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About the album

Throughout Latvia’s rich history of choral music, female composers have stood alongside their
male colleagues and made equal contributions to the repertoire. Significant national figures from
the late 19th and early 20th century like Jazeps Vitols and Emils Darzin$ are joined by Lucija
Garuta. The works of Péteris Vasks are matched in stature and intensity by the compositions of
Maija Einfelde. Today the innovative works of Andris Dzenitis and Martin$ Vilums share their
position in the repertoire with works from Gundega Smite and Ruta Paidere.

This album features new choral works written by six female Latvian composers: §mite, Paidere,
Evija Skuke, Liva Blima, Lauma Kazaka and Irina Mihailovska. The majority of the repertoire is
the result of a commissioning project from 2023, through which each composer was asked to set
an excerpt from the Old Testament’s Song of Songs — a source noted for its radical approach to
topics like sex, love, and feminism.

The choice to commission six women to write new works based on the Song of Songs was
deliberate. Texts from the Song of Songs have famously been set by significant male composers,
including Palestrina, Schutz, and Bach, as well as modern composers like David Lang and Daniel
Jean-Yves Lesur. But given the prominent female perspective in the Song of Songs, it felt more
relevant to discover how female composers would interpret the texts through music. To put it
more simply: there is already enough art that reflects the male perspective on sex and romance.

The six pieces that emerged from that project are joined on this aloum by three other pieces from
Lauma Kazaka, Liva Blima and Evija Skuke. Each of these pieces features aspects of choral writing
that are unique to Latvia: shimmering textures achieved through extended vocal techniques;
traditional folk singing and instruments; and even the Latgalian dialect spoken in eastern Latvia.

Taken together, this repertoire offers a window into what is relevant in choral music in Latvia today.

About the works

Ruta Paidere’s Jau izplaukusi (Already bloomed) depicts a nut tree grove, filled with the colors and
scents of fruits and flowers. She casts two lovers in extended soprano and bass solos, set apart at

all times by a 12-voice choir: the soloists consistently maintain the highest and lowest voices in the
structure of each chord. The chorus creates a hazy, intoxicating texture through the use of extended
vocal techniques, singing while simultaneously inhaling and exhaling. Following a musical climax
with dramatic soprano dissonances, the piece ends with a serene breeze on a warm day.
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A long-time member of the State Choir LATVIJA, Irina Mihailovska’s choral writing is inherently
singer friendly — both vocally and harmonically. Vina kreisa roka gul zem manas galvas (His left hand
rests under my head), her work setting two lines from the second chapter of the Song of Songs,
begins and ends with female voices. The work gradually expands to a homophonic climax before
dissipating in a repeated motif — “do not stir or awaken my love until she pleases.”

Evija Skuke’s Naraudavu [nimerusa] (I do not cry [for the dead]) sets a traditional folksong text in
Latgalian, the Latvian dialect spoken in the country’s eastern region of Latgale. The piece alternates
between the call of two soloists singing in a traditional folk manner (similar to belting in Western
popular music) and a choral response, gradually building until the two textures are layered over one
another in a brief five-part canon.

Liva Blima studied at the Jazeps Vitols Latvian Academy of Music before earning a master’s degree
in composition in the United States at the Peabody Institute. K3 lilija starp érkskiem (As a lily
between thorns) stands apart for its unique harmonic language and flowing rhythmic motifs. Setting
the second chapter of the Song of Songs, she depicts one lover leading another with the text “he
brought me to the banqueting house.” The piece concludes with alto and soprano solos — “and his
fruit was sweet to my taste.”

In vinu (him), Evija Skuke sets the fifth chapter of the Song of Songs. She constantly separates the
male and female voices in sharp, repeated rhythmic motifs, representing the woman’s frantic search
for her beloved. The choir comes together in a dramatic culmination — an explosion of the woman'’s
feelings for her lover — before fading away: “I sought him, but found him not.”

Lauma Kazaka brings together a stunning harmonic language with clever extended vocal techniques,
resulting in shimmering textures in No saknes zieds uz augsu veras (The flower blooms upward from
its roots). The work sets the poetry of Karlis Skalbe: “The flower blooms upward from its roots; from the
sun grows a new day. Your love grows from the heart; growing beneath the quiet, hidden sun.”

As in Evija Skuke’s Naraudavu, Liva Blima also uses a Latgalian folk text for her Laika dziesma (Song
of time). The work features a soprano soloist singing throughout, comparing her cries to the singing
of a cuckoo. The solo is set against repeated ostinatos played by ocarinas, as well as whispered
motifs from the choir — weaving a soundscape reminiscent of a summer meadow alive with birds
and insects.

Gundega Smite is one of Latvia’s most skilled and accomplished composers. Like her coursemate
Ruta Paidere, her work is defined by evocative harmonies and sensitive text setting. In Augsta



dziesma (Song of Songs), she creates an intoxicating soundscape to capture the woman’s
description of her lover: “His head is the finest gold; his locks are wavy, black as a raven. His eyes
are like doves beside streams of water...” The piece ends in a pulsating sussurando, seemingly
evaporating like steam over warm water.

Lauma Kazaka's Tu esi skaista (You are beautiful) fully captures the physical desire of the Song of
Songs. Kazaka combines rich harmonies with lilting melodies to set a translation by the renowned
Latvian poet Knuts Skujenieks. The piece ends with the singer overtaken by love: “Turn your eyes
away from me, for they overwhelm me.”

About the Riga Project Choir

Based in the capital of Latvia, the Riga Project Choir comprises 60 highly experienced singers who
were previously members of some of the country’s exceptional amateur and professional choirs. The
choir’s mission is to introduce both singers and audience members to new and lesser-known choral
repertoire. Since the choir’s founding in 2018, the Riga Project Choir has presented world premieres
of works by eight composers, as well as the Latvian premieres of dozens of major choral works
including Kile Smith’s The Arc in the Sky and Benedict Sheehan’s Liturgy of St. John Chrysostom.
From 2020 to 2022, the Riga Project Choir was choir-in-residence at the National Library of Latvia.
The Riga Project Choir is now in residence at the Jazeps Medins Riga Music Secondary School.

About Christopher Walsh Sinka

The American conductor Christopher Walsh Sinka is the founder and artistic director of the Riga
Project Choir. Through his work with the Riga Project Choir, Christopher has led performances of
significant choral works including Bruckner’s Mass in E Minor, MacMillan’s Cantos Sagrados, Kile
Smith’s The Arc in the Sky, Benedict Sheehan’s Liturgy of St. John Chrysostom, and Péteris Plakidis’
choral symphony Nolemtiba. In 2024, Christopher made his debut with the Latvian National
Symphony Orchestra, leading them together with the Riga Project Choir in the world premiere of
Laura Jekabsone’s Folk Passion. Christopher earned a master’s degree in choral conducting from
the Henry and Leigh Bienen School of Music at Northwestern University, where he studied with
Donald Nally. Christopher has been a member of the Latvian Radio Choir since 2022; he has lived
and worked in Latvia since 2015.












Par albumu

Visa Latvijas bagataja kora muzikas vésturé sievietes komponistes lidzas saviem kolégiem
virieSiem ir devusas lidzvértigu ieguldijumu repertuara. Tadam nozimigam 19. gadsimta beigu un
20. gadsimta sakuma personibam ka Jazeps Vitols un Emils Darzin$ pievienojas Lucija Garata.
Pétera Vaska skandarbiem péc vériena un intensitates lidzinas Maijas Einfeldes kompozicijas.
Andra DzeniSa un Martina Viluma novatoriskie darbi art musdienas dala savu vietu repertuara ar
Gundegas Smites un Rutas Paideres skanu rakstu.

Saja albuma ieklauti sedu latvieu komponistu sieviedu - Smites, Paideres, Evijas Skukes, Livas
Bldmas un Irinas Mihailovskas - kormuzikas jaundarbi. Lielaka dala dziesmu $aja repertuara ir
tapusas péc Rigas projektu kora pasttijuma 2023. gada: katrai komponistei tika [igts komponet
kadu fragmentu no Vecas Deribas Dziesmu dziesmas - tas ir avots, kas pazistams ar savu radikalo
pieeju tadam témam ka sekss, milestiba un feminisms.

Pasutit jaunus skandarbus sesam sievietém, par pamatu nemot Dziesmu dziesmu, bija apzinata
izvéle. Dziesmu dziesmas tekstus ir kompon&jusi ievérojami skanrazi viriesi, tostarp Palestrina, Sics
un Bahs, ka ari tadi masdienu komponisti ki Deivids Langs un Zans Ivs Daniels Lesirs. Taéu, nemot
véra to, ka Dziesmu dziesma butiska ir sievietes perspektiva, Skita svarigi uzzinat, ka Sos tekstus
mazika interpretétu sievietes komponistes. Vienkarsak izsakoties: ir jau pietiekami daudz makslas
darbu, kur atspogulots virie3u skatijums uz seksu un romantiskam attiecibam.

Sesiem skandarbiem, kas tapa $i projekta rezultata, $aja albuma pievienojas vél tris Laumas
Kazakas, Livas Blumas un Evijas Skukes kompozicijas. Katra no Siem darbiem ieziméjas Latvijai
raksturigi kormazikas aspekti: mirdzosas faktlras, kas panaktas ar izvérstiem vokalas tehnikas
panémieniem, tradicionalais tautas dziedasanas veids un instrumenti, ka ari latgalieSu dialekts.

Par skandarbiem

Rutas Paideres dziesma Jau izplaukusi ir attélota riekstkoku birzs, ko pilda auglu un ziedu krasas
un smarzas. lzvérstos soprana un basa solo dzied divi milétaji, kurus visu laiku vienu no otra $kir
12 balsu koris: solisti konsekventi saglaba augstakas un zemakas balsis katra akorda struktara.
Koris rada miglainu, apreibinosu faktdru, izmantojot izvérstas vokalas tehnikas, dziedot, vienlaikus
ieelpojot un izelpojot. Péc muzikalas kulminacijas ar dramatiskam soprana disonansém skandarbs
noslédzas ar ramu véja pusmu silta diena.

10



n

Irinas Mihailovska, ilggadéja Valsts akadeémiska kora “Latvija” maksliniece, raksta kora dziedatajiem
draudzigi gan vokala, gan harmonijas zina. Skandarbs Vina kreisa roka gul zem manas galvas, kura
muzika interpretétas divas rindas no Dziesmu dziesmas otras nodalas, sakas un beidzas ar sieviesu
balsim. Dziesma pakapeniski izvérsas lidz homofoniskai kulminacijai, pirms izskist atkartota motiva -
“nemodiniet vinu kamér vinai pasai neiepatikas mosties”.

Evijas Skukes skandarbs Naraudavu [ndmerusa] veidots ap tradicionalas tautasdziesmas tekstu
latgaliski. Skandarba parmainus skan divu solistu skal$ sauciens, dziedot tradicionala tautas maniere
(dzigi ka Rietumu popmuzika), un kora atbilde, kas pamazam kapinas, [1dz abas faktiras parklajas
1sa piecdaliga kanona.

Liva Blima studéjusi Jazepa Vitola Latvijas Mizikas akadémija, bet magistra gradu kompozicija
ieguvusi Pibodija institita (Peabody Institute) Amerikas Savienotajas Valstis. Ka lilija starp érkskiem
izcelas ar unikalu harmonisko valodu un plisto$iem ritmiskiem motiviem. lestudé&jot Dziesmu
dziesmas otro nodalu, vina attélo vienu milétaju, kas vada otru, ar tekstu “vins ved mani vina

pagraba”. Skandarbs noslédzas ar alta un soprana solo - “un mana énas devéja koka augli ir saldi
manai mutei”.

Evija Skuke komponéjusi Dziesmu dziesmas piekto nodalu “vinu”. Vina nepartraukti atdala virieSu un
sieviedu balsis asos, atkartotos ritmiskos motivos, attélojot sievietes drudzainus milota meklejumus.
Koris apvienojas dramatiska kulminacija - ta ir sievietes jutu eksplozija, kas péc tam gaist: “es
mekl&ju vinu un tomér neatradu.”

Lauma Kazaka apvieno satrieco$u harmonisko valodu ar atjautigam paplasinatam vokalajam
tehnikam, radot mirdzosas faktlras skandarba No saknes zieds uz augsu veras. Darba izmantota
Karla Skalbes dzeja: “No saknes zieds uz augsu veras; no saules jauna diena aug. No sirds aug tava
milestiba; 1 klusi slépta saule, raug!”

Tapat ka Evijas Skukes Naraudavu, ari Liva Bluma sava Laika dziesma izmanto latgalieSu
tautasdziesmas tekstu. Viscaur skandarba skan soprana solo, kas savus saucienus salidzina ar
dzeguzes dziesmu. Solistei fona skan okarinu atskanoti atkartoti ostinato, ka ari kora cuksti - skanu
ainava, kas atgadina vasaras plavu, kuru apdzivo putni un kukaini.

Gundega Smite ir viena no prasmigakajam un meistarigakajam Latvijas komponistém. Tapat ka
kursabiedrenes Rutas Paideres darbus ari vinas dailradi raksturo izteiksmigas harmonijas un jutigs
teksta izklasts. Skandarba Augsta dziesma vina rada reibinosSu skanu ainavu, kura atspogulots tas,
ka sieviete apraksta savu miloto: “Vina galva mirdz un laistas no tira zelta. Vina sprogainas cirtas



ir kraukla melnas. Vina acis ir ka dijas pie upes...” Skandarbs beidzas ar pulséjosu susurando,
Skietami izgaistot ka tvaiks virs karsta tdens.

Laumas Kazakas skandarba Tu esi skaista pilniba atspogulota Dziesmu dziesmu caurstravojosa
fiziska iekare. Kazaka apvieno bagatigas harmonijas ar ritmiskam melodijam, ar maziku papildinot
Knuta Skujenieka atdzejojumu. Skandarbs noslédzas ar pasazu, kur dziedataju sava vara
parnémusi milestiba: “Noveérs savas acis, jo tas mani mulsina.”

Par Rigas projektu kori

Rigas projektu kori veido 60 pieredzéjusi dziedataji, kuri ieprieks darbojusies izcilakajos Latvijas
amatieru un profesionalajos koros. Kora misija ir iepazistinat gan dziedatajus, gan klausitajus ar
jaunu un mazak zinamu kora repertuaru. Kop$ kora dibinasanas 2018. gada Rigas projektu koris

ir atskanojis astonu komponistu skandarbu pasaules pirmatskanojumus, ka ari vairaku desmitu
nozimigu kora skandarbu Latvijas pirmatskanojumus, tostarp Kaila Smita Loks debesis un
Benedikta Sihana Svéta Jana Zeltamutes liturgiju. No 2020. lidz 2022. gadam Rigas projekta koris
bija Latvijas Nacionalas bibliotekas rezidéjosais koris. Sobrid Rigas projektu koris rezide Jazepa
Medina Rigas Muzikas vidusskola.

Par Kristoferu Volsu-Sinku

Amerikanu dirigents Kristofers Vol3s-Sinka ir Rigas projekta kora dibinatajs un makslinieciskais
vaditajs. Stradajot ar Rigas projektu kori, Kristofers ir vadijis nozimigu kora darbu atskanojumus,
tostarp Brujmera Mesa mi minora, Makmilana Cantos Sagrados, Kaila Smita Loks debesTs,
Benedikta Sthana Svéta Jana Zeltamutes liturdiju un Pétera Plakida kora simfoniju Nolemtiba.
2024. gada Kristofers debitéja kopa ar Latvijas Nacionalo simfonisko orkestri, vadot to un Rigas
projektu kori Lauras Jékabsones Folk pasijas pasaules pirmatskanojuma. Kristofers ieguvis
magistra gradu kordirigé$ana Zieme|rietumu Universitates Henrija un LT Binenas Muzikas skola
(Northwestern University, Henry and Leigh Bienen School of Music), kur vin§ macijas pie Donalda
Nallija. Kops 2022. gada Kristofers ir Latvijas Radio kora dalibnieks, bet Latvija dzivo un strada jau
kops$ 2015. gada.
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Jau izplaukusi / Already bloomed
Augsta dziesma 6:11 / Song of Solomon 6:11

Es biju nokapis lejup sava riekstu darza,

lai apskatitu jaunos riekstu kocinus strauta mala
un lai palUkotos, vai vinakoks rie§ pumpurus

un vai granatabolu koki jau izplaukusi.

| went down into the nut tree grove,
to see the green plants of the valley,
to see whether the vine budded,

and the pomegranates were in flower.

Vina kreisa roka gul zem manas galvas /
His left hand is under my head

Augsta dziesma 2:6-7 / Song of Solomon 2:6-7

Vina kreisa roka gu] zem manas galvas,

un vina laba roka glasta mani.

Es jUs no sirds lGdzu, jis Jeruzalemes meitas,

jasu milestibas un uzmanibas dé| pret stirnam un briezu mateém laukos,

neskarieties klat manai draudzenei un nemodiniet vinu, kamér vinai pasai neiepatikas mosties!

His left hand is under my head,

and his right hand shall embrace me.

| adjure you, O ye daughters of Jerusalem,

by the roes, and the harts of the field,

that you stir not up, nor make the beloved to awake, till she please.



Naraudavu /I did not cry

Latgaliesu tautas dziesmu teksti / Latgalian folk song texts
English translation: Christopher Walsh Sinka

Naraudavu nimerusa,
ocu sovu hamaitavu

Kas namers, tys gulés,

Vajag ocu dzeivojat.
| did not cry for the dead,
I did not ruin my eyes.

Those who die will sleep,
The eyes are needed while living.

Ka lilija starp eérkskiem / As a lily among thorns
Augsta dziesma 2:2-5 / Song of Solomon 2:2-5

Ka lilija starp érkskiem, ta izcelas mana draudzene starp tautas meitam.
Ka abele starp meza kokiem, ta izcelas mans draugs starp tautas déliem.

Ving ved mani vina pagraba, un vina milestiba ir vina karogs par mani.
Vins§ iedves man ar pukém jaunu dzivibas spéku un atspirdzina ar aboliem,
jo es sirgstu ar milestibu.

Es séZu karotaja pavéeni, un mana énas devéja koka augli ir saldi manai mutei.

As a lily among thorns, so is my love among the daughters.

As the apple tree among the trees of the wood, so is my beloved among the sons.

He brought me into the cellar of wine, he set in order charity in me.
Stay me up with flowers, compass me about with apples:
because | languish with love.

| sat down under his shadow with great delight, his fruit was sweet to my taste.
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Vinu / him
Augsta dziesma 3:2; Song of Solomon 3:2

Vinu. Es mekléju vinu.

Es nolemju celties augsa,

paklejot pa pilsétas gatém un ielam
un pameklét vinu,

ko mana dvésele ta mil!

Es mekléju un tomeér vinu neatradu.

Him. | sought him.

I will rise and go about the city,

in the streets and in the squares;

| will seek him whom my soul loves.
I sought him, but found him not.

No saknes zieds uz augsu veras /

To open, any flower needs a root
Karlis Skalbe
English translation: leva LeSinska-Geibere

No saknes zieds uz augsu veras
No saules jauna diena aug.

No sirds aug tava milestiba,

St klusi slépta saule, raug,

Ta acis mirdz, ta seja staro

Un visas tavas domas zaro

Ka koks, kas sniedzas visam pari
Un ziedus ce| pret debesari.



To open, any flower needs a root;

The sun rises and a new day starts.
Love takes root inside your heart,
And see - it too is a hidden, quiet sun,
It shines in eyes, it lights your face,

In all your thoughts you find its trace.
It spreads its branches like a tree

And opens blooms for all to see.

Laika dziesma / Song of time

Latgaliesu tautas dziesmu teksts / Lataglian folk song text
English translation: Christopher Walsh Sinka

Kiukuoj’, kiukuoji dzaguzeite,
tu kiukuoji es rauduoj

Tu kiukuoji zalu bierzi,
es raudoju muomulen
raudoju muomulen

Tev nucierte zalu bierzi,
man ndmyra muomulen

Tev pitryuka skana kika

Man mamenis Zaluotuojs
mamenis zaluotuojs,

Kyukuoj” kyukuoji dzagyuzeite
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Sing, sing cuckoo,
You sing, | cry.

You cuckoo in a green grove,
| cry for my mother,
Cry for my mother.

They cut down your green grove,
My mother passed away.

You missed the sound of the wood,
| missed my mother’s care,

My mother’s care.

Sing, sing cuckoo.

Augsta dziesma / Song of Solomon
Augsta dziesma 5:11-12; 7:1-2 / Song of Solomon 5:11-12; 7:1-2

Tavi gurni savu dailo apalumu izliekuma ir ka divi gredzeni,
ko darinajusi meistara roka.

Tavs klépis ir ka apal$ kauss,

kura nekad netrikst dzériena valgmes.

Tava miesa ir ka kviesu kopa,

kas apspraudtta ar lilijam.

Vina galva mirdz un laistas no tira zelta.
Vina sprogainas cirtas ir kraukla melnas.
Vina acis ir ka dUjas pie upes,
piena pérdamas,
pilntba sédédamas.
Vina rokas ka zelta stieni,

17 vina véders ka zilonkauls, safiriem rotats.



Your rounded thighs are like jewels,

the work of the hands of a skillful workman.
Your body is like a round goblet,

no mixed wine is wanting.

Your waist is like a heap of wheat,

set about with lilies.

His head is as the finest gold:

his locks as branches of palm trees, black as a raven.

His eyes as doves upon brooks of waters,
which are washed with milk,

and sit beside the plentiful streams.

His hands as golden rods,

his body as ivory, decorated with sapphire.

Tu esi skaista / You are beautiful

Augsta dziesma 6:4-5, 9 / Song of Solomon 6:4-5, 9
Tulkotajs / translated by: Knuts Skujenieks

Milestiba, Tu esi skaista, Tu esi miliga,
reizém gan briesmiga ka naidigi karapulki!

Cik skaista tu esi un ttkama, baudpilna milestiba,
Kas ir ta, kas atspid ka ausma? Skaita ta ka ménesnica!
Spoza ka saule! Barga ka karapulki.

Tu mani pievardoji masa mana,

tik ar acu skatu, ar krellém ap kaklu.

Cik skaista tu esi un ttkama, baudpilna milestiba
Ja, skaista tu esi un ttkama, baudpilna milestiba.
Novérs savas acis no manis, jo tas mulsina mani!
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My love, You are beautiful, You are lovely,
yet sometimes as terrifying as hostile armies.

How beautiful you are and lovely, pleasureful love,
Who is she who looks out as the morning, beautiful as the moon,
clear as the sun, and awesome as an army with banners?

You enchanted me, my love,

just with a look in your eyes, with beads around your neck.
How beautiful you are and lovely, pleasureful love,

Yes, beautiful you are and lovely, pleasureful love.

Turn away your eyes from me, for they overwhelm me.






