Rihards Dubra
Ergelmazika
Music for Organ




CDI1

CD2

1. Ostinato, Fuga e quasi una Toccata (2011) /13:54

Ein Blick auf die Barockzeit, Meinem Freund Jan Katzschke gewidmet
2. Mizigo pakalnu ilgosanas / The Longing of Eternal Hills (1995) / 8:54
3. Toccata e fuga (2023) / 8:06

Comissioned by James D. Hicks

4. Divisko Ruze / The Divine Rose (2016) /10:45

Moza parafraze par kira dzismi. Raksteits speciali péc Gunas Kises lyuguma

5. Toccata (2012) / 8:26

For Mr. Carson Cooman

1. Fantazija un figa / Fantasia and Fugue (2020) / 8:59

Vel viens skats uz baroka laiku... llzei Reinei

2. Dievmates skatiena pieskariens / The Touch of the Gaze of Our Lady (1999) / 6:34

Meditacija. lIzei dzim$anas diena
3. Piedodosas gaismas litanija / Litany of the Forgiving light (1999) / 7:56

4. Meditacija mistiskas rozes gaisma / Meditation in the Light of the Mystic Rose
(2002) / 11:04

5. Petite symphonie pour orgue a quatre mains (2021) /17:09

Ecrit spécialement pour lize et Aigars Reinis

TT:101:51



Aigars Reinis CD11, 3-5; CD2 3-5
llze Reine CD12; CD21,2,5

Ergelnieku asistenti / Organ asistants:
Jékabs Reinis CD11-5; CD21-5
Jolanta Barinska CD2 5

Recorded at: Riga Cathedral, September 2, 3, 8,16, 23, October 5, 2024
Recording producer & sound engineer: Varis Kurmins

Editing, mixing, mastering: Varis Kurmins

Booklet text: leva Rozenbaha

English translation: Egils Kaljo

Photos: Uldis Muzikants

Design: Gundega Kalendra, Raugs.eu

Executive producer: Egils $&fers

® © LMIC/SKANI 168, 2024

skani.lv

. LATVLAS MUZIKAS _ VALSTS
INFORMACIJAS CENTRS Kultdras ministrija KULTURKAPITALA FONDS




Organs have always been important to me,
even when not considering my childhood
during the occupation, my grandparents’
involvement with the church, even then,
allowed me the opportunity to feel and love
the magical sound of this instrument. And
that has slowly developed... In the 1990s, in
an unexpected way, | became an organist,
and then | felt this closeness even more.
Then began my first attempts to compose
for this instrument, and this continues to this
day, and, in a surprising way, it reveals things
that | would have been doubtful about had

| not had this relationship with the organ, for
example, how fantastic it is to write fugues...
| believe that will continue.

- Rihards Dubra



In Rihards Dubra’s [*1964] creative works, the organ is a respected instrument. It can be heard in
expanded vocal instrumental works - cantatas, oratorios; it collaborates in chamber ensembles of
various compositions - both in instrumental and vocal instrumental ensembles. The organ is an
essential element of church music - that is confirmed by the many works of the Mass genre, both for
choir singing during the service, as well as works to be performed during concerts. And, of course,
works for solo organ, which have been collected on this album.

The composer’s interest in the organ began in his childhood, listening to the sound of the organ in
church. Later, this interest grew and transformed into a much closer relationship between the composer
and the instrument: the time when Dubra himself became the church organist at the Riga Our Lady of
Sorrows Church. To be the church organist - the musician serves the liturgy, singing, and instrumental
music expressing prayer in his own, the congregation’s and the universal church’s name. To be the
church organist - it is to experience all the liturgical seasons of the church year, various celebrations and
services, and both audible and silent prayer. Through this experience, in the 1990s, Dubra expanded his
creative work to include genres that would be significant in the composer’s further journey - masses,
sacred choir songs, as well as expanded organ compositions with a religious theme, such as the works
included on this album - Mazigo pakalnu ilgosanas (The Longing of Eternal Hills) (1995), Dievmates
skatiena pieskariens (The Touch of the Gaze of Our Lady) (1999), Piedodosas gaismas litanija (Litany of
the Forgiving Light) (1999), as well as the later works Meditacija mistiskas rozes gaisma (Meditation in
the Light of the Mystic Rose) (2002), and Diviské Rize (The Divine Rose) (2016).

These works form a vital thematic direction in Dubra’s organ music - sacredly oriented, flowing with
meditative pages, and with vividly imaginative poetic titles. In the context of the previously mentioned
poetic titles, it should be clarified that they are created using motifs from various well known Catholic
prayers, concepts that are full of secrets and mystery, which can only be experienced through deep
personal contemplation. These works are the subjective message of the composer, those are his
personal story of the Mystery.

The second section of Dubra’s organ compositions relates to classical, traditional organ music genres
- fugue, toccata, fantasia, ostinato: Toccata e fuga (2023), Toccata (2012). These works confirm

links to the Baroque era, which are clearly indicated by the composition’s subtitle, which includes
Ostinato, Fuga e quasi una Toccata (2011). Ein Blick auf die Barockzeit (A View of the Baroque Era)
and Fantazija un faga (Fantasia and Fugue) (2020). Vél viens skats uz baroka laiku... (Another View of
the Baroque Era...) Tempestuous passages in the toccatas, bass ostinato variations with a strictly held
theme, fugues with enduring counterbalance and stretta, the characteristic textures and form freedom



of the fantasia genre - in these works, the composer uses the typical tools of Baroque organ music,
while still preserving his point of view as a 21st century composer: a modern harmonic language, and a
bitterly sharp emotional dynamic.

One of the works included in this album is especially noteworthy for its echoes of another vital branch
of organ music history - that is Maza simfonija (Little Symphony) for organ duo - Petite symphonie
pour orgue a quatre mains (2021). The author intentionally uses a French title to clearly indicate

the link to the French organ tradition, particularly in the concerto genre - C. Saint-Saéns, L. Vierne,

C. Franck, Ch. M. Widor and other organ concertos by French composers. The score has an important
instruction - Please, where possible, select registers so that the organ has a French sound. The use of
two percussion instruments in this symphony is unusual - along with the organ, there is a gong and a
bell performed by the organist. This percussion sound gives the work imaginatively vivid accents and
individually translatable associations.

The inspiration to create works in various genres with organ participation was brought about by
commissions - from the State Choir Latvija, the Latvian Radio Choir, works were also commissioned by
instrumentalists Artis Simanis, Kristine Adamaite, llze and Aigars Reinis, and others. A confirmation of
that can also be seen in the works included in this album - most of them are dedicated to a particular
organist or composed by request of an organist.

In the expressive language of organ music, the composer is faithful to himself and his own handwriting.
The dramatism, which alternates with lyricism, power and brittleness, energy and peace. A single
voiced, shy intonation, phrase, melody, which is born seemingly from nowhere, when often repeated
sounds like a question, a question that does not allow peace, which demands an answer, which

looks for a path; at times the single voiced melody sounds like the monologue of an orator; vibrating
passages in a high register - brittle, airy, somewhat unreal; exciting, culminations gradually gaining in
strength and then a sudden fall into silence; games with the colours of harmony, when, throughout
multiple repetitions, there is a constant change in some harmony and a glimmering new colouring;
layers of many voices in complex linear constructions; the aggressive insistence of the ostinato and a
powerful chord structure in a wave-like development; modern sound clusters, glissando, and, along
with those, Gregorian intonations, imitations and counterpoint...

This double album of Dubra’s organ music, performed by llze and Aigars Reinis, was recorded in the
composer’s anniversary year, collecting everything he has composed for organ, thus far. Regarding
further collaboration with the organ, the composer himself says / believe that it will continue...



llze Reine is the organist and choir conductor of the Riga St. John’s Church since 1996, and a
regularly performing musician and teacher at the Ventspils College of Music and the Jazeps Medin$
Riga College of Music. In addition to solo performances, she performs with soloists and Latvian
professional collectives - the Latvian Radio Choir, the State Choir Latvija, and she participates in
performances of Baroque music with the orchestra Sinfonietta Riga. She studied the organ at the
Jazeps Vitols Latvian Academy of Music with Associate Professor Larisa Bulava (Master’s degree

in 1999) and at the Hochschule fir Kirchenmusik Herford-Witten in Germany (1993-1995). She
supplemented her knowledge in courses at the Stuttgart Organ Academy, Haarlem Organ Academy,
and others with Jon Laukvik, Ludger Lohmann, Ewald Kooiman and Olivier Latry. She developed her
improvisation skills in master classes with Jirgen Essl and Peter Planyavsky. She has performed in
Latvia, France, Germany, Hungary, Sweden, Spain and Russia.

Aigars Reinis is the musical director of the Riga Cathedral and the cathedral organist as of 2019, prior
to that, for more than a decade, he was the Jelgava St. Anne’s Church organist, and, from 2013 to 2019,
he was the primary organist at the Riga Old St. Gertrude’s Church. Aigars Reinis has twice been the
recipient of the Latvian Grand Music Award - in 2019 for his work in an ensemble and in 2021 for his
distinguished performances through the year. For many years, Reinis has been a member and a soloist of
the Latvian Radio Choir, and a member of the vocal groups Schola Cantorum Riga and Ars Antiqua Riga.
He has taken part in taken part in the Lahti international organ competition and the Erfurt competition

in Germany. He was the conductor of the Bank of Latvia Choir. He studied choir conducting and organ
performance at the Jelgava College of Music, and, at the Jazeps Vitols Latvian Academy of Music, he
studied with Professor Talivalds Deksnis (Master’s degree, 2001). He supplemented his skills with Ludger
Lohmann, Hans-Ola Ericsson and Hans Hellsten, and participated at the International Organ Academy in
Uppsala, and elsewhere. Reinis has performed throughout Europe, the USA, Canada and Japan. He has
collaborated with many varied soloists and professional collectives - the State Choir Latvija, the Latvian
Radio Choir, the chamber choir Ave Sol, the orchestra Sinfonia Concertante, and soloists Eriks Kirsfelds,
Elina Endzele, Marta Sparnina, and Aigars Raumanis.

The organist duo llze Reine and Aigars Reinis have been performing together since 2009 and

their concerts have been held at international organ festivals in Liepaja, Dubulti and Riga, at the
Zemgale Organ Days, and at concerts in churches in Riga, Latgale and Vidzeme, as well as Germany,
Switzerland, Netherlands, Israel, Lithuania, Estonia, etc. Their recitals include a varied repertoire,
with a significant place held by premieres of works by Latvian composers written specifically for the
duo. In 2017, the duo’s album Ergeles diviem (Organ for Two) was released, which was recorded with
the organ of the Riga Cathedral.



This album has been recorded using the Riga Cathedral organ, one of the most valuable organs in
the world built in the Romantic era. It was built by E. F. Walcker & Co in 1883/1884. The organ has

124 registers, 4 manuals, a pedal and 6718 pipes placed on 26 wind-boxes. At one time, the Riga
Cathedral organ was the largest in Europe and, for more than a century, it has inspired performers and
composers and has enchanted listeners. The organ specifications can be found at doms.Iv.













Ergeles man vienmer ir bijusas
svarigas, jo, neskatoties uz bérnibu
okupacijas laika, vecvecaku saikne ar
baznicu ir lavusi man siinstrumenta
skanas burvibu sajust un iemilét jau
taja laika. Un tas ir lenam attistijies...
Devindesmitajos gados absolUti
negaidita veida man nacas pasam
klut par érgelu spelétaju, un tad

So tuvibu sajutu vél ciesak. Tad an
sakas pirmie méginajumi rakstit
érgelém, un tas turpinas vél joprojam,
parsteidzosa veida atklajot lietas,

par kuram bez saiknes ar érgelém
noteikti butu Saubijies, piemeéram,
cik fantastiski ir rakstit fugas....
Domaju, ka tas turpinasies...

- Rihards Dubra
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Riharda Dubras (*1964) dailradé érgeles ir iecienits instruments. Tas skan izvérstajas vokali
instrumentalajas kompozicijas - kantates, oratorijas; lidzdarbojas dazada sastava kameransamb)|os -
ka instrumentalos, ta vokali instrumentalos. Ergeles ir neatnemama baznicas mazikas sastavdala -
tam pieradijums ir daudzie mesas Zanra darbi gan draudzes koru dziedajumam dievkalpojuma, gan
koncerta priekSnesumam domatie. Un, protams, muzika érgelém solo, kas apkopoti Saja albuma.

Komponista interese par érgelém aizsakusies bérniba, dievnama érgelu skanas klausoties. Vélak st
interese ir augusi spéka, pargajusi jau citas - daudz tuvakas - skanraza un instrumenta attiecibas:
tad, kad Dubram nacas pasam k|Ut par baznicas érgelnieku Rigas Sapju Dievmates baznica. But
baznicas érgelniekam - tas ir muzika kalpojums liturgija, dziedajumos un instrumentalaja muzika
izsakot lUg8anas sava, draudzes, visas universalas Baznicas varda. But baznicas érgelniekam - tas
nozimé izdzivot visus Baznicas gada liturgiskos laikus, dazadus svétkus un dievkalpojumus, lGgSanu
skanas un klusuma. Caur tiesi $adu pieredzi 20. gadsimta 90. gados Dubras dailradé ienak Zanri,
kas bus nozimigi visa turpmakaja komponista cela - mesas, sakralas kordziesmas, ka ari religiska
tematika saknotas izvérstas érgelkompozicijas - $aja albuma ieklautie darbi MazZigo pakalnu
ilgosanas (1995), Dievmates skatiena pieskariens (1999), Piedodosas gaismas litanija (1999), tapat
nedaudz vélak tapusi Meditacija mistiskas rozes gaisma (2002), ari Diviské Rize (2016).

Sie darbi veido vienu batisku Dubras érgelmuzikas tematisko ievirzi - sakrali orientétu, meditativu
lappusu piestravotu, ar spilgti télainiem poétiskiem nosaukumiem. Tiesi iepriek§ minéto poétisko
nosaukumu sakara japaskaidro, ka tos veido motivi no dazadam Kato|u baznica pazistamam
lGg$anam, jedzieni, kas ir noslépuma, mistérijas piepilditi, kas var tikt piedzivoti tikai dzila personiga
kontemplacija. Sie skandarbi ir komponista subjektivs véstijums, tas ir vina personisks stasts par
Noslépumu.

Otra Dubras érgelskandarbu dala ir saistita ar klasiskajiem, tradicionalajiem érge|muzikas Zanriem -
flga, tokata, fantazija, ostinato: Toccata e fuga (2023), Toccata (2012). Sie skandarbi apliecina
saiknes ar baroka laikmetu, ka to skaidri norada ari skandarba apaksnosaukuma ietvertais Ostinato,
Fuga e quasi una Toccata (2011). Ein Blick auf die Barockzeit [Skatiens uz baroka laiku - tulk.] un
Fantazija un fdga (2020). Vel viens skats uz baroka laiku... Brazmainas pasazas tokatas, basa ostinato
variacijas ar stingri izturétu tému, flgas ar izturétiem pretsalikumiem un stretam, fantazijas Zanram
raksturiga faktdras un formas briviba - komponists $ajos skandarbos strada ar baroka érgelmuzikai
tipiskiem lidzekliem, tomér saglabajot savu - 21. gadsimta komponista - skatfjumu: laikmetigu
harmonisko valodu, skarbi saasinatu emocionalo dinamiku.

Ipasi jaizce| viens diska ieklauts skandarbs, kas sasaucas ar citu batisku érgelmiizikas véstures atzaru,
ta ir Maza simfonija érgelu duetam - Petite symphonie pour orgue a quatre mains (2021). Autors
apzinati izvéléjies nosaukuma lietot francu valodu, lai neparprotami noraditu uz saikni ar francu



érgelmauzikas tradicijam, turklat tiesi koncertzanra - uz K. Sensansa, L. Vjerna, S. Franka, §.M. Vidora
u.c. fran¢u autoru érgelkoncertiem. Zimiga ir norade skandarba partitara: Lagums iespéju robeZas
registrét t3, lai izklausas péc francu stila érgelém. Neparasts ir divu sitaminstrumentu pielietojums
$aja simfonija - lldzas érgelém te skan ari gongs un zvans pasu érgelnieku atskanojuma. So
sitaminstrumentu skanéjums pieskir télaini spilgtus akcentus un individuali tulkojamas asociacijas.

lerosinajumus dazadu Zanru skandarbu taps$anai ar érdelu lidzdalibu devusi pasatijuma darbi - no
Valsts Akadeémiska kora Latvija, no Radio kora, darbus pasatijusi art instrumentalisti Artis Simanis,
Kristine Adamaite, llze un Aigars Reini un citi. Apliecindjumu tam redzam ari $aja albuma ieklautajos
skandarbos - liela daja no tiem veltiti kadam ergelniekam vai saceréti péc ergelnieka ldguma.

Ergelmazikas izteiksmes valoda komponists ir uzticigs sev, savam rokrakstam. wDramatisms, kas
mijas ar lirismu, spéks ar trauslumu, energija ar mieru. Vienbalsiga, bikla intonacija, fraze, melodija,
kas dzimst it ka no nekurienes, daudzkartigi atkartojoties izskan ka jautajums, kas nedod mieru, kas
prasa atbildi, kas meklé ce|u; dazkart vienbalsiga melodija skan ka oratora monologs; vibréjosas
pasazas augsta registra - trauslas, gaisigas, mazliet nerealas; savilnojo3as, speku pakapeniski
uzkrajosas kulminacijas un spéjs atkritiens klusuma; spéles ar harmonijas krasam, kad, daudzkart
atkartojoties, arvien mainas kada saskana, iezaigojoties jauna kolorita; vairaku balsu uzslanojumi
sarezgitas linearas konstrukcijas; ostinato agresiva uzstajiba un varenas akordu buves vilnveida
attistiba; laikmetiga skanuraksta klasteri, glisando, tiem lidzas gregoriskas intonacijas, imitacijas un
kontrapunkti...

Dubras érgelmuzikas dubultaloums lizes un Aigara Reinu snieguma ir tapis komponista jubilejas
gada, apkopojot [idz Sim érgelém radito. Par turpmako sadarbibu ar érgelém komponists pats saka:
Domaju, ka tas turpinasies...

llze Reine ir Rigas Sv. Jana baznicas érgelniece un kora dirigente kops 1996. gada, regulari
koncertéjosa mazike un pedagoge Ventspils Mazikas vidusskola un Jazepa Medina Rigas

Muzikas vidusskola. Lidztekus érgelu solo programmam sadarbojas ar solistiem un Latvijas
profesionalajiem kolektiviem - Latvijas Radio kori, VAK Latvija, piedalas baroka muzikas
atskanojumos ar orkestri Sinfonietta Riga. Ergelspéli studéjusi Jazepa Vitola Latvijas Mazikas
akadémija pie asoc. prof. Larisas Bulavas (magistra grads 1999. g.) un Baznicas Muzikas augstskola
Herforda, Vacija (1993. - 1995. g.). Papildinajusi zinaSanas Stutgartes eérgelakadémijas kursos,
Harlemas ergelakadémija u.c. pie Jona Laukvika, Ludgera Lomana, Evalda Koimana, Olivjé Latri,
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improvizacijas prasmes apguvusi meistarklasés pie Jirgena Esla, Pétera Plenavska. Koncertéjusi
Latvija, Francija, Vacija, Ungarija, Zviedrija, Spanija, Krievija.

Aigars Reinis ir Rigas Doma muzikas direktors un katedrales érgelnieks kop$ 2019. gada, lidz

tam vairak neka desmit gadus bijis Jelgavas Sv. Annas baznicas érgelnieks, no 2013. lidz 2019.
gadam - Rigas Vecas Sv. Gertrides baznicas galvenais érgelnieks. Aigars Reinis ir divkartéjs Lielas
mazikas balvas laureats - 2019. gada par izcilu darbu ansambli un 2021. gada par izcilu sniegumu
gada garuma. Reinis daudzus gadus ir bijis Latvijas Radio kora makslinieks un solists, vokalo grupu
Schola Cantorum Riga un Ars Antiqua Riga dalibnieks. Piedalijies Lahti starptautiskaja érgelnieku
konkursa un Erfurtes konkursa Vacija. Bijis Latvijas Bankas kora dirigents. Macijies kordirigé$anu
un érgelspéli Jelgavas Muzikas vidusskola, Jazepa Vitola Latvijas Mizikas akadémija studéjis

prof. Talivalda Deksna klasé (magistra grads 2001. g.). Papildinajis prasmes pie Ludgera Lomana,
Hansa Ulas Eriksona un Hansa Helstena, piedalijies Uplandes starptautiskaja ergelakadémija u.c.
Reinis koncertgjis daudzviet Eiropa, ASV, Kanada un Japana. Sadarbojies ar dazadiem solistiem
un profesionaliem kolektiviem - VAK Latvija, Latvijas Radio kori, kamerkori Ave Sol, orkestri
Sinfonia Concertante, solistiem Eriku Kirsfeldu, Elinu Endzeli, Martu Sparninu, Aigaru Raumani un
daudziem citiem.

Ergelnieki llze un Aigars Reini dueta spélé jau kops 2009. gada, vinu koncerti skanéjusi Liepajas,
Dubultu un Rigas Doma Starptautiskajos érgelfestivalos, Zemgales eérgeldienas, koncertos Rigas,
Latgales un Vidzemes dievnamos, ka ari Vacija, Sveicé, Niderlandg, Izraéla, Lietuva, Igaunija un
citur. llzes un Aigara Reinu dueta programmas skan daudzveidigs repertuars, kura nozimiga vieta
atveleta duetam Tpasi sacerétiem latvieSu komponistu pirmatskanojumiem. 2017. gada ir izdots
dueta albums Ergeles diviem, kas ieskanots pie Rigas Doma érgelém.

Albuma ieraksts veikts pie Rigas Doma érgelém, kas pieskaitamas pasaules vértigakajiem
romantiskajiem instrumentiem. Tas 1883./1884. gada uzbivéja vacu eérgelbaves firma E. F.
Walcker & Co. Ergelém ir 124 registri, 4 manuali un pedalis, 6718 stabules, kas izvietotas uz 26
véjladém. Rigas Doma érgeles savulaik bija lielakas Eiropa un jau ilgak par gadsimtu tas iedvesmo
atskanotajmaksliniekus un komponistus un sajiasmina klausitajus. Ergelu dispozicija atrodama
doms.lv.






