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ESECUTUORI

Legni

Flauto I in C 
Flauto II  in C
Flauto III in C (muta in flauto Piccolo)
Oboe I
Oboe II
Oboe III (muta in corno inglese)
Clarinetto in B I
Clarinetto in B II
Clarinetto in B III (muta in clarinetto basso)
Fagotto I
Fagotto II (muta in contrafagotto)

Ottoni

Corno in F I
Corno in F II
Corno in F III
Corno in F IV
Tromba in B I
Tromba in B II
Tromba in B III
Trombone I
Trombone II
Tuba

Percussione (4 esecutuori)

Timpani
Marimba
Vibrafono
Campanelli
Campane
Flessatono
Piatti (ordinari – medium)
Tamburo militare
4 Tom-toms
Gran cassa
Frusta
Tam tam

Piano

Arpa

Sassofono solo –

- Sassofono Soprano in B
- Sassofono Alto in Es
- Sassofono Baritono in Es

Archi

Vni I divisi in 2
Vni II divisi in 2
V-le divisi in 2
V-celli divisi in 2
C-bsi divisi in 2 (a 4 e 5 archi)

PARTITURA IN C



 - 

Alteration signs refer to each pitch. If there is no call-back sign after the alteration, the alteration is called back in 
every case (that does not refer to breaklined and tied pitches)

- 

    

All the accents mean sharp accent on the beginning of sound. If an 
accent is put on the last sound in a tied pith, the very end of the sound 
is accented.

sfz, sffz, sffz - 

- especially strong, even aggressive accents in addition to given accent signs, 
corresponding to dynamic gradations given in the score

SOLO SAKSOFONS / SAXOPHONE SOLO

- Multifoniju 
pa
      Daniel Kientzy “Les sons multiples aux saxophones” Editions Salabert 2003

- Notation of multiphonics approximately shows realy sounding piches. Precise explanation of specifics and 
producing these multiphonics has to be found in the book 
       Daniel Kientzy “Les sons multiples aux saxophones” Editions Salabert 2003
Numbers next each multiphonic reflects number of example in the book. 

Clarinetto basso in B

Writtne in treble cleff, sounds L9 lower as written

Corno I – IV in F

Written in modern transposition, sounds T5 lower as written

All other instruments are in their
traditional transposition



Su

Corno I  - su (wah-wah) / harmonic sourdine (wah-wah) in closed position
Corno II  -    (con sord.)/ straight mute
Corno III -  (wah-wah) / harmonic sourdine (wah-wah) in closed position
Corno IV  - 

Tromba I - su (wah-wah) / harmonic sourdine (wah-wah) in closed position
Tromba II - su (wah-wah) / harmonic sourdine (wah-wah) in closed position,

         (con sord.)/ straight mute
Tromba III - (wah-wah) / harmonic sourdine (wah-wah) in closed position,

Trombone I - (con sord.)/ straight mute
Trombone II - 

Tuba -     

MALLETS AND BEATERS FOR PERCUSSION

- te / hard mallet

- 

- 

-

- 

- 

- n hammer

-

- 

- 

- 



OPTIONAL DIVIDING OF PERCUSSION INSTRUMENTS BETWEEN PLAYERS: 

I 
Timpani
Marimba
Campane

II
Tamburo militare
Vibrafono
Marimba

III
Gran cassa
Campane
Vibrafono
Tamburo militare
Campanelli
4 Tom - tomi

IV
Campanelli
Gran cassa
Tamburo militare
Piatti
Tam tam

explanartions given directly in score and parts


