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Dear Listener,

This aloum was made for you. Not to gather dust on library shelves, but to be listened to today. Even
without an introduction, this music expresses youthfulness, maturity, and life force. Still, some may
wonder why a Janis Medins album is being released right now. Hence these introductory lines.

My first in-depth encounter with Medins’s music took place in 2010, during the celebration of the
120th anniversary of his birth. | had been invited to perform at the Latvian National Opera as the
soloist in his Piano Concerto. What | remember most about learning the piece is how difficult the
process was, mainly because the sheet music existed only in a barely legible handwritten version.
Memorising Medins’s Rachmaninoff-like passages from a manuscript took considerably more time
than learning, say, Rachmaninoff himself. But, as often happens, the things we suffer for later become
dearest to us. That is what happened to me - Medin§’s Piano Concerto now holds a special place in
my heart, and | never hesitate to present it to the world as a true classic of Latvian music. Remarkably,
despite being the very first Latvian piano concerto and having been composed over 90 years ago,

a modern, widely accessible recording of it had never been released. But today, that dream has

come true, thanks in large part to the generous involvement of the Liepaja Symphony Orchestra and
conductor Kaspars Adamsons. We had already performed the piece together in a concert marking
Latvia’s Independence Day in 2022, and it was clear to me that we had to reunite for this recording.

If the Piano Concerto is like the trunk of a mighty oak on this album, the solo pieces are its branches
and twigs. Before the recording sessions, | spent time in music libraries, reading through all of
Medins’s piano works, including some | had never heard of before. | was especially intrigued by the
compositions he wrote while living in exile in Sweden, perhaps because they differ so greatly from his
better-known works. Of course, an album lasting 70-80 minutes requires that choices be made. So |
picked as wide a range of pieces as | could: something from his early period, something from his final
years, something familiar, and certainly also something new. One of the biggest surprises for me was
the Ballade, composed in 1922 and dedicated to the outstanding pianist Lilija Kalnina-Ozolina, whose
name is inseparably linked with the Piano Concerto. | still cannot believe that this epic piece had never
been recorded. Now, at last, it can be heard by all.

Alongside studying Medins’s music, | read his autobiography Tones and Semitones. Just three days
before the scheduled recording session, | realised there was one more piece that had to be included
on the album, namely, the famous “Aria” from his Suite No. 1 for Orchestra. Why? Because from his



autobiography, | learned how deeply this piece resonated in the lives of Latvians in exile - not just

as a beautiful melody but as a symbol of a lost homeland. That is something that may be hard to
grasp for Latvians living in Latvia. But my own years in the United States and London taught me how
bittersweet the love for Latvia can be among émigrés - just like Medins’s “Aria”, which he himself
rearranged while in exile, transforming it from a grand orchestral piece into an intimate work of
chamber music. And so, in a hurry, | printed out blank sheet music, found the scores of both versions
of the “Aria” in the library, created a piano arrangement, and recorded it just two days later. It was
one of those moments when you know that something must be done, even if it appears impossible,
and so you just doit.

In other words, | feel a personal responsibility for the life of Latvian music. Not everything composed
has lasting significance, but so many outstanding works are known only to a few hundred Latvians of
this generation, and so many more are already forgotten. Breathing new life into such music - that is
something | gladly dedicate my efforts to. And that is why this album is now in your hands.

Finally, a few words about a very special person. It is no secret that releasing albums of classical
music today is essentially a form of charity. In Switzerland, there lives a man named Jirrg
Vollenweider, who is not a Latvian by birth or heritage, nor a professional musician. And yet, quite
remarkably, he has fallen in love with Latvian music and longs to share it with the world. The seed for
this aloum was sown by Jiirg’s passion for the music of Janis Medin$ and his determination to bring
it to light. | can say with complete certainty that without Jiirg’s enthusiasm and support, this album
would not exist. So | offer him my heartfelt thanks, and | hope his example will inspire many others.

On the occasion of Janis Medins’s 135% birthday,
Reinis Zarin3



LIFE

Janis Medins was a prolific composer and a very active conductor. He was self-taught in both fields.
He composed the first Latvian opera (although it was not the first to be performed), the first piano
concerto (but again, not the first to be performed), the first ballet and the first piano trio. He was
famous for saying, “I cannot stand blank sheet music.” Medins$ served as the principal conductor of
the Riga Radio Orchestra from 1928 to 1944. He was a broad-minded and well-informed man with a
European outlook. The descendant of a farmer from Brukna parish, Medin$ became one of the most
influential figures in Latvian music between the wars.

Janis Medins: “My parents are from Kurzeme. |, too, consider myself more of a Kurzeme native, and
I still spend my holidays there. | think | inherited my musical abilities from my father. My father and
| even look similar - he was also short and slight, like me. | also have my father’s face shape, hair
and eyes.”

There were four children in the family: three future composers and one future pianist, who died while
still relatively young due to a pharmacist’s tragic mistake.

JM: “My father’s most ardent wish was for us to become musicians. When | performed my first
symphony [which was later lost] in Riga in 1913, my father was in the audience. After the concert,
he said, happily moved: ‘Now | can die in peace, because | have set also my last son on his way.”
Both my parents are Latvian. As far as | know, there are no musicians among my father’s or
mother’s closest relatives.”

Medins was born on 9 October 1890 in Riga. He died on 4 March 1966 in Stockholm.

He studied violin, cello and piano at the Zigerts Music Institute in Riga. For a while, he also studied
oboe. At one point, he earned a living playing in a café. Medins gained professional musical experience
playing in the orchestras of the Riga Latvian Society and Latvju Opera (Latvian Opera). He began his
conducting career at Latvju Opera.

JM: “l did not take harmony, fugue, counterpoint, or free composition courses at school; instead,
I learned them mainly through self-study. Naturally, my brother Jazeps helped me with free
composition. | wrote and asked him to look through my attempts and correct them. | liked self-
instruction better and found it more suited to my talents. | didn’t like studying when | was forced
to. | perceived all compulsory work as a burden, but when | was free to act on my own initiative,

I worked with interest and enthusiasm.”



Medins supplemented his musical education in Italy, Switzerland and Germany.

He wrote his first notable compositions at the age of 19. In 1912, he made his public debut with two
choral songs. Shortly before the First World War, Medin$ began writing the opera Fire and Night and
risked his life carrying the work’s manuscript (which weighed more than 30 kilograms) through Siberia
and the turmoil of war, literally on his own shoulders and those of his wife and Dr. Ziedins.

In independent Latvia following the war, Medins initially made a name for himself as an opera
conductor. However, due to the dominance of a certain individual at the opera, he felt he did not have
a very promising future there, so he gladly accepted an invitation to lead the Riga Radio Orchestra.

Medin$ began working at the radio on 1 September 1928 as the orchestra’s principal conductor and
the head of the radio’s music department. In his own words, he got on well with the Radio Orchestra.
He made an enormous contribution to expanding its repertoire, popularising contemporary foreign
music and promoting the work of Latvian composers. Under his leadership, the orchestra also left the
radio studio and began performing public concerts in front of live audiences.

Thanks to Medin$’s keen interest in world affairs, the radio’s score library grew to 17,000 publications,
which was an unusual achievement for civic-minded, self-sufficient interwar Latvia.

JM: “One cannot compare the Latvian Conservatoire with the educational institutions in the
world’s major music centres. Our country was young and lacked brilliant talent. For example,
pianists only had to play one piano concerto to graduate, or part of one, if they couldn’t learn the
entire work. In Leipzig, on the other hand, graduates had to know ten concertos. | think it would
have been better if we had had higher standards. Forty years have passed since the founding of
the Latvian Conservatoire, but how many pianists have we produced who really know their stuff?”

Medins$ had no shortage of responsibilities at the radio, the conservatoire, and the composer’s desk,
but he still found time and energy for fishing, fast and distant automobile journeys, making and
embroidering rugs and pillowcases, and building furniture he had designed himself. He was also well
known as an enthusiastic collector and teller of anecdotes. In addition, he often created the graphic
design for the publications of his own scores.

Composer and music critic Jekabs Poruks wrote: “With typhus and the Siberian taiga behind him like
a bad dream, he shone in the skies of Riga like a star of the first magnitude. The youngest and most
talented member of the conservatoire faculty, meteor-like as a composer and conductor. Instead of



a watch, a thin gold chain dimly glimmered around his left wrist as he swiftly turned the pages of our
feeble scores at the piano. His pedagogical criticism consisted merely of a slight smile, a quick glance
with a sharp turn of the head, and a few words.”

Medins fled Latvia during the war in 1944, and after a few years in Germany, he settled in Stockholm
in the late 1940s. He worked as a music copyist at the Stockholm Concert Hall and only appeared as
a conductor in 1958, when the Latvian Music publishing house hired the Stockholm Philharmonic
Orchestra. After the public concert, a nighttime recording of Letters to Peer Gynt took place, with
soloist Paula Brivkalne, who was admired by Richard Strauss himself.

Medins’s music was also heard to some extent in Soviet Latvia, albeit in some cases with slight
changes to the external form. In 1965, he arrived in Latvia and lived there for an extended period.
Latvian National Symphony Orchestra conductor Centis Krikis became his assistant and many years
later told Sandra Nedzvecka, host of the “Klasika” programme on Latvian Radio 3: “That was an
unforgettable summer and autumn for me.”

For the composer himself, it was an unforgettably emotional, happy and also tragic time. On the
one hand, it was a carefully calculated move by the Soviet authorities to invite a “poor exile” back

to his homeland. On the other hand, it was an opportunity to call Latvia by its own name through
music. After his monographic concert in October 1965, where he had the opportunity to conduct his
distinctive “Aria”, Medins returned to Sweden and passed away the following March.

THE INDIVIDUAL

Medin$ was a highly intuitive composer. He wrote music rapidly, with urgency, and allowed his talent to
dictate the flow.

JM: “l don’t think | can point to any cases of ecstasy. But there are quite a few cases in which the
creative process moves quickly. Sometimes my thoughts are so fast that my pencil can’t keep up;
I can’t write or make note of things at the same pace as my feelings flow.

“I do most of my composition work when I'm feeling inspired, excepting, of course, purely
mechanical transcription. This also explains why | cannot compose to order. | change very little of



what | create in moments of inspiration. One could say that in 99 cases out of 100, | do not make
any changes. [..] Of course, | edit my work again before publication, but the corrections are only
minor. | never make any fundamental changes.”

Medin$ drew inspiration for his compositions mainly from the work and ideas of other composers. He
needed neither paintings nor impressions from nature, neither literature nor current events, to create
a new work. For him, composing came most easily in autumn and winter. Summer was unproductive,
nor was spring very generous. Medins liked to work in the evenings and at night, when all was quiet
and peaceful. He did not like bright ceiling lights; a lamp with a green shade on the table was best.

Medin$ composed at incredible speed. For example, he could write a solo song in one go.

Critics detected the influence of Richard Wagner and Richard Strauss in his early works, which Medins
himself did not deny, at least in terms of instrumentation technique. In later years, he admired Bartok,
and in an interview Medin$ also mentioned Hans Werner Henze, whose ballet Ondine had made a
great impression on him.

LATVIANNESS

Many refer to Medins as a distinctly Latvian composer, and here we enter a slippery zone, because the
opinions of various critics on this theme can vary greatly. However, we shall offer two statements that
are perhaps worth considering.

The composer and writer Knuts Lesin$ stated: “Nationalism in music cannot be conjured up by will
alone, like the glaze for a vase. It does not arise from ethnographic replicas but must grow invisibly,
even unconsciously, from the composer’s psyche. Of course, if we analyse Meding” music, we cannot
easily determine that this vocal passage or that chord is specifically Latvian. The composer’s creative
spirit is influenced by many different impressions, all of which can be found here and there in some
form. However, by filtering all of this through the intuition of his Latvian spirit, Medin$ has developed
his own style, his own mode of perception, which, when we listen to his work as a whole, makes us feel
that it was written by a Latvian composer.”

Iréna Dunkele, a prominent researcher of Medins’s work, states: “Nature had gifted Medin3 with
perfect pitch, a vivid imagination, keen intuition and inexhaustible melodic imagination. As Jékabs
Poruks accurately described him, Medins$ did not know the pangs of creation. Motifs unfolded with
little effort from one to the next in a continuous stream, beautiful, playful, sparkling, mournful, fanciful



and at times emotionally charged, occasionally crowding together into powerful dramatic climaxes. In
addition, while Medin§’s music sounds so Latvian, it nevertheless has a distinctly personal character.
This Latvianness, in my opinion, is expressed in the melodic-thematic structures, sometimes also in the
rhythms or the peculiar melodic turns, and perhaps also in the frequent use of church modes, which

is so characteristic of our folk songs. Medin§ weaves these Latvian elements into the music in his own
unique style and, at the same time, in a European musical language.”

COMPOSITIONS

It should be noted that Medins’s oeuvre can be divided into two distinct periods: before the Second
World War and after the war. Reinis Zarin$ has selected works from both periods, thus providing
listeners with a portrait of Janis Medins in his entirety, so to speak.

ces

Let us begin with the Dainas, because Medin$ composed them throughout his entire creative career,
from 192110 1963. He coined the genre himself, and it is very appealing. The name echoes Latvian folk
songs, which are frequently called dainas, while as a proper noun, Daina is a beautiful female name. The
verb dainot, for its part, means ‘to sing’ or, in a broader sense, ‘to produce music or sound".

In his autobiography Toni un pustoni (Tones and Semitones, 1964), Medin§ commented on his Dainas:
“I did not want to call them preludes or anything else that is customary in similar cases in international
musical terminology. | searched for a name of my own and decided that daina was a really good word.
But one must not assume that it has anything to do with dainas in the folkloric sense or that | wanted

s

to use folk song melodies or at least imitate them by writing something ‘folk-like’.

In 1935, Poruks reviewed four Dainas by Medins, stating: “Nowadays, when nothing new is appearing
in piano literature, we should be particularly happy about new Dainas. Although small in form, they
are among the best work that Medins has given us. Such uncomplicated, melodically rich musical
flow is rare these days. In this respect, Medins is like an inexhaustible well of ideas, always clear and
refreshing.”

Several Dainas are dedicated to Medins’s two brothers; his fellow composer Alfréds Kalnins; pianists Lidija
Gomane-Dombrovska, Pauls Suberts, Lucija Grauds, Hugo Strauss, Dagmara Kokere and Guna Kurmis;
music publisher Edgars Rods; musician Juris Krigéns; doctor Bjérn Holmgren; and the women he loved.
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Daina No. 6 on this album is dedicated to Medin§'s first wife, Olga Medins (1895-1954), a former
singer with the Latvju Opera. Her obituary in 1954 stated: “[..] During the First World War, she helped
her then-husband, Prof. Janis Medins, carry the score of the opera Uguns un nakts [Fire and Night]
across all of Siberia and back to Latvia. She was in Dresden during the aerial bombing but emerged
unscathed from the flames. [..] The deceased was laid to rest on Monday, and Herta LUse also arrived
at the funeral from New York, singing Medins’ song ‘Glasts’ [Caress] at the coffin, in accordance with
the deceased’s wishes.” Someone witty once commented that any young lady in Jelgava could play
this song, but its almost impossible beauty has made it perhaps the most popular of all the Dainas,
regardless of pianistic difficulty or simplicity.

Daina No. 14 is dedicated to Medin3’s second wife, Vanda Medins (1911-2008), a Polish woman he
met in the mid-1930s at the Radio Library, where she worked. They married in 1938, and Vanda was the
keeper of the composer’s hearth and home during their prosperous times in Riga as well as their years
of modesty in Sweden.

Medins$ dedicated Daina No. 17 to Swedish gynaecologist Bjorn Holmgren, who served as the director
of the Pro Patria hospital and was selfless and accommodating when Marija, the daughter of the
composer and his second wife, was about to be born. Interestingly, Holmgren turned out to be a
distant relative of the composer Kurt Atterberg, but judging by the Latvian composer’s writings, it is
not known whether Holmgren fully appreciated Medin§’s heartfelt gesture of writing a composition

in his honour. This Daina, composed in 1949, is already quite characteristic of Medins§’s new style,
which Latvian critics of the time tended to describe as “leftist”, meaning the composer’s desire to
situate himself at least somewhat closer to the European spirit and not limit himself to Latvian national
romanticism. In any case, this piece exudes a strongly impressionistic sense of freedom, as if Medins
had opened up a previously unnoticed window onto the creative spirit.

Medins dedicated two Dainas to pianist Lilija Kalnina-Ozolina (1903-1934), who was praised as the
most talented performing musician in Latvia at the time. He was captivated by the young woman’s
talent and taste, fell passionately in love, left his family, and the two tried living together for a short
time. But Kalnina-Ozolina was also married, to the renowned cellist Alfréds Ozolins, who was a
good friend and stage partner of Medins. The Aizkulises gossip magazine added fuel to the fire by
publishing a rather nasty remark about those involved in the affair, and Kalnina-Ozolina chose to
end her life by suicide. Several musicians vandalised the magazine’s offices, and Medins was forced
to leave the capital and live with his brother in Jelgava for a while, because the Radio Orchestra
musicians were quite angry with their maestro.



ces

A month before Kalnina-Ozolina’s suicide, Medins put the finishing touches on his Piano Concerto,
which he dedicated to her. He composed the work astonishingly quickly - between 21 December 1933
and 5 January 1934. The premiere took place on 4 March 1935, with Paris-born Danish pianist France
Ellegaard (1913-1999) as soloist. She was highly acclaimed and recognised throughout Europe, but
Medins later wrote: “The best performers of my works are the late pianists Lilija Kalnina-Ozolina and
Marija Zalmanovica, a student of Busoni who was exterminated by the Germans. She played my piano
concerto flawlessly; the Danish pianist Ellegaard played the premiere with a wrong note here and there.”

Rachmaninoff-like in its spirit, the music is fervent and glowing - blustery and thematically magnetic
in the first movement, nobly serene in the second movement, and full of robust joy in the finale. Poruks
thoughtfully described Medins’ intuitive approach to music (especially regarding formal structures),
stating that “each movement contains powerful, self-contained, unified musical content, and together
they present a monumental, uniquely harmonious edifice of sound”.

| must admit, | have not discovered what really happened to the score for Medins’ Piano Concerto.
Legend has it that it was destroyed in 1941, when the House of the Blackheads, where a considerable
amount of sheet music had been stored, went up in flames as the Russian and German armies clashed
in Old Riga. In an interview in 1960, Medins said: “For Latvia at the time, it was a good piano concerto.
Now | would write it differently. The score burned to ashes during the war in 1941 in the House of the
Blackheads. It turns out that the piano part was preserved by [pianist] Velta Vaite-Cechi in Italy. But |
don’t intend to restore this work.”

Be that as it may, in 1965, when Medins visited his homeland, which was then occupied by Soviet
forces, a concert was held in his honour, which also included his Piano Concerto, performed by Vilma
Cirule accompanied by the Latvian National Symphony Orchestra and conductor Edgars Tons. Five
years later, a studio recording was made with conductor Centis Krikis, who had accompanied Medins
during his visit to Latvia and had also acted as the composer’s eyes, as Medins$ was almost blind but
still wanted to compose.

Returning to the women in Medin$'’s life, Kalnina-Ozolina may never have seen the concerto
dedicated to her, but she probably did perform Daina No.7 and No. 8, and it is known for certain that
her repertoire included the Ballade, which Medin$ dated to 1922 in his autobiography. From press
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reports, we can gather that the Skanrazu Kopa society of musicians published Ballade in the winter of
1925, and already then it was dedicated to Kalnina-Ozolina. This would not be surprising, as her career
began early, before she had reached the age of twenty, and Medins$ was known to follow the latest
developments in Riga’s concert life.

In May 1926, the prominent music historian Jékabs Vitoling expressed surprise that no pianist had yet
performed the newly published Ballade, and we can continue to wonder why this masterpiece has been
heard so little (or not at all) until now. A rare exception was in 1982, when, in a review of Gunta Dukate-
Cernavska's solo concert, the noteworthy music historian Vija Briede praised the musician’s selection of
music and commented: “We listened to Janis Medins’s Ballade as a new musical discovery, one which
had not been heard before in our concert life. The complexity of the composition’s free form and its high
technical demands have apparently prevented pianists from turning to it.”

From the first period of Medin$’s creative work, the digital version of this album includes the
unpretentious, graphically intricate Sketch, composed in 1922, while his second period is represented
by Caprice, Play and the Sonatina.

Let us turn to the eccentric and keen observer, composer, organist and writer Andris Vitolin, who wrote:
“The bizarre Caprice requires pianistic equilibristics. The harmonic structure is similar to that of Play,
although it contains more impressionistic features. While very free in terms of form, it maintains the
so-called concentric principle. The middle of Caprice features a stirring monologue based on a quiet
dissonant chord. Before and after this, a sorrowful melody reminiscent of a folk song in an old church
mode is enveloped by broken chords and chromatic accompaniment figures. This, in turn, is surrounded
by an expressive, almost atonal melody accompanied by calm quintuplets as well as runs of sixteenth-
note triplets. The light, distinctly rhythmic beginning and ending are joined by a mournful melody within
the space of a minor third. In the distinctive transitions, Medins reveals a rare wealth of invention.”

Andris Vitolin$ was an excellent music critic, but he was also a notable performer, whose life as a
pianist was once quietly blessed by Medins himself. Vitoling had the honour of premiering Medins’s
Sonatina, and here let us consider Ingrida Pavulane’s comments: “The best performance of the
evening was Andris Vitolin§’s premiere of Janis Medins’s new piano sonatina. It seems that this

may be the best work for piano that Medin$ has written to date, and it can confidently compete



with internationally recognised compositions. The impressionistic mood of the first movement is
reminiscent of the great French masters, but the second theme - one of Medins§’s most beautiful
inspirations - seems deeply Latvian, as does the airy transition before it, which unwittingly brings

to mind a mysterious bubbling of water. The unaccustomed listener may be disturbed by the harsh
chords, but we must follow the times lest we become strangers. The second movement is based on
a beautiful theme in old church modes. The serenity of this movement after the powerful swell is
captivating. The final movement is dominated by rhythm - a syncopated yet singing melody with a
cheerful rhythmic accompaniment. The burlesque elements act as anchors but are at the same time
full of witty humour. Medin$ has brilliantly executed the fugato in the middle of this movement - the
only example of this in our piano literature to date.”

Orests Silabriedis
English translation: Amanda Zaeska
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Beauty and truth: these are the qualities Latvian pianist Reinis Zarin$ seeks in the music he chooses,
the interpretations he sculpts and the collaborations he enters. Equally at home in classical and
contemporary repertoire, his passion lies in the crafting of conceptual programmes that encourage
exploration of the deeper layers of human experience.

Ever since his concerto debut at the age of nine, Reinis Zarins has performed as a concerto soloist,
recitalist and chamber musician throughout Europe and North America as well as the Far East. He

has participated in prestigious music festivals including the Lucerne Festival, the Bath International
Music Festival and the Scotia Festival of Music. His subtle virtuosity has delighted audiences at
Amsterdam’s Concertgebouw, London’s Wigmore hall, New York’s Carnegie Hall and the Seoul Arts
Center. Reinis Zarin$ has collaborated with leading orchestras including the London Philharmonic
Orchestra, Kremerata Baltica and the Ostrobothnian Chamber Orchestra, and with conductors Pierre
Boulez, Peter E6tvos, Pablo Heras-Casado, and Andris Poga, among others. His chamber music
partners include Viktoria Mullova, Gidon Kremer and Matthew Barley as well as his Trio Palladio, while
multimedia projects include collaborations with painter Maryleen Schiltkamp and choreographer Kirill
Burlov. Reinis Zarins’s performances have been broadcast live by BBC Radio 3, NDR, Polish National
Radio and King FM. For his concert schedule and more information, go to reiniszarins.com.

Reinis Zarin§ champions the work of Latvian composers - to date, most of his albums are dedicated to
Latvian music. His interpretations have been awarded with the Latvian Grand Music Award five times,
and for his service to Latvian culture, he has received the Order of the Three Stars.

Away from the piano, Reinis Zarins enjoys long-distance running, being with his children and seeking
glimpses of the Beyond in many other ways.

Kaspars Adamsons holds a doctor of arts degree and has graduated from the Jazeps Vitols Latvian
Academy of Music with a master’s degree in choral conducting, completing additional conducting
studies under early music specialist Professor Erik van Nevel at the Lemmensinstituut Leuven in
Belgium. In 2011, Adamsons graduated from the Estonian Academy of Music and Theatre with a
master’s degree in orchestral conducting; in 2012, he completed studies at the Royal College of
Music in Stockholm, where he studied orchestral conducting under professors Daniel Harding, Cecilia
Rydinger Alin and B. Tommy Andersson, among others.



Adamsons is a full-time conductor at the Latvian National Opera and Ballet, conducting both operas
and ballets, such as Nabucco, Simon Boccanegra, Don Giovanni, The Merry Widow, Viy. The Nights of
Horror, Three Comrades, The Fountain of Bakhchisarai, to name a few.

Among others, Adamsons has collaborated with the Latvian National Symphony Orchestra, the
Liepaja Symphony Orchestra, Sinfonietta Riga, Orchestra RIGA, the Estonian National Symphony
Orchestra, the Gavle Symphony Orchestra, the Umea Symphony Orchestra, the Dalarna Chamber
Orchestra, the Linkdping Wind Orchestra and the Gotland Wind Orchestra.

The Liepaja Symphony Orchestra (LSO) has been sharing the love of music with listeners in Latvia
and beyond for more than 140 years. In 2010, the LSO acquired the status of a national orchestra, thus
becoming a significant ambassador of Latvian culture throughout the world, delighting audiences with
masterpieces of classical music as well as highlighting Latvian composers and promoting their work.
The orchestra participates in premieres and commissions a significant number of new works.

All twelve compositions of the monumental Liepaja Concerti cycle proposed by the LSO have been
presented to the public and experts for appraisal. To date, symphonies by Latvian composers such
as Rihards Dubra, Imants Kalnins, Andris Vecumnieks and Janis L4séns have been performed as part
of the LSO Latvian Centenary Symphonies series, and in 2019, at the suggestion of the LSO, Dubra
composed the opera Saga of the Suiti.

The LSO has received the Latvian Grand Music Award multiple times and a “Golden Microphone”
Latvian Music Recording Industry Award eight times, in addition to other significant awards. The
opening concert of the LSO’s 142nd season, which also marked the inauguration of the orchestra’s
artistic director and principal conductor Guntis Kuzma, received the prestigious “Kilogram of Culture”
Latvian public media award in 2022.

The LSO’s mission is to create a meaningful bond between music and people, making music
accessible and enjoyable and to celebrate our rich cultural heritage through beautiful music at every
concert.

Since autumn 2022, the chief conductor and artistic director of the LSO is Guntis Kuzma.

Iso.lv
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Dargais klausitaj,

Sis albums ir tapis tiesi Tev. Nevis lai tas puteklotos bibliotékas plauktos, bet lai o maziku klausitos
Sodien. Tai piemit jaunekligums, briedums, dzivigums - ari bez ievadvardiem. Tomér kadiem varétu
intereset, kapéc Jana Medina muzikas albums ir tapis tiesi Sobrid. Tapéc Sis ievads.

Mana pirma nopietna satikSanas ar Jana Medina muziku notika 2010. gada, kad musu Baltaja nama
tika atziméeta Jana Medina 120-gade un mani uzaicinaja solista loma Klavierkoncerta. Galvenokart
atceros S darba apguves procesu ka kaut ko gratu tadél, ka notis tobrid bija pieejamas tikai ar roku
rakstita, gandriz nelasama varianta. Lai no rokraksta iegaumétu Medina rahmaninoviskas pasazas, bija
jaiegulda daudz vairak laika, neka macoties, teiksim, Rahmaninovu pasu. Tacu tas, kas grati nacis, pec
tam nereti klGst tuvs un mils. Ta ari man — Medina Klavierkoncertam pieder silts staritis mana sirdi, un
esmu gatavs bez SaubiSanas to radit visai pasaulei ka latvieSu muzikas klasiku. Tacu lidz Sim Sis pats
pirmais latvieSu klavierkoncerts, kas tapis pirms vairak neka 90 gadiem, vél nebija ne reizes izdots
moderna un visa pasaulé pieejama ieraksta. Sodien Sis sapnis ir piepildijies, liela méra pateicoties
Liepajas Simfoniska orkestra un dirigenta Kaspara Adamsona dasnajai atsaucibai. Ar Kasparu un

LSO jau ieprieks bijam sagatavojusi $o pasu opusu 2022. gada Neatkaribas dienas svétku koncertam
Liepaja, un man bija skaidrs, ka es ar viniem visiem vélos satikties vélreiz — mikrofonu gaisma.

Ja Klavierkoncerts $aja albuma ir ka varena ozola stumbrs, tad solodarbi ir §T pasa ozola zari un zarini.
Pirms ieraksta vairakkart ciemojos nosu bibliotékas un izlasiju visus Jana Medina klavierdarbus, art
tadus, par kuriem ieprieks nebija dzirdéts nekas. Mani uzreiz saintrigéja trimdas laika tapusie darbi -
tieSi tapéc, ka tie ir tik neparasti pazistamo Medina opusu vida. Ta¢u alouma 70-80 mintsu formats
gribot negribot liek izdarit izvéles. Tapéc nolému izveidot tadu ka izlasi no Medina klavierdarbiem -
kaut ko no agrinajiem, kaut ko no pasiem pédéjiem, kaut ko labi zinamu un noteikti art kaut ko jaunu.
Parsteigums man pasam ir 1922. gada tapusi Balade, kas veltita izcilajai pianistei Lilijai Kalninai-
Ozolinai, ar kuru nesaraujami saistits Klavierkoncerts. Joprojam brinos, ka Sis episkais darbs ne reizes
nebija ierakstits; tagad to bus iespéjams klausities ikvienam.

Paraléli Medina muzikas studésanai es lasiju ari vina autobiografiju “Toni un pustoni”. Tris dienas pirms
nolikta ieraksta datuma es aptveéru, ka ir tomer vel viens darbs, kuram noteikti jaatrod vieta albuma —
un ta ir slavena Arija no Pirmas Orkestra svitas. Kadée| ta? No autobiografija lasita es sapratu, cik liela
nozime Arijai ir bijusi trimdas latvieSu dzivés - nevis ka skaistai melodijai, bet ka zaudétas dzimtenes
simbolam. Latvijas latvietim to varbdt ir griti saprast, tacu tie gadi, ko pats pavadiju ASV un Londona,
man paradija, cik saldrigtena ir trimdinieku milestiba uz Latviju. Gluzi ka Medina Arija, kuru pats



autors trimdas gados no vérieniga orkestra originala parvertis klusinata kamermuzikas darba. Ta nu

es steigsus izdrukaju baltu noSpapiru, bibliotéka atradu abas Arijas versijas, no tam izveidoju klavieru
aranziju, un péc paris dienam ta jau bija ierakstita $aja albuma. Ta ir ta sajata, ka ta vajag, ka ta ir pareizi,
pat ja daramais tiek darits pedéja bridi.

Citiem vardiem sakot, es jutu personigu atbildibu par latvieSu muzikas dzivibu. Ne viss, kas uzrakstits, ir
ar paliekosu nozimi, tacu tik daudz izcilu darbu ir zinami vien daziem simtiem $is paaudzes latviesu, par
citiem vairs nezina neviens. ledvest §adai muzikai Sodienas elpu — tam es labprat veltu savus spekus,
un tade] ari Sis albums ir Tavas rokas.

Vel si par kadu ipasu cilvéku. Nav noslépums, ka musdienas klasiskas mazikas albumu izdo$ana ir viens
liels labdaribas projekts. Sveicé dzivo kads virs Jirgs Follenvaiders, kurs ne pats, ne rados nav latvietis
un nav praktiz&joss muzikis. Lai cik tas butu neparasti, vin$ ir iemilgjis latvieSu muziku un ilgojas to
lidzdalit ar citiem. St albuma idejas aizmetnis ir tiesi JUrga aizrautiba ar Jana Medina muziku un vélme
to paradit pasaulei. Pavisam drosi varu teikt, ka bez Jiirga dedzibas un atbalsta Sis albums neeksistétu.
Tapéc — es saku sirsnigu paldies Jirgam un ceru, ka vina piemérs iedvesmos vél daudzus citus.

Jana Medina 135. dzim$anas dienu sagaidot,
Reinis Zarins



DZIVE

Janis Medins bija |oti raZigs komponists un Joti darbigs dirigents. Abas jomas autodidakts. LatvieSu pirmas
(sacerétas, ne uzvestas) operas, pirma (saceréta, ne atskanota) klavierkoncerta, pirma baleta un pirma
klaviertrio autors. Slavens ar teicienu: “Nevaru ciest neaprakstitu nospapiru.” Rigas Radiofona orkestra
galvenais dirigents no 1928. lidz 1944. gadam. Eiropas apvarsna cilvéks, plasu skatuloku, labi informéts. Viena
no ietekmigakajam personibam starpkaru Latvijas mUzikas dzive. Bruknas pagasta zemnieka péctecis.

Janis Medins: “Mani vecaki ir kurzemnieki. Ari es sevi ieskatu vairak par kurzemnieku un vél tagad

Kurzemé pavadu savas brivdienas. Savas muzikalas spéjas, domaju, esmu mantojis no téva. Man ar
tévu pat daudz aréjas lidzibas: ari vins bij tads siks, neliela auguma ka es. Man ari téva sejas forma,

mati un acis.”

Gimené aug Cetri bérni: tris nakamie komponisti un viena nakama pianiste, kas saméra agros gados
tragiski mirst aptiekara parskatisanas del.

JM: “Teva karstaka vélésanas bij, lai art més bltu muzikanti. Kad 1913. gada Riga izpildiju savu
[velak pazuduso] pirmo simfoniju, mans tévs ari bij publika. Péc koncerta vins, priecigi aizkustinats,
teica: “Nu es mierigi varu mirt, jo ari savu pédéjo délu uz cela esmu izvadijis.” Abi mani vecaki ir
latviesi. Manos téva un mates tuvakos rados - cik zinu - muzikantu nav.”

Dzimis 1890. gada 9. oktobri Riga, miris 1966. gada 4. marta Stokholma.

Rigas Zigerta mazikas institata Medins macas vijoles, cella un klavieru spéli. Kadu laiku apgast art
oboju. Vienubrid pelna iztiku, spélédams kafejnica. Profesionala muzika praksi gust, spéléjot Rigas

= _ =

Latviesu biedribas un “Latvju operas” orkestros. “Latvju opera” sak dirigenta karjeru.

JM: “Harmonijas kursus, fiigu, kontrapunktu un brivo kompoziciju macibas iestadés neesmu
iznémis, bet esmu to piesavinajies galvena karta pasmacibas cela. Briva kompozicija, zinams, man
piepalidzéja bralis Jazeps. Es rakstiju un palidzu vinam manus méginajums izskatities cauri un
izlabot. PaSmacibas gaita man vairak patikas un vairak izlikas piemérota manam talanta ipatnibam.
Es ne labprat macijos, kad mani spieda. Visu obligatorisko sajutu ka slogu, bet kad pasa iniciativa
bija vala, tad stradaju ar interesi un aizrausanos.”

Muzikalo izglitiou Medins papildinaja Italija, Sveicé, Vacija.
Pirmas véra nemamas kompozicijas Janis Medins uzraksta 19 gadu vecuma. 1912. gada vins debité
publiski ar divam kordziesmam. Neilgi pirms kara sak rakstit operu “Uguns un nakts”, kuras 16 pudu
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(vairak neka 30 kg) smago manuskriptu, riskéjot ar dzivibas briesmam, iznes cauri Sibirijai un juku
laikiem burtiski pats uz saviem, sievas un daktera Ziedina pleciem.

Neatkarigaja Latvija Medins$ sakotnéji eksponéjas ka Operas dirigents, tacu jat, ka Opera kadas
dominéjosas personibas dé| necik augliga nakotne nav vinam sagaidama, tapéc labprat piekrit
aicinajumam uznemties Rigas Radiofona orkestra vadibu.

Radiofona Medins sak darbu 1928. gada 1. septembri gan ka orkestra galvenais dirigents, gan ka
Radiofona Muzikas nodalas vaditajs. Péc pasa vardiem, ar orkestri saprotas labi. Milzigs Medina
ieguldijuma repertuara paplasinasana, laikmetigas aizrobezu muzikas popularizé3anas un latviesu
komponistu dailrades veicinasana. Medina vadiba Radiofona orkestris iziet no radiostudijas un stajas
publikas prieksa atklatos koncertos.

Pateicoties komponista milzu interesei par to, kas notiek pasaul€, Radiofona partittru biblioteka
pieaug lidz 17 takstosiem izdevumu, un apmierinati pilsoniskajai un ar sevi paspietiekamajai pirmskara
Latvijai tas ir neraksturigs raditajs.

JM: “Nevar salidzinat Latvijas konservatoriju ar pasaules lielo miizikas centru macibu iestadem.
Misu valsts bija jauna, trika spoZu talantu. Pianistiem, pieméram, diploma iegliSanai bija

jaspéle tikai viens klavieru koncerts vai dala no ta, ja visu nevaréja iemacities. Turpretim Leipciga
absolventiem bija japrot 10 koncerti. Man skiet, biitu bijis labak, ja mums butu bijusas augstakas
prasibas. Jau 40 gadu pagajusi kops Latvijas konservatorijas dibinasanas, bet cik mums ir izaugusi
pianisti, kas kaut ko prot?”

Janim Medinam netrikst pienakumu ne Radiofona, ne konservatorija, ne pie nosulapam, tomeér vins
atrod laiku un spéku art makskerésanai, straujai un talai autobrauksanai, gridsegu un spilvendranu
darinasanai un izsUsanai, pasa zimétu mébe|u izgatavosanai. Medins bijis slavens arT ka aizrautigs
anekdotu krajéjs un stastitajs. Vina nosu izdevumiem nereti pasa veidots grafiskais dizains.

Komponists un muzikas apskatnieks Jékabs Poruks raksta: “Rigas debesis vins dega ka pirma lieluma
zvaigzne, ar parciesto tifu, izbristo Sibirijas taigu ka baigu sapni aiz muguras. Visjaunakais, visspozakais
Konservatorijas profestura, meteorigs ka komponists, ka dirigents. Pulkstena vieta vinam bija tieva zelta
vazina, kas blavi vizéja ap kreisas delnas locitavu, kamér vins pie klavierém zigli $kirstija masu kusli
toposas partitUras. Viegls smaids, atri pamests skats ar strauju galvas pagriezienu, paris vardu bija visa
vina pedagogiska kritika.”



ces

1944. gada Janis Medin$ aizbrauc no Latvijas, un péc dazu gadu perioda Vacija 40. gadu beigas par
vina mitnes vietu k|Ust Stokholma. Medins strada par nosu parrakstitaju Stokholmas Koncertnama
un ka dirigents uzstajas tikai 1958. gada, kad apgads Latvian Music saligst Stokholmas filharmonijas
orkestri. Péc atklata koncerta nakti notiek “Veéstules Péram Gintam” ieraksts, kur solo dzied pasa
Riharda Strausa apbrinota Paula Brivkalne.

Medina muzika mazliet skan ari Padomju Latvija, tiesa, dazos gadijumos nedaudz mainita aréja ietérpa.
1965. gada Janis Medins ierodas Latvija un nodzivo te ilgaku laiku. LNSO dirigents Centis Krikis tiek
par Medina asistentu un daudzus gadus vélak Latvijas Radio 3 “Klasika” programmu vaditajai Sandrai
Nedzveckai saka: “Ta man bija neaizmirstama vasara un rudens.”

Pasam komponistam tas ir neaizmirstami emocionals, laimigs un tragisks bridis. No vienas puses,
padomiju varas smalki aprékinats gajiens uzaicinat uz dzimteni “nabaga” trimdinieku. No otras puses,
iespéja ar muzikas starpniecibu nosaukt Latviju varda. Péc 1965. gada oktobra autorkoncerta, kura
pasam ir iespé&ja nodirigét savu hrestomatisko “Ariju”, Janis Medins atgriezas Zviedrija un nakama gada
marta aiziet vinsaulé.

PERSONIBA

Janis Medins ir izteikti intuitivs komponists. MUziku vin$ raksta aizgGtném un Jaujas sava talanta diktata
paisumam.

JM: “Ekstazei lidzigus gadijumus, domaju, nevarétu atzimét. Bet tadu gadijumu, kur jaunradiSanas
darbs iet strauji, ir diezgan daudz. Dazreiz domas strada tik atri, ka zimulis nepagiist vinam sekot,
nevaru uzrakstit, atzimét tada tempo, kada iet jitu plidums.

Savu komponésanas darbu pa lielakai dalai stradaju inspiracijas briZos, zinams, iznemot tiri
mehanisko parrakstisanu. Ari ar to izskaidrojas tas, ka es uz pasitijumu nevaru komponét.
Inspiracijas brizos radito vélak pargrozu loti maz. Var teikt, ka 99 gadijumos no 100 es
pargrozijumus neizdaru. [ .. ] Zinams, darbus pirms publicéSanas vélreiz redigéju, bet korigéjumi ir
tikai stkaka rakstura. Pamatigaki pargrozijumi nekad netiek izdariti.”

Impulsus komponésanai Medins sanem galvenokart no citu komponistu opusiem un idejam. Jauna
darba taps$anai vinam nevajag ne dabas iespaidus, ne gleznas, ne literatlru, nedz ari apkartéjos
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notikumus. Komponésana vislabak vedas rudent un ziema. Vasara ir neaugliga, un ari pavasaris ne
visai dasns. Medinam patik stradat vakaros un nakts, jo tad ir miers un klusums. Spozas griestu ugunis
neder, vislabak, ja uz galda ir lampa ar zalu kupolu.

Medin$ komponé neticama atruma, un, pieméram, vienas solodziesmas tapsanai vinam var pietikt art
ar mirkli.

Jaunibas darbos kritiki samana Riharda Vagnera un Riharda Strausa iespaidu, ko nenoliedz arT pats
Medins, vismaz attieciba uz instrumentacijas tehniku. Vélakos gados vinam tuvs k|Ust Bartoks, un kada
intervija Medin$ piemin ari Hansu Verneru Henci, kura balets “Undine” atstajis uz vinu lielu iespaidu.

LATVISKAIS

Jani Medinu daudzi sauc par izteikti latvisku komponistu, un te més nonakam slidena zonj, jo
dazadiem vertétajiem ieskati par So var galéji atSkirties, tomer piedavasim divus izteikumus, kas,
iespejams, ir apsvérsanas verti.

Komponists un aprakstnieks Knuts Lesin$ saka: “Nacionalisms mazika nav uzburams ar gribésanu
vien, ka glazura vazei. Tas nerodas no etnografiskiem atdarinajumiem, bet vinam jaaug neredzami, pat
neapzinati, no komponista psihes. Protams, ja més analizésim Medina maziku, més nevarésim viegli
konstateét, ka, 1Tk, Sis balss gajiens, vai 81 saskana ir latviska. Komponista radoSo garu ietekmé daudzi
un dazadi iespaidi, kas visi bUs Sur un tur kada ieskana sameklejami, bet, sava latviska gara intuicija
visu to parkauséjot, J. Medins$ izstradajis savu stilu, savu uztveri, kas katra noklausita darba iespaidu
kopsumma liek mums sajust, ka to uzrakstijis latvieSu komponists.”

Medina dailrades prominenta pétniece Iréna Dunkele saka: “Daba Medinu bija apdavinajusi ar
absolUtu dzirdi, lielu fantaziju, smalku intuiciju un neizsmelamu melodisku izdomu. Medins, ka vinu
pareizi raksturojis Jékabs Poruks, nepazina radisanas mokas. Motivi bez smagas piepules izauga viens
no otra pllstosa jusma, skaisti, rotaligi, dzirkstigi, skumiji, groteski un briziem emociju piesatinati,
vietam sablivéjoties speécigos dramatiskos kapinajumos. Bez tam Medina muzika skan tik latviski

un tomeér ar izteikti personigu veidojumu. Sis latviskums, manuprat, izpauZas skanraksta melodiski
tematiskaja konstrukcija, dazkart ari ritmos, savdabigos melodiskos pagriezienos un varbat ari biezaja
baznicas tonkartas pielietosana, kas jo raksturigs masu tautas dziesmam. Un Sie latviskie elementi ieviti
Medina muzika vinam Tpatnéja stila un reizé eiropeiska skanu valoda.”



SKANDARSBI

Janem véra, ka Jana Medina dailrade diezgan izteikti dalas divos lielos posmos: lidz Otrajam pasaules
karam un péc ta. Reinis Zarins izvéléjies dailrades paraugus no abiem posmiem, tadéjadi més redzam
Jani Medinu, ta teikt, pilna auguma.

cese

Saksim ar dainam, jo tas Medin$ komponéjis gandriz visa rado$a miiza garuma - no 1921. lidz

1963. gadam. Zanra apzimé&jums ir komponista padizgudrots un loti simpatisks: tas sasaucas ar latviedu
tautasdziesmam, ko ari médz dévét par dainam, taja pasa laika tas ir skaists sievietes vards, un darbibas
vards ‘dainot’ nozimé ‘dziedat’ vai plasaka nozimeé ‘skandét’.

Autobiografija “Toni un pustoni” (1964) Janis Medin$ par dainam raksta: “Man tas negribéjas dévét

ne par preltdijam, ne citadi, ka tas lldzigos gadijumos parasts internacionalaja mazikas terminologija.
Mekléju pasu nosaukumu un atzinu, ka isti labs dainas vards. Tikai nevajag domat, ka tam kads sakars
ar dainam folkloristiska nozimé un ka es vélétos izmantot tautasdziesmu melodijas vai vismaz tas
imitét, rakstit kaut ko “tautisku”.”

1935. gada Jékabs Poruks apskata cetras Medina dainas un saka: “Tagad, kad klavierliterattra nekas
jauns neparadas, par jaunajam dainam seviski japriecajas. Kaut forma nelielas, tas pieder labakajam, ko
Medin$ mums devis. Tads nesamezglots, melodiski bagats mazikas pladums vispar ir rets Sos laikos.
Medins 3ai zina ir ka neizsikstoss avots, vienmér dzidrs, spirdzinoss.”

Janis Medins veltijis dainas abiem braliem, amatbralim Alfrédam Kalninam, pianistiem Lidijai Gomanei-
Dombrovskai, Paulam Subertam, Licijai Grauds, Hugo Strausam, Dagmarai Kokerei un Gunai Kurmis, nosu
izdevéjam Edgaram Rodem, muzikim Jurim Krigénam, arstam Bjérnam Holmgrenam un milotajam sievietém.

Saja tvarta ieklauta Sesta daina veltita Jana Medina pirmajai sievai, kadreizéjai “Latvju operas”
dziedatajai Olgai Medins (1895-1954), par kuru 1954. gada nekrologa teikts: “[ .. ] Pirma pasaules kara
laika palidzéjusi savam toreizéjam viram prof. Janim Medinam cauri visai Sibirijai iznest un parvest
Latvija operas “Uguns un nakts” partittru. Bijusi Drézdené gaisa uzbrukuma laika, bet neskarta iznakusi
no ugunim. [ .. ] Nelaiki pédéja dusa izvadija pirmdien, un uz izvadisanu no Nujorkas bija ieradusies

ari Herta LUse, kas péc nelaikes agrak izteiktas vélésanas pie Skirsta nodziedaja Medina dziesmu
“Glasts”.” Par $o dainu kads aspratis teicis, ka to jau katra Jelgavas jaunkundze varot nospélét, tacu
dainas gandriz neiespéjamais skaistums padarijis to par, iesp&jams, popularako no visam neatkarigi no
pianistiskas gratibas vai viegluma pakapes.



14. daina ir veltijums komponista otrajai sievai Vandai Medins (1911-2008) - polietei, ko komponists
30. gadu vidu satika Radiofona biblioteka, kur vina stradaja. Abi apprecéjas 1938. gada, un Vanda bija
komponista sirds un sadzives pavards gan Riga particibas laikos, gan Zviedrija pieticibas gados.

17. dainu Janis Medins veltija zviedru ginekologam, slimnicas Pro Patria direktoram Bjérnam
Holmgrenam, kurs bija nesavtigs un pretimnakoss, kad pasaulé teju bij janak komponista un Vandas
meitinai Marijai. Interesanti, ka Holmgrens izradijies attals komponista Kurta Aterberga radinieks,
tacu, pec komponista rakstita sprieZot, nav zinams, vai vin$ novertéja Medina sirsnigo veltijuma Zestu.
S11949. gada komponéta daina ir jau diezgan raksturiga Medina jaunajam stilam, ko talaika latvju
aprakstnieki médza apzimét ka ‘kreisu’, ar to domajot komponista veélmi tikt makenit tuvak Eiropas
elpai un neierobezZoties latviskaja nacionalromantisma. Katra zina te ir stipri impresionistiska brivibas
telpa, it ka Medins$ bltu atravis vala kadu lidz tam nemanitu radosa gara védlodzinu.

Divas dainas ir veltitas pianistei Lilijai Kalninai-Ozolinai (1903-1934), kuru slavéja ka spilgtako talantu
sava laika Latvijas atskanotajmaksla. Jani Medinu apbdira jaunas mazikes talants un gaume, vins karsti
iemiléjas, pameta gimeni, neilgu laiku abi méginaja dzivot kopa, bet arT Lilija bija precéjusies, turklat

ar ievérojamo cellistu Alfrédu Ozolinu, kas bija Medinam labs draugs un skatuves partneris. Savu
pagali kaislibu ugunskuram piemeta tenku Zurnals “Aizkulises”, publicéjot diezgan riebigu remarku par
deka iesaistitajiem, un Lilija Kalnina-Ozolina izvélgjas beigt dzivi padnaviba. Vairaki maziki izdemoléja
“Aizkulisu” redakciju, un Janim Medinam nacas kadu bridi padzivot pie brala Jelgava, jo Radiofona
orkestranti bija nemér nikni uz savu maestro.

Ménesi pirms pianistes pasnavibas Janis Medins lika punktu Klavierkoncertam, kas veltits Lilijai
Kalninai-Ozolinai. Opuss tapa apbrinojama atruma - no 1933. gada 21. decembra lidz 1934. gada

5. janvarim. Pirmatskanojums notika 1935. gada 4. marta, un solo spél&ja Parizé dzimusi danu pianiste
Fransa Ellegora (Ellegaard, 1913-1999). Vina bija augstu slavéta un daudzviet Eiropa atzita, tomér Medins
vélak rakstis: “Labakas manu darbu izpilditajas-atskanotajas tagad mirusas pianistes Lilija Kalnina-
Ozolina un Marija Zalmanovica, Buzoni skolniece, kuru vaciesi nobendé&ja. Manu klavieru koncertu vina
spéléja bez k|adam, danietes Elegordes pirmatskanojuma sur tur bija pa nepareizam tonim.”

Isteni rahmaninoviska gara dzimusi mizika ir jasmiga, kvélojosa - pirmaja dala brazmaina un tematiski

magnétiska, vidusdala cildeni apskaidrota, finala robusta spélesprieka pilna. Medina intuitivo pieeju

muzikai (seviski formas aprisem) smalkjutigi aprakstijis Jekabs Poruks, teikdams: “Katrai dalai

spécigs, sevi noslégts, viengabalains muzikals saturs, un visas kopa tas sniedz monumentalu, ipatnéji
29 harmonisku skanu celtni.”



Jaatzist, ka 3o rindu autoram isti neizdevas saprast, kas notika ar Medina Klavierkoncerta notim.
Legenda vésta, ka partitlra sadega 1941. gada, kad Vecriga saddras krievu un vacu armijas intereses
un ugunts gaja boja Melngalvju nams, kur glabajas ievérojams daudzums nosu. Kada 1960. gada
intervija Medins saka: “Sava laika latvieSu apstaklos tas bija labs klavierkoncerts. Tagad rakstitu citadi.
Partitlra sadega 1941. gada kara dienas Melngalvju nama. Izradas, ka klavieru partija saglabajusies pie
[pianistes] Veltas Vaites [-Ceki] Italija. Bet es nedomaju So darbu atjaunot.”

Lai vai ka, 1965. gada, kad Janis Medins viesojas sava padomju varas okupétaja dzimteng, vinam par
godu tika rikots autorkoncerts, un taja skanéja ari Klavierkoncerts - solo spéléja Vilma Cirule, kopa
arvinu Latvijas Nacionalais simfoniskais orkestris un dirigents Edgars Tons. Piecus gadus vélak tapa
studijas ieraksts ar dirigentu Centi Kriki, kurs bija Medina pavadonis dzimtenes vizites laika un ari
komponista acis, jo Medin$ jau bija gandriz neredzigs, bet vél aizvien véléjas komponét.

Atgriezoties pie Jana Medina liktenigajam sievietém, sev veltito koncertu Lilija Kalnina-Ozolina nez
vai pat paspéja ieraudzit, tomeér Septito un Astoto dainu gan jau atskanoja, un ir pilnigi skaidri zinams,
ka vinas repertuara bijusi ari “Balade”, kuras tapsanu Medin$ autobiografija daté&jis ar 1922. gadu.

No preses var nojaust, ka “Skanrazu kopa” izdeva “Baladi” 1925. gada ziema, un jau tad ta naca klaja
ar komponista veltijumu Lilijai Kalninai-Ozolinai. Tas art nebutu nekads brinums, jo pianistes karjera
sakas agri, vél pirms divdesmit gadu vecuma sasniegsanas, un Janis Medins, zinams, sekoja Rigas
koncertdzives jaunumiem.

1926. gada maija prominentais muzikas vésturnieks Jékabs Vitolins brinas, ka neviens pianists
joprojam nav iestudéjis jaunizdoto “Baladi”, un més varam turpinat brinities, kapéc So Sedevru lidz pat
muslaikiem gandriz nemaz (vai pilnigi nemaz) nedzird. Rets iznémums -1982. gada lieliska muzikas
vésturniece Vija Briede, recenzéjot Guntas Dukates-Cernavskas solokoncertu, uzteic mazikes izvéli
un saka: “Ka muzikalu jaunumu klausijamies Jana Medina “Baladi”, ko lidz Sim madsu koncertdzivé

nav nacies dzirdet. Skandarba brivas formas komplicétiba un augstas tehniskas prasibas acimredzot
kavéjusas pianistus tai pievérsties.”

No Jana Medina dailrades pirma perioda $aja albuma (ta digitalaja versija) likta vél 1922. gada

komponéta nepretencioza, grafiski filigrana “Skice”, savukart otro posmu parstav “Kaprise”, “Spéle” un
Sonatine.
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Te nemsim paliga ekscentrisko un asi vérojoso komponistu, érgelnieku un aprakstnieku Andri Vitolinu,
kurs raksta: “Pianistisku ekvilibristiku prasa bizarra “Kaprise”. Harmoniskais ietérps lidzigs “Spélei”,
lai gan $eit vairak impresionisma pazimju. Formas veidojuma, gan |oti brivi, ieturéts t. s. koncentriskais
princips. “Kaprises” vidl aizgrabjoss monologs uz klusa disonéjosa akorda pamata. Pirms un péc tam
- gan lauztu akordu, gan hromatisku pavadijumu figlru apvita tautasdziesmai lidziga skumja melodija
veca baznicu tonkarta. To savukart apnem gandriz vai atonala, izteiksmiga melodija ir ramu kvintolu, ir
skrejosu seSpadsmitdalu triolu pavadijuma. Vieglajam, izteikti ritmiskajam sakumam un nobeigumam
pieslienas sériga melodija mazas tercas apjoma. Savdabigajas parejas Medins atklaj reti bagatu
apdares izdomu.”

Vitolin$ teicami apraksta muaziku, bet ir arf véra nemams atskanotajmakslinieks, kura pianista dzivei
klusu svéetibu savulaik devis arT pats Janis Medins. Andrim Vitolinam piekritis gods pirmatskanot
Medina Sonatini (ko autors déve sava modeé par Sonatinu), un te uzmetisim aci Pavulanu Ingridas
tekstam: “Ka vakara labako sniegumu gribétos atzimét Jana Medina jauno klavieru sonatini Andra
Vitolina pirmatskanojuma. Skiet, Sis ir [1dz S§im labakais klavieru darbs, ko Medins uzrakstijis, un var
drosi konkurét ar starptautiski atzitam kompozicijam. Pirmas dalas impresionistiska noskana it ka
atgadinatu lielos franc¢u meistarus, bet otra téma, viena no Medina skaistakam iedvesmém, tapat ka
gaisiga pareja pirms tas, kas nevilus atgadina noslépumainu Gdenu burbulosanu, skiet dzili latviska.
Nepieradusais klausitajs varbat uztrauksies par skarbiem akordiem, bet mums jaseko [idz laika
attistibai, lai nek|Gtu talumnieki. Otra dala, izveidota no skaistas témas, vecas baznicu tonkartas.
sinkopéta, bet dziedosa meldija ar jautru ritmisku pavadijuma figaru. Burleski ir smaguma punkti,
bet reizeé ari atjautiga humora pilni. Lieliski Medinam izdevies fugato $is dalas vidi - musu klavieru
literatdra lidz $im vienigais.”

Orests Silabriedis






