Aivars Kaléjs (1951) komponéjis Tokatu vijolei solo op. 40
velinaja padomju perioda, 1985. gada. Instrumentalaja mazika ir daudz gratak saskatit politiskus véstijumus vai
vésturiskas sakaribas, tacu Tokatas sakralais konteksts un skandarba izpildijuma vésture pauz parejas perioda
mainigos apstak|us.

Tokatas atsauce uz sakralo kontekstu, J. S. Baha miziku un citiem darbiem lidziga tradicija saistas ar garigas
mizikas atdzim$anu Padomju Savienibas pédéja desmitgadeé.

ArT Tokatas atskanoSanas vésture atklaj interesantu saistibu ar parmainu laiku un tam raksturigajam arzemju
koncertturnejam. Legendars latviesu vijolnieks, ilggadéjs Latvijas Nacionala simfoniska orkestra koncertmeistars
Valdis Zaring (1942-2018) So darbu iek|ava savas solo programmas, spéléjot to turnejas Zviedrija (1992) un Kanada
(1996).

VASKS UN LATVISKUMS

Péteris Vasks (1946) ir viens no ievérojamakajiem latviesu komponistiem un ari viens no nozimigakajiem tiesi
stiginstrumentu mdazikas Zanra. No vina plasa darbu saraksta stigam (sesi stigu kvarteti, vairaki darbi stigu
orkestrim, kamermuzika stigam, darbi solo vijolei un stigu orkestrim, to skaita divi vijolkoncerti) daudzus esmu
ieklavusi sava repertuara. &7 albuma ierakstam izvéléjos vina agrinu darbu “Maza vasaras muzika”.

Tuviba ar latvieSu tautasmuziku, apcere par Latvijas dabu un lidz ar to spilgta latviskuma izpausme $aja darba
to Tpasi saista ar nacionalas atmodas garu, kas ari ir viena no raksturigajam izpausmém parejas posma. Darba
anotacija skaidrots: “Svita sesas dalas stasta par latvieSu tautas skumjo vésturi, kuras dvéseli un dabas milestibu
aptver muzikas melanholiskais un tautiskais raksturs.”

Vel jo vairak latviskumam ir ipasa vieta Vaska dailradé un tam ir neatnemama dala vinam piemitosaja individualaja
stila jeb balst mizika. 1991. gada intervija komponists teica: “Runat latviski mUzika, sava dzimtaja valoda. Tikai ta es
varu izpausties, pasakot kaut ko varbat citiem nezinamu. Tik daudz ciests, tik daudz reizu iekarots un izpardots, bet
spitigi stav uz savam tiesibam pastavét — tauta, kas saka ja. Ta es redzu savu maziku.”

DZIESMOTA REVOLUCIJA

Pasaulé ir maz koru, kas nebGtu dziedajusi Erika EZenvalda (1977) maziku. Dzivojot arzemés kop3 2007. gada,

ESenvalda dziesmas un dziedasana Melburnas Australijas latvieSu kopienas kori “Daina” man ir bijusi dzili

emocionala un nozimiga pieredze.

Latvijas kultdra vienam no nozimigakajiem Zanriem - kormuzikai - ir spéciga saikne ar parejas gadu Atmodas laiku.

Plasaka, triju Baltijas valstu (Latvija, Lietuva un Igaunija) konteksta notikumi, kas risinajas 80. gadu beigu posma,

pasaulé tiek atpaziti ka Baltijas revollcija vai Dziesmota revoldcija. Mazikai un jo Tpasi kormuzikai bija liela loma
13 notikumos. So nozimigo saikni ar kora tradicijam véléjos pasvitrot ar Latvija atzita kora komponista darbu vijolei.



Lai gan vijole skan ESenvalda kamermazika, ka ari plasos vijoles solo posmos vina lielaka méroga darbos (“Okeana
balss”, Ancient Prairie), “Miglainais rits” ir ESenvalda pirmais darbs vijolei.

PAR IZPILDITAJIEM

Sofija Kirsanova
LatvieSu vijolniece Sofija Kirsanova veido starptautisku karjeru, uzstajoties Eiropa un Austrélija. Sofijas spéle atzita
ka “vienmer saistosa un intrigéjosa,” (CutCommon) un “demonstré izcilu tehniku un muzikalitati” (“Latvietis”).
Sofija ir spéléjusi solo ar orkestriem, ieskaitot Latvijas Nacionalo simfonisko orkestri un Israel Camerata, uzstajas
koncertos un festivalos solo un kamermuzikas programmas. Kops 2022.gada pasniedz vijolspéli Melburnas
Muzikas konservatorija (Melbourne Conservatorium of Music, the University of Melbourne), ka ari sava privataja
vijoles studija, meistarkursos Australija un arzemés. 2022. gada Sofija izveidoja Melburnas stigu ansambli
Melbourne Strings un ir ta lidere. Sofija ir aicinata ka vieskoncertmeistare orkestros un muzicéjusi ari orkestros
Sinfonietta Riga un Israel Camerata.
Ar dedzigu interesi plasinat vijolrepertuaru arpus ta tradicionala ietvara, Sofija ir aizrautiga jaundarbu pasutitaja un
latvieSu komponistu popularizétaja starptautiska méroga.

sophiakirsanova.com

Syzygy Ensemble sastava ir Laila Engle (flauta), Leigh Harrold (klavieres), Campbell Banks (cells), Robin Henry
(klarnete). Ansambilis dibinats 2010. gada un par virtuozo precizitati, inovativo programmu veidosanu atzits par
vienu no Australijas spozadkajiem jaunas mazikas kolektiviem. Syzygy Ensemble sniedz koncertus Melbourne
Festival, Musica Vivia un Melbourne Recital Centre programma “Vietéjas zvaigznes” kop$ 2012. gada. Ansamblis
ir novertéts ar nominaciju Helpmann Award 2012 un Contemporary Masters Award 2014.

syzygyensemble.com

Georgina Lewis regulari uzstajas ka soliste un kamermdazike, sadarbojoties ar daudziem Melburnas mazikiem.
Vinas uzstasanas ir izpelnijusies atsauksmes par vinas jutigumu un autentiskumu, “nefiltrétu muzikalitati”. Ar
bakalaura gradu absolvéjusi Viktorijas Makslas koledzu, studéjot klaviespéli pie Donnas Kolmenas. DzordZina
2018. gada ieguva makslas un kultGras menedZmenta magistra gradu, specializéjoties nematerialad kultdras
mantojuma politika, kas ka saisto$a interese turpinas ari vinas kuratores un uzstasanas prakse.

Amir Farid

ASV dzimusais iranu izcelsmes australiesu pianists Amirs Farids ir 2006. gada Australijas Nacionalas klavierspéles
balvas ieguvéjs, raksturots ka “loti radoss mazikis - pianists ar lielu inteligenci un godigumu”. Amirs dzivo Nujorka,

ir starptautiski pieprasits solists un kamermuzikis, uzstajoties Karnegija zalé, Linkolna centra Mostly Mozart
festivala, festivala Musica Viva u. c.. Vin$ ir uzstajies ka solists ar nozimigakajiem Australijas orkestriem, un vina 14
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ieraksti bieZi skan radiostacijas visa Australija un starptautiskd méroga, tostarp Benaud Trio sastava. Amirs ir art
makslinieks Steinway & Sons Spirio kataloga.
amirfarid.com

Agnese Eglina

Pianiste Agnese Eglina ir muzike ar smalku skatuvisko izjutu, rotaligu precizitati, spéles sparu un atraktivitati. Par
izcilu darbu ansambli Agnese divas reizes ieguvusi Lielo mizikas balvu - 2010. gada kategorija “Par izcilu darbu
ansambli” un 2020. gada kategorija “Par izcilu sniegumu gada garuma” un ir laureate vairakos starptautiskos
konkursos. Agnese regulari muzicé daudzviet Eiropa, Afrikda un Amerikas Savienotajas valstis. K& soliste un
kamermuzike pianiste piedalijusies daudzos muzikas festivalos, art élézvigas—HoIéteinas mazikas festivala,
Starptautiskaja muzikas festivala Monpeljé, Zahara Brona vijolnieku festivala, Kremerata Baltica festivala u. c.

agnese-eglina.com
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